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PREFACE TO THIS REVISED EDITION. 



It was in May, 18:^9, that the Fii-st Volume of the Pictorial Edition of 
Shakspere was pnblishod. The original Prospectus of the work furnished, 
to some extent, an adequate view of its chief featuivs, and of the principles 
upon which it was to be conducted. Of its litemry objects it was said-— 
"Shakspere demands a i^ational edition of his wonderful performances, that 
sliould address itself to the popular understanding in a spirit of enthusiastic 
love, and not of captious and presumptuous cavilling; — with a sincere zeal 
for the illustration of the text, rather than a desire to parade the stores of 
useless learning; — and oflfering a sober and liberal examination of conflicting 
opinions amongst the host of critics, in the hope of unravelling the perplexed, 
clearing up tlie obscure, and enforcing the beautiful, instead of prolonging 
those fierce and ridiculous controversies, which, always offensive, are doubly 
disagreeable in connexion with the works of the most tolerant and expansive 
mind that ever lifted us out of the region of petty hostilities and 
prejudices." 

It must be kept in mind that, when this was written, the field of Shaksperian 
criticism was only occupied by the old commentators. Since that time, 
Mr. Collier, Mr. Dyce, Mr. Halliwell, Mr. Staunton, Mr. White (in 









vi PKEFACE TO THIS REVISED EDITION 

• 

America), and Mr. Clark and Mr. Wright (the Cambridge Editors) have 
made large additions to our means of appreciating and understanding "the 
greatest in all literature." My own labours upon other editions, such as 
"The Library,'* "The National," and "The Stratford," had been devoted to 
the examination of new readings and recent views of the value of original 
copies. When, therefore, the publishers desired to confide to me the 
complete revision of "the Pictorial Shakspere," I did not come unprepared 
to the task ; and I applied myself more willingly to a new labour when 
my friend Mr. A. Ramsay undertook a fresh collation of the various texts, 
as the materials out of which J hftd to determine my own course. 

Accompanying the first part of this revised edition, I have given a very 
brief account of the original copiea, upon which every text of our author 
must be founded. To that notice the re^i-dey is referred. The more detailed 
account which I therein contemplated, h^ been rendered unnecessary by the 
Introductory Notices of "The St^te of the Text** which accompany each 
Play. The most important duty of an editor of Shakespere, as it is the 
most difficult, is to choose between the different versions of particular 
passages, — some directly conflicting, others essential improvements, others 
purely capricious. I have been charged with a too exclusive reliance upon 
the folio of 1623, to the neglect of the authority of the quartos, which 
the elder commentators generally followed, valuing them in many cases in 
proportion to their rarity. Since the beginning of 1863, 1 have conscientiously 
laboured in the desire to correct whatever was imperfect or mistaken in the 
edition of 1839 — 184?3; diligently comparing the labours of others with my own, 
— acknowledging my obligations, in all cases where I adopt their opinions, — 
pointing out the most important "Recent New Readings" either to be 
subscribed to or controverted, — but never surrendering the principle upon 
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PREFACE TO THIS REVISED EDITION. vii 

which I have uniformly worked, that for three-Jiftlis of ShaJcespere's plays 
(he Folio of 1623 is the only atUhority; that for the other two-fifths the 
Quartos may he advantageously compared with that Folio; but that to sail 
forth into the wide ocean of Conjectural Readings is to embark upon a 
perilous voyage, with no guide to steer between Scylla and Charybdis but 
the discretion of the helmsman. 

CHARLES KNIGHT. 

Octohcr \st, 1866. 
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* The above autograph of " Willm. SHAKtrB&B " it copied ftom bU undoubted signature in the rolume of MontaJgne't 
Essays, by John Florio, which was purchased, for a large sum, by the Trustees of the British Museum, 



NOTICE OF THE ORIGINAL EDITIONS OF THE PLATS. 



We propose here to give a very brief account of the Original Ck>pies, upon which the 
Text of every edition of our author must be founded. We reserve a more detailed notice 
for a Greneral Preface, when this new impression of the * Pictorial Shakspere/ with 
large corrections and additions, is more advanced. 

" Mr. William Shakspeare's Comedies, Histories, and Tragedies, published according 
to the True Originall Copies," is the title of this first collection of our poet's plays. 
This volume is " printed by Isaac laggard and Ed. Blount ; " but the Dedication bears 
the signatures of "John Heminge, Henry Condell." That Blount and Jaggard had 
become the proprietors of this edition we learn from an entry in the Stationers' registers, 
under date November 8, 1623; in which they claim "Mr. William Shakespeere's 
Comedyes, Histories, and Tragedyes, soe many of the said copies as are not formerly 
entered to other men." 

Most of the plays " formerly entered to other men " had been previously published — 
some in several editions — at dates extending from 1597 to 1622. These are what are 
commonly spoken of as the quarto editions. 

John Heminge and Henry Condell were amongst the " principal actoi*s " of the plays 
of Shakspere, according to a list prefixed to their edition. In 1608 they were share- 
holders with Shakspere in the Blackfriars Theatre. In his will, in 1616, they aie 
honourably recognized in the following bequest — "To my fellows, John Hemynge, 
Richard Burbage, and Henry Condell, twenty-six shillings eight-pence apiece, to buy 
them rings." In 1619, after the death of Shakspere and Burbage, they were at the 

head of their remaining " fellows." 

B 2 3 
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NOTICE OF THE OEIGINAL EDITIONS OF THE PLAYS. 

This first folio edition is dedicated to the Earl of Pembroke and the Earl of Mont- 
gomery. The two Mends and fellows of Shakspere, in an Address " to the great variety 
of readers," nse very remarkable words : — " It had been a thing, we confess, worthy to 
have been wished, that the author himself had lived to have set forth and overseen his 
own writings. But since it hath been ordained otherwise, and he, by death, departed 
from that rights we pray you, do not envy his friends the ofl&ce of their care and pain to 
have collected and published them ; and so to have published them, as where, before, 
you were abused with divers stolen and surreptitious copies, maimed and deformed by 
the frauds and stealths of ii\jurious impostors that exposed them,— even those are now 
offered to your view cured, and perfect of their limbs ; and all the rest, absolute in their 
numbers, as he conceived them ; who, as he was a happy imitator of Nature, was a most 
gentle expresser of it, ffis mind and hand toent together ; and what he thought^ he uttered 
vnth that easiness that we have scarce received from him a blot in his papers ^ 

That the editors of Shakspere were held to perform an acceptable service to the world 
by this publication, we may judge from some of the verses prefixed to the edition. Ben 
Jonson*s celebrated poem, "To the Memory of my beloved the Author, Mr. William 
Shakespeare : and what he hath left us,'' follows the preface, and it concludes with these 
lines: — 

" Shine forih, thou star of poets, and with rage, 

Or influence, chide, or cheer, the drooping stage ; 

Which, since thy flight from hence, hath mourn'd like night, 

And despairs day, hut for thy volumes light,'* 

Another poem in the same volume, by Leonard Digges, is in the same tone : — 

" Shake-speare, at length thy piout fellows give 
The world thy works; thy works hy which outlive 
Thy tomb thy name must. When that stone is rent, 
And time dissolves thy Stottford monument, 
Here we alive shall view thee stilL This hook, 
When brass and marble fede, shall make thee look 
Fresh to all ages." 

The edition of 1623 secured from a probable destruction, entire or partial, some of 
the noblest monuments of Shakspere's genius. The poet had been dead seven years 
when this edition was printed. Some of the plays which it preserved, through the 
medium of the press, had been written a considerable period before his death. "We 
have not a single manuscript line in existence, written, or supposed to be written, by 
Shakspere. If, from any notions of exclusive advantage as the managers of a company, 
Heminge and Condell had not printed this edition of Shakspere, — if the publication 
had been suspended for ten, or at most for fifteen, years, till the civil wars broke out, 
and the predominance of the puritanical spirit had shut up the theatres, — the probability 
is that aU Shakspere's manuscripts would have perished What then should we have 
lost, which will now remain when " brass and marble fade 1 " We will give the list of 
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NOTICE OF THE ORIGINAL EDITIONS OF THE PLAYS. 

those plays which, as far as any edition is known, were printed for the first time in the 
foHo of 1623 :— 



Comedies . 



The Tempest. 

The Two GeDtlemen of Verona. 

Measure for Measure. 

The Comedy of Errors. 

As Tou Like it. 

The Taming of the Shrew. 

Airs Well that Ends Well. 

Twelfth Night. 

The Winter's Tale. 



HiSToaiES 



Traqedies 



A 



King John. 

Henry VL, Part I. 

Henry VIII. 

Coriolanus. 

Timon of Athens. 

Julius Ceesar. 

Macbeth. 

Antony and Cleopatra. 

Cymbellue. 



In addition to the eighteen plays thus recited, which were fii-st printed in the folio, 
there were four other plays there first printed in a perfect shape. Of the fourteen 
Comedies, nine first appeared in that edition. Between the quarto editions of the four 
Comedies, — " Love's Labour *s Lost," " A Midsummer Night's Dream," " The Merchant 
of Venice," "Much Ado about Nothing," — and the folio of 1623, the variations are 
exceedingly few; and these have probably, for the most part, been created by the 
printer. "The Merry Wives of Windsor"— of the quarto edition of which, in 1602 
and in 1619, we shall give a more particular account in our notice of that play — is a 
very incomplete sketch of the Comedy which first appeared in a perfect shape in the 
edition of 1623. 

The second edition of 1632 was held up as an authority by Steevens, because, in some 
degree, it appeared to fall in with his notions of versification. We doubt if it had an 
editor properly so called ; for the most obvious typographical errors are repeated without 
change. The printer, probably, of this edition occasionally pieced out what he con- 
sidered an imperfect line, and altered a word here and there that had grown obsolete 
during the changes in our language since Shakspere first wrote. But, beyond this, we 
have no help in the second edition ; «uid none whatever in the subsequent ones. For 
eighteen plays, therefore, the folio of 1623 must be received as the only accredited copy 
— standing in the same relation to the text as the one manuscript of an ancient author. 
For four other plays it must be received as the only accredited complete copy. 

The folio of 1623 contains thirty-six plays : of these, thirteen were published in the 
author's lifetime, with such internal evidences of authenticity, and under such circum- 
stances, as warrant us in receiving them as authentic copies. These copies are, therefore, 
entitled to a very high respect in the settlement of the author's text. But they do not 
demand an exclusive respect ; for the evidence, in several instances, is most decided, 
that the author's posthumous copies in manuscript were distinguished from the printed 
copies by verbal alterations, by additions, by omissions not arbitrarily made, by a more 
correct metrical arrangement To refer these differences to alterations made by the 
players, has been a favourite theory with some of Shakspere's editors ; but it is mani- 
festly an absurd one. We see, in numerous cases, the minute but most effective touches 
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NOTICE OF THE ORIGINAL EDITIONS OF THE PLAYS. 

of the skilful artist ; and a careful examination of this matter in the plays where the 
alterations are most numerous, is quite sufficient to satisfy us of the jealous care with 
which Shakspere watched over the more important of these productions, so as to leave 
with his "fellows" more complete and accurate copies than had heen preserved hy 
the press. 

The order in which the Comedies are presented in the folio of 1623 is as follows : — 



The Tempest. 

The Two Gentlemen of Verona. 

The Merry Wives of Windsor. 

Measure for Measure. 

The Comedy of Errors. 

Much Ado about Nothing. 

Love's Labour *s Lost. 



Midsummer Night's Dream. 

The Merchant of Venice. 

As Tou Like It. 

The Taming of the Shrew. 

All 's Well that Ends Well. 

Twelfth Night, or What You Will. 

The Winter's Tale. 



In the * Pictorial Edition' we have endeavoured, to the hest of our judgment^ to 
arrange the Comedies and Tragedies according to the evidence of the dates of their 
composition. The Histories foUow the Chronology of the several Beigns. 



We subjoin a Chronological Table of Shakspere's Plays, which we hare constructed with some care, 
showing the positive facts which determine dates previous to which they were produced. 



Mentioned by Meres . 
Mentioned by Meres ., 



OHRONOLOaiCAL TABLE OV SHAKSPERE 8 PLATS. 

HenrvVI. Parti Alluded to by Nash, in ' Fierce Pennilesse/ 

Henry VI. Part II Printed as the • First Part of the Conrention' 

Henrv VI. Part III Printed as 'The True Tragedy of Richard, Duke of York' 

Richard II Printed 

Richard III Priuted 

Romeo and Juliet Printed 

Lome's Labour 's Lo»t Printed 

Henry IV. Part I Printed ;. 

Henry IV. Part II Printed 

Henry V Printed 

Merchant of Venice Printed 1600. 

Midsummer Night's Dream. Printed 1600. 

Much Ado about Nothing ... Printed 

As You Like It Entered at Stationer's Hall 

All '• Well that Ends Well . Held to be mentioned by Meres as ' Love's Labour's Won ' 

Tt»o Gentlemen of Verona... Mentioned by Meres 

Comedy of Errors Mentioned b>' Meres 

King John Mentioned by Meres 

Titus Andronicus Printed 

Merry Wives of Windsor ... Printed 

Hamlet Printed 

Ttrelflh Night Acted in the Middle Temple Hall 

Othello Acted at Harefleld 

Measure for Measure Acted nt Whitehall 

Lear Printed 1608. Acted at Whitehall 

Taming of the Shrew Supposed to have been acted at Henslowe's Theatre. 1593. Entered 

At Stationer's Hall „ 

Troilus and Cressida Printed 1609. Previously acted at Ck)UTt 

Pericles Printed 

The Tempest Acted at Whitehall 

The Winter's Tale Acted at Whitehall 

Henry VIII ^ Acted as a new play when the Globe was burned 



1592 
1594 
1595 
1597 
1597 
1597 
1598 
1598 
1600 
1600 
1593 
1598 
1600 
1600 
1598 
1598 
1598 
1598 
1600 
1602 
1603 
1602 
1602 
1604 
1607 

1607 
1609 
1609 
1611 
1611 
1613 



Out of the thirty-seven Plays of Shakspere the dates of thirty-one are thus to some extent fixed in 
epochs. These dates are, of course, to be modified by other circumstances. There are only six plays 
remaining, whose dates are not thus limited by publication, by the notice of contemporaries, or by the 
record of their performances; and these certainly belong to the poet*s latter period. They are :— 



Macbeth. 
Cymbeline. 
Timon of Athens. 



Julius Ciesar. 
Antony and Cleopatra. 
Goriolaoua. 
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State of thb Text, and Chronoloot, of th« Two Gentlemen of Verona. 

We have seen, from the list previooBly given, that this comedy was originally printed in the first 
folio. The text is singularly correct 

In the edition of 1628, the Two Gentlemen of Verona appears the second in the collection of 
" Comedies." The Tempesty which it can scarcely he doubted was one of Shnkspere's latest plays, pre- 
cedes it. The arrangement of that edition, except in the three divisions of " Comedies, Histories, and 
Tragedies," and in the order of events in the ** Histories," is quite arbitrary. It is extremely difficult, 
if not impossible, to fix a precise date to many of Shakspere's plays ; and the reasons which Malone, 
Chalmers, and Drake have given for the determining of an exact chronological order (in which they 
each differ), are, to our minds, in most instances, unsatisfactory. In the instance before us, Malone 
originally ascribed the play to the year 1595, because the lines which we shall have occasion afterwards 
to notice, — 

" Some, to the wart, to try their fortunes there ; 
Some, to discover islands fitf away ; " — 

he thought had reference to Elizabeth's military aid to Henry IV., and to Raleigh's expedition to 
Guiana. He has subsequently fixed the date of its being written as 1591, because there was an 
expedition to France under Essex in that year. The truth is, as we shall shew, that the excitements of 
military adventure, and of maritime discoveiy, had become the most familiar objects of ambition, 
from the period of Shakspere's first arrival in London to nearly the end of the centuiy. The other 
arguments of Malone for placing the date of this play in 1591, appear to us as little to be regarded. 
They are, tbat the incident of Valentine joining the outlaws has a resemblance to a passage in 
Sidney's Arcadia, which was not published till 1590 ; — that there are two allusions to the story of 
Hero and Leaoder, which he thinks were suggested by Marlowe's poem on that subject ; and that there 
is also an allusion to the story of Phaeton, which Steevens thinks Shakapere derived from the old play 
of King John, printed in 1591. All this is really very feeble oonjecture, and it is absolutely all that 
is brought to shew an exact date for this play. The incident of Valentine is scarcely a coincidence, 
compared with the story in the Arcadia ; — and if Bhakspere knew nothing of the classical fables from 
direct sources (which it is always the delight of the commentators to suppose)^ every palace and 
mansion was filled with Tapettrif, in which the subjects of Hero and Leander, and of Phaeton, were 
constantly to be found. Malone, for these and for no other reasons, thinks the Two Gentlemen of 
Verona was produced in 1591, when its author was twenty-seven years of age. But he thinks, at the 
same time, that it was Shakspere's first play. 



Supposed Source of the Plot. 

A chai^ which has been urged against Shakspere, with singular complacency on the part of the 
aocusers, is, that he did not invent his plots. A recent writer, who in these later days has thought 
that to disparage Shakspere would be a commendable task, says, " If Shakspere had little of what the 
world calls learning, he had less of invention, so far as regards the fable of his plays. For every one 
of them he was, in some degree, indebted to a preceding piece." ♦ We do not mention this writer as 
attaching any value to his opinions ; but simply because he has contrived to put in a small compass 
all that could be raked together, in depreciation of Shakspere as a poet and as a man. The assertion 
that the most inventive of poets was without invention " as far as regards the fable of his plays,* 
ia as absurd •• to say that Scott did not invent the fable of Kenilworth, because the sad tale of Amy 

* Llfb of Shakspere in Lardner's Cyclopsedia. • 
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Robsart is found in Mickle's beautiful ballad of "Cumnor Hall." The truth is, that no one can 
properly appreciate the extent as well as the subtlety of Shakspere*8 invention — its absorbing and 
ptirifying power — who has not traced him to his sources. It will be our duty, in many cases, to direct 
especial attention to the material upon which Shakspere worked, to shew how the rough ore became, 
.under his hands, pure and resplendent — converted into something above all price by the unapproachable 
skill of the artist. It is not the workman polishing the diamond, but oonvei-ting, by his wonderful 
alchemy, something of small value into the diamond. It is, in a word, precisely the same process by 
which the unhewn block of marble is fabricated into the perfect statue : the statue is within the 
marble, but the Phidias calls it forth. The student of Shakspere will understand that we here more 
particularly allude to the great plays which are founded on previous imaginative works, such as Romeo 
and Juliet, and Lear ; and not to those in which*, like the Two Gentlemen of Verona, a few incidents 
are borrowed from the romance writers. 

"But what shall we do?" said the barber in Don Quixote, when, with the priest, the house- 
keeper, and the niece, he was engaged in making bonfire of the knight's library — "what shall we 
do with these little books that remain?" "These,** said the priest, "are probably not books of 
chivaliy, but of poetry." And opening one, he found it was the Diana of Geoige Montemayor, and 
said (believing all the rest of the same kind), "These do not deserve to be burnt like the rest, 
for they cannot do the mischief that these of chivalry have done : they are works of genius and 
fancy, and do nobody any hurt." Such was the criticism of Cervantes upon the Diana of Monte- 
mayor. The romance was the most popular which had appeared in Spain since the days of Amadis 
de Gktul;* and it was translated into English by Bartholomew Tong, and published in 1598. The 
stoiy involves a perpetual confusion of modem manners and ancient mythology; and Ceres, 
Minerva, and Yenus, as well as the saints, constitute the machinery. The one part which Shak- 
spere has borrowed, or is supposed to have borrowed, is the story of the shepherdess Felismena, 
which is thus translated by Mr. Dunlop: — *'The first part of the threats of Venus was speedily 
accomplished ; and, my father having early followed my mother to the tomb, I was left sn oiphan. 
Henceforth I resided at the house of a distant relative ; and, having attained my seventeenth year, 
became the victim of the offended goddess, by falling in love with Don Felix, a young nobleman of 
the province in which I lived. The object of my afifections felt a reciprocal passion ; but his father, 
having learned the attachment which subsisted between us, sent his son to court, with a view to 
prevent our union. Soon after his departure, I followed him in the disguise of a page, and dis- 
covered on the night of my arrival at the capital, by a serenade I heard him give, that Don Felix 
had already disposed of his affections. Without being recognised by him, I was admitted into his 
service, and was engaged by my former lover to conduct his correspondence with the mistress who, 
since our separation, had supplanted me in his heart." 

This species of incident, it is truly observed by Steevens, and afterwards by Dunlop, is found in 
many of the ancient novels. In Twelfth Night, where Shakspere is supposed to have copied 
Bcmdello, the same adventure occurs ; but in that delightful comedy, the lady to whom the page in 
disguise is sent, falls in love with him. Such is the story of Felismena. It is, however, clear that 
Shakspere must have known this part of the Romance of Montemayor, although the translation of 
Yong was not published till 1598; for the pretty dialogue between Julia and Lucetta, in the first 
act, where Julia upbraids her sei*vant for bringing the letter of Proteus, corresponds, even to some 
turns of expression, with a similar description by Felismena, of her love's histoiy. We give a pas- 
sage from the old translation by Bartholomew Yong, which will enable our readers to compare the 
romance writer and the dramatist : — 

'* Yet to try, if by giving her some occasion T might prevaile, I saide unto her — And is it so, Rosina, that Don Felix, 
without any regard to mine honour, dares write unto me? These are things, mistresse (saide she demurely to me again), 
that are commonly incident to love, wherefore, I beseech you, pardon roe ; for if I had thought to have angered you with 
it, I would have first pulled out the bals of mine etes. How cold my hart was at that blow, God knowes ; yet did I dis- 
semble the matter, and suffer myself to remain that night only with my desire, and with occasion of little sleepe.'*— (p. 55.) 

Those who are curious to trace this subject further, may find all that Shakspere is supposed to 
have borrowed from Montemayor, in the third volume of "Shakspeare Illuatrated," by Mrs. 

• Dunlop's History of Fiction. 
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Lenox. We have compared this lady's traaslation of the passages with that of Bartholomew Tong; 
The substance is correctly given, though her verbal alterations are not improvements of the quaint 
prose of the times of Elizabeth. 

The writer in Lardner's Cydopsedia, whom we have been already compelled to mention, says, 
" The Two Gentlemen of Verona (a very poor drama), is indebted for many of its incidents to two 
works — the Arcadia of Sidney, and the Diana of Montemayor." This writer had neither taken 
the trouble to examine for himself, nor to report correctly what others had said who had examined. 
The single incident in Sidney's Arcadia which bears the slightest resemblance to the story of the 
Two Gentlemen of Verona, is where Pyrooles, one of the two heroes of the Arcadia, is compelled 
to become the captain of a band of people called Helots, who had revolted from the Lacedemonians ; 
and this is supposed to have given origin to the thoroughly Italian incident of Valentine being 
compelled to become the captain of the outlaws. The English travellers in Italy, in the time of 
Shakspere, were perfectly familiar with banditti, often headed by daring adventurers of good family. 
Fynes Moryson, who travelled between Rome and Naples in 1594, has described a band headed by 
** the nephew of the Cardinal Oajetano." We may, therefore, fedrly leave the uninventive Shakspere 
to have found his outlaws in other narratives than that of the Arcadia. With regard to the Diana 
of Montemayor, we have stated the entire amount of what the author of the Two Gentlemen of 
Verona is supposed to have borrowed from it. 



Period of thb Action, and Manners. 

Amongst the objections which Dr. Johnson, in the discharge of his critical office, appears to have 
thought it his duty to raise against eveiy play of Shakspere, he says, with regard to the plot of this 
play, ** he places the emperor at Milan, and sends his young men to attend him, but never mentions 
him more." As the emperor had nothing whatever to do with the story of the Two Gentlemen of 
Verona, it was quite unnecessary that Shakspere should mention him more; and the mention of 
him at all was only demanded by a poetical law, which Shakspere well imderstood, by which the 
introduction of a few definite circumstances, either of time or place, is sought for, to take the conduct 
of a story, in ever so small a degree, out of the region of generalization, and, by so doing, invest it 
with some of the attributes of reality. The poetical value of this single line — 

" Attends the emperor In his royal court/'* 

can only be felt by those who desire to attach precise images to the descriptions which poetry seeks 
to put before the mind, and, above all, to the incidents which dramatic poetry endeavours to group 
and embody. Had this line not occurred in the play before us, we should have had a very vague 
idea of the scenes which are here presented to us ; and, as it is, the poet has left just such an 
amount of vagueness as is quite compatible with the free conduct of his plot He is not here 
dramatizing history. He does not undertake to bring before us the fierce struggles for the real 
sovereignty of the Milanese between Francis I. and the Emperor Charles V., while Francesco Sforza, 
the Duke of Milan, held a precarious and disputed authority. He does not pretend to tell us of 
the dire calamities, the subtle intrigues, and the wunderful reverses which preceded the complete 
subjection of Italy to the conqueror at Pavia. He does not shew us the imhappy condition of Milan, 
in 1529, when, according to Guicciardini, the poor people who could not buy provisions at the 
exorbitant prices demanded by the governor died in the streets,— when the greater number of the 
nobility fled from the city, and those who remained were miserably poor,— and when the most 
frequented places were overgrown with grass, nettles, and brambles. He gives us a peaceful period, 
when courtiers talked lively jests in the duke's saloons, and serenaded their mistresses in the duke's 
courts. This state of things might have existed during the short period between the treaty of Cam- 
bray, in 1529 (when Francis L gave up all claims to Milan, and it became a fief of the empire under 
Charles V.), add the death of Francesco Sforza in 1535; or it might have existed at an earlier 

• Act I. Scene III. 
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period in the life of Sforza, when, after the battle of Pavia, lie was restored to the dukedom of 
Milan; or when, in 1525, he received a formal inyestiture of his dignity. All that Shalcspere 
attempted to define was some period when there was a Duke of Milan holding his authority in a 
greater or less degree under the emperor. That period might have been before the time of Francesco 
Sforza. It could not have been after it, because, upon the death of that prince, the contest for the 
sovereignty of the Milanese was renewed between Francis I. and Charles Y., till, in 1540, Charies 
invested his son Philip (afterwards husband of Maiy of England) with the title, and the separate 
honours of a Duke of Milan became merged in the imperial family. 

The one historical fact, then, mentioned in this play, is that of the emperor holding his court st 
Milan, which was under the government of a duke, who was a vassal of the empire. Assuming 
that this fact prescribes a limit to the period of the action, we must necessarily place that period 
at least half a oentuiy before the date of the composition of this drama. Such a period may, or 
may not, have been in Shakspere's mind. It was scarcely necessary for him to have defined the 
period for the purpose of making his play more intelligible to his audience. That was all the 
purpose he had to accomplish. He was not, as we have said before, teaching history, in which 
he had to aim at all the exactness that was compatible with the exercise of his dramatic art He 
had here, as in many other cases, to tell a purely romantic story ; and all that he had to provide 
for with reference to what is called costume, in the largest sense of that word, was that he should 
not put his characters in any positions, or conduct his story through any details, which should run 
counter to the actual knowledge, or even to the conventional opinions of his audience. That this 
was the theory upon which he worked as an artist we have little doubt ; and that he carried this 
theory even into wilful anachronisms we are quite willing to believe. He saw, and we think 
correctly, that there was not less real impropriety in making the ancient Greeks speak English 
than in making the same Greeks describe the maiden "in shady cloister mew'd," by the modem 
name of a nun.* He had to translate the images of the Greeks, as well as their language, into 
forms of words that an uncritical English audience would apprehend. Keeping this principle in 
view, whenever we meet with a commentator lifting up his eyes in astonishment at the prodigious 
ignorance of Shakspere, with regard to geography, and chronology, and a thousand other proprie- 
ties, to which the empire of poetiy has been subjected by the inroads of modem accuracy, we 
picture to ourselves a far different being from the rude workman which their pedantic demonstrations 
have figured as the beau ideal of the greatest of poets. We see the most skilful artist employing 
his materials in the precise mode in which he intended to employ them ; displaying as much know- 
ledge as he intended to display ; and, after all, committing fewer positive blunders, and incurring 
fewer violations of accuracy, than any equally prolific poet before or after him. If we compare, 
for example, the violations of historical truth on the part of Shakspere, who lived in an age when 
all history came dim and dreamy before the popular eye, and on the part of Sir Walter Scott, who 
lived in an age when all history was reduced to a tabular exactness — if we compare the gre&t 
dramatist and the great novelist in this one point alone, we shall find that the man who belongs to 
the age of accuracy is many degrees more inaccurate than the man who belongs to the age of fable. 
There is, in truth, a philosophical point of view in which we must seek for the solution of those 
contradictions of what is real and probable, which, in Shakspere, his self-complacent critics are 
always delighted to refer to his ignorance. One of their greatest discoveries of his geographical 
ignorance is furnished in this play : — ^Proteus and his servant go to Milan by water. It is perfectly 
true that Verona is inland, and that even the river Adige, which waters Yerona, does not take 
its course by Milan. Shakspere, therefore, was most ignorant of geography I In Shakspere's 
days countries were not so exactly mapped out as in our own, and therefore he may, from lack of 
knowledge, have made a boat sail from Yerona, and have given Bohemia a sea-board. But let it 
be borne in mind that, in numberless other instances, Shakspere has displayed the most exact 
acquaintance with what we call geography — an acquaintance not only with the territorial boundaries, 
and the physical features of particular countries, but with a thousand nice peculiarities con- 
nected with their government and customs, which nothing but the most diligent reading and 
inquiry could furnish. Is there not, therefore, another solution of the ship at Yerona, and the 
sea-board of Bohemia, than Shakspere's ignorance ? Might not his knowledge have been in 

* Midsummer Night's Dream. 
10 
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subjection to what he required, or fancied he required, for the conduct of his dramatic incidents ? 
Why does Scott make the murder of a Bishop of Liege, by William de la Marck, the great cause of 
the quarrel between Charles the Bold and Louis XI., to revenge which murder the combined forces of 
Bui^undy and France stormed the city of Liege, — ^when, at the period of the insurrection of the 
Liegeois described in Quentin Durward, no William de la Marok was upon the real scene, and the 
murder of a Bishop of Liege by him took place fourteen years afterwards ? No one, we suppose, 
imputes this inaccuracy to historical ignorance in Scott. He was writing a romance, we say, and he 
therefore thought fit to sacrifice historical truth. The real question, in all these cases, to be asked, is. 
Has the writer of imagination gained by the yiolntion of propriety a full equivalent for what he ha9 
lost T In the case of Shakspere we are not to determine this question by a reference to the actual 
state of popular knowledge in our time. What startles us as a violation of propriety was received by 
the audience of Shakspere as a fact, — or, what was nearer the poet's mind, the fact was held by the 
audience to be in subjection to the fable which he sought to present ; — ^the world of reality lived in a 
larger world of art ; — art divested the real of its formal shapes, and made its hard masses plastic. In 
our own days we have lost the power of surrendering our understanding, spell-bound, to the witchery 
of the dramatic poet. We cannot sit for two hours enchained to the one scene which equally 
represents Verona or Milan, Borne or London, and ask no aid to our senses beyond what the poet 
supplies us in his dialogue. We must now have changing scenes, which carry us to new localities ; 
and pauses to enable us to comprehend the time which has elapsed in the progress of the action ; and 
appropriate dresses, that we may at once distinguish a king from a peasant, and a Roman from a 
Greek. None of these aids had our ancestors ; — ^but they had what we have not — a thorough love of 
the dramatic art in its highest range, and an appreciation of its legitimate authority. Wherever the 
wand of the enchanter waved, there were they ready to come within his circle and to be mute. They 
.did not ask, as we have been accustomed to ask, for happy Lears and unmetaphysical Hamlets. They 
were content to weep scalding tears with the old king, when his " poor fool was hanged," and to 
speculate with the unresolving prince even to the extremest depths of his subtlety. They did not 
require tragedy to become a blustering melodrame, or comedy a pert farce. They could endure 
poetry and wit — they understood the alternations of movement and repose. We have, in our 
character of audience, become degraded even by our advance in many appliances of civilization with 
regard to which the audiences of Shakspere were wholly ignorant. We know many small things 
exactly, which they were content to leave imstudied ; but we have lost the perception of many grand 
and beautiful things which they received instinctively and without effort. They had great artists 
woi-king for them, who knew that the range of their art would carry them far beyond the hard, dry, 
literal copying of every-day Nature which \^e call Art ; and they laid down their shreds and patches 
of accurate knowledge as a tribute to the conquerors who came to subdue them to the dominion of 
imagination. What cared they, then, if a ship set sail from Verona to Milan, when Valentine and his 
man ought to have departed in a carriage ; — or what mattered it if Hamlet went *' to school at 
Wittemberg,** when the real Hamlet was in being five centuries before the university of Wittemberg 
was founded I If Shakspere had lived in this age, he might have looked more carefully into his maps 
and his encyclopaedias. We might have gained something, but what should we not have lost ! 

We have been somewhat wandering from the immediate subject before us ; but we considered it 
right, upon the threshold of our enterprise, to make a profession of faith with regard to what many 
are accustomed to consider irredeemable violations of propriety in Shakspere. We believe the time is 
passed when it can afibrd any satisfaction to an Englishman to hear the greatest of our poets 
perpetually held up to ridicule as a sort of inspired barbarian, who worked without method, and 
wholly without learning. But before Shakspere can be properly understood, the popular mind must 
be led in an opposite direction ; and we must all learn to regard him, as he really was, as the most 
consummate of artists, who had a complete and absolute control over all the materials and instruments 
of his art, without any subordination to mere impulses and caprices, — with entire self-possession and 
perfect knowledge. 

"Shakspere," says Malone, "is fond of alluding to events occurring at the time when he wrote;"* 
and Johnson observes that many passages in his works evidently shew that " he often took advantage 
of the facts then recent, and the passions then in motion." f This was a part of the method of 

♦ Life, vol, H. p. S31. edit. 1821. Note on King John, 
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Shakapere, by which he fixed the attention of his audience. The Nurse in Romeo and Juliet, says, 
" It is now since the earthquake eleven yeai-s." Dame Quickly, in the Merry Wives of Windsor, talks 
of her "knights, and lords, and gentlemen, with their coaches, I warrant you, coach after coach.*' 
Coaches came into general use about 1605. '' Banks's horse," which was exhibited in London in 1589, 
la mentioned in Love's Labour 's Lost. These, amongst many other instances which we shall have 
occasion to notice, are not to be regarded as determining the period of the dramatic action ; and, 
indeed, they are, in many oases, decided anachronisms. In the Two Gentlemen of Verona, there are 
several very curious and interesting passages which have distinct reference to the times of Elizabeth, 
and which, if Milan had then been under a separate ducal government, would have warranted us in 
placing the action of this play about half a century later than we have done. As it is, the passages 
are remarkable examples of Shakspere's close attention to " facts then recent ; " and they shew us that 
the spirit of enterprise, and the intellectual activity which distinguished the period when Shakspere 
first began to write for the stage, foimd a reflection in the allusions of this accurate observer. We 
have noted these circumstances more particularly in our Illustrations; but a rapid enumeration of 
them may not be unprofitable. 

In the scene between Antonio and Panthino, where the father is recommended to " put forth " his 
son " to seek preferment," we have a brief but most accurate recapitulation of the stirring objects thut 
called forth the energies of the master-spirits of the court of Elizabeth :— 

" Some, to the waw, to try their fortune there ; 
Some, to discover islandi Car away; 
Some, to the studious universities." 

Here, in three lines, we have a recital of the great principles that, either separately, or more 
frequently in combination, gave theii' impulses to the ambition of an Essex, a Sidney, a Raleigh, and a 
Drake : — War, still conducted in a chivalrous spirit, though with especial reference to the *' prefer-^ 
ment " of the soldier ; — Discovery, impelled by the rapid development of the commercial resources of 
the nation, and carried on in a temper of enthusiasm which was prompted by extraordinary success 
and extravagant hope ; — and Knowledge, a thirst fur which had been excited throughout Europe by 
the progress of the Reformation and the invention of printing, which opened the stores of learning 
freely to all men. These pursuits had succeeded to the fierce and demoralizing passions of our long 
civil wars, and the more terrible contentions that had accompanied the great change in the national 
religion. The nation had at length what, by comparison, was a settled Government. It could 
scarcely be said to be at war ; for the assistance which Elizabeth afforded to the Hugonots in France, 
and to those who fought for freedom of conscience and for independence of Spanish dominion in the 
Netherlands, gave a healthy stimulus to the soldiers of fortune who drew their swords for Henry of 
Navarre and Maurice of Nassau ; — and though the English people might occasionally lament the fate 
of some brave and accomplished leader, as they wept for the death of Sidney at Zutpheu, there was 
little of general suffering that might make them look upon those wars as anything more to be dreaded 
than some well-fought tournament Shakspere, indeed, has not forgotten the connexion between the 
fields where honour and fortime were to be won by wounds^ and the knightly lists where the game of 
mimic war was still played upon a magnificent scale; where the courtier might, without personal 
danger, 

" Practise tilts and tournaments," 

before his queen, who sat in her " fortress of perfect beauty," to witness the exploits of the ** foster- 
diildren of desire," amidst the sounds of cannon ** firod with perfumed powder,'' and " moving mounts 
and costly chariots, and other devices."* 

There was another circumstance which marked the active and inquiring character of these days, 
which Shakspere has noticed : 

" Home keeping youths have ever homely wits," 

exclaima Valentine ; and Panthino says of Proteus, it 

" Would be great impeachment to his age 
In having known no travel in his youth " 

• See Illustrations to Act I. 
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Trayelling was the passion of Shakspere^s times — ^tke excitement of those who did not speciallj 
devote themselTes to war, or discovery, or learning. The general practice of travelling supplies one, 
amongst many proofs, that the nation was growing commercial and rich, and that a spirit of inquiry 
was spread amongst the higher classes, which made it "impeachment" to their age not to have 
looked upon foreign lands in their season of youth and activity. 

The allusions which we thus find in this comedy to the pursuits of the gallant spirits of the 
court of Elizabeth are very marked. The incidental notices of the general condition of the people 
are less decided ; but a few passages that have reference to popular manners may be pointed out. 

The boyhood of Shakspere was passed in a country town where the practices of the Catholic 
church had not been wholly eradicted either by severity or reason. We have one or two passing 
notices of these. Proteus, in the first scene, says, 

" I will be thy Beadsman, Volentine." 

Shakspere had, doubtless, seen the rosary still worn, and the "beads bidden,*' perhaps even in 
his own house. Julia compares the strength of her aiftKstion to the unwearied steps of "the 
true-devoted pilgrim.*' Shakspere had, perhaps, heard the tale of some ancient denizen of a 
ruined abbey, who had made the pilgrimage to the shriuu of our Lady at Loretto, or had even 
visited the sacred tomb at Jerusalem. Thurio and Proteus are to meet at "Saint Gregory's 
welL" This is the only instance in Shakspere in which a holy well is mentioned; but how 
often must he have seen the country people, in the early summer morning, or after their daily 
labour, resorting to the fountain which had been hallowed from the Saxon times as under the 
guardian influence of some venerated saint. These wells were closed and neglected in London 
when Stowe wrote ; but at the beginning of the last century, the custom of making journeys to 
them, according to Bourne, still existed among the people of the North ; and he considers it to be 
"the remains of that superstitious practice of the Papists of paying adoration to wells and 
fountains." This play contains several indications of the prevailing taste for music, and exhibits 
an audience proficient in its technical terms ; for Shakspere never addressed words to his hearers 
which they could not understand. This taste was a distinguishing characteristic of the age of 
Elizabeth ; it was not extinct in those of the first Charles ; but it was lost amidst the puritanism of 
the Commonwealth and the profligacy of the Restoration, and has yet to be bom again amongst us. 
There is one allusion in this play to the games of the people—" bid the base,**— which shews us that 
the social sport which the school-boy and school-girl still enjoy, — that of prison base, or prison bars, — 
and which still make the village green vocal with their mirth on some fine evening of spring, was 
a game of Shakspere's days. In the long winter nights the farmer's heai-th was made cheerful by 
the well-known ballads of Robin Hood ; and to " Robin Hood's fat friar " Shakspere makes his 
Italian outlaws allude. But with music, and sports, and ales, and old wife's stories, there was still 
much misery in the land. " The beggar '* not only spake "puling" *' at Hallowmas," but his impor- 
tunities or his threats were heard at all seasons. The disease of the country was vagrancy ; and to 
this deep-rooted evil there were only applied the surface remedies to which Launce alludes, " the 
stocks" and ** the pillory." The whole nation was still in a state of transition from semi-barbarism 
to civilization ; but the foundations of modem society had been laid. The labourers had ceased to 
be vassals ; the middle class had been created ; the power of the aristocracy had been humbled, 
and the nobles had clustered round the sovereign, having cast aside the low tastes which had 
belonged to their fierce condition of independent chieftains. This was a state in which literature 
mighty without degradation, be adapted to the wants of the general people ; and " the best public 
instructor" then, was the drama. Shakspere found the taste created; but it was for him, most 
especially, to purify and exalt it 

It is scarcely necessary, perhaps, to caution our readers against imagining that because Shakspere 
in this, as in all his plays, has some reference to the manners of his own country and times, he has 
given a false representation of the manners of the persons whom he brings upon his scene. The 
tone of the Two Gentlemen of Verona is, perhaps, not so thoroughly Italian as some of his 
later plays — ^the Merchant of Venice, for example; but we all along feel that his characters are 
not English. The allusions to home customs which we have pointed out, although curious and 
important as illustrations of the age of Shakspere, are so slight that they scarcely amount to any 
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violation of the moat scrupulous propriety; and regarded upon that principle which holds that 
in a work of art the exact should be in subordination to the higher claims of the imaginativei they 
are no violations of propriety at alL 



Scenes and Costume. 

In the folio of 1623, there are no indications of the localities of the several Scenes. The notices, 
such as ** An open Place in Verona, The Garden of Julia's House, A Room in the Duke's Palace, 
A Forest near Mantua," are additions that have been iisefully made, from time to time. The text, 
either specially or by allusion, of course furnishes the authority for these directions. 

The scenes which we have illustrated are the following ; and we shall mention in this, as in all 
other cases, the authorities upon which we have founded our designs. 

1. An open Place in Verona. In this view is seen the "Piazza della Bra" of Palladio, which 
was erected about the time of Shakspere ; and, of course, somewhat later than the period we have 
assigned to the dramatic action. An old print in the British Museum has been here copied. 

2, Room in the Dukes Palace at Milan. This is after a composition by Mr. A. Poynter, 
strictly in accordance with the architectm'e of the period. The apartment is supposed to open upon 
a loggia, with a balcony looking over a garden. 

3. Street in Milan. The authorities for this view are, Aspar Veduta di Milano, and Veduta 
dell Ospitale Maggiore, 1456. The hospital is the large building shewn on the left of the design. 

4, Oeneral Vi€w of Milan, Braun's Civitates Orbis Terrarum, a very curious work, in six 
folio volumes, first printed in 1523, contains a plan of Milan; and an old print in the King's 
Library has been partly copied, with some slight picturesque adaptations. 

5- Forest near Mantua, A well-known print after Salvator Rosa has furnished this scene. 

6. Court of ike Paia>ce, Milan. This is also after a composition by Mr. A. Poynter, in which he 
has endeavoured to exem|dify the Lombard architecture of the sixteenth century. 

7. Abbey at Milan. This is a view of the Cloister of Saint Ambrosio, in that city, a building 
existing at the period of the play. It is drawn from an original sketch. 



The period at which the incidents of this play are supposed to have taken place, has been our 
guide in the selection of its Costume. It is fixed, as we have previously noticed, by the mention of 
the Emperor holding "his Royal Court" at Milan, while there was a sovereign prince of that 
particular duchy. We have therefore chosen our pictorial illustrations from authorities of the 
commencement of the sixteenth century; as, after the death of Francesco Sforza, in 1635, the 
duchy of Milan became an appanage of the Crown of Spain, and, as such, formed part of the 
dominions of Philip II., husband of our Queen Mary. 

Ceasare Vecellio, the brother of Titian, in his curious work, "Habiti Antiche e Modemi di 
tutto il mondo," completed in 1589, presents us with the general costume of the noblemen and 
gentlemen of Italy at the period we have mentioned, which has been made familiar to us by 
the well-known portraits of the contemporary monarchs, Francis L and our own Henry VIII, 
Ho tells us they wore a sort of diadem surmounted by a turban-like cap of gold tissue, or 
9mbroidered silk, a plaited shirt low in the neck with a small band or ruff, a coat or cassock of the 
Gkrman fashion, short in the waist and reaching to the knee, having sleeves down to the elbow, 
and from thence shewing the arm corered only by the shirt with wristbands or ruflaes. The cassock 
was ornamented with stripes or borders of cloth, silk, or velvet of different colours, or of gold lace 
or embroidery, according to the wealth or taste of the wearer. With this dress they sometimes wore 
doublets and stomachers, or placcardsj as they were called, of different colours, their shoes being of 
14 
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Telvet^ like those of the Genuftna, that is, very broad at the toes. Oyer these cassocks again were 
occasionally worn cloaks or mantles of silk, velvet, or cloth of gold, with ample turn-over collars 







J 



of fur or velvet, having large arm-holes through which the full puffed sleeves of the cassock passed, 
and sometimes loose hanging sleeves of their own, which could either be worn over the others or 
thrown behind at pleasure. 
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Nicholas Hoghenberg, in bis curious Beries of prints exbibiting the triompbal processions and 
other ceremonies attending the entry of Charles V. into Bologna, a.d. 1530, a£Pbrds us some 
fine specimens of the costume at this period, worn by the German and Italian nobles iu the 
train of the Emperor. Some are in the cassocks described by VecelUo, others in doublets 
with slashed hose ; confined both above and below knee by garters of silk or gold. The 
turban head-dress is worn by the principal hei-ald ; but the nobles generally have caps or bonnets of 
cloth or velvet placed on the side of the head, sometimes over a caul of gold, and ornamented with 
feathers, in some instances profusely. These are most probably the Milan caps or bonnets of 
which we hear so much in wardrobe accounts and other records of the time. They were some- 
times slashed and puffed round the edges, and adorned with "points " or " agletts" i.e. tags or aiguilletes. 
Tlie feathers in them, also, were occasionally ornamented with drops or spangles of gold, and jewelled 
up the quills. 




Milan was likewise celebrated for its silk hose. In the inventory of the wardrobe of Henry 
VIII.^ Harleian MSS., Nos. 1419 and 1420, mention is made of "a pair of hose of purple silk, and 
Venice gold, woven like unto a caul, lined with blue silver sarcenet, edged with a passemain of 
purple silk and gold, wrought at Milan, and one pair of hose of white silk and gold knits, bought of 
Chiistopher Millener." Our readers need scarcely be told that the present term milliner is derived 
from Milan, in consequence of the reputation of that city for its fabrication as well " of weeds of 
peace " as of ** harness for war ; " but it may be necessary to inform them that by hose at this period 
is invariably meant breeches or upper stocks, the itockingSf or nether 8tocke, beginning now to form 
a separate portion of male attire. 

The ladies, we learn from Vecellio wore the same sort of turbaned head-dress as the men, resplen- 
dent with various colours, and embroidered with gold and silk in the form of rose leaves, and other 
devices. Their neck chains and girdles were of gold, and of great value. To the latter were 
16 
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attached fans of feathers with richly ornamented gold handles. Instead of a veil they wore a sort of 
collar or neckerchief (Bavaro) of lawn or cambric, pinched or plaited. The skirts of their gowns were 
usnally of damask, either crimson or purple, with a border lace or trimming romid the bottom, a 
quarter of a yard in depth. The sleeves were of velvet or other stuff, large and slashed, so as to 
shew the lining or under gaiment, terminating with a small band or ruffle like that round the edge of 
the collar. The body of the dress was of gold stuff or embroidery. Some of the dresses were made 
with trains which were either held up by the hand when walking, or attached to the girdle. The 
head-dress of gold brocade given in one of the plates of Yecellio, is not unlike the beretta of the Doge 
of Yenioe ; and caps very similar in form and material are still worn in the neighbourhood of Linz 
in Upper Austria. 

The Milan bonnet was also worn by ladies as well as men at this period. Hall, the chronicler, 
speaks of some who wore ''Myllain bonnets of crymosyne sattin drawn through {i.e. slashed and 
puffed) with doth of gold ; " and in the roll of provisions for the marriage of the daughters of Sir John 
Nevil, temp<Mre Henry YIIL, the price of ''a Millan bonnet, dressed with agletts," is marked 
aslU 




CoMiDiis.— Vol. L C 
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ACT I. 



SCENE L — An open place in Verona. 

Enter Valbntinb and Proteus. 

Vol, Cease to persuade, my loving Protens ; 
Home-keeping youth have ever homely wits ; 
Wer't not affection chains thy tender days 
To the sweet glances of thy honour'd love, 
I rather woold entreat thy company. 
To see the wonders of the world abroad, 
Than, living dully sluggardiz'd at home. 
Wear out thy youth with shapeless idleness. 
But, since thou lov'st, love still, and thrive 

therein. 
Even as I would, when I to love begin. 

Pro, Wilt thou be gone? Sweet Valentine, 
adieu! 
Think on thy Proteus, when thou, haply, seest 
Some rare note-worthy object in thy travel : 
Wish me partaker in thy happiness. 
When thou dost meet good hap : and in thy 

danger. 
If ever danger do environ thee. 
Commend ^y grievance to my holy prayers. 
For I will be thy bead's-man, Valentine.' 
Vol, And on a love-book pray for my success P 
Pro. Upon some book I love, I'Upray for 

thee. 
Vol, That's on some shallow story of deep 
love. 
How young Leander crossed the Hellespont. 
C 2 



Pro, That 's a deep story of a deeper love ; 
For he was more than over boots in love. 

Val^ 'T is true ; for you are over boots in love, 
And yet you never swom the Hellespont. 
Pro, Over the boots? nay, give me not the 

boots.' 
Val, No, I will not, for it boots thee not. 
Pro. What? 

Val. To be in love, where scorn is bought 
with groans ; 
Coy looks with heart- sore sighs ; one fading 

moment's mirth,* 
With twenty watchful, weary, tedious nights : 
If haply won, perhaps a hapless gain ; 
If lost, why then a grievous labour won; 
However,^ but a folly bought with wit. 
Or else a wit by folly vanquished. 
Pro, So, by your circumstance, you call me 
fool. 

• Steerens gives the passage thus : — 
Val. No, I'll not, for it boots thee not. 
Pro. What? 

Vol. To be 

Tn love, where scorn is bought with groans ; coy looks 
With heart-sore sighs ; one fading moment's mirtb, &c. 
By this reading, the Alexandrine in the line beginning with 
" coy looks " is avoided ;— but the force and harmony of the 
entire passage are weakened. Our reading is that of the 
edit, of 1623. We mention this deviation m>m the reading 
of the common octavo edition here ; but we shall not often 
repeat this sort of notice. Steevens having a notion of 
metre which placed its highest excellence in monotonous 
regularity, has unsparingly maimed the text, or stuck some- 
thing upon it, to satisfy his *' finger-counting ear." Wo 
shall silently restore the text, as Kalone has in mamjf casei 
done, 
b However. In whatsoever way, •' haply won," or " lost." 
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VaL So, by your circumstance,* I fear, you *11 
prove. 

Pro. 'T is love you cavil at ; I am not love. 

Val. Love is your master, for he masters you : 
And he that is so yoked by a fool, 
Methinks should not be chronicled for wise. 

Pro. Yet writers say, as in the sweetest bud 
The eating canker dwells,' so eating love 
Inhabits in the finest wits of all. 

Val. And writers say, as the most forward 
bud 
Is eaten by the canker ere it blow. 
Even so by love the young and tender wit 
Is tum'd to folly ; blasting in the bud. 
Losing his ** verdure even in the prime. 
And all the fair effects of future hopes. 
But wherefore waste I time to counsel thee. 
That art a votary to fond desire ? 
Once more adieu : my father at the road 
Expects my coming, there to see me shipp*d. 

Pro. And thither will I bring thee, Valentine. 

Fal. Sweet Proteus, no ; now let us take our 
leave. 
To Milan let me hear from thee by letters,* 
Of thy success in love, and what news ebe 
Betideth here in absence of thy friend ; 
And I likewise will visit thee with mine. 

Pro. All happiness bechance to thee in Milan ! 

Vol. As much to you at home ! and so, fare- 
well. [Exit Valentine. 

Pro. He after honour hunts, I after love : 
He leaves his friends to dignify them more ; 
I leave myself,** my friends, and all for love. 
Thou, Julia, thou hast metamorphosed me ; 
Made me neglect my studies, lose my time. 
War with good counsel, set the world at nought ; 
Made wit with musing weak, heart sick with 
thought. 

Enter Speed. 

^ed. Sir Proteus, save you: Saw you my 

master? 
Pro. But now he parted hence, to embark for 

Milan. 
Speed. Twenty to one then he is shipp'd 

already; 
And I have played the sheep, in losing him. 

« Cireuwutanoe, The word it used by the two speaken 
in difTervnt senset. Proteus employs it in the meaning of 
eircuwutaniial deduction ,-^ Valentine In that of position. 

b According to modem construction, we should read iU 
verdure. In an elaborate note by Professor Craik, in his 
Taluable <* Philological Coromentsry on Julius Csesar," he 
has clearly shown that " Hit was formerly neuter as well 
as roaseulfne, or the (genitive of It as weU as of He." 

e To Milan. Let me hear from thee by letters, addressed 
to Milan. To is the reading of the first folio, and has been 
restored by Malone. 

d The original copy reads, " I love myself." 
20 



I Pro. Indeed a sheep doth very often stray, 
An if the shepherd be awhile away. 

Speed. You conclude that my master is a 
shepherd then, and I a sheep ? 

Pro. I do. 

Speed. Why then my horns are his horns, 
whether I wake or sleep. 

Pro. A silly answer, and fitting well a sheep. 

Speed. This proves me still a sheep. 

Pro. True ; and thy master a shepherd. 

Speed. Nay, that I can deny by a circumstance. 

Pro. It shall go hard, but 1*11 prove it by 
another. 

Speed. The shepherd seeks the sheep, and not 
the sheep the shepherd ; but I seek my master, 
and my master seeks not me ; therefore, I am no 
sheep. 

Pro. The sheep for fodder follow the shepherd, 
the shepherd for food follows not the sheep ; thou 
for wages followest thy master, thy master for 
wages follows not thee : therefore, thou art a sheep. 

Speed. Such another proof will make me cry 
baa. 

Pro. But dost thou hear ? gav'st thou my let- 
ter to Julia P 

Speed. Ay, sir; I, a lost mutton, gave your 
letter to her, a laced mutton;* and she, a laced 
mutton, gave me, a lost mutton, nothing for my 
labour! 

Pro. Here 's too small a pasture for such store 
of muttons. 

Speed. If the ground be overcharged, you 
were best stick her. 

Pro. Nay, in that you are astray;^ 'twere 
best pound you. 

Speed. Nay, sir, less than a pound shall serve 
me for carrying your letter. 

Pro. You mistake ; I mean the pound, a pinfold. 

Speed. From a pound to a pin ? fold it over 
and over, 
'T is threefold too little for carrying a letter to 
your lover. 

Pro. But what said she ? did she nod P ° 

[Speed nod^. 

* A laced mutton. The commentators have much doubt* 
fill learning on this passage. They nuiintain that the epithet 
"laced" was a very uncomplimentary epithet of Shak- 
spere's time ; and that the words taken together apply to a 
female of loose character. This is probable ; but then the 
insolent application, by Speed, of the term to Julia Is re- 
ceived by Proteus very patiently. The original meaning of 
the verb lace is to catch— to hold (see Tooke's Diversions 
&c. part ii. ch. 4) ; from which the noun lace, — ^any thing 
which catches or holds. Speed might, therefore, without 
an insult to the mistress of Proteus, say — I, a lost sheep, 
gave your letter to her, a caught sheep. 

b Astray. The adjective here should be read " a stray " 
— a stray u^eep. 

Did she nodt These words, not in the original text, 
were introduced by Theobald. The stage-direction, " Speed 
nods," is also modem. 
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Speed. I .• 

Pro, Nod, I; why, that's noddy. 

Speed, You mistook, sir ; I say, she did nod : 
and you ask me, if she did nod ; and I say, L 

Pro. And that set together, is — ^noddy. 

Speed. Now you haye taken the pains to set 
it together, take it for your pains. 

Pro. No, no, you shall have it for bearing 
the letter. 

Speed. Well, I perceive, I must be fain to 
bear with you. 

Pro. "Wliy, sir, how do you bear with me ? 

Speed. Marry, sir, the letter very orderly ; 
having nothing but the word, noddy, for my 
pains. 

Pro. Bcshrew me, but you have a quick wit. 

Speed, And yet it cannot overtake your slow 
purse. 

Pro, Come, come, open the matter in brief: 
What said she? 

Speed. Open your purse, that the money, and 
the matter, may be both at once delivered. 

Pro. Well, sir, here is for your pains : What 
said she? 

Speed. Truly, sir, I think you'll hardly win 
her. 

Pro. Why P Could*st thou perceive so much 
from her P 

Speed. Sir, I could perceive nothing at all 
from her; no, not so much as a ducat '* for deli- 
vering your letter: And being so hard to me 
that brought your mind, I fear, she '11 prove as 
hard to you in telling your mind.^ Give her no 
token but stones ; for she 's as hard as steel. 

Pro. What said she, — nothing P 

Speed. No, not so much dLS—Me this for thy 
pains. To testify your bounty, I thank you, you 
have testem'd* me ; in requital whereof, hence- 
forth carry your letters yourself : and so, sir, I *11 
commend you to my master. 

Pro. Go, go, be gone, to save your ship from 
wrack; 
Which cannot perish, having thee aboard. 
Being destined to a drier death on shore i*' — 
I must go send some better messenger ; 
I fear my Julia would not deign my lines, 
Eeceiving them from such a worthless post. 

[ExeuiU, 



* /. The old spelling of the afllrmatlve particle Ay. 

i> The second folio change the passage to "A«rmind." 
The first gives it " yow mind.** Speed says,-— she was hard 
to me that brought yonr mind, by letter;— she trill be as hard 
to you in telUng it. In person. 

c The same allusion to the proverb, " He that is bom to 
be banged," &c., occurs in the Tempest. 



SCENE ll.^The same. Garden of Julia'f 

Hottse. 

EtUer Julia and Lucbtta. 

Jul. But say, Lucetta, now we are alone, 
Would'st thou then counsel me to fall in love P 
Luc. Ay, madam, so you stumble not un- 

heedfuUy. 
Jul, Of all the fair resort of gentlemen, 
That every day with parle* encounter me, 
In thy opinion, which is worthiest love P 
Luc, Please you, repeat their names, I 'U shew 

my mind 
According to my shaUow simple skill. 
Jul. What think'st thou of the fair sir Egla- 

mourP 
Luc. As of a knight well-spoken, neat and fine ; 
But, were I you, he never should be mine. 
Jul, What think'st thou of the rich Mercatio P 
Luc. Well of his wealth ; but of himself so, so. 
Jul. What think'st thou of the gentle Proteus P 
Luc. Lord, lord ! to see what foUy reigns in us ! 
Jul, How now ! what means this passion at his 

nameP 
Luc, Pardon, dear madam; 'tis a passing 

shame, 
That I, unworthy body as I am, 
Should censure^ thus on lovely gentlemen. 
Jul, Why not on Proteus, as, of all the rest P 
Luc, Then thus, of many good I think 

him best. 
Jul, Your reason P 

Luc. I have no other but a woman's reason ; 
I think him so, because I think him so. 
Jul. And would'st thou have me cast my love 

on him P 
Luc, Ay, if you thought your love not cast away. 
Jul. Why, he of all the rest hath never mov'd 

me. 
Luc. Yet he of all the rest, I think, best loves ye. 
Jul, His little speaking shews his love but small. 
Luc, Eire' that's closest kept bums most of all. 
Jul, They do not love that do not shew their 

love. 



• Parle. Speech. The first folio spells it par 'le, which 
shews the abbreviation of the original French parolg. 

^ Censure. Give au opinion— a meaning which repeat- 
edly occurs. 

c Fire is here used as a dissyllable. Steevens, whose ear 
received it as a monosyllable, corrupted the reading. In 
Act II. Sc. Yli., we have this line— 

*' But qualify the fire's extreme rage.*' 

See Walker, on " Shakespeare's Versification," } xviil. 
The present play fUrnishes other examples, such as, 

'* Trenched in ice, which with an hour's heat." 

When the reader has a key to the reading of such wci>Ii— 
Jl-er, hou-er — he may dispense with the notes that he will 
perpetually find on these matters in the pages of Steevens. 
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Luc, 0, they love least that let men know 
their love. 

Jul, I would I knew his mind. 

Luc. Peruse this paper, madam. 

Jul. To Julia, — Say, from whom P 

Luc. That the contents will shew. 

Jul, Say, say ; who gave it thee P 

Luc, Sir Valentme's page ; and sent, I think, 
from [Proteus : 
He wonld have given it yon, but I^ being in the 

way, 
Did in your name receive it ; pardon the fault, 
I pray. 

Jul. Now, by my modesty, a goodly broker ! 
Dare yon presume to harbour wanton lines P 
To whisper and con.spire against my youth ? 
Now, trust me, 't is an office of great worth. 
And yon an officer fit for the place. 
There, take the paper, see it be retum*d ; 
Or else return no more into my sight. 

Luc. To plead for love deserves more fee than 
hate. 

Jul. Win yon be gone P 

Luc. That yon may ruminate. [Exit. 

Jul. And yet, I would I had o*erlook*d the 
letter. 
It were a shame to call her back again. 
And pray her to a fault for which I chid her. 
What ' fool is she, that knows I am a maid/ 
And would not force the letter to my view ! 
Since maids, in modesty, say No, to that 
Which they wonld have the profferer construe Ay. 
Fie, fie I how wayward is this fodish love. 
That, like a testy babe, will scratch the nurse, 
And presently, dl humbled, kiss the rod I 
How churlishly I chid Lncetta hencC) 
When willingly I would have had her here ! 
How angerly*> I taught my brow to fix)wn. 
When inward joy enforc'd my heart to smile ! 
My penance is, to call Lucetta back, 
And ask remission for my folly past :— 
What ho! Lucetta P 

Re-enter Lucetta. 

Luc. What wonld your ladyship P 

Jul. Is 't near dinner time P 

Luc. I wonld it were ; 

That yon might kill your stomach on your meat, 
And not upon your maid. 

Jul. What is *t you took up 

So gingerly P 

Luc. Nothing. 

Jul. Why didst thon stoop then P 

Lue. To take a paper up that I let fall. 

* What ' tool (for what a fool). Dyce. 
*> Jng^rly, not angrily, as many modern editions haye it, 
was the adverb used in Shakspere's time. 
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Jul. And is that paper nothing P 

Luc. Nothing concerning me. 

Jul. Then let it lie for those that it concerns. 

Luc. Madam, it will not lie where it ooncems^ 
Unless it have a false interpreter. 

Jul. Some love of yours hath writ to you in 
rhyme. 

Luc. That I might sing it, madam, to a tune : 
Give me a note : your ladyship can set* 

Jul. As little by such toys as may be possible •. 
Best sing it to the tune of LiffAt d love.* 

Luc. It is too heavy for so light a tune. 

Jul. Heavy P belike, it hath some burden then. 

Luc. Ay ; and melodions were it, would you 
sing it. 

Jul. And why not yon P 

Luc. I cannot reach so high. 

Jut. Let 's see your song ; — How now, minion P 

Luc. Keep tune there still, so you will sing it 
out: 
And yet) methinks, I do not like this tune. 

Jul. You do not P 

Luc. No, madam ; 't is too sharp. 

Jul. You, minion, are too saucy. 

Luc. Nay, now you are too flat. 
And mar the concord with too harsh a descant -y 
There wanteth but a mean^ to fill your song. 

Jul. The mean is drown'd with jou, unruly 
base.** 

Luc. Indeed, I bid the base* for Proteus. 

Jul. This babble shall not henceforth trouble 
me. 
Here isa coil with protestation !— [Tears theletter. 
Go, get you gone ; and let the papers lie : 
You would be fingering them, to anger me. 

Lue. She makes it strange ; but she would be 
best pleas'd 
To be so anger'd with another letter. [Exit. 

Jul. Nay, would I were so anger'd with the 
same! 

hateful hands, to tear such loving words I 
Injurious wasps ! to feed on such sweet honey,' 
And kill the bees, that yield it, with your stings ! 

1 'U kiss each several paper for amends. 

Look, here is writ^— ^W Julia; — ^unkind Julia ! 

As in revenge of thy ingratitude, 

I throw thy name against the bruising stones, 

* Set. Coinpose. Juila plays upon the word, in the next 
line, in a different sense, — ^to " set by," being to make 
account of. 

b Deteant. The simple air, in music, was called the 
" Plain tong" or ground. The *< descant " was what we now 
call a '* variation." 

e Mean. The tenor. The whole of the musical allusions 
in this passage shew that the terms of the art were fomiliar 
to a popular audience. 

d ToH in the original. The ordinary reading is "your 
unruly base." 

• The quibbling Lucetta here turns the allusion to the 
country game of hase^ or prison-base, in which one runs and 
challenges another to pursue. 
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Trampling coutemptuotisly on thy disdain. 
And, here is wnX-'-love-^nxmnded Proteus : — 
Poor wounded name ! my bosom, as a bed, 
Shall lodge thee, till thy wound be throughly 

heal'd; 
And thus I rearch it with a sovereign kiss. 
But twice, ( t thrice, was Proteus written down : 
Be calm, gc dd wind, blow not a word away, 
Till I have found each letter in the letter, 
Except mine own name : that some whirlwind 

bear 
Unto a ragged, fearful-hanging rock/ 
And throw ifc thence into the raging sea ! 
Lo, here in one line is his name twice writ, — 
Poor forlorn Proteus, passionate Proteus, 
To the sweet Julia; that I'll tear away ; 
And yet I will not, sith' so prettily 
He couples it to his complaining names ; 
Thus will I fold them one upon another ; 
Now kiss, embrace, contend, do what you will 

Ee-enter Lucetta. 

Luc, Madam, dinner is ready^ and your father 

stays. 
Jul. Well, let us go. 
Luc, What, shall these papers lie like tell-tales 

hereP 
Jul. If you respect them, best to take them up. 
Luc. Nay, I was taken up for laying them 

down: 
Yet here they shall not lie, for eatching cold.^ 
Jul. I see you haye a month's mind to them.* 
Luc. Ay, madam, you may say what sights you 

see; 
I see things too, although you judge I wink. 
Jul. Come, comCj wilt please you go. 

[Ex. 

SCENE in.— r^ same. A room in Antonio** 
House. 
Enter Antonio and Panthino. 
Ani. Tell me, Panthino, what sad^ talk was that, 
Wherewith my brother held you in the cloister ? 
Pan. T was of his nephew Proteus, your son. 
Ant. Why, what of him ? 
Pan. He wonder'd, that your lordship 

• FearfiU-hangimg.tidovteii flromDeUti8,i]i Camb. edit 1868. 

b For catching cold. Lest tbey should catch cold. 

' The month't mind, in one fonn of the expression, 
rererred to the solemn mass, or other obsequies directed to 
be performed for the repose of the soul, under the will of a 
deceased person. The strong desire with iirhich this cere- 
mony was regarded in CathoUo times might have rendered 
*he general expression " month's mind '' equivalent to an 
eager longing, in which sense it is generally thought to be 
here nsed. But we are not quite sure that it means a strong 
and abiding desire ; two lines in Hudibras would seem to 
make the " month's mind " only a passing inclination : — 
*' For if a trumpet sound, or drum beat, 
Who hath not a month's mind to combat." 

^ Sad. Serious. 



Would suffer him to spend his youth at home ; 
While other men, of slender reputation. 
Put forth their sons to seek preferment out : 
Some, to the wars, to try their fortune there ; 
Some, to discover islands far away ; 
Some, to the studious universities * 
For any, or for all these exercises, 
He said, that Proteus, your son, was meet : 
And did request me, to importune you, 
To let him spend his time no more at home, 
Which would be great impeachment to his age. 
In having known no travel in his youth.' 
Ant. Nor need'st thou much importune me to 
that 
Whereon this month I have been hammering. 
I have considered well hia loss of time ; 
And how he cannot be a perfect man, 
Not being tr/d, and tutored in the world : 
Experience is by industry achiev'd. 
And perfected by the swift course of time : 
Then, tell me, whither were I best to send him P 

Pan. 1 think, your lordship is not ignorant, 
How his companion, youthful Yalentine, 
Attends the emperor in his royal court. 
Ant. I know it welL 

Pan. *T were good, I think, your lordship sent 
him thither : 
There shall he practise tilts and tournaments,'® 
Hear sweet discourse, converse with noblemen ; 
And be in eye of every exercise, 
Worthy his youth and nobleness of birth. 
Ant. 1 like thy counsel; well hast thou ad- 
vis'd: 
And, that thou ma/st perceive how well I like it. 
The execution of it shall make known : 
Even with the speediest expedition 
I will dispatch him to the emperor's court. 
Pan. To-morrow, may it please you, Don 
Alphonso, 
With other gentlemen of good esteem. 
Are journeying to salute the emperor. 
And to commend their service to his will. 
Ant. Qood company ; with them shall Proteus 
go: 
And, — in good time.* — ^Now will we break with 
him.^ 

Enter Proteus. 
Pro. Sweet love ! sweet lines ! sweet life ! 
Here is her hand, the agent of her heart ; 
Here is her oath for love, her honour's pawn : 
O, that our fathers would applaud our loves, 

*• In good time. As Antonio is declaring his intention 
Proteus appears ; the speaker, therefore, breaks off with the 
expression, " in good time "—apropos. 

D Break wiik him. Break the matter to him,— a form 
which repeatedly occurs. 
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To seal our happiness with their consents ! 

heavenly Julia ! 

Ant, How now P what letter are you reading 

there P 
Pro. May 't please your lordship, 't is a word 
or two 
Of commendation sent from Valentine, 
Deliver*d by a friend that came from him. 
Ant. Lend me the letter ; let me see what news. 
Pro. There is no news, my lord ; but that he 
writes 
How happily he lives, how w^ell-beloved. 
And daily graced by the emperor ; 
Wishing me with him, partner of his fortune. 
Ant. And how stand you affected to his wish P 
Pro. As one relying on your lordship's will. 
And not depending on his friendly wish. 
Ant. My will is something sorted with his 
wish : 
Muse not that I thus suddenly proceed ; 
For what I will, I will, and there an end. 

1 am resolved, that thou shalt spend some time 
With Valentinus in the emperor's court; 
What maintenance he from his friends receives, 
Like exhibition • thou shalt have from me. 
To-morrow be in readiness to go : 

* Exhibition. Stipend, allowance. The word is still used 
In this sense in our universities. 



FiXcuse it not, for I am peremptory. 

Pro. My lord, I cannot be so soon provided ; 
Please you, deliberate a day or two. 

Ant. Look, what thou want'st shall be seut 
after thee : 
No more of stay ; to-morrow thou must go.— - 
Come on, Panthino ; you shall be employed 
To hasten on his expedition. 

[Exeunt Ant. and Pan. 

Pro. Thus have I shunn'd the fire, for fear of 
burning; 
And drench'd me in the sea, where I am 

drown'd: 
I fear'd to shew my father Julia's letter. 
Lest he should take exceptions to my love ; 
And with the vantage of mine own excuse 
Hath he excepted most against my love. 
0, how this spring of love resembleth 

The uncertain glory of an April day ; 
Which now shews all the beauty of the sun. 

And by and by a cloud takes all away ! 

Be-enter Panthino. 
Pan. Sir Proteus, your father calls for you ; 
He is in haste ; therefore, I pray you go. 
Pro. Why, this it is ! my heart accords there- 
to; 
And yet a thousand times it answers, no. 

[Ereunt, 
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1 SoKNE.— " / vfill be thy BeacUman, VcUerUine." 

The Anglo-Saxon bead, — a prayer, — something 
prayed, — ^has given the name to the mechanical help 
which the ritual of the early church associated 
with the act of praying. To drop a ball down a 
string at every prayer, whether enjoined by the 
priest or by voluntary obligation, has been the 

Eractice of the Romish church for many centuries, 
a our language the baU, from its use, came to be 
called the b^id. To "bid the beads/' and to 
** pray," were synonymous. Burnet, in his Histoiy 
of the Reformation, says, " The form of bidding 
prayer was not begun by King Henry, as some 
have weakly imagined, but was used in the times 
of popery, as will appear by the form of bidding 
the beads in King Henry the Seventh's time. The 
way was, first, for the preacher to name and open 
his text, and then to call on the people to go to 
their prayers, and to tell them what they were io 
pray for ; after which all the people said their becuU 
in a general silence, and the minister kneeled down 
also and said his." We find the expression " bedes 
bydding " in the Vision of Pierce Plowman, which 
was written, according to Tyrwhitt, about 1362. 
In the same remarkable poem we also find Bedman 
— headman, or beadsman. A beadsman, in the 
sense of "I will be thy beadsman," is one who 
offers up prayers for the welfare of another. In 
this general sense it was used by Sir Henry Lee to 
Queen Elizabeth. (See Illustration 10.) *'Tby 
poor daily orator and beadsman " was the common 
subscription to a petition to any great man or 
person in authority. We retain &e substctnce, 
though not the exact form, of this coui-tly humi- 
liation, even to the present day, when we memo- 
rialize the Crown and the Houses of Parliament, 
and seek to propitiate those authorities by the 
unmeaning assurance that their '* petitionen} shall 
ever pray." But the great men of old did not 
wholly depend upon the efficacy of their prayera 
for their welfare, which proceeded from the expec- 
tation or gratitude of their suitors. They had 
regularly appointed beeuUmen, who were paid to 
weary Heaven with their supplications. It is to 
this practice that Shakspere sdludes, in the speech 
of Scroop to Richard II. : — 

" Thy very headtmen learn to bend their bows 
Of double-fotal yew against thy state." 

Johnson, upon this passage, says, "The king^s 
beadsmen were his chaplains." This assertion Ib 
partly borne out by an entry in " The Privy Purae 
Expenses of King Henry VIII.,** published by Sir 
Harris Nicolas : — *^ Item, to Sir Torche, the king's 
bede man at the Rood in Qrenewiche, for one yere 



now ended, xl s.'* The title " Sir " was in these 
days more especially applied to priests. (See 
Merry Wives of Windsor.) But the term ** Bedes- 
man" was also, we have little doubt, generally 
applied to any persons, whether of the clei^y or 
laity, who received endowments for the purpose of 
offering prayera for the sovereign. Henry VII. es- 
tablished such pereons upon a magnificent scale. 
The HarleianMS. No. 1498, in the British Museum, 
is an indenture made between Henry VII. and John 
Islipp, Abbot of St. Peter, Westminster, in which 
the abbot engages to " provide and sustidn within 
the said monastery, in the almshouses there, there- 
fore made and appointed by the said king, thirteen 
poor men, one of them being a priest ; and the 
duty of these thirteen poor men is " to pray during 
the life of the said king, our sovereign lord, for 
the good and prosperous state of the same king, our 
sovereign lord, and for the prospering of this his 
realm.** These men are not in the indenture called 
bedesmen; that instrument providing that they 
*' shall be named and called the Almesse men of the 
said king our sovereign lord.*' The general designar 
tion of those who make prayera for othera— bedes- 
men — is here sunk in a name derived from the par- 
ticular almesse (alms), or endowment. The dress of 
the twelve almsmen is to be a gown and a hood, 
" and a scochy n to be made and set upon every of the 
said gowns, and a red rose crowned and embroidered 
thereupon." In the following design (the figure of 
which, a monk at his devotions, is from a drawing 
by Quelinus, a pupil of Rubens) the costume is 
taken from an illumination in the indenture now 
recited, which illumination represents the abbot, the 
priest, and the almsmen receiving the indenture. 




The fint almsman beara a string of beads upon his 
hand. The '' scochy n** made and set upon the 
gown reminds us of the " badge " of poor Edie 
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Ochiltree, in the Antiquary; and this brings us 
back to *' Beadsmen." This prince of mendicants 
"waSf as our readers will remember, a ** King's 
Bedesman " — " an order of paupers to whom the 
kings of Scotland were in the custom of distri- 
buting a certain alms, in conformity with the or- 
dinances of the Catholic church, and who were 
expected, in return, to pray for the royal welfare 
and th€U of the ttate." The similarity in the prac- 
tices of the " King's Bedesmen " of Scotland, and 
the "Almesse men** of Henry VII., is precise. 
" This order," as Sir Walter Scott tells us in his 
advertisement to the Antiquary, from which the 
above description is copied, " is still kept up." 
The " poor orators and beadsmen " of England 
live now only in a few musty records, or in the 
allusions of Spenser and Shakspere; and in the 
same way the " Blue Gowns " or " King's Bedes- 
men" of Scotland, who ''are now seldom to be 
seen in the streets of Edinburgh," will be chiefly 
remembered in the imperishable pages of the Au- 
thor of Waverley. 

* Scene I. — '* Nay, give me not the boots.** 

This expression may refer, as Steevens has sug- 
gested, to a country sport in harvest-time, in which 
any offender against the laws of the reaping-season 
was laid on a bench and slapped with boots. But 
Steevens has also concluded — and Douce follows 
up the opinion, — that the allusion is to the instru- 
ment of torture called the Boots. That horrid 
engine, as well as the rack and other monuments 
of the cruelty of irresponsible power, was used in 
the question, in the endeavour to wring a confession 
out of the accused by terror or by actual torment. 
This meaning gives a propriety to the allusion 
which we have not been noticed. In the passage 
before us Valentine is bantering Proteus about 
his mistress — and Proteus exclaims, "Nay, give 
me not the boots "—do not torture me to confess 
to those love-delinquencies of which you accuse 
me. llie torture of the boots was used principally 
in Scotland ; and Douce has an extract from a very 
curious pamphlet containing an account of its in- 
fliction in the presence of our James I., before he 
was called to the English crown, upon one Dr. 
Fein, a supposed wizard, who was chai^ged with 
raising the storms which the king encountered on 
his passage from Denmark. The brutal superstition, 
which led James to the use of this horrid torture, 
is less revolting than the calculating tyranny which 
prescribed its application to the unhappy Whig 
preachers of a century later, as recorded by Burnet, 
in the case of Maccael, in 1666. Our readers will 
here again remember Scott, in his powerful scene 
of Macbriar before the Privy Council of Scotland, 
^and will think of the wUy Lauderdale and his 
detestable joke when the tortured man has fainted 
— '' he*ll scarce ride to-day, though he has had his 
boots on.** Douce says, ** the torture of the boot 
was known in France, and, in all probability, im- 
ported from that country.'* He then gives a re- 
presentation of it, copied from Millaeus's Praxis 
criminis persequendi, Paris, 1541. The wood-cut 
which we subjoin is from the same book ; but we 
have restored a portion of the original engraving 
which Douce has omitted— the judges, or ex- 
aminers^ witnessing the torture, and prepared to 
26 



record the prisoner's deposition under its endur- 
auce. 




» Scene I. " In the sweetest hid 

The eating canker dwells." 

This is a figure which Shakspere has often re- 
peated. In the sonnets we have (Sonnet Lxz.), — 

«« Canker vice the sweetest buds doth love." 
In King John — 

•• Now will canker sorrow eat my bud." 

In Hamlet, — 

" The canker galls the infants of the spring." 

The peculiar canker which our poet, a close ob- 
server of Nature, must have noted, is described in 
Midsummer Night's Dream, — 

" Some to kill cankers in the musk-rose buds.* 

And in 1 Heniy VI., — 

" Hatn not thy roH a canker.* 

The instrument by which the canker was produced 
is described in 

" The bud bit with an envious worm " 

of Romeo and Juliet ; and in 

" concealment, like a worm i' the bud. 
Fed on her damask cheek," 

in Twelfth Night. 

Shakspere found the " canker worm *' in the Old 
Testament (Joel i. 4). The Geneva Bible, 1561, 
has " That which is left of the palmer-worm hath 
the grasshopper eaten, and the residue of the grass- 
hopper hath the canker-worm eaten, and the resi- 
due of the canker-worm hath the caterpillar eaten.*' 
The Arabic version of the passage in Joel, renders 
what is here, and in our received translation, " the 
palmer-worm *' by dud, which seems a general de- 
nomination for the larva state of an insect, and which 
applies especially to the "canker-worm.** The 
original Hebrew, which is rendered palmer^worm, 
is from a verb meaning to cut or shear ; the Greek 
of the Septuagint, by which the same word is ren- 
dered, is derived from the verb meaning, to bend. 
— (See Pictorial Bible, Joel i.) These two words 
give a most exact description of the "canker- 
worm ; *'^-of "tthe canker in the miisk-rose buds;*? 
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of the larva which are produced in the leaves of 
many plants, and which find habitation and food 
by the destruction of the receptacle of their infant 
existence These caterpillars are termed ''leaf- 
rollers," and their economy is amongst the most 
curious and interesting of the researches of ento- 
mology. The general operations of these larvae, 
and the particular operations of the " cankers in 
the musk-rose buds," have been described in a 
little volume entitled, " Insect Architecture." A 
small dark brown caterpillar, with a black head and 
six feet, is the *' canker worm " of the rose. It de- 
rives its specific name Lozotcenia RosanOf from its 
habits. The grub, produced from eggs deposited 
in the previous summer or autumn, makes its ap- 
pearance with the first opening of the leaves, and 
it constructs its summer tent while the leaves are 
in their soft and half-expanded state. It weaves 
them together so strongly, betiding them (according 
to the Greek of the Septuagint) and fastening their 
discs with the silken cords which it spins — ^that the 
growth of the bud in which it forms its canopy is 
completely stopped. Thus secured from the rain 
and from external enemies, it begins to destroy the 



inner partitions of its dwelling : it becomes the 
cutting insect of the Hebrew. In this way, 
*' the mott forward bud 
** Is eaten by the canker ere it blow.** 

^ Scene L — " Not so much at a ducat." 

The ducat — which derives its name from duke, a 
ducal coin — is repeatedly mentioned in Shakspere. 
There were two causes for this. First, many of 
the incidents of his plays were derived from Italian 
stories, and were liud in Italian scenes ; and his 
characters, therefore, properly use the name of the 
coin of their country. Thus, ducat occurs in this 
play — in the Comer! y of Errors — in Much Ado 
about Nothing — in Romeo and Juliet ; and, more 
than all, in the Merchant of Venice. But Italy 
was the great resort of English travellers in the 
time of Shakspere ; and ducat being a familiar word 
to him, we find it also in Hamlet, and in Cymbeline. 
Venice has, at present, its silver ducat — the ducat 
of eight livres — worth about 8«. Sd. The following 
repi'esentation of its old silver ducat is from a coin 
in the British Museum ; — 





The gold ducat of Venice is at present worth 
about 6«. The following representation of its old 
gold ducat is from a print in the Coin Room in 
the British Museum. 




^j^i^-S^ 



» Scene I.—" Tou have testem'd me." 

A verb is here made out of the name of a 
coin — the tetter — which is mentioned twice in 
Shakspere: 1, by Falstaff, when he praises his 
recruit Wart, " There 's a tester for thee ; " and, 2, 
by Pistol, " Tester I '11 have in pouch." We have 
also testril, which is the same, in Twelfth Night. 
The value of a tester, teston, testem, or testril, as 
it is variously written, was supposed to be deter- 
mined by a passage in lAtimer's sermons (1584) : — 
" They brought him a denari, a piece of their cur- 



rent coin that was worth ten of our usual pence — 
such another piece as our testeme." But the value 
of the tester, like that of all our ancient coins, 
was constantly changing, in consequence of the in- 
famous practice of debasing the cun-ency, which 
was amongst the expedients of bad governments 
for wringing money out of the people by cheating 
as well as violence. The French name, tetUmt was 
applied to a silver coin of Louis XII., 1518, be- 
cause it bore the king's head ; and the English 
shilling received the same name at the beginning 
of the reign of Henry VIII.,— probably because 
it had the same value as the French teston. The 
following representation of the shilling of Henry 
VIII. is from a specimen in the British Museum. 
The testons were called in by proclamations in the 
second and third years of Edward VI., in conse- 
quence of the extensive forgeries of this coin by 
Sir William Sheirington, for which, by an express 
act of parliament, he was attainted of treason, lliey 
are described in these proclamations as " pieces of 
xiid., commonly called testons." But the base 
shillings still continued to circulate, and they were, 
according to Stow, "called down" to the value of 
ninepence, afterwards to sixpence, and finally to 
fourpence halfpenny, in the reign of Edward VL 

27 



Digitized by 



Google 



ILLUSTRATIONS OF ACT L 



The Talue seems, at last, to have settled to six- 
pence. Harrison, in his Description of England, 
says, ** Sixpence, usually named the teatone." In 
Shakspere's time it would appear, from the fol- 
lowing passage in Twelfth Night, where Sir Toby 
nnd Sir Andrew are bribing the Clown to sing, 
that its value was sixpence : — 



•• Sir. To. Come on ; ihere is sixpence for you : let '» hare 
a song. 
Sir. A. There's a testril of me, too." 

In the reign of Anne, its value, according to Locke, 
who distinguishes between the shilling and the 
tester, was sixpence ; and to this day we sometimes 
hear Uie name applied to sixpence. 




^ ScKHB 11.—" Bett sing it to the turn of Light 
o* love.** 

This was the name of a dance tune, which, from 
the frequent mention of it in the old poets, appears 
to have been veiy popular. Shakspere refers to it 
again in Much Ado about Nothing, with more ex- 
actness : " Light o* love ;— that goes without a 
burthen ; do you sing it and I '11 dance it." We 
shall give the music (which Sir John Hawkins re- 
covered from an ancient MS.) in that play. 

' ScENB II. — " Injurious waspt / to feed on such 
sweet honey." 

The economy of bees was known to Shakspere 
with an exactness which he could not have derived 
from books. The description in Henry V., ** So 
work the honey bees," is a study for the naturalist 
as well as the poet. He had doubtless not only 
observed " the lazy, yawning drone," but the " in- 
jurious wasps," that plundered the stores which 
had been collected by those who 

" Make boot upon the summer's velvet buds." 
These were the fearless robbers to which the pretty 
pouting Julia compares her fingers : — 

*• Injurious wasps I to feed on such sweet honey, 

And kill the bees that yield it with your stings." 

The metaphor is as accurate as it is beautiful. 
• Scene III.—*' Some to Uie tears, <fcc." 

We have alluded to these lines, somewhat at 
length, in the Introductory Notice. It would be 
out of place here to give a more particular detail 
of what were the wars, and who the illustrious men 
that went " to try their fortunes there,** or to re- 
capitulate " the islands far away," that were sought 
for or discovered, or to furnish even a list of ** the 
studious universities " to which the eager scholars 
of Elizabeth's time resorted. The subject is too 
large for us to attempt its illustration by any mi- 
nute details. We may, however, extract a passage 
from Giflford's " Memoirs of Ben Jonson," prefixed 
to his excellent edition of that great dramatist, 
which directly bears upon this passsage : — 

** The long reign of Elizabeth, though sufficiently 
agitated to keep the mind alert, was yet a season of 
28 



comparative stability and peace. The nobility, 
who had been nursed in domestic turbulence, for 
which there was now no place, and the more active 
spirits among the gentry^ for whom entertainment 
could no longer be found in feudal grandeur and 
hospitality, took advantage of the diversity of em- 
ployment happily opened, and spread themselves in 
every direction. They put forth, in the language 
of Shakspere, 

* Some, to the wars, to try their fortunes there ; 

Some, to discover islands tax away ; 

Some, to the studious universities ; ' 

and the efifect of these various pursuits was speedily 
discernible. The feelings narrowed and embittered 
in household feuds, expanded and purified them- 
selves in distant warfare, and a high sense of honour 
and generosity, and chivali-ous valour, ran with elec- 
tric speed from bosom to bosom, oh the return of 
the first adventurers in the Flemish campaigns ; 
while the wonderful reports of discoveries, by the 
intrepid mariners who opened the route since so 
successfully pursued, faithfully committed to 
writing, and acting at once upon the cupidity 
and curiosity of the times, produced an incon- 
ceivable efifect in dififusing a thirst for novelties 
among a people, who, no longer driven in hostile 
array to destroy one another, and combat for in- 
terests in which they took little concern, had leisure 
for looking around them, and consulting their own 
amusement." 

® Scene III. — " In having known no travel, <fec." 

There was a most curious practice with reference 
to travelling in those days, which is well described 
in Fynes Moryson's Itinerary. Adventurous per- 
sons, of slender fortune, deposited a small sum, 
upon imdertaking a distant or perilous journey, to 
receive a lai^ger sum if they returned alive. Mory- 
son's brother, he t«lls us, desired to visit Jerusalem 
and Constantinople, and he " thought this putting 
out of money to be an honest means of gaining, at 
least, the charges of his journey." He, therefore, 
" put out some few hundred pounds, to be repaid 
twelve hundred pounds, upon his return from 
those two cities, and to lose it if he died in the 
journey." We shall have occasion to refer to thin 
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practice, in the Tempest, where Sbokspere dis- 
tinctly notices it : 

" Each patter out on five for one will bring us 
Good warrant of/' &c. 

We have here mentioned this singular sort of bar- 
gain, to shew that those who undertook " travel '* 
in those days were considered as incurring serious 
dangers. 

i« SoKNB III.—" There shall he practise tilts and 
tournaments." 
St. Polaye, in his Memoirs of Chivalry, says, that, 
in their private castles, the gentlemen practised 
the exercises which would prepare them for the 
public tournaments. This refers to the period 
which appears to have terminated some hidf cen- 
tury before the time of Elizabeth, when real war- 
fare was conducted with express reference to the 
laws of knighthood ; and the toumay, with all 
its magnificent array, — its minstrels, its heralds, 
and its damosels in lofty towers, — had its hard 
blows, its wounds, and sometimes its deaths. There 
were the " Joustes k outrance," or the " Joustes 
mortelles et k champ," of Froissart But the 
" tournaments " that Shakspere sends Proteus to 
"practise,** were the "Joustes of Peace,** the 
''Joustes k Plaisance,** the tournaments of gay 
pennons and pointless lances. They had all the 
gorgeousness of the old luiightly encounters, but 
they appear to have been regarded only as courtly 
pastimes, and not as serious preparations for " a 
well-foughten field.** One or two instances from 
the annals of these times will at least amuse our 
readers, if they do not quite satisfy them that these 
combats were as harmless to the combatants as the 
fierce encounters between other less noble actors — 
the heroes of the stage. 

On Whitsun Monday, 1581, a most magnificent 
tournament was held in the Tilt-yard at Westmin- 
ster, in honour of the Dauphin, and other noblemen 
and gentlemen of France, who had arrived as com- 
missioners to the queen. Holinshed describes the 
proceedings respecting this "Triumph,** at great 
length. A magnificent gallery was erected for the 
queen and her court, which was called by the 
combatants the fortress of perfect beauty ; *' and 
not without cause, forasmuch as her highness would 
be there included.'* Four gentlemen — ^the Earl of 
Arundel, the Lord Windsor, Mr. Philip Sydney, 
and Mr. Fulke Greville^alling themselves the 
foster-children of Desire, laid claim to this fortress, 
and vowed to withstand all who should dare to 
oppose them. Their challenge being accepted by 
certain gentlemen of the court, they proceeded (in 
gorgeous apparel, and attended by squires and at- 
tendants richly dressed) forthwith to the tilt, and 
on the following day to the toumay, where they 
behaved nobly and bravelv, but, at length, submit- 
ted to the queen, acknowledging that they ought 
not to have accompanied Desire by Violence, and 
concluding a long speech, full of the compliments 
of the day, by declaring themselves thenceforth 
slaves to the " Fortress of Perfect Beautie.'* These 
** Courtlie triumphes *' were arranged and conducted 
in the most costly manner. The queen's gallery 
was painted in imitation of stone and covered 
with ivy and garlands of flowers; cannons were 
fired with perfumed powder ; the dresses of the 
knights and courtiers were of the richest stuff», 



and covered with precious stones; and moving 
mounts, costly chariots, and many other devices 
were introduced to give effect to the scene. 

In the reign of Elizabeth there were annual ex- 
ercises of arms, which were first commenced by 
Sir Henry Lee. This worthy knight made a vow 
to appear armed in the Tilt-yard at Westminster, 
on the 27th November (the anniversary of the 
queen's accession) in every year, until disabled by 
age, where he offered to tilt with all comers, in 
honour of Her Majesty's accession. He continued 
the queen's champion until the thirty-third year 
of her reign, when, having arrived at the sixtieth 
year of his age, he resigned in favour of Qeoige, 
Earl of Cumberland, who was invested in the 
office with much form and solemnity in 1590. It 
was on the 27th November in that year, that Sir 
Heury Lee, having performed his devoirs in the 
lists for the last time, and with much applause, ac- 
companied by the Earl of Cumberland, presented 
himself before the queen, who was seated in her 
galleiy overlooking the lists, and kneeling on one 
knee, humbly besought Her Majesty to accept the 
Earl of Cumberland for her knight, to continue 
the yearly exercises which he was compelled, from 
infirmities of age, himself to relinquish. The 
queen graciously accepting the offer, the old knight 
presented his armour at Her Maje8ty*s feet, and 
then assisting in fastening the armour of the earl, 
he mounted him on his horse. This ceremony 
being performed, he put upon his own person a 
side coat of " black velvet pointed under the arm, 
and covered his head (in lieu of a helmet) with a 
buttoned cap of the country fashion.*' Then, whilst 
music was heard proceeding from a magnificent 
temple which had been erected for the occasion, he 
presented to the queen, through the hands of three 
beautiful maidens, a veil curiously wrought, and 
richly adorned, and other gifts of great magnifi- 
cence, and declared that, although his youth and 
strength had decayed, his duty, faith, and love 
remained perfect as ever; his hands, instead of 
wielding the lance, should now be held up in 
prayer for Her Majesty's welfare ; and he trusted 
she would allow him to be her Beadsman, now that 
he had ceased to incur knightly perils in her ser- 
vice. But the queen complimented him upon his 
gallantry, and desired that he would attend the 
future annual jousts, and direct the knights in their 
proceedings ; for indeed his virtue and valour in 
arms were declared by all to be deserving of com- 
mand. In the course of the good old knight's 
career of " virtue and valour in arms,** he was 
joined by many companions, anxious to distinguish 
themselves in all courtly and chivalrous exercises. 
One duke, nineteen earls, twenty-seven barons, four 
knights of the garter, and above one hundred and 
fifty other knights and esquires, are stated to have 
taken part in these annual feats of arm8.^See 
Walpole*s Miscellaneous Antiquities, No. I. pp. 41 
to 48, which contains an extract from " Honour, 
Miltary and Civil.'* By Sir W. Segur ; Norroy : 
London, 1602.) 

If Shakspere had not looked upon these ''An- 
nual Exercises of Arms,** when he thought of the 
tournaments 'Mn the emperor*s court,*' he had 
probably been admitted to the Tilt-yard at Eenil- 
worth, on some occasion of magnificent display by 
the proud Leicester. 

29 



Digitized by 



Google 




ACT II. 



SCENE I.— Milan. A Room in the Duke** 
Palace, 

Enter Valentine and Speed. 

Speed. Sir, your glove.^ 

VaU Not mine ; my gloves are on. 

Speed, Why then this may be yours, for this 

is but one.* 
Vol, Ha! let me see: ay, give it me, it's 

mine: — 
Sweet ornament that decks a thing divine ! 
Ah Silvia! Silvia! 
Speed, Madam Silvia ! madam Silvia ! 
Vol, How now, sirrah P 
Speed, She is not within hearing, sir. 
Val, Why, sir, who bade you csdl her P 
Speed, Your worship, sir ; or else I mistook. 
Val, Well, you '11 still be too forward. 
Speed, And yet I was last chidden for being 

too slow. 
Val. Go to, sir; tell me, do you know 

madam Silvia P 
Speed, She that your worship loves P 
Val. Why, how know you that I am in love P 
Speed, J/Larrj, by these special marks : First, 

• The qufbble here depends upon the pronundation of 
ofM, which wu anciently prononnced as if it were written on. 
«0 



you have learned, like sir Proteus, to wreath your 
arms like a male-content ; to relish a love-song, 
like a Robin-red-breast ; to walk alone, like one 
that had the pestilence ; to sigh, like a school-boy 
that had lost his A. B. G. ; to weep, like a young 
wench that had buried her grandam ; to fast, like 
one that takes diet ; to watch, like one that fears 
robbing ; to speak puling, like a beggar at Hal- 
lowmas.* You were wont, when you laughed, 
to orow like a cock ; when you walked, to walk 
like one of the lions ; * when you fasted, it was 
presently after dinner ; when you looked sadly, 
it was for want of money: and now you are 
metamorphosed with a mistress, that, when I 
look on you, I can hardly think you my master. 

Val. Are all these things perceived in me P 

Speed. They are all perceived without ye. 

Val. Without me ? they cannot. 

Speed. Without you! nay, that's certain, for 

* To walk like one of the tlone, is thus commented on by 
Ritson : " If Bhakspere had not been thinking of the lion* 
in the Tower, he would hare written Mike a Hon.*"— 
Shakspere was thinking dramatically; and he therefore 
made Speed use an image with which he might be fkmiliar. 
The firm, decided step of a lion, furnished an apt illustration 
of the bold bearing of Speed's master before he was a lover. 
The comparison was not less Just, when made with " one of 
the lions ; "—and the use of that comparison was in keeping 
with Speed's character, whilst the lofty image, " like a lion," 
would not have been so. The " clownish servant " might 
compare his master to a eaged lion, without being poetical 
which Shakspere did not intend him to be. 
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[Scene F. 



withoat you were so simple, none else would : 
but you are so without these follies, that these 
follies are within you, and shine through you 
like the water in an urinal; that not an eye 
that sees you but is a physician to comment on 
your malady. 

Val. But tell me, dost thou know my lady 
Silvia? 

Speed. She that you gaze on so, as she sits at 
supper P 

Val, Hast thou observed that? even she I 
mean. 

Speed, Why, sir, I know her not. 

Val. Dost thou know her by my gazing on 
her, and yet know'st her not P 

Speed. Is she not hard favoured, sir P 

Val, Not so feir, boy, as well favoured. 

Speed. Sir, I know that well enough. 

Val. What dost thou know P 

Speed. That she is not so fair, as (of you) well 
favoured. 

Val. I mean, that her beauty is exquisite, but 
her favour infinite. 

Speed, That 's because the one is painted, and 
the other out of all count. 

Val, How painted ? and how out of count ? 

Speed. Marry, sir, so painted, to make her fair, 
that no man counts of her beauty. 

Val. How esteemest thou me 1 I account of 
her beauty. 

Speed, You never saw her since she was de- 
formed. 

Val, How long hath she been deformed P 

Speed, Ever since you loved her. 

Val. I have loved her ever since I saw her ; 
and still I see her beautiful. 

Speed, If you love her, you cannot see her. 

Val, WhyP 

^^d. Because love is blind. 0, that you had 
mine eyes ; or your own eyes had the lights they 
were wont to have, when you chid at sir Proteus 
for going ungartered ! 

Val. What should I see then? 

Speed, Your own present folly, and her pass- 
ing deformity : for he, being in love, could not 
see to garter his hose ; • and you, being in love, 
cannot see to put on your hose. 

Vol. Belike, boy, then you are in love; for 
last morning you co\dd not see to wipe my shoes. 

Speed, True, sir ; I was in love with my bed : 
I thank you, you swing*d me for my love, which 
makes me the bolder to chide you for yours. 

VaL In conclusion, I stand affected to her. 

Speed, I would you were set ; so your affec- 
tion would cease. 



Val. Last night she enjoined me to write 
some lines to one she loves. 

Speed. And have you? 

Val. I have. 

Speed, Are they not lamely writ P 

Val, No, boy, but as well as I can do them ; 
Peace, here she comes. 

Enler Silvia. 

Speed. excellent motion!^ exceeding 
puppet ! now will he interpret to her.** 

Val. Madam and mistress, a thousand good- 
morrows. 

Speed, 0, 'give ye good even ! here 's a million 
of manners. 

SiL Sir Valentine and servant,* to you two 
thousand. 

Speed, He should give her interest, and she 
gives it him. 

Val. As you enjoin'd me, I have writ your 
letter, 
Unto the secret nameless friend of yours ; 
Which I was much unwilling to proceed in. 
But for my duty to your ladyship. 

i^t7. I thank you, gentle servant ; 'tis very 
clerkly done. 

Val, Now trust me, madam, it came hardly 
off; 
For, being ignorant to whom it goes, 
I writ at random, very doubtfully. 

Sil. Perehance you think too much of so much 
pains? 

Val. No, madam ; so it st-ead you, I will write, 
Please you command, a thousand times as much : 
And yet, — 

Sil, A pretty period ! Well, I guess the sequel ; 
And yet I will not name it; — and yet I care 

not ; — 
And yet take this again ;— and yet I thank you ; 
Meaning henceforth to trouble you no more. 

Speed. And yet you will; and yet another 
yet. * [Atide. 

Val. What means your ladyship ? do you not 
like it? 

Sil. Yes, yes ; the lines are very quaintly writ : 
But since unwillingly, take them again ; 
Nay, take them. 

Val. Madam, they are for you. 

Sil. Ay, ay, you writ them, sir, at my request ; 
But I will none of them ; they are for you : 
I would have had them writ more movingly. 

a Motion. A puppet-show. Silvia is the puppet, and 
Valentine will interpret for her. The master of the show 
was, in Shakspere's time, often called interpreter to the 
puppets. 

b Capell and Camhridge edit, give these speeches of 
Speed as [Atid; 
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Fal, Please you, I '11 write your ladyship an- 
other. 
Sil. And when it 's writ, for my sake read it 
over: 
And if it please you, so : if not, why so. 
Vol, If it please me, madam ! what then? 
SiL Why, if it please you, take it for your 
labour. 
And so good morrow, servant. [ExU Silvia. 

Speed, O jest unseen, inscrutable, invisible. 
As a nose on a man's face, or a weathercock on 

a steeple ! 
My master sues to her ; and she hath taught her 

suitor, 
He being her pupil, to become her tutor. 
O excellent device! was there ever heard a 

better? 
That my master, being scribe, to himself should 
write the letter ? 
VaL How now, sir? what are you reasoning 
with yourself? 

Speed. Nay, I was rhyming ; 't is you that have 
the reason. 

Fal. To do what ? 

Speedy To be a spokesman from madam Silvia. 
VaL To whom ? 

^ed. To yourself : why, she wooes you by a 
figure. 
VaL What figure ? 
Speed, By a letter, I should say. 
VaL Why, she hath not writ to me ? 
Speed, What need she, when she hath made 
you write to yourself? Why, do you not per- 
ceive the jest ? 

Fal, No, believe me. 

Speed. No believing you indeed, sir : But did 
you perceive her earnest ? 

Val. She gave me none, except an angry word. 
Speed. Why, she hath given you a letter. 
FtU. That *s the letter I writ to her friend. 
Speed. And that letter hath she delivered, and 
there an end« 

Val. I would, it were no worse. 
Speed, I 'U warrant you *t is as well. 

For often have you writ to her ; and she, in modesty. 
Or else for want of idle time, could not again reply ; 
Or fearing else some messenger, that might her mind 

discover, 
Herself bath taught her love himself to write unto 

her lover.— 

All this I speak in print,* for in print I found 

it- 
Why muse you, sir ? 't is dinner time. 



a Tn print With exactness. Speed fs repeating, or 
affects to be repeating, some lines which he has read. 
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Val. I have dined. 

Speed. Ay, but hearken, sir ; though the came- 
leon Love can feed on the air, I am one that am 
nourished by my victuals, and would fain have 
meat. 0, be not like your mistress ; be moved, 
be moved.* [Exeunt. 

SCENE II.— Verona. A Boom in Julia'* 

House. 

Enter Proteus and Julia. 

Pro. Have patience, gentle Julia. 
Jul. I must, where is no remedy. 
Pro, When possibly I can, I will return. 
Jul. If you turn not, you will return the 
sooner : 
Keep this remembrance for thy Julia's sake. 

[Qivitig a ring. 
Pro. Why then we'll make exchange ;* here, 

take you this. 
Jul. And seal the bargain with a holy kiss. 
Pro, Here is my hand for my true constancy ; 
And when that hour o'erslips me in the day. 
Wherein I sigh not, Julia, for thy sake. 
The next ensuing hour some foul mischance 
Torment me for my love's forgetfalness ; 
My father stays my coming ; answer not ; 
The tide is now : nay, not thy tide of tears ; 
That tide will stay me longer than I should : 

[Exit Julia. 
Julia^ ferewelL— What ! gone without a word? 
Ay, so true love should do : it cannot speak ; 
For truth hath better deeds than words to grace 
it 

Enter Pakthino. 

Pan, Sir Proteus, you are staid for. 
Pro. Go ; I come, I come : — 
Alas ! this parting strikes poor lovers dumb. 

[Exeunt, 

SCENE IIL— TA? same. A Street. 

Enler Launce, leading a Dog. 

Laun. Nay, 't will be this hour ere I have done 
weeping ; all the kind of the Launces have this 
very fault : I have received my proportion, like the 
prodigious son, and am going with sir Proteus to 
the Imperial's court. I think Crab my dog be 
the sourest-natured dog that lives : my mother 
weeping, my father wailing, my sister ciying, 
our maid a howling, our cat wringing her hands, 
and all our house in a great perplexity, yet did 

* Be moved. Have compassion on me. 
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not this cruel-hearted car shed one tear ; he is a | 
stone, a yery pebble-stone, and has no more pity 
in him than a dog : a Jew would have wept to 
have seen our parting ; why, my grandam having 
no eyes, look you, wept herself blind at my part- 
ing. Nay, I '11 shew you the manner of it : This 
shoe is my father ;~no, this left shoe* is my 
father ; — no, no, this left shoe is my mother ; — 
nay, that cannot be so neither : — ^yes, it is so, it 
b so ; it hath the worser sole ; This shoe, with 
the hole in it, is my mother, and this my father ; 
A vengeance on 't ! there 't is : now, sir, this staff 
is my sister ; for, look you, she is as white as a 
lily, and as small as a wand : this hat is Nan, 
our maid ; I am the dog : — no, the dog is him- 
self, and I am the dog, — O, the dog is me, and 
I am myself; ay, so, so. Now come I to my 
father; FcUher, your blessing ; now shoxild not 
the shoe speak a word for weeping ; now should 
I kiss my father; well, he weeps on: — now 
come I to my mother, (O, that she could speak 
now !) like a wood' woman ; — well, I kiss her ; — 
why, there 't is ; here 's my mother's breath up 
and down; now come I to my sister; mark the 
moan she makes : now the dog all this while sheds 
not a tear, nor speaks a word ; but see how I lay 
the dust with my tears. 

Enter Panthino. 

Pan, Launce, away, away, aboard; thy mas- 
ter is shipped, and tiiou art to post after with 
oars. What 's the matter P why weep'st thou, 
man P Away, ass ; you'll lose the tide, if yon 
tany any longer. 

Laun, It is no matter if the tied were lost; 
for it is the unkindest tied^ that ever man tied. 

Pan, What's the unkindest tideP 

Laun, Why, he that's tied here ; Crab, my 
dog. 

Pan, Tut, man, I mean thou 'It lose the flood : 
and, in losing the flood, lose thy voyage ; and, in 
losing thy voyage, lose thy master ; and, in losing 
thy master, lose thy service ; and, in losing thy 
service, — ^Why dost thon stop my mouth P 

Laun. For fear thou should'st lose thy tongue. 

Pan. Where should [ lose my tongue P 

Laun. In thy tale. 

Pan. In thy tail P 

Laun. Lose the tide, and the voyage, and the 
master, and the service, and the tied!^ Why, 

* Wood. Mad ; wild. 

b Thli quibble, according to Steevens, la found in Lyly't 
Endvraion, 1591. 

We give the punctuation of the original edition. Ha- 
lone prints the passage thus : — 

*' Lose the tide, and the royage, and the master, and the 
service : and the tide I " 

CoMBOiRS. — Vol. I. D 



man, if the river were dry, I am able to fill it 
with my tears ; if the wind were down, 1 could 
drive the boat with my sighs. 

Pan. Come, come away, man ; I was sent to 
call thee. 

Laun. Sir, call me what thou darest. 

Pan. Wilt thou go? 

Laun. Well, I will go. [Exeuni. 

SCENE lY.— Milan. A Room in the Duke't 
Palace. 

Enter Valentinb, Silvia, Thueio, and Speed. 

Sil. Servant. 

Val. Mistress. 

Speed. Master, sir Thurio f]X)wns on you. 

FaL Ay, boy, it 's for love. 

Speed. Not of you. 

Val. Of my mistress then. 

Speed. 'T were good you knocked him. 

Sil. Servant, you are sad. 

Val. Indeed, madam, I seem so. 

Thu, Seem ;ou that you are not P 

Val Haply I do. 

Thu. So do counterfeits. 

Val. So do you. 

Thu, What seem I, that I am not P 

Val. Wise. 

Thu. What instance of the contrary ? 

Val. Your folly. 

Thu, And how quote* you my folly P 

Val. I quote *> it in your jerkin. 

Thu. }£j jerkin is a doublet,^ 

Val. Well, then, I'll double your folly. 

Thu, HowP 

Sil, What, angry, sir Thurio P do you change 
colour P 

Val. Give him leave, madam; he is a kind 
of cameleon. 

Thu. That hath more mind to feed on your 
blood, than live in your air. 

Val, You have said, sir. 

Thu. Ay, sir, and done too, for this time. 

Val. 1 blow it well, shr ; you always end er« 
you begin. 

Steevens omits the and, completing the senlenco at " ser- 
vice ; •* and adding " The tide I " as inteijectlonal . Both edl - 
tors appear to fbrget the quibble of Launce on his tied doir ; 
to which quibble, it appears to us, he returns in this pas- 
sage. In the first instance he says, *' It is no matter if the 
tied were lost;"— he now says, "Lose the tide, and the 
voyage, and the master, and the service, and the Hed.*' In 
the original there is no diflbrence in the orthography of the 
two words. Mr. Dyco says, *' none of the explanadons art 
satisfactory." 

» Quote. To mark. 

b Quote was pronounced eote, from the old French eoter- 
Hence the quibble,— I coai it in your ^erWii,— your short 
coat, or Jacket. 
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Sil, A line volley of words, gentlemen, and 
quickly shot off. 

Pal. 'T is indeed, madam ; we thank the giver. 

Sii. Who is that, servant P 

FaL Yourself, sweet lady; for you gave the 
fire : sir Thurio borrows bis wit from your lady- 
ship's looks, and spends what be borrows, kindly 
in your company. 

TAu, Sir, if you spend word for word with 
me, I shall make your wit bankrupt. 

Fal. I know it well, sir : you have an exche- 
quer of words, and, I think, no other treasure 
to give your followers; for it appears by their 
bare liveries that they live by your bare words. 

Sil. No more, gentlemen, no more; here 
comes my father. 

Enler Duke. 

Duke. Now, daughter Silvia, you are hard 
beset. 
Sir Valentine, your father 's in good health : 
What say you to a letter from your friends 
Of much good news P 

Fal. My lord, I will be thankful 

To any happy messenger from thence. 

Duie. Know you Don Antonio, your coimtry- 
manP 

Fal. Ay, my good lord, I know the gentleman 
To be of worUi, and worthy estimation. 
And not without desert so well reputed. 

Duke. Hath he not a son P 

Fal. Ay, my good lord; a son, that well 
deserves 
The honour and regard of such a father. 

Duke. You know him well ? 

Fal. I know him, as myselT; for from our 
infancy 
We have convers'd, and spent our hours together: 
And though myself have been an idle truant, 
Omitting the sweet benefit of time 
To clothe mine age with angel-like perfection. 
Yet hath sir Proteus, for that *s his name. 
Made use and fair advantage of his days ; 
His years but young, but his experience old ; 
His head unmellow'd, but his judgment ripe ; 
And, in a word, (for far behind his worth 
Come all the praises that I now bestow,) 
He is complete in feature,** and in mind, 
With all good grace to grace a gentleman. 

• KneiCf In folio ; know^ Dyee. 

>> Feature (form or fashion) wu applied to the body as 
well as the face. Thus, in Gower,— 

•' Like to a woman In semblance 
Of feature and of countenance." 
And later, in " All Ovid's Elegies, by C. M." (Christopher 
Marlowe) 

•• I fly her lust, but follow beauty's creature, 
I loath her manners, love her body's feature." 
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Duke. Beshrew me, sir, but if he make this 
good. 
He is as worthy for an empress* love. 
As meet to be an emperor's counsellor. 
Well, sir ; this gentleman is come to me. 
With commendation from great potentates ; 
And here he means to spend his time a-wlule : 
I think, *t is no unwelcome news to you. 

Fal. Should I have wish'd a thing, it had 

been he. 
Duke. Welcome him then according to iiis 
worth ; 
Silvia, I speak to you : and you, sir Thurio :— 
For Valentine, 1 need not *cite him to it : 
I'll send him hither to you presently. 

[Etil DuM. 
FaL This is the gentleman, I told your lady- 
ship, 
Had come along with me, but that his mistress 
Did hold his eyes lock'd in her crystal looks. 
Sil. Belike, that now she hath enfranchis'd 
them. 
Upon some other pawn for fealty. 

Fal. Nay, sure I think she holds them pri- 
soners still. 
Sil. Nay, then he should be blind; and, being 
blind. 
How could he see his way to seek out you P 
FaL Why, lady, love hath twenty pair of eyes. 
Thu, They say, that love hath not an eye at 

aU- • 
FaL To see such lovers, Thurio, as yourself ; 
Upon a homely object love can wink. 

Enler Proteus. 

SiL Have done, have done; here comes the 
gentleman. 

FaL Welcome, dear Proteus!— Mistress, I 
beseech you. 
Confirm his welcome with some special favour. 

SiL His worth is warrrant for his welcome 
hither, 
If this be he you oft have wish'd to hear from, 

FaL Mistress, it is : sweet lady, entertain him 
To be my fellow-servant to your ladyship. 

SiL Too low a mistress for so high a servant. 

Pro. Not so, sweet lady; but too mean a 
servant 
To have a look of such a worthy mistress. 

FaL Leave off discourse of disability • — 
Sweet lady, entertain him for your servant. 

Pro. My duty will I boast of, nothing else. 

SiL And duty never yet did want his meed ; 
Servant, you are welcome to a worthless mistress. 

Pro. I 'U die on him that says so, but yourself. 
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Sil. That jou are welcome ? 

Pro. No ; that you are worthless. 

Enier Servant. 

Ser. Madam, my lord your father would speak 

with you.* 
Sil. I wait upon his pleasure. [JEriV Servant. 
CJome, sir Thurio, 
Go with me : — Once more, new servant, welcome : 
I *11 leave you to confer of home affairs; 
When you have done, we look to hear from you. 
Pro. We 'U both attend upon your ladyship. 

[Exeunt Silvia, Thurio, and Speed. 
Fal. Now, tell me, how do all from whence 

you came P 
Pro. Your friends are well, and have them 

much commended. 
Fal. And how do yours ? 
Pro. 1 leffc them all in health. 

Fal. How does your lady ? and how thrives 

your love ? 
Pro. My tales of love were wont to weary you ; 
I know you joy not in a love-discourse. 

Fal. Ay, Proteus, but that life is alter'd now : 
I have done penance for contemning love ; 
Whose high imperious thoughts have pumsh'd me 
With bitter fasts, with penitential groans. 
With nightly tears, and daily heart-sore sighs ; 
For, in revenge of my contempt of love. 
Love hath chas'd sleep from my enthralled eyes. 
And made them watchers of mine own heart's 

sorrow. 
O, gentle Proteus, love *s a mighty lord ; 
And hath so humbled me, as, I confess, 
There is no woe to his correction,^ 
Nor to his service no such joy on earth ! 
, Now, no discourse, except it be of love ; 
Now can I break my fast, dine, sup, and sleep, 
Upon the very naked name of love. 

Pro. Enough ; I read your fortune in your eye : 
Was this the idol that you worship so P 
Fal. Even she ; and is she not a heavenly saint ? 
Pro. No ; but she is an earthly paragon. 
Fal. Call her divine. 

Pro. I will not flatter her. 

Fal, 0, flatter me J for love delights in praises. 
Pro. When I was sick, you gave me bitter 
pills; 
And I must minister the like to you. 

Fal. Then speak the truth by her; if not 
divine. 
Yet let her be a principality. 
Sovereign to all the creatures on the earth. 

• This speech is given to Thario in the folio. Theobald 
assigned it to a servant Mr. White says Thurio is right, 
as in the poorly-appointed stage of Siiakspere's time Thurio 
might act as a messenger. 

b There is no woe compared to his correction. 
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Pro. Except my mistress. 

Fal. Sweet, except not any ; 

Except thou will except against my love. 

Pro. Have I not reason to prefer mine own ? 

Fal. And 1 will help thee to prefer her too : 
She shall be dignified with this high honour, — 
To bear my lady's train; lest the base earth 
Should from her vesture chance to steal a kiss, 
And, of so great a favour growing proud, 
Disdain to root the sunmier-swelling flower. 
And make rough winter everlastingly. 

Pro. Why, Valentine, what braggardism is 
thisP 

Fai. Pardon me, Proteus : all I can is nothing 
To her, whose worth makes other worthies^ no- 
thing; 
She is alone. 

Pro. Then let her alone. 

Fal. Not for the world: why, man, she is 
mine own ; 
And I as rich in having such a jewel. 
As twenty seas, if all their sand were pearl. 
The water nectar, and the rocks pure gold. 
Forgive me, that I do not dream on thee. 
Because thou seest me dote upon my love. 
My foolish rival, that her father likes. 
Only for his possessions are so huge. 
Is gone with her along; and I must after. 
For love, thou know'st, is full of jealousy. 

Pro. But she loves you P 

Fal, Ay, and we are betrothed ; 

Nay, more, our marriage hour, 
With all the cunning manner of our flight, 
Determin*d of : how I must climb her window ; 
The ladder made of cords ; and all the means 
Plotted, and 'greed on, for my happiness. 
Good Proteus, go with me to my chamber. 
In these affairs to aid me with thy counsel. 

Pro, Go on before ; I shall inquire you forth ; 
I must unto the road,*^ to disembark 
Some necessaries that I needs must use; 
And then 1 *ll presently attend you. 

Fal. Will you make haste ? 

Pro. I will.— [Exil Val. 

Even as one heat another heat expels. 
Or as one nail by strength drives out another, 
So the remembrance of my former love 
Is by a newer object quite forgotten. 
Is it her mien ** or Valentinus' praise, 



a Mr. White prints t0orf*a«, and saysvorMlM is a palpable 
misprint, though hitherto unnoticed, 
b Road. Open harbour, 
c The folio of £623 reads, ** It is mine, or Valentine's 

? raise." Warburton would read, "It is mine eye, &c." 
his reading Steevens adojits, making the sentence inter- 
rogative, " Is it mine eye t " The present reading is that uf 
Malone, and its conectness is supported by the circum- 
stance that mien was, in Shakspere's time, spelt mime. 
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Her true perfection, or my false transgression. 
That makes me reasonless, to reason thus P 
She *s fair; and so is Julia, that I love ; — 
That I did love, for now my love is thaw'd ; 
Which, like a waxen image 'gainst a fire. 
Bears no impression of the thing it was. 
Methinks, my zeal to Valentine is cold ; 
And that I love him not, as I was wont : 
! but I love his lady too, too much ; 
And that 's the reason I love him so little. 
How shall I dote on her with more advice. 
That thus without advice begin to love her P 
•Tis but her picture* I have yet beheld, 
And that hath dazzled ^ my reason's light ; 
But when I look on her perfections. 
There is no reason but I shall be blind. 
If I can check my erring love, I will ; 
If not, to compass her I 'U use my sldll. lExit. 

SCENE Y.'-TAe same, A Street, 
Enter Speed and Laukce. 

Speed, Launcel by mine honesty, welcome 
to Milan.^ 

Laun. Forswear not thyself, sweet youth ; for 
I am not welcome. I reckon this always — ^that 
a man is never undone till he be hanged ; nor 
never welcome to a place till some certain shot 
be paid, and the hostess say, welcome. 

Speed. Come on, you mad-cap, I'll to the 
ale-house with you presently; where, for one 
shot of five-pence, thou shalt have five thousand 
welcomes. But, sirrah, how did thy master part 
with Madam Julia P 

Laun, Morrj, after they closed in earnest, 
they parted very fairly in jest. 

Speed, But shall she marry him P 

Laun, No. 

Speed. How then? shall he marry her? 

Laun, No, neither. 

Speed, What, are they broken P 

Laun, No, they are both as whole as a fish. 

Speed, Why then, how stands the matter with 
them? 

Laun. Marry, thus ; when it stands well with 
him, it stands well with her. 

Speed, What an ass art thou! I understand 
thee not ! 

Laun, What a block art thou, that thou can'st 
not ! My staff understands me. 



* Picture. Her person, which I have soen, has shewn 
me her " perfections " only as a picture. Dr. Johnson 
receives the expression in a literal sense. 

b Dazzled is here used as a trisyllable. 

e llie Cambridge edition retains Padua of the original, 
as showing that Shakspere had written the play before he 
had finally determined on the locality. For the same rea- 
son, Verona is retained in Act. III. sc. 1 (note a, p. 43). 
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Speed. What thou say'st P 

Laun. Ay, and what I do, too : look thee, I '11 
but lean, and my staff understands me. 

Speed, It stands under thee, indeed. 

Laun, Why, stand under and understand is 
all one. 

Speed. But tell me true, wit 't be a match? 

Laun. Ask my dog : if he say, ay, it will ; if 
he say, no, it will ; if he shake his tail, and say 
nothing, it will. 

Speed. The conclusion is then, that it wilL 

Laun. Thou shalt never get such a secret 
from me but by a parable. 

Speed. 'Tis well that I get it so. But,Launoei 
how say'st thou, that my master is become a 
notable lover P 

Laun, I never knew him otherwise. 

Speed, Than how? 

Laun. A notable lubber, as thou reportest 
him to be. 

Speed. Why, thou whoreson ass, thou mis- 
takest me. 

Laun. Why, fool, I meant not thee, I meant 
thy master. 

Speed. I tell thee, my master is become a hot 
lover. 

Laun, Why, I tell thee, I care not though he 
bum himself in love. If thou wilt, go with m» 
to the ale-house ; if not, thou art an Hebrew, a 
Jew, and not worth the name of a Christian. 

Speed. Why? 

Laun. Because thou hast not so much charity 
in thee, as to go to the ale ^ with a Christian : 
Wilt thou go P 

Speed, At thy service. [Exeunt. 

SCENE TL.^The tame, J Room in the Palace, 
Enter Pkoteus. 

Pro, To leave my Julia, shall I be forsworn ; 
To love fair Silvia, shall I be forsworn; 
To wrong my friend, I shall be much forsworn ; 
And even that power, which gave me first my 

oath. 
Provokes me to this threefold peijury. 
Love bade me swear, and love bids me forswear : 
sweet-snggesting love, if thou hast sinn'd. 
Teach me, thy tempted subject, to excuse it. 
At first I did adore a twinkling star. 
But now I worship a celestial sun. 
Unheedful vows may heedfully be broken ; 
And he wants wit, that wants resolved will 



* Ale, A rural festival, oftentimes connected with the 
holidays of the Church, as a Whitsonale. Launce calls 
Speed a Jew because he will not go to the Ale (the Chuioh 
feast) with a Chriatian. 
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To leam his wit to exchange the bad for better. — 
Fje, fye, unreverend tongue ! to call her bad. 
Whose sovereignty so oft thou hast preferred 
With twenty thousand soul-confirming oaths. 
I cannot leave to love, and yet I do ; 
But there I leave to love, where I should love. 
Julia I lose, and Valentine I lose : 
If I keep them, I needs must lose myself; 
If I lose them, thus find I by their loss. 
For Valentine, myself : for Julia, Silvia. 
I to myself am dearer than a friend : 
For love is still most precious in itself: 
And Silvia, witness heaveji, that made her fair ! 
Shews Julia but a swarthy Ethiope. 
1 will forget that Julia is alive. 
Remembering that my love to her is dead ; 
And Valentine I 'U hold an enemy. 
Aiming at Silvia as a sweeter friend. 
I cannot now prove constant to myself. 
Without some treachery used to Valentine : — 
This night, he meaneth with a corded ladder 
To climb celestial Silvia's chamber-window ; 
Myself in counsel, his competitor ; 
Now presently I *11 give her father notice 
Of their disguising, and pretended* flight; 
Who, all enraged, wiU banish Valentine ; 
For Thurio, he intends, shall wed his daughter : 
But, Valentine being gone, I'll quickly cross. 
By some sly trick, blunt Thurio's dull pro- 
ceeding. 
Love, lend me wings to make my purpose swift, 
As thou hast lent me wit to plot this drift I [Kvit, 

SCENE Vn.— Verona. J Room in Jalia'* 
House. 

Enter JuLU. and Ltjcetta.. 

Jul, Counsel, Lucetta ! gentle girl, assist me ! 
And, even in kind love, I do conjure thee, — 
Who art the table' wherein all my thoughts 
Are visibly charactered and engrav'd, — • 
To lesson me ; and tell me some good mean. 
How, with my honour, I may undertake 
A journey to my loving Proteus. 

Lue, Alas ! tiie way is wearisome and long. 

Jul, A true-devoted pilgrim'^ is not weary 
To measure kingdoms with his feeble steps ; 
Much less shall she that hath love's wings to fly; 
And when the flight is made to one so dear. 
Of such divine perfection, as sir Proteus. 

Lue, Better forbear, till Proteus make return. 

Jul, 0, know'st thou not, his looks are my 

80vl*8 food? 

* Pr«/en<f«tff— Intended. 



Pity the dearth that I have pined in. 
By longing for that food so long a time. 
Didst thou but know the inly touch of love. 
Thou would'st as soon go kindle fire with snow, 
As seek to quench the fire of love with words. 
Luc, 1 do not seek to quench your love's hot 
fire; 
But qualify the fire's extreme rage. 
Lest it should bum above the bounds of reason. 
Jul. The more thou damm'st it up, the more 
it bums ; 
The current, that with gentle murmur glides. 
Thou know'st, being stopp'd, impatiently doth 

rage; 
But, when his fair course is not hindered. 
He makes sweet music with the enamel'd stones. 
Giving a gentle kiss to every sedge 
He overtaketh in his pilgrimage ; 
And so by many windUng nooks he strays. 
With willing sport, to the wild ocean. 
Then let me go, and hinder not my course : 
I '11 be as patient as a gentle stream. 
And make a pastime of each weary step. 
Till the last step have brought me to my love ; 
And there I '11 rest, as, after much turmoil, 
A blessed soul doth in Elysium. 
Luc, But in what habit will you go along ? 
Jul, Not like a woman ; for I would prevent 
The loose encounters of lascivious men : 
Gentle Lucetta, fit me with such weeds 
As may beseem some well-reputed page." 
Luc. Why then your ladyship must cut your 

hair. 
Jul, No, girl ; I '11 knit it up in silken strings. 
With twenty odd-conceited trae-love knots :" 
To be fantastic, may become a youth 
Of greater time than I shall show to be. 
Luc, What fashion, madam, shall I make your 

breeches P 
Jul, That fits as well, as—" tell me, good my 
lord, 
"What compasswill you wear your farthingale P'» 
Why, even that fashion thou best lik'st, Lucetta. 
Luc, You must needs have them with a cod- 
piece, madam. 
Jul, Out, out, Lucetta! that will be ill- 

favour'd. 
Luc, A round hose, madam, now 's not worth 
a pin. 
Unless you have a cod-piece to stick pins on. 

Jul. Lucetta, as thou lov'st me, let me have 
What thou think'st meet, and is most mannerly : 
But tell me, wench, how will the world repute me, 
For undertaking so unstaid a joumey P 
I fear me, it will make me scandalis'd. 
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Luc. If jou think so, then stay at home, and 
go not. 

Jul. Nay, that I will not. 

Luc, Then never dream on infamy, but go. 
If Proteus like your journey, when you come. 
No matter who 's displeased, when you are gone : 
I fear me, he will scarce be pleas'd withal. 

Jul. That is the least, Lucetta, of my fear : 
A thousand oaths, an ocean of his tears, 
And instances of infinite * of love. 
Warrant me welcome to my Proteus. 

Luc. All these are servants to deceitful men. 

Jul, Base men, that use them to so base effect ! 
But truer stars did govern Proteus* birth ! 

* Infinite, — infinity. The same form of expression occurs 
in Chaucer: — "although the life of it be stretched with 
infinite of time."— The reading we give is that of the first 
folio. The common reading is that of the second folio : — 
•' Inttancee as infinite." 



His words are bonds, his oaths are oracles ; 
His love sincere, his thoughts immaculate ; 
His tears, pure messengers seut from his heart ; 
His heart as far from fraud as heaven firom earth. 

Luc. Pray heaven, he prove so, when you 
come to him ! 

Jul. Now, as thou lov'st me, do him not that 
wrong. 
To bear a hard opinion of his truth : 
Only deserve my love, by loving him ; 
And presently go with me to my chamber. 
To take a note of what I stand in need of. 
To furnish me upon my longing journey. 
All that is mine I leave at thy dispose, 
My goods, my lands, my reputation ; 
Only, in lieu thereof, dispatch me hence : 
Come, answer not, but to it presently ; 
I am impatient of my tarriance. [Ereuni. 
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* Scene I. — " Sir, yow glove" 
Gloves finely perfumed were brought from 
Italy ns presents in the sixteenth century. " A 
pair of sweet gloves " is mentioned in an inven- 
tory of apparel at Hampton Court, temp Henry 







« Scene I.— « Beggar at Hallowmas^ 
If we were to look only at the severe statutes 
against mendicancy, we might suppose that, at the 
period when Shakspere thus described what he 
must have commonly seen, there were no beggars 
in the land but the licensed beggars, which these 
statutes permitted. Unlicensed beggars were, by 
the statute of 1572, to be punished, in the first 
instance, by grievous whipping, and burning 
through the gristle of the right ear; and for 
second and third offences they were to suffer 
death as felons. It is clear that these penal laws 
were almost wholly inoperative ; and Harrison, in 
his Description of Britain, prefixed to Holinsluul, 




shews the lanieutable extent of vagiuncy amongst 
the '* thriftless poor." lu our notes upon King 



Lear, where Edgar describes himself as " Poor 
Tom, who is whipped from ty thing to ty thing, 
and stock'd, punish'd, and imprison'd," this 
subject is noticed more at length. Of the 
"vaJiant beggar" — the compound of beggar and 
thief, — Shakspere has given a perfect picture 
in his ** Autolycus," which also furnishes an 
interesting annotation. In the mean time we 
give a curious representation of the Beggarmau 
and Beggarwoman, from a manuscript of the 
Roman de la Rose, in the Harleian Collection 
(No 4425). The date of the MS. is somewhat 
earlier than this play, and these beggars are 
French ; but the costume of rags is not a subject 
for vei7 nice distinctions either of time or place. 



' Scene I. — " ffe, being in hve, could not tee to 
garter his hose" 

We shall have frequent occasions of mentioning 
the costly garters of the sixteenth century, and 
the various fashion of wearing them. Shakspere 
is here speaking of those of his own time, but at 
the period to which we have confined the costume 
of this play, garters of great magnificence appeared 
round the large slashed hose, both above and 
bolow the knee. To go ungartered was the 
common trick of a fantastic lover, who thereby 
implied he was too much occupied by his passion 
to pay attention to his dress. 

* Scene I. — " Sir Valentine and $ei*vant" 

Sir J. Hawkins says, "Here Silvia calls her lover 
servant, and again her gentle servant. This was 
the common language of ladies to their lovers, at 
the time when Shakspere wrote." Steevens gives 
several examples of this. Henry James Pye, in 
his *' Comments on the Commentators," mentions 
that, " in the Noble Gentlemen of Beaumont and 
Fletcher, the lady's gallant has no other name in 
the dramatis personse than servant," and that 
" mistress and servant are always used for lovers 
in Dry den's plays." It is clear to us, however, 
that Shakspere here uses the words in a much 
more generdl sense than that which expresses the 
relations between two lovers. At the very moment 
that Valentine calls Silviu mistress, he says that 
lie has written for her a letter, — " some lines to 
one she loves," — unto a "secret nameless friend ;" 
and what is still stronger evidence that the word 
" servant " had not the full meaning of lover, but 
meant a much mora general admirer, Valentine, 
introducing Proteus to Silvia, says, 

" Sweet lady, entertain him 
To be my fellow-servant to your ladyship ;" 

and Silvia, consenting, says to Proteus, 

" Servant, vou are welcome to a worthless mistress." 
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Now, when Silvia says this, which, according 
to the meaning which has been attached to the 
words servant and mistress, would be a speech of 
endearment, she had accepted Valentine really as 
her betrothed lover, and she had been told by 
Valentine that Proteus 

*' Had come along with me, but that his mistress 
Did hold his eyes lock'd in her crystal looks." 

It appears, therefore, that we must receive these 
words in a very vague sense, and regard them as 
titles of courtesy, derived, perhaps, from the 
chivalrio times, when many a harnessed knight 
and sportive troubadour described the lady whom 
they had gazed upon in the tilt-yard as their 
" mistress," and the same lady looked upon each 
of the gallant train as a " servant " dedicated to 
the defence of her honour, or the praise of her 
beauty. 

» Scene II.—" Why then we*llmake exchange" 
' The priest in Twelfth Night (Act. V. So. I.)t 
describes the ceremonial of bethrothing, for which 
the Catholic church had a ritual : 

•• A contract of eiernal bond of love, 
Confirm'd by mutual joinder of your hands, 
Attested by the holy close of lips, 
Strengthen'd by interchangement of your rings.'* 

This contract was made, in private, by Proteus 
and Julia; and it was also made by Valentine 
and Silvia — " we are betroth'd." 



« Scene III.—" Thit lefi thoer 

A pas8afi:e in King John also shews that each 
foot was formerly fitted with its shoe, a fashion of 
unquestionable utility, which was revived many 
years ago : 

*' standing on slippers, which hit nimble haste 
Had falsely thriut upon contrary feet." 

7 Scene IV,—" My jerkin is a doublet" 

The jerkin, or jacket, was generally worn over 
the doublet; but occasionally the doublet was 
worn alone, and, in many Id stances, is confounded 
with the jerkin. Either had sleeves or not, as the 
wearer fancied ; for by the inventories and ward- 
robe accounts of the time, we find that the sleeves 
were frequently separate articles of dress, and 
attached to the doublet, jerkin, coat, or even 
woman's gown, by laces or ribbands, at the 
pleasure of the wearer. A "doblet jaquet" and 
hose of blue velvet, cut upon cloth of gold, 
embroidered, and a " doblet hose and jaquet " oi 
purple velvet, embroidered, and cut upon cloth of 
gold, and lined with black satin, are entries in an 
inventory of the wardrobe of Henry VIII. 

In 1535, a jerkin of purple velvet, with purple 
satin sleeves, embroidered all over with Venice 
gold, was presented to the king by Sir Richard 
Cromwell ; and another jerkin of crimson velvet, 
with wide sleeves of the same coloured satin, is 
mentioned in the same inventoiy. 

• Scene Yll^" The table wherein all my tltoughu 
A re visibly charactered" 
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The allusion is to the table-book, or tables, 
which were used, as at present, for noting down 
something to be remembered. Hamlet says : 
" My tables,— meet it is I set it down." 

They were made sometimes of ivory, and some- 
tiiaes of slate. The Archbishop of York, in 
Henry IV., says : 

•• And, therefore, will he \»lpc his tables dean." 

The table-book of slate is engraved and de- 
scribed in Gesner's treatise, J)e Rerum FouUium 
FiguriSy 1665 ; and it has been copied in Douce'« 
Illustrations. 




•Scene VII.— "J nd, even in hind lovCj I do con- 
jure thce^* 

Mai one prints the word conjure with an accent 
on the first syllable, cfmjnre. In the same way, 
in the next line but one, he marks the accent on 
chardct(r*d. Since the j)ublication of our first 
editioa we have been led, through a consideration 
of the many false theories which have prevailed 
as to the general versification of Shakspere, to be- 
lieve that this system of accenting words differently 
from their ordinary pronunciation, and constantly 
varying, is a false one. For example, in the passage 
before us, Malone prints 

"And, e'en in kind love, I do c6njurc thee.** . 

The emphasis must here be on hiTid and con. But 
read, 

«• And, even in kind love, I do conjure thee." 

placing the emphasis on love and jwre, and the 
metre is perfect enough, without such a variation 
from the common pronunciation. Upon a just 
metrical system there is no difficulty in such 
passages. Our opinion is much strengthened by 
the communication of a friend on this subject; 
and we therefore omit these arbitrary marks. 

"* Scene VII.— "il true devoted pilgnmr 

The comparison which Julia makes between the 
ardour of her passion, and the enthusiasm of the 
pilgrim, is exceedingly beautiful. When travelling 
was a business of considerable danger and personal 
suffering, the pilgrim, who was not weary 

♦•To traverse kingdoms with his feeble steps," 
to encounter the perils of a journey to Home, or 
Loretto, or Compostella, or Jerusalem, was a person 
to be looked upon as thoroughly in earnest. 
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In the time of Sbakspera the pilgrimages to 
the tomb of St. Thomas h Beckett at Canterbury, 
which Chaucer has rendered immortal, were dis- 
continued; and few, perhaps, undertook the sea 
voyage to Jerusalem. But the pilgrimage to the 
shrine of St. James, or St. Jago, the patron-saint 
of Spain, at Compostella, was undertaken by all 
classes of Catholics. The house of our Lady at 
Loretto was, however, the great object of the 
devotee's vows ; and, at particular seasons, there 
were not fewer than two hundred thousand 
pilgrims vifiiting it at once. The Holy House 
(the Santa Casa) is the house in which the Blessed 
Virgin is said to have been born, in which she was 
betrothed to Joseph, and where the annunciation 
of the Angel was made. It is pretended that it 
was carried, on the 9th of May, 1291, by siiper- 
natural means from Galilee to Tersato, in Dal- 
matia ; and from thence removed, on the 10th of 
December, 1294, to Italy, where it was deposited 
in a wood at midnight. The Santa Casa (which 
now stands within the large church of Loretto) 
consists of one room, the length of which is 81^ 
feet, the breadth 13 feet, and the height 18 feet. 
On the ceiling is painted the Assumption of the 
Virgin Mary; and other paintings once adorned 
the walls of the apai-tment. On the west side is 
the window through which the Angel is said to 
have entered the house ; and facing it, in a niche, 
is the image of the Virgin and Child, which was 
(»nce enriched by the offerings of princes and de- 
votees. The mantle, or robe, which she had on 
was covered with innumerable jewels of inestim- 
able value, and she had a triple crown of gold 
enriched with pearls and diamonds, given her by 
Louis XIII. of France. The niche in which the 
figure stands was adorned with seventy-one larve 
Bohemian topazes, and on the right side of the 
image is an angel of cast gold, profusely enriched 
with diamonds and other gems. A great part of 
these treasures was taken by Pope Pius VII., iu 
order to pay to France the sum extorted by the 
treaty of Tolentiuo, in 1797. They have been 
partially replaced since by new contributors, 
among whom have been Murat, Eugene Beau- 
hamois, and other membeiti of the Bonaparte 
family. There are a few relics considered more 
valuable than the richest jewels that have been 



carried away. Notwithstanding the mean appear- 
ance of the walls within the Santa Casa, the out- 
side is encased, and adorned with the finest CJarrara 
marble. This work was begun in 1614, iu the 
pontificate of Leo X., and the House of our Lady 
was consecrated in 1538. The expense of this 
casing amounted to 60,000 crowns, and the most 
celebrated sculptors of the age were employed. 
Bramante was the architect, and Baccio Bandinelli 
assisted in the sculptures. The whole was com- 
pleted in 1679, in the pontificate of Gregory XIII. 
The munificent expenditure upon the house of 
our Lady at Loretto, had, probably, contributed 
greatly to make the pilgrimage the moat attractive 
in Europe, when Shakspere wrote. 




^ Scene VII.- 



- " Such weeds 



As may beseem some vfell-reputed page." 

*'Such weeds" are here represented from a print 
after Paul Veronese. The original painting is, or 
was, in the French royal collection. 




" Scene VII.— "77^ knit it up in silken strings. 

With twenty odd-conceited true-love knots.*' 

The accompanying heads— one from Boissard, 




"Habitus variarum Orbis Gentium, 1581;" and 
the other from a print of the sixteenth century, 
may be supposed to illustrate the fashion of 
Shakspere's own time here mentioned. 
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ACT III. 



SCENE I.— Milan. An Ante-room in fhf Duke's 
Palace. 

Enter Dukb, Thtjrio, and Peoteus. 

Duke. Sir Thurio, give us leave, I pray, 

awhile; 

We have some secrets to confer about. 

[Exit Thurio. 

Now, tell me, Proteus, what's your will with me? 

Pro. My gracious lord, that wliich I would 

discover. 
The law of friendship bids me to conceal : 
But, when I call to mind your gracious favours 
Done to me, undeserving as I am, 
My duty pricks me on to utter that 
Which else no worldly good should draw from me. 
Know, worthy prince, sir Valentine, my friend, 
This night intends to steal away your daughter ; 
Myself am one made privy to the plot. 
I know you have deterrain'd to bestow her 
On Thurio, whom your gentle daughter hates ; 
And should she thus be stolen away from you. 
It would be much vexation to your age. 
Thus, for my duty's sake, I rather chose 
To cross my friend in his intended drift, 
ITian, by concealing it, heap on your head 
A pack of sorrows, which would press you down. 
Being unprevented, to your timeless grave. 
Ditke. Proteus, I thank thee for thine honest 

care; 
Which to requite, command me while 1 live. 
This love of theirs myself have often seen, 
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Haply, when they have judged me fast asleep ; 
And oftentimes have purposed to forbid 
Sir Valentine her company, and my court : 
But, fearing lest my jealous aim * might err, 
And so, unworthily, disgrace the man, 
(A rashness that I ever yet have shunn'd,) 
I gave him gentle looks ; thereby to find 
That which thyself hast now disclosed to me. 
And, that thou may*st perceive my fear of this, 
Knowing that tender youth is soon suggested,^ 
I nightly lodge her in an upper tower. 
The key whereof myself have ever kept ; 
And thence she cannot be convey'd away. 
Pro. Know, noble lord, they have devis'd a 
mean 
How he her chamber-window will ascend, 
And with a corded ladder fetch her down ; 
For which the youthful lover now is gone, 
And this way comes he with it presently ; 
Where, if it please you, you may intercept liim. 
But, good my lord, do it so cunningly. 
That my discovery be not aim'd at ;" 

* Aim. Steevens explains this noun as meaning ffuns. 
Professor Craik says, "Aim, in old French, eym*. «m«, 
and e$tme, is the Mune word as esteem^ and should, there- 
fore, signify properly a Judgment or conjecture of the 
mind." *Juliu« Caesar,'57. 

b Suggested — tempted. 

« Aimed at. Here the vord is again stated, both by 
Steevens and Johnson, to mean, to guest. Tho common 
interpretation of aim. — to point at, to level at,— will, how- 
ever, give the meaning of the passage quite as well. At 
first sight it might appear that the word aim^ which, literally 
or metaphorically, is ordinarily taken to mean the act of 
looking towards a definite object with a precise intention, 
cannot include the random determination of the mind which 
we imply by the word guess But we must go a little fur- 
ther. The etymology of both words is somewhat doubtful. 
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For love of you, not hate unto my friend, 
Hath made me publisher of this pretence.* 
Duke. Upon mine honour, he shall never 

klK)W 

That I had any light from thee of this. 

Pro, Adieu, my lord ; sir Valentine is coming. 

•{Exit. 

Enter Valentine. 

Duke. Sir Valentine, whither away so fast P 
Val. Please it your grace, there is a mes- 



That stays to bear my letters to my friends. 
And I am going to deliver them. 

Duke, Be they of much import P 

Val, The tenor of them doth but signify 
My health, and happy being at your court. 

Duke, Nay, then no matter ; stay with me a 
while ; 
I am to break with thee of some affairs, 
That touch me near, wherein thou must be secret. 
'T is not unknown to thee, that I have sought 
To match my friend, sir Thurio, to my daughter. 

Fal. I know it well, my lord ; and, sure, the 
match 
Were rich and honourable; besides, the gen- 
tleman 
Is full of virtue, bounty, worth, and qualities 
Beseeming such a wife as your fair daughter : 
Cannot your grace win her to fancy him ? 

Duke, No, trust me; she is peevish, sullen, 
froward. 
Proud, disobedient, stubborn, lacking duty ; 
Neither regarding that she is my child. 
Nor fearing me as if I were her father : 
And, may I say to thee, this pride of hers, 
Upon advice, hath drawn my love from her ; 
And, where'* I thought the remnant of mine age 

Aim is supposed to be derived tram aatimartt to weigh 
attentirely ; iniess> ^m the Anglo-Saxon wi*t-€m^ wUy to 
think (See Richardson's Dictionary). Here the separste 
meanings of the two words almost slide into one and tlid 
same. It is certain that in the original and literal nse of the 
word aim, in archery, was meant the act of the mind 
in considering the various chrcumstances connected with the 
flight of the arrow, rather than the mere operation of the 
sense in pointing at the mark. When Locksley, in I vanhoe, 
tells his adversary, " You have not allowed for the wind, 
Hubert, or that would have been a better shot," he fUmishes 
Hubert with a new element of calculation for his next aim. 
There is a passage of Bishop Jewell: "He that seethe no 
marfce mast shoote by ayme.^' This certainly does not mean 
mu4i shoot at rantfom— although it may mean mutt shoot by 
f««t«,— must aiioot by calculation. To give aim, in archery. 
was the business of one who stood within view of the butts, 
to call out how near the arrows fell to the mark,— as " Wide 
on the bow-hand ; — wide on the shaft-hand ; — suort ; — gone." 
To give aim was, therefore, to give the knowledge of a fact, 
by which the intention, the aim, of the archer might be 
better regulated in future. In the fifth Act (4th scene) of 
this comedy, the passage 

" Behold her, that gave aim to all thy oaths/* 
has reference to the aim-giver of the butts. 

• Pretence—^ttXga. 

»» ITftCT-^— whereas. 



Should have been cherished by her child-like duty, 
I now am full resolv'd to take a wife. 
And turn her out to who will take her in. 
Then let her beauty be her wedding-dower ; 
For me aud my possessions she esteems not. 
Val. What would your grace have me to do 

in this P 
Duke. There is a lady, sir, in Milan, here,* 
Whom I affect ; but she is nice, and coy, 
And nought esteems my aged eloquence : 
Now, therefore, would I have thee to my tutor, 
(For long agone I have forgot to court : 
Besides, the fashion of the time is changed ;) 
How, and which way, I may bestow myself. 
To be regarded in her sun-bright eye. 

Val. Win her with gifts, if she respect not 
words; 
Dumb jewels often, in their silent kind. 
More than quick words, do move a woman's 
mind. 
Duke. But she did scorn a present that I sent 

her. 
Val, A woman sometimes scorns what best 
contents her : 
Send her another ; never give her o*er ; 
For scorn at first makes after-love the more. 
If she do frown, 'tis not in hate of you. 
But rather to beget more love in you : 
If she do chide, 't is not to have you gone ; 
For why, the fools are mad, if left alone. 
Take no repulse, whatever she doth say : 
For, get you gone, she doth not mean, atcay ; 
Flatter, and praise, commend, extol their graces ; 
Though ne'er so black, say they have angeb' 

faces. 
Tliat man that hath a tongue, I say, is no man, 
K with his tongue he cannot win a woman. 
Duke. But, she I mean is promised by her 
friends 
Unto a youthful gentleman of worth ; 
And kept severely from resort of men. 
That no man hath access by day to her. 

Val. Why then I would resort to her by night. 
Duke, Ay, but the doors be locked, and keys 
kept safe, 
That no man hath recourse to her by night. 
Val, What lets,** but one may enter at her 

window? 
Duke, Her chamber is aloft, far from tlie 
ground; 
And built so shelving, that one cannot climb it 
Without apparent hazard of his life. 
Val, Why then, a ladder, quaintly made of cords, 

• Mr. Dyce prefers Mr. Collier's correction— 
" There is a Isdy in M llano here." 
Mr. Halliwell reads, •• 0/ Verona." 
b £*/#— hinders. 
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To cast up with a pair of ancboriBg hooks, 
Would serve to scale another Hero's tower, 
So bold Leander would adventure it. 

Duke, Now, as thou art a gentleman of blood. 
Advise me where I may have such a ladder. 
FaL When would you use it P pray, sir, tell 

me that. 
Duke. This very night ; for love is like a child. 
That longs for every thing that he can come by. 
FaL By seven o'clock I '11 get you such a 

ladder. 
Duke, Btrt^ hark thee ; I will go to her alone ; 
How shall 1 best convey the ladder thither ? 
Fal. It will be light, my lord, that you may 
bear it 
Under a cloak, that is of any length. 
Duke, A cloak as long as thine will serve the 

turn! 
FaL Ay, my good lord. 
Duke, Then let me see thy cloak : 
I '11 get me one of such another length. 

FaL Why, any cloak will serve the turn, my 

lord. 
Duke. How shall I fashion me to wear a 
doakP— 
I pray thee, let me feel thy doak upon me. — 
What letter is tliis sameP What's here P— 7b 

Silvia? 
And here an engine fit for my proceeding ! 
I '11 .be so bold to break the seal for once. [Beads. 

My thoughts do harbour with my SiWia nightly ; 

And slaves they are to me, that send them flying : 
O, could their master come and go as lightly, 

Himseir would lodge, where senseless they are lying. 
My herald thoughts in thy pure bosom rest them ; 

While I, their king, that thither them importune. 
Do curse the grace that with such grace hath bless'd 
them, 

Because myself do want my servants' fortupe : 
I curse myself, for they are sent by me, 

That they should harbour where their lord should be. 

What's here? 

Silvia, this night I will enfVanchise thee. 

'T is so ; and here 's the ladder for the purpose. 
Why Phaeton, (for thou art Merops' son,) 
Wilt thou aspire to guide the heavenly car. 
And with thy daring folly bum the world ? 
Wilt thou reach stars, because they shine on thee P 
Go, base intruder ! over-weening slave ! 
Bestow thy fawning smiles on equal mates ; 
And think my patience, more than thy desert. 
Is privilege for thy departure hence : 
Thank me for this, more than for all the favours. 
Which, all too much, I have bestow'd on thee. 
But if thou linger in my territories. 
Longer than swiftest expedition 
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Will give thee time to leave our royal court. 
By heaven, my wrath shall far exceed the love 
1 ever bore my daughter, or thyself. 
Be gone, 1 will not hear thy vain excuse, 
But, as thou lov'st thy life, make speed from 

hence. [Exit Duke. 

Fait And why not death, rather than living 

torment ? 
To die, is to be banish'd from myself; 
And Silvia is myself : banish'd from her. 
Is self from self : a deadly banishment I 
What light is light, if Silvia be not seen P 
What joy is joy, if Silvia be not by P 
Unless it be to think that she is by. 
And feed upon the shadow of perfection. 
Except I be by Silvia in the night. 
There is no music in the nightingale ; 
Unless I look on Silvia in the day. 
There is no day for me to look upon : 
She is my essence ; and I leave to be, 
If I be not by her fair influence 
Foster'd, illnmin'd, cherish'd, kept alive. 
I fly not death, to fly his deadly doom 
Tarry I here, I but attend on death ; 
But, fly I hence, I fly away from life. 

Enter Peoteus and Launcb. 

Pro. Run, boy, run, run, and seek him out. 
Laun. So-ho ! so-ho ! 
Pro. What secst thqu ? 
Laun. Him we go to find : there 's not a hair 
on *s head, but 't is a Valentine. 
Pro. Valentine? 
FaL No. 

Pro. Who then ? his spirit P 
FaL Neither. 
Pro. What then? 
Fal. Nothing. 
Laun. Can nothing speak? Master, shall I 

strike? 
Pro. Who would'st thou strike P 
Laun. Nothing. 
Pro. Villain, forbear. 
iMun. Why, sir, I *11 strike nothing : I pray 

you, — 
Pro. Sirrah, I say, forbear : Friend Valentine, 

a word. 
FaL My ears are stopp'd, and cannot hear 

good news. 
So much of bad abeady hath possess'd them. 

Pro. Then in dumb silence will I bury mine, 
For they are harsh, untuneable, and bad. 
FaL Is Silvia dead P 
Pro. No, Valentine. 
FaL No Valentine, indeed, for sacred Silvia 1 — • 
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Hath she forsworn me ? 

Pro. No, Valentine. 

Fal, No Valentine, if Silvia have forsworn 
me! — 
What is your news ? 

Lann, Sir, there *s a proclamation that you are 
vanished. 

Pro. That thou art banish'd. 0, that 's the 
news; 
From hence, from Silvia, and from me thy friend. 

Fal. 0, 1 have fed upon this woe already, 
And now excess of it will make me surfeit. 
Doth Silvia know that I am banished P 

Pro. Ay, ay ; and she hath offer'd to the doom, 
(Which, unrevers'd, stands in effectual force,) 
A sea of melting pearl, which some call tears : 
Those at her father's churlish feet she tendered ; 
With them, upon her knees, her humble self; 
Wringing her hands, whose whiteness so became 

them. 
As if but now they waxed pale for woe : 
But neither bended knees, pure hands held up, 
JSad sighs, deep groans, nor silver-shedding tears. 
Could penetrate her uncompassionate sire ; 
But Valentine, if he be ta'en, must die. 
Besides, her intercession chaf d him so. 
When she for thy repeal was suppliant. 
That to dose prison he commanded her. 
With many bitter threats of 'biding there. 

FaL No more; unless the next word that 
thou speak'st 
Have some malignant power upon my life : 
If so, T pray thee, breathe it in mine ear. 
As ending anthem of my endless dolour. 

Pro, Cease to lament for that thou can*st not 
help. 
And study help for that which thou lament'st. 
Time is the nurse and breeder of all good. 
Here if thou stay, thou canst not see thy love ; 
Besides, thy staying will abridge thy life. 
Hope is a lover's staff; walk hence with that. 
And manage it against despairing thoughts. 
Thy letters may be here, though thou art hence : 
Which, being writ to me, shall be delivered 
Even in the milk-white bosom of thy love.* 
The time now serves not to expostulate : 
Come, I 'U convey thee through the city gate ; 
And, ere I part with thee, confer at large 
Of all that may concern thy love-affairs : 
As thou lov'st Silvia, though not for thyself, 
Begard thy danger, and along with me. 

FaL I pray thee, Launce, an if thou seest 
my boy. 
Bid him make haste, and meet me at the north- 
gate. 



Pro. Go, sirrah, find him out. Come, Va- 
lentine. 

Fal. my dear Silvia, hapless Valentine ! 

[Exeunt Valentine and Pboteus. 

Laun. I am but a fool, look you ; and yet J 
have the wit to think my master is a kind of a 
knave : but that 's all one, if he be but one knave. 
He lives not now that knows me to be in love : 
yet I am in love ; but a team of horse shall not 
pluck that firom me ; nor who 't is I love, and 
yet 't is a woman : but what woman, I will not 
tell myself ; and yet 't is a milkmaid ; yet 't is not 
a maid, for she hath had gossips : yet 't is a maid, 
for she is her master's maid, and serves for 
wages. She hath more qualities than a water- 
spaniel, — which is much in a bare-christian. 
Here is the cate-log [Pulling out a paper] of 
her conditions. Imprbnis^ She can fetch and 
carry. Why, a horse can do no more : nay, a 
horse cannot fetch, but only carry ; therefore is 
she better than a jade. Item, She can milk; 
look you, a sweet virtue in a maid with clean 



Enter Speed. 

Speed. How now, signior Launce ? what news 
with your mastership P 

Laun, With my master's ship P why it is at 
sea. 

Speed. Well, your old vice still ; mistake the 
word : What news then in your paper ? 

Laun, The blackest news that ever thou 
heard'st. 

Speed. Why, man, how black P 

Laun. Why, as black as ink. 

Speed. Let me read them. 

Laun. Fye on thee, jolt-head ; thou canst not 
read. 

Speed. Thou liest, I can. 

Laun. I will try thee : tell me this : Who 
begot thee P 

Speed. Marry, the son of my grandfather. 

Laun. illiterate loiterer ! it was the son of 
thy grandmother : this proves, that thou canst 
not read. 

Speed. Come, fool, come : try me in thy paper. 

Laun. There ; and St. Nicholas be thy speed l^ 

Speed. Imprimis, She can milk, 

Laun. Ay, that she can. 

Speed. Item, She brews good ale. 

Laun, And thereof comes the proverb, — 
Blessing of your heart, you brew good ale. 

Speed. Item, She can sew, 

Laun. That's as much as to say, can she so ? 

Speed, Item, She can knit. 
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Laun. What need a man care for a stock witli 
a wench, when she can knit him a stock.* 

Speed. Item, She can wash and scour. 

Lautt. A special virtue; for then she need 
not be washed and scoured. 

Speed. She can spin. 

Laun. Then I may set the world on wheels, 
when she can spin for her living. 

Speed. Item, She hath many nameless virtues, 

Laun. That 's as much as to say, bastard vir- 
tues ; that, indeed, know not their fathers, and 
therefore have no names. 

Speed. Here follow her vices. 

Laun. Close at the heels of her virtues. 

Speed. Item, She is not to be kissed fasting , 
in respect of her breath. 

Laun. WeU, that fault may be mended with 
a breakfast : Read on. 

Speed. Item, She hath a sweet mouth. 

Laun. That makes amends for her sour breath. 

Speed. Item, She doth talk in her sleep. 

Laun. It 's no matter for that, so she sleep not 
in her talk. 

Speed, Item, She is slow in words. 

Laun. villain, that set this down among 
her vices! To be slow in words is a woman's 
only virtue : I pi-ay thee, out with 't ; and place 
it for her chief virtue. 

Speed. Item, She is proud. 

Laun. Out with that too ; it was Eve's legacy, 
and cannot be ta'en &om her. 

i^ed. Item, She hath no teeth. 

Laun. I care not for that neither, because I 
love crusts. 

Speed. Item, She is curst. 

Laun. Well ; the best is, she hath no teeth to 
bite. 

Speed. She will often praise her liquor. 

Laun. If her liquor be good, she shall: if 
she will not, I will; for good things should be 
praised. 

Speed. Item,. She is too liberal. 

Laun. Of her tongue she cannot; for that's 
writ down she is slow of : of her purse she shall 
not ; for that I '11 ke«p shut : now of another 
thing she may ; and that cannot I help. Well, 
proceed. 

Speed. Item, ^S*^^ hath more hair than wit,^ 
and more faults than hairs, and more wealth than 
faults. 

Laun. Stop there; I'll have her: she was 
mine, and not mine, twice or thrice in that last 
article : Rehearse that once more. 
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A Stock.— Stocking. 

l> An old Eiiglifth proTerb. 



Speed. Item, She hath more hair than wii, — 

Laun. More hair than wit, — it may be ; I 'U 
prove it ; The cover of the salt hides the salt,* 
and therefore it is more than the salt ; the hair 
that covers the wit, is more than the wit ; for 
the greater hides the less. What 's next ? 

Speed. — And more faults than hairs, — 

Laun, That *s monstrous : O, that that were 
out! 

Speed. — And more wealth than faults. 

Laun, Why, that word makes the faults gra- 
cious : Well, I '11 have her : And if it be a match, 
as nothing is impossible, — 

Speed. What then P 

Laun. Why, then wiU I tell thee,— that thy 
master stays for thee at the north gate. 

Speed, For me ? 

Laun. For thee ? ay : who art thou P he hath 
staid for a better man than thee. 

Speed. And must I go to him P 

Laun, Thou must run to him, for thou hast 
staid so long, that going will scarce serve the 
turn. 

Speed. Why didst not tell me sooner ? 'pox of 
your love-letters ! [Ea^it. 

Laun. Now will he be swinged for reading my 
letter : An xmmannerly slave, that will thrust 
himself into secrets ! — I '11 after, to rejoice in the 
boy's correction. [Exit. 



SCENE IL—MUan. A Room in the Duke'* 
Palace, 

Enter Duke and Thtjkio ; Pkoteus behind. 

Duke. Sir Thurio, fear not but that she will 
love you. 
Now Valentine is banish'd from her sight. 

Thu. Since his exile she hath despis'd me most. 
Forsworn my company, and rail'd at me,. 
That I am desperate of obtaining her. 

Duke. This weak impress of love is as a figure 
Trenched in ice ; which with an hour's heat 
Dissolves to water, and doth lose his form. 
A little time will melt her frozen thoughts. 
And worthless Valentine shall be forgot. — 
How now, sir Proteus ? Is your countryman. 
According to our proclamation, gone ? 

Pro. Gone, my good lord. 

Duke, My daughter takes his going grievously. 

Pro. A little time, my lord, will kill that grief. 

Duke. So I believe ; but Thurio thinks not so.»— 
Proteus, the good conceit I hold of thee, 
(For thou hast shown some sign of good deseH ,) 
Makes me the better to confer with thee. 
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Act III J 



TWO GENTLEMEN OF VERONA. 



[Scene II. 



Pro, Longer than I prove loyal to your grace, 
Let me not live to look upon your grace. 

Duke, Thou know'st, how willingly I would 
effect 
The match between sir Thnrio and my daughter. 

Fro, I do, my lord. 

Duke. And also, I think, thou art not ignorant 
How she opposes her against my wilL 

Pro, She did, my lord, when Valentine was here. 

Duke, kj, and perversely she persevers so. 
What might we do, to make the girl forget 
The love of Valentine, and love sir Thurio P 

Pro, The best way is, to slander Valentine 
With falsehood, cowardice, and poor descent ; 
Three things that women highly hold in hate. 

Duke, Ay, but she 'U think, that it is spoke in 
hate. 

Pro, Ay, if his enemy deliver it : 
Therefore it must, with circumstance, be spoken 
By one whom she esteemeth as his friend. 

Duke, Then you most undertake to slander him. 

Pro, And that, my lord, I shall be loth to do : 
'T is an ill office for a gentleman ; 
Especially, against his very* friend. 

Duke, Where your good word cannot advantage 
- him. 
Your slander never can endamage him ; 
Therefore the office is indifferent. 
Being entreated to it by your friend. 

Pro. You have prevaii'd, my lord : if I can 
do it. 
By aught that I can speak in his dispraise, 
She shall not long continue love to him. 
But say, this weed her love from Valentine, 
it foUows not that she will love sir Thurio. 

Thu, Therefore, as you unwind her love from 
him. 
Lest it should ravel, and be good to none. 
You must provide to bottom it on me ; ** 
Which must be done, by praising me as much 
As you in worth dispraise sir Valentine. 

Duke, And, Proteus, we dare trust you in this 
kind; 
Because we know, on Valentine's report, 



• Very. Trae ; real (verus). 

b This image, derived from the labonrs of the sempstress, 
had foand its way into English poetry, before the time of 
Shakspere :— 

•< A boltom for your silk, it seems, 
My letters are become. 
Which oft with winding off and on, 
Are wasted whole and some." 

Orange' t Oardeti, 1557. 



You are akeady love's firm votary. 

And cannot soon revolt and change your mind. 

Upon this warrant shall you have access. 

Where you with Silvia may confer at large ; 

For she is lumpish, heavy, melancholy. 

And, for your friend's sake, will be glad of you ; 

Where you may temper her, by your persuasion. 

To hate yoimg Valentine, and love my friend. 

Pro. As much as I can do, I will effect : — 
But you, sir Thurio, are not sharp enough ; 
You must lay lime, to tangle her desires. 
By wailful sonnets, whose composed rhymes 
Should be full fraught with serviceable vows. 

Duke, Ay, much is the force of heaven-bred 
poesy 

Pro, Say, that upon the altar of her beauty 
You saoriBce your tears, your sighs, your heart. 
Write till your ink be dry ; and with your tears 
Moist it again ; and frame some feeling line. 
That may discover such integrity : 
For Orpheus' lute was strung with poet's sinews ; 
Whose golden touch could soften steel and stones. 
Make tigers tame, and huge leviathans 
Forsake unsounded deeps to dance on sands. 
After your dire lamenting elegies. 
Visit by night your lady's chamber-window. 
With some sweet consort :*to their instruments 
Tune a deploring dump ; ** the night's dead silence 
Will well become such sweet-complaining griev- 
ance. 
This, or else nothing, will inherit * her. 

Duke. This discipline shews thou hast been in 
love. 

TAu. And thy advice this night I'll put in 
practice. 
Therefore, sweet Proteus, my direction-giver. 
Let us into the city presently 
To sort** some gentlemen well skill'd in music : 
I have a sonnet that will serve the turn. 
To give the onset to thy good advice. 

Duke. About it, gentlemen. 

Pro. We 'U wait upon your grace, till after 
supper ; 
And afterward determine our proceedings. 

Duke. Even now about it ; I will pardon you. 

[ExeuH^. 

» The modem concert is the same as the old eotuort — a 
band or company. 

b Dump. A mournful elegy. Dump, or dumps, for 
sorrow, was not originally a burlesque term :— 

♦• My sinews dull, in diunps I stand."— Surrkt. 

*^ Inherit. To obtain possession. 

^ Sort. To choose. 



47 



Digitized by 



Google 



ILLUSTRATIONS OF ACT III. 



1 ScBNB I. — " Even in the milk-white bosom of thy 
love:' 

The lady of the aizteenth century bad a small 
pocket in the front of her stays, in which she 
carried her letters, and other matters which she 
valued. In the verses which Valentine baa ad- 
drassed to Silvia, he says, 

" My herald thoughts in thy pure bosom rest them." 

In Hamlet we have the same allusion : " These to 
her excellent white bosom." A passage in Lord 
Surrey's Sonnets conveys the same idea, which 
occurs also in Chaucer's Merchant's Tale : — 
" This parse hath she in hixe bosome hid." 



' ScKKB I.—" 8<Unt Nicholas be thy speed" 

When Speed is about to read Launce's paper, 
Launce, who has previously said, '' Thou can'st not 
read," invokes Saint Nicholas to assist him. Saint 
Nicholas was the patron-saint of scholars. There 
is a story in Douce how the saint attained this 
distinction, by discovering that a wicked host had 
murdered three scholars on their way to school, 
and by his prayers restored theur souls to their 
bodies. This legend is told in the Life of Saint 
Nicholas, composed in French verse by Maitre 
Wcux, chaplain to Henry II., and which remains 
in manuscript. By the statutes of St. Paul's 
School, the scholars are required to attend divine 
service at the cathedral on the anniversary of this 
saint. The parish clerks of London were incorpo- 
rated into a guild, with Saint Nicholas for their 



patron. These worthy persons were, probably, at 
the period of their incorporation, more worthy of 
the name of clerks (scholars) than we have been 
wont in modem times to consider. But why are 
thieves called Saint Nicholas' clerks in Heniy lY. ? 
Warburton says, by a quibble between Nicholas 
and old Nick. This we doubt. Scholars appear, 
from the ancient statutes against vagrancy, to have 
been great travellers about the country. These 
statutes generally recognise the right of poor 
scholars to beg ; but they were also liable to the 
penalties of the gaol and the stocks, unless they 
could produce letters testimonial from the chan- 
cellor of their respective universities. It is not 
unlikely that in the journeys of these hundreds of 
poor scholars they should have occasionally " taken 
a purse " as well as begged "an almesse," and that 
some of " Saint Nicholas's clerks " should have be- 
come as celebrated for the same accomplishments 
which distinguished Bardolph and Peto at Gads- 
hill, as for the learned poverty which entitled them 
to travel with a chancellor's licence. 

» Scene I.—** The cover of the salt hides the saU. 
The lai^e salt-oellar of the dinner^table was a 
massive piece of plate, with a cover equally substan- 
tiaL There was only one salt-cellar on the board, 
which was placed near the top of the table ; and 
the distinction of those who sat above and below 
the salt was universally recognised. The following 
representation of a salt-cellar, a, with its cover, &, 
presented to Queen Elizabeth, is from " NichoU'g 
Progresses." 
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ACT IV. 



SCENE I,— J Forest, near Mantua. 
Enter certain Outlaws. 

1 Out, Fellows, stand fast ; I see a pa.ssenger. 

2 Out. If there be ten, shrink not, but down 

with 'em. 

Enter Valentine and Speed. 

3 Out, Stand, sir, and throw us that you have 

about you; 
If not, we '11 make you sit, and rifle you. 
Speed. Sir, we are undone! these are the 
villains 
That all the travellers do fear so much. 
Val. My friends, — 

1 Out, That 's not so, sir ; we are your enemies* 
3 Out, Peace ; we '11 hear him. 

3 Out. Ay, by my beard, will we ; for he 's a 

proper man. 
Fal. Then know, that I have little wealth to 
lose; 
A man I am cross'd with adversity : 
My riches are these poor habiliments. 
Of which if you should here disfumish me. 
You take the sum and substance that 1 have. 

2 Oat. Whither travel you P 
Comedies.— Vol. I. E 



Fal. To Verona. 
1 Out, Whence came you P 
Fal. From Milan. 

3 Out. Have you long sojoum'd there P 
Fal. Some sixteen months ; and longer might 
have staid. 
If crooked fortune had not thwarted me. 

1 Out, What, were you banish'd thence P 
Fal. I was. 

2 Oat. For what offence P 

Fal, For that which now torments me to re- 



I kill'd a man, whose death I much repent ; 
But yet I slew him manfully in fight. 
Without false vantage, or base treachery. 

1 Out. Why, ne'er repent it, if it were done so: 
But were you banish'd for so small a fault ? 

Fal. I was, and held me glad of such a doom. 

1 Out, Have you the tongues ? 

Fal, My youthful travel therein made me 
happy ; 
Or else I often had been miserable. 

3 Out. By the bare scalp of Robin Hood's M 
friar,* 
This fellow were a kmg for our wild faction. 

1 Out. We 'II have him ; sirs, a word. 
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[SCSNE TI. 



Speed. Master, be one of them ; 
It is an honourable kind of thievery. 
Val. Peace, villain ! 

2 Out, Tell us this : Have you anything to 

take to P 
Val. Nothing, but my fortune. 

3 Out, Know then, that some of us are gentle- 

men. 
Such as the fury of ungovem'd youth 
Thrust from the company (rf awful* men : 
Myself was from Verona banished. 
For practising to steal away a lady, 
An heir, and near allied unto the duke. 

2 Out, And I from Mantua, for a gentleman. 
Whom, in my mood, I stabb'd unto the heart. 

1 Out. And I, for such like petty crimes as 

these. 
But to the purpose,— for we cite our faults, 
That they may hold excus'd our lawless lives. 
And, partly, seeing you are beautified 
With goodly shape; and by your own report 
A linguist ; and a man of such perfection. 
As we do in our quality much want ; — 

2 Out. Indeed, because you are a banish'd 

man. 
Therefore, above the rest, we parley to you : 
Are you content to be our general ? 
To make a virtue of necessity. 
And live, as we do, in this wilderness P 

3 Out. What say*st thou P wilt thou be of our 

consort P 
Say, ay, and be the captain of us all : 
We '11 do thee homage, and be rul*d by thee. 
Love thee as our commander, and our king. 

1 Out, But if thou scorn our courtesy, thou 

diest. 

2 Out. Thou shalt not live to brag what we 

have offered. 
Val, I take your offer, and will live with you ; 
Provided that you do no outrages 
On silly women, or poor passengers. 

3 Out. No, we detest such vile base practices. 
Come, go with us, we *ll bring thee to our crews. 
And shew thee all the treasure we have got ; 
Which, with ourselves, all rest at thy dispose. 

[Exeunt. 

SCENE n.-Milan. Court of the Palace, 

Enter Peoteus. 
Pro. Already have I been false to Valentine, 
And now I must be as unjust to Thurio. 



* Awful. SteeTdnsand others think we should here read 
lawful. But Shakspert, In other places^ uses ibis word in 
the sense of lawful : — 

'* We come within out awful hanks again." 
60 



Under the colour of commending him, 
I have access my own love to prefer ; 
But Silvia is too fair, too true, too holy. 
To be corrupted with my worthless gifts. 
When I protest true loyalty to her. 
She twits me with my falsehood to my friend : 
When to her beauty I commend my vows. 
She bids me think, how I have been forsworn 
In breaking faith with Julia whom I lov'd : 
And, notwithstanding all her sudden quips. 
The least whereof would quell a lover's hope. 
Yet, spaniel-like, the more she spurns my love. 
The more it grows, and fawneth on her still. 
But here comes Thurio: now must we to her 

window. 
And give some evening music to her ear. 

Enter Thukio and Musicians. 

Thu. How now, sir Proteus P are you crept 
before ns P 

Pro, Ay, gentle Thurio ; for, you know, that 
love 
Will creep in service where it cannot go. 

Thu. Ay, but, I hope, sir, that you love not 
here. 

Pro. Sir, but I do ; or else I would be hence. 

Tfm, Whop SUviaP 

Pro. Ay, Silvia, — for your sake. 

Thu. I thank you for your own. Now, gen- 
tlemen. 
Let 's tune, and to it lustily awhile. 



Enter Host, at a distance ; and Julia in bo/s 
clothes. 

Host. Now, my young guest ! methinks you 're 
allycholly ; 1 pray you, why is it P 

Jul. Marry, mine host, because I cannot be 
merry. 

Host. Come, we *11 have you merry : 1*11 bring 
you where you shall hear music, and see the 
gentleman that you ask'd for. 

Jul. But shall I hear him speak P 

Host. Ay, that you shall. 

Jul. That will be music. [Music plays. 

Fm/. Hark! hark! 

Jul. Is he among these ? 

Host. Ay : but peace, let *s hear 'em. 

SONG. 

Who is Silvia? what is she. 

That all our swains commend her r 
Holy, fair, and wise is she, 

The heaven such ^ace did lend her, 
That she might admired be. 
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It she kind, u she is fair 
For beauty lives with kindness : 

Love doth to her eyes repair, 
To help him of his blindness ; 

And, being help'd, inhabits there. 

Then to Silvia let us sing, 

That Silvia is excelling; 
She excels each mortal thing, 

Upon the dull earth dwelling : 
To her let us garlands bring. 

Uofi, How nowP are you sadder than you 
were before ? 
How do you, man ; the music Ukes * you not. 

Jul, You mistake ; the musician likes me not. 

Host Why, my pretty youth P 

JuL He plays false, father. 

Host How ? out of tune on the strings ? 

Jul. Not so ; but yet so false that he grieves 
my very heart-strings. 

Hoit, You have a quick ear. 

JuL Ay, I would I were deaf ! it makes me 
have a slow heart. 

Hosi, I perceive, you deh'ght not in music. 

JuL Not a whit, when it jars so. 

Host. Hark, what fine change is in the music ! 

JuL Ay ; that change is the spite. 

Hoit. You would have them always pky but 
one thing. 

JuL I would always have one play but one 
thing. 
But, host, doth this sir Proteus, that we talk on, 
Often resort unto this gentlewoman ? 

Host, I tell you what Launce, his man« told 
me, he loved her out of all nick.^ 

JuL Where is Laimce P 

Host, Gone to seek his dog ; which, to-morrow, 
by his master's command, he must carry for a 
present to his lady. 

JuL Peace ! stand aside ! the company parts. 

Pro. Sir Thurio, fear not you ! I will so plead, 
That you shalt say, my cunning drift excels. 

Thu. Where meet we P 

Pro. At saint Gregory's well.* 

Thu, FarewelL [Exeunt Thtjeio and Musicians. 

Silvia appears above, at her window. 

Pro. Madam, good even to your ladyship. 
SiL I thank you for your music, gentlemen : 
Who is that, that spake P 



• XUirm— pleases. 

k Niek. Beyond all reckoning. The nick was the 
notch upon the tally stick, by which accounts were kept. 
An innkeeper in a play before Shakspere's time — "A 
Woman never Vexed," says — 

" I have carried 

The tallies at my girdle seven years together, 
For I did ever love to deal honestly in the nick." 
These primitive day-books and ledgers were equally 
adapted to an alehouse score and a nation's revenue ; for, 
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Pro, One, lady, if you know his pure heart's 
truth. 
You'd quickly learn to know him by his voice. 

Sil, Sir Proteus, as I take it. 

Pro. Sir Proteus, gentle lady, and your servant. 

SiL What is your will? 

Pro, That I may compass * yours. 

SiL You have your wish; my will is even 
this, — 
That presently you hie you home to bed. 
Thou subtle, peijur'd, false, disloyal man ! 
Think'st thou, I am so shallow, so conceitless. 
To be seduced by thy flattery. 
That hast deceiv'd so many with thy vows P 
Returui return, and make thy love amends, 
^or me,— by this pale queen of night I swear, 
I am so far firom granting thy request. 
That I despise thee for thy wrongful suit ; 
And by and by intend to chide myself. 
Even for this time I spend in talking to thee. 

Pro, I grant, sweet love, that I did love a lady ; 
But she is dead. 

JuL 'T were false, if I should speak it; 
For I am sure she is not buried. [Aside, 

SiL Say that she be ; yet Valentine, thy friend. 
Survives ; to whom, thyself art witness, 
I am betroth'd : And art thou not asham'd 
To wrong him with thy importunacy ? 

Pro, I likewise hear that Valentine is dead. 

SiL And so suppose am I ; for in his grave 
Assure thyself my love is buried. 

Pro, Sweet lady, let me rake it from the earth. 

^*7. Go to thy lady's grave, and call her's 
thence ; 
Or, at the least, in her's sepulchre thine. 

Jul. He heard not that. [Aside, 

Pro. Madam, if your heart be so obdurate. 
Vouchsafe me yet your picture for my love. 



as our readers know, they continued to be used in the 
English Excheauer till within the last thirty yeais. 

* Compass. Johnson says that in this passage " the word 
will is ambiguous. He wishes to gain her will ; she tellK 
him, if he wants her will he has it.'' Douce considers that 
Johnson has mistaken the meaning of the word eompau, 
which does not here mean to gain. But to perform. It ap- 
pears to us that a double ambiguHy Is here intended. Silvia 
says, " What is your will "—what is your ipmA,— foralthougb 
Shakspere has accurately distinguished between the two 
words, as in this play (Act I. Sc. III.), 

" My will is something sealed with his wish," 
he yet often uses them synonymously. Proteus' reply to 
the question, is— "That I may compass your'a "—/*«« / 
mc^ have your will within mp power— encompassed— sur- 
rounded. Julia, in her answer, receives the word compass 
in its meaning of to perform ; and distinguishes between 
wish and wilL "You hare your wish;"— you may com- 
pass— you may perform my will— "my will is even this," 
Sec. This latter meaning of compass is ftvquent in Shak- 
spere, as, " You Judge it impossible to compass wonders " 
(1 Hen. VI.) " That were hard to compass.** (Tw. Night.) 
The meaning In which Proteus appears to us to use the 
term, is Indicated in the Merry Wives -*• May be the knave 
bragged of that he could not compaas"— of that which was 



beyond his power. 
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The picture that is hanging in your chamber ; 
To that I *11 speak, to that I *11 sigh and weep : 
For, since the substance of your perfect self 
Is else devoted, I am but a shadow ; 
And to your shadow will I make true love. 

Jul. If *t were a substance, you would, sure, 
deceive it. 
And make it but a shadow, as I am. [Aside. 

Sil. I am very loth to be your idol, sir; 
But, since your falsehood shall become you well 
To worship shadows, and adore false shapes, 
Send to me in the morning, and I 'U send it : 
And so, good rest. 

Pro. As wretches have o'er-night. 
That wait for execution in the mom. 

[Exeunt Peoteus ; and Silvia, from above ^ 

Jul, Host, will you go P 

Host. By my halidom,* I was fast asleep. 

Jul. Pray you, where lies Sir Proteus P 

Host. Marry, at my house ; Trust me, I think, 
't is almost day. 

Jul. Not so ; but it hath been the longest night 
That e'er I watched, and the most heaviest. 

[Exeunt. 

SCENE IIL—The same. 

Enter Eglamoxte. 
I^l. This is the hour that madam Silvia 
Entreated me to call, and know her mind ; 
There 's some great matter she 'd employ me in. — 
Madam, madam ! 

Silvia appears above, at her window. 

Sil. Who calls P 

^/. Your servant, and your friend ; 
One that attends your ladyship's command. 

Sil. Sir Eglamour, a thousand times good- 
morrow. 

Effl. As many, worthy lady, to yourself. 
According to your ladyship's impose,'* 
I am thus early come, to know what service 
It is your pleasure to command me in. 

Sil. Eglamour, thou art a gentleman, 
(Think not I flatter, for I swear I do not,) 
Valiant, wise, remorseful, well accomplish'd. 
Thou art not ignorant what dear good will 
I bear unto the banish'd Valentine ; 
Nor how my father would enforce me marry 
Vain Thurio, whom my very soul abhorr'd." 
Thyself hast loved ; and I have heard thee say. 
No grief did ever come so near thy heart, 



^ ffalidom—UoMnetS', hoU and dom,—&^ in Vingdom. 
Holidame — holy virgin — was a corruption of the term. 

b Jfitpoie— command. — The word, as a noun, does not 
occur again in Shaktpere. 

e Mr. Dyce ha« "my very soul abhortt" remarking that 
Hanmer had made the obvious correction. 
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As when thy lady and thy true love died. 

Upon whose grave thou vow'dst pure chastity.' 

Sir Eglamour, I would to Valentine, 

To Mantua> where, I hear, he makes abode ; 

And, for the ways are dangerous to pass, 

I do desire thy worthy company. 

Upon whose faith and honour I repose. 

Urge not my father's anger, Eglamour, 

But think upon my grief, a lady's grief; 

And on the justice of my flying hence. 

To keep me from a most unholy match. 

Which Heaven and fortune still reward with 

plagues. 
I do desire thee, even from a heart 
As full of sorrows as the sea of sands. 
To bear me company, and go with me : 
If not, to hide what I have said to thee, 
That I may venture to depart alone. 

^l. Madam, I pity much your grievances ; 
Which since I know they virtuously are plac'd, 
I give consent to go along with you ; 
Recking as little what betideth me 
As much I wish all good befortune you. 
When will you go P 

Sil. This evening coming. 

E^l. Where shall I meet you ? 

Sil. At friar Patrick's cell. 
Where I intend holy confession. 

E^l. I will not fail your ladyship: 
Good-morrow, gentle lady. 

Sil. Good-morrow, kind sir Eglamour. 

[Exeunt, 

SCENE IV.— The same. 
Enter Launce, with his dog. 
When a man's servant shall play the cur with 
him, look you, it goes hard : one that I brought 
up of a puppy ; one that I saved from drowning, 
when three or four of his blind brothers and 
sisters went to it ! I have taught him— even as 
one would say precisely, Thus I would teach a 
dog. I was sent to deliver him, as a present to 
mistress Silvia, from my master ; and I came no 
sooner into the dining-chamber, but he steps me 
to her trencher,* and steals her capon's leg. O, 
't is a foul thing when a cur cannot keep • himself 
in all companies ! I would have, as one should 
say, one that takes upon him to be a dog indeed, 
to be, as it were, a dog at all things. If I had 
not had more wit than he, to take a fault upon 
me that he did, I think verily he had been hanged 
for H ; sure as I live he had sufFer*d for 't : you 
shall judge. He thrusts me himself into the 
company of three or four gentlemen-like dogs, 

• ITmP— restrain. 
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under the duke's table : he had not been there 
(bless the mark) a pissing while, bat all the 
chamber smelt him. Out with the dog, says one ; 
What cur U that? says another; Whip him out, 
says the third ; Hang him up, says the duke. I, 
having been acquainted with the smell before, 
knew it was Grab ; and goes me to the fellow that 
whips the dogs : Friend, quoth I, you mean to 
whip the dog? Ay, marry, do I, quoth he. Tou 
do him the more wrong, quoth I ; V was I did 
the thing you wot of. He makes me no more 
ado, but whips me out of the chamber. How 
many masters would do this for their servant? 
Nay, I '11 be sworn, I have sat in the stocks* for 
puddings he hath stolen, otherwise he had been 
executed : I have stood on the pillory^ for geese 
he hath killed, otherwise he had suffered for't: 
thou think'st not of this now ! — Nay, I remember 
the trick you served me, when I took my leave 
of madam Silvia ; did not I bid thee still mark 
me, and do as I do ? When didst thou see me 
heave up my leg, and make water against a gen- 
tlewoman's farthingale ? didst thou ever see mc 
do such a trick P 

Enter Peoteub and Julia. 

Pro. Sebastian is thy name ? I like thee well. 
And will employ thee in some service presently. 

Jul. In what you please. — ^I 'U do what I can. 

pro. I hope thou wilt. — How now, you whore- 
son peasant P [To Launce. 
Where have you been these two days loitering P 

Laun. Marry, sir, I carried mistress Silvia the 
dog you bade me. 

Pro. And what says she to my little jewel? 

Laun. Marry, she says, your dog was a cur ; 
and tells you, currish thanks b good enough for 
such a present. 

Pro. But she received my dog ? 

Laun. No, indeed, did she not : here have I 
brought him back again. 

Pro. What, didst thou offer her this from me ? 

Laun. Ay, sir; the other squirrel was stolen 
from me by the hangman's boys in the market- 
place: and then I offered her mine own; who 
is a dog as big as ten of yours, and therefore the 
gift the greater. 

Pro. Go, get thee hence, and find my dog 
again, 
Or ne'er return again into my sight. 
Away, I say : Stay'st thou to vex me here ? 
A slave, that still an end turns me to shame. 

[Exit Launcb. 
Sebastian, I have entertained thee, 
Partly, that I have need of such a youth. 
That can with some discretion do my business. 



For 't is no trusting to yon fooHsh lowt ; 
But, chiefly, for thy face and thy behaviour; 
Which (if my augury deceive me not) 
Witness good bringing up, fortune, and truth : 
Therefore know thee, for this I entertain thee. 
Go presently, and take this ring with thee. 
Deliver it to madam Silvia : 
She lov'd me well,* deliver'd it to me. 

Jul. It seems you lov'd her not to leave** her 
token: 
She 's dead, belike. 

Pro. Not so ; I think she lives. 

Jul. Alas! 

Pro. Why dost thou cry, alas ! 

Jul. I cannot choose but pity her. 

Pro. Wherefore should'st thou pity her P 

Jul. Because, methinks, that she lov'd you as 
well 
As you do love your lady Silvia : 
She dreams on him that has forgot her love ; 
You dote on her that cares not for your love. 
•T is pity, love should be so contnuy ; 
And thinking on it makes me cry, alas ! 

Pro. Well, give her that ring, and therewithal 
This letter ; — ^that 's her chamber. — Tell my lady, 
I claim the promise for her heavenly picture. 
Tour message done, hie home unto my chamber. 
Where thou ahalt find me sad and solitary. 

[Exit Peotetjs. 

Jul. How many women would do such a 
message? 
Alas, poor Proteus ! thou hast entertain'd 
A fox, to be the shepherd of thy lambs : 
Alas, poor fool ! why do I pity him 
That with his very heart despiseth me P 
Because he loves her, he despiseth me ; 
Because I love him, I must pity him. 
This ring I gave him, when he parted from me, 
To bind him to remember my good will : 
And now am I (unhappy messenger) 
To plead for that, which I would not obtain ; 
To carry that which I would have refus'd; 
To praise his faith, which I would have dis- 

prais'd. 
I am my master's true confirmed love ; 
But cannot be true servant to my master. 
Unless I prove false traitor to myself. 
Yet I will woo for him ; but yet so coldly. 
As, Heaven it knows, I would not have him speed. 

Enter Silvia, attended. . 
Gentlewoman, good day! I pray you, be my 

mean 
To bring me where to speak with madam Silvia. 



* She lor'd me well, m-ko deliver'd It to i 
t> To Imvt -to part with. 
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Sil. What would you with her, if that I be she ? 

Jul. If you be she, I do entreat your patience 
To hear me speak the message I am sent on. 

*Si7. From whom ? 

Jul. From my master, sir Proteus, madam. 

Sil. ! — he sends you for a picture P 

Jul. Ay, madam. 

Sil. Ursula, bring my picture there. 

{^Picture brought. 
Go, give your master this : tell him from me. 
One Julia, that his changing thoughts forget. 
Would better fit his chamber, than this shadow. 

Jul. Madam, please you peruse this letter. 

Pardon me, madam ; I have unadvised 
Delivered you a paper that I should not : 
This is the letter to your ladyship. 

Sil. I pray thee, let me look on that again. 

Jul. It may not be ; good madam, pardon mc. 

Sil. There, hold. 
I will not look upon your master's lines : 
I know they are stufTd with protestations, 
And full of new-found oaths; which he will 

break. 
As easily as I do tear his paper. 

Jul. Madam, he sends your ladyship this ring. 

Sil. The more shame for him that he sends it 
me; 
For, I have heard him say a thousand times, 
His Julia gave it him at his departure : 
Though hia false finger have profan'd the ring. 
Mine shall not do his Julia so much wrong. 

Jul. She thanks you. 

Sil. What say'st thou P 

Jul. I thank you, madam, that you tender her : 
Poor gentlewoman! my master wrongs her 
mucL 

Sil. Dost thou know her P 

Jul. Almost as well as I do know myself : 
To think upon her woes I do protest 
That I have wept an hundred several times. 

^7. Belike, she thinks that Proteus hath for- 
sook her. 

Jul, I think she doth, and that *s her cause of 
sorrow. 

Sil. Is she not passing fair P 

Jul. She hath been fairer, madam, than she is : 
When she did think my master lov'd her well. 
She, in my judgment, was as fair as you ; 
But since she did neglect her looking-glass, 
And threw her sun-expelling mask away,^ 
The air hath starved the roses in her cheeks. 
And pincb'd the lily-tincture of her face. 
That now she is become as black as I.* 



^ In this patSRffe pineh'd inrana painted, and not aa 
Johnaon ha* it, pineh'd with cold. Black signifies dark, 



Sil. How tall was she ? 

Jul. About my stature : for, at Pentecost, 
When all our pageants of delight were play'd. 
Our youth got me to play the woman's part. 
And I was trimm'd in madam Julia's gown ; 
Which serv'd me as fit, by all men's judgment, 
As if the garment had been made for me : 
Therefore, I know she is about my height. 
And, at that time, I made her weep a-good. 
For 1 did play a lamentable part ; 
Madam, 't was Ariadne, passioning 
For Theseus' peijury, and unjust flight ; 
Which 1 60 lively acted with my tears, 
That my poor mistress, moved therewithal. 
Wept bitterly ; and, would I might be dead. 
If I in thought felt not her very sorrow ! 

Sil. She is beholden to thee, gentle youth !— 
Alas, poor lady ! desolate and left !— 
I weep myself to think upon thy words. 
Here, youth, there is my purse ; I give thee this 
For thy sweet mistress' sake, because thou lov'st 

her. 
Farewell. [Esril Silvia- 

Jul. And she shall thank you for 't, if e'er you 
know her. 
A virtuous gentlewoman, mild, and beautiful. 
I hope my master's suit will be but cold. 
Since she respects my mistress' love so much. 
Alas, how love can trifle with itself ! 
Here is her picture : Let me see ; I think. 
If I had such a tire, this face of mine 
Were full as lovely as is this of hers : 
And yet the painter flatter'd her a little, • 
Unless I flatter with myself too much. 
Her hair is auburn, mine is perfect yellow ;• 
If that be all the difference in his love, 
I'll get me such a colour'd periwig.' 
Her eyes are grey as glass ;* and so are mine . 
Ay, but her forehead's low, and mine's as high. 
What should it be, that he respects in her. 
But I can make respective " in myself. 



tanned. In the next actThurio says " my face is btackt**as 
opposed to " fair." It is curious that black, bleak, bUgkt, 
are words having a strong affinity ; and that, therefore, "the 
air," which '* starv'd the roses," and " pineh'd the lily tinc- 
ture," so as to make " black," is the same as the withering 
and blighting agency, the bleak wind, which covers vegeta- 
tion with a stenle biackneu. (See Ricliardson's Dictionary.) 

» Capell says the colour of the hair marks this play as of 
the period of Elizabeth. The auburn, or yellow, of the 
queen's hair made that colour beautiful. 

b The glass of Shakt^pere's time was not of the colourless 
quality which now constitutes the perfection of glass, but 
of a light blue tint ; hence " as grey as glaas." " Eyen as 
gray as glasse," in the old romances, expresses the pale 
cerulean blue of th06e eyes which usually accompany a fair 
complexion— a complexion belonging to the " auburn " and 
"yellow" hair of Julia and Silvia. 

Steevens interprets rtfipecfttv as respectful, respectable; 
but the true meaning of the word, and the context, shew 
that Julia says, " What he respects in her, has equal relation 
to myself.*' 
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If this fond love were not a blinded god P 
Ck)me, shadow, come, and take this shadow up, 
For 't is thy rival. thou senseless form. 
Thou shalt be worshipp'd, kiss'd, lov'd, and 

ador'd; 
And, were there sense in his idolatry. 
My substance should be statue* in thy stead. 

i^ The words statue and picture were often used without 
distinction. In Massinger's City Madam, Sir John Frugal 
desires that his daughters 



I '11 use thee kindly for tliy mistress* sake, 
That used me so ; or else, by Jove I vow, 
I should have scratched out your unseeing eyes. 
To make my master out of love with thee. [ExU. 



" may talte leave 
Of their late suitors' statues.'* 

Luke replies: — "There they hang." Stow, speaking of 
Queen £li2abeth's fUneral, mentions " her statue or picture 
lying upon the coffin ; " and in one of the inventories of 
Henry the Eighth's furniture, picture$ of far/A— that is. 
busts of terra colta—tae recited. 



RECENT NEW READINaS. 



So. L p. 50. — " Come, go with us, we'll bring thee to our 



*' Come, go with us, we'll bring thee to our cave.**-~Oollier. 
Mr. Collier says, in defence of his reading, that the " crews," 
so to call them, were on the sta^, while the " cave " was 
the place where the treasure was deposited. Crews, how- 
ever, are companions, and it was not necessary that all the 
outlaws should be on the stage, leaving the treasure un- 
guarded Mr. Dyce adopts the correction of cave. Mr. 
Singer has eares. Mr. Grant White, in his edition of 



" The Works of William Shakespeare," published at Boston, 
U.S., in 1859, adheres to crewa. 

So. IV. p. 5S. — "The other squirrel was stolen trom me 
by the hangman'e bops." 

" By the hangman-boy." — Collier. 
The hangman-oojf, says Mr. Collier, is a rascally boy, a 
gallows boy. There is no occasion for the chauKe, for the 
"hangman's boys" are boys dedicated to the hangman. 
Mr. Dyce and Mr. G. White print " hangman boys. * 
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1 Scene I.—" Robin Hood*8 fat J¥iar:* 

The jolly Friar Tuck, of the old Robin Hood 
ballads — the almost equally famous Friar Tuck, of 
Ivanhoe — is the peraonage whom the outlaws here 
inyoke. It is unnecessary for us to enter upon the 
legends 
" Of Tuck, the merry friar, Mrhich many a sermon made, 

In praise of Robin Hood, his outlaws, and his trade," 

as old Drayton has it. It may be sufficient to give 
a representation of his " bare scalp." The follow- 
ing illustration is copied, with a little improyement 
in the drawing, from the Friar in Mr. Tollett's 
painted window, representing the celebration of 
May-day. The entii*e window is given in the 
Illustrations of All 's Well that Ends Well, with 
a detailed account of the several figures. Wo may 
mention here, that the figures, which represent 
Morris dancers, are very spirited. One of the chief 
is supposed to be Maid Marian, the Queen of May; 
and as Alarian was the mistress of Robin Hood, who 
was anciently styled King of May, it has been con- 
jectured that the Friar is Robin's jovial chaplain. 
At any rate, the figure is not unworthy of Friar 




Shakspere has two other allusions to Robin 
Hood. The old duke, in As You Like It, " is al- 
ready in the forest of Arden, and a many merry 
men with him, and there they live, like the old 
Robin Hood of England." Master Silence, that 
* merry heart," that " man of mettle/' sings, " in 
the sweet of the night," of 

" Robin Hood, Scarlet, and John.* 
The honourable conditions of Robin's lawless rule 
66 



over his followers, were evidently in our poet's 

mind when he makes Valentine say 

" I take your oflfer, and will live with yon, 
Provided that you do no outrages 
On silly women, and poor passengers.** 

« Scene IL— " Jf Saint Qreganfa wdl.** 

This is, as for as we know, the only instance in 
which holy wells are mentioned by Shakspere. 
We have already mentioned (see Introductory 
Notice) that the popular belief in the virtues o£ 
these sainted wells, must have been familiar to him. 
Saint Gregory's well, the place where Proteus and 
Thurio were to meet, might have been found in 
some description of Italian and other cities which 
Shakspere had read ; for these wells were often 
contained within splendid buildings, raised by 
some devotee to protect the sacred fount from 
which, he believed, he had derived inestimable ad- 
vantage. Such was the well of Saint Winifred at 
Holywell, in Flintshire. This remarkable fountain 
throws up eighty-four hogsheads every minute, 
which volume of water forms a considerable stream. 
The well is enclosed within a beautiful Gothic 
temple, erected by the mother of Henry VII. The 
following engraving represents this rich and elegant 
building. 




' Scene III. — * Upon whose grave thou vow^dst pure 
chaatitij:* 
Sir Eglamour was selected by Silvia as the com- 
panion of her flight, not only as "a gentleman," 
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but as one whose aSeotions were buried in the 
" grave " of his " lady," and " true love." Steevens 
•says, that it was common for widows and widowers 
to make solemn vows of chastity, of which the 
church took account. It is immaterial (for the 
matter has been controverted) whether Sir Egla- 
mour was a widower, or had made this vow upon 
the death of one to whom he was betrothed. 

♦ SoEim IV.— "JTle stepa me to her crencher" 

That the daughter of a Duke of Milan should 
eat her capon from a trencher, may appear some- 
what strange. It may be noted, however, that 
the fifth Eai-1 of Northumberland, in 1512, was 
ordinarily served on wooden trenchers, and that 
plates of pewter, mean as we may now think them, 
were reserved in his family for great holidays. 
The Northumberland Household Book, edited by 
Bishop Percy, furnishes several entries which 
establish this. In the privy-purse expenses of 
Henry VIII. there are also entries regarding 
trenchers ; as, for example, in 1530, — *' Item, 
paied to the s'geant of the pantiye for certen 
trenchors for the king, xxiij« iiijd." 

' Scene IV. — *' / Jiave tat in the stocks.** 

Launce speaks familiarly of an object that was 
the terror of vagabonds in every English village, 
— the ** Ancient Castle " of Hudibras, — the 
" Dungeon scarce three inches 'wide; 
With roof so low, that under it 
They never stand, but lie or sit ; 
And yet so foul, that whoso is in, 
Is to the middle-leg in prison." 

Civilization has banished the stocks, with many 
other relics of a barbarous age. The following 
representation, which is taken from Fox's Acts 
and Monuments, and there professes to depict 
'* the straight handling of close prisoners in Lol- 
lard's tower," may contribute to preserve the re- 
membrance of this renowned " Fabrick," 




• Scene IV. — " / have stood on the piUoin/.'* 

The pillory is also abolished in all ordinary 
cases, and perhaps public opinion will prevent it 
being ever again used. Our ancestors were 
ingenious in the varieties of form in which they 
constructed their pillories. Douce has engraved 
no less than six specimens of these instruments of 
punishment. The pillory that was in use amongst 



us not a quarter of a century ago, appears to have 
differed very slightly from that of the time of 
Henry YIII. The following engraved illustration, 
which represents the infliction of the punishment 
upon Robert Ockam, in that reign, is copied, like 
the preceding illustration, from Fox's Martyrs. 




' Scene lV.—**SunrexpeUing mask." 

Stubbs, in his Anatomic of Abuses, published 
in 1595, thus describes the masks of the ladies of 
Elizabeth's time : '' When they use to ride abroad 
they have masks and visors made of velvet, where- 
with they cover all their faces, having holes made 
in them against their eyes, whereout they look." 



8 Scene IV.- 



-' At Pentecost, 



WJien all our pageants o/ delight were played." 

We shall include the general subject of pageants 
in an illustration of the line in Act V. 

" Triumphs, mirth, and rare solemnity." 

• Scene IV.— "^ colour d periwig." 

No word has puzzled etymologists more than 
periwig. It has been referred to a Hebrew, 
Greek, Latin, and northern origin, and, perhaps, 
with equal want of success. It is the same word 
as perwick, periwicke, and peruke. Whiter, in his 
very curious Etymological Dictionaiy, thinks it is 
a compound of two words, or, rather, combinations 
of sounds, common to many languages. "The 
wio belonging to the head," he says, *' means the 
raised up, soft covering. In the perruque, or 
perri-yfiQ, the PRQ, or PR, means, I believe, the 
enclosure, as in park!* When we smile at Julia's 
expression, "a colour'd periwig," we must recol- 
lect that, in Shakspere's time, the word had not a 
ludicrous meaning. False hair was worn by 
ladies long before wigs were adopted by men. In 
a beautiful passage in the Merchant of Venice, 
Shakspere more particularly notices this female 
fashion : 

*' So are those crisped, snaky, golden locks, 

Which make such wanton gambols with the wind, 

Upon supposed fairness, often known 

To be the dowry of a second head, 

The scull that bred them in the sepulchre." 
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ACT V. 



SCENE L—The same. An Abbey, 

Enter Eglamour. 

Bgl. The sun begins to gild the western sky : 
And now, it is about the very hour 
That Silvia, at friar Patrick's cell, should meet 

me. 
She will not fail ; for lovers break not hours. 
Unless it be to come before their time ; 
So much they spur their expedition. 

Enter Silvia. 

See where she comes : Lady, a happy evening ! 

Bit. Amen, amen ! go on, good Eglamour, 
Out at the postern by the abbey -wall ; 
I fear I am attended by some spies. 
Egl, Fear not : the forest is not three leagues 
oflf: 
If we recover that, we arc sure enough. [Rceunf, 
58 



SCENE IL—ne same. A lioom in the Duke** 
Palace. 

Enter Thurio, Proteus, and Julia. 

Thu. Sir Proteus, what says Silvia to my suit ? 
Pro. O, sir, I find her milder than she was ; 
And yet she takes exceptions at your person. 
T/iu. What, that my leg is too long ? 
Pro. No ; that it is too little.* 
Thu, 1 '11 wear a boot, to make it somewhat 

rounder. 
Pro. But love will not be spurr'd to what it 

loaths. 
Thu. What says she to my face ? 
Pro. She says, it is a fair one. 
Thn. Nay, then the wanton lies ; my face is 

black. 

^ That it is too little. " Little" docs not sound like an 
epithet of Shakspere's. Might not he have written "lithe"f 
Lithe, lithy, lit her, are often used in the sense uf weak. 
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Tro, But pearls are fair ; and the old saying is. 
Black men are pearls in beauteous ladies' eyes. 
Jul, 'T is true, such pearls as put out ladies' 

eyes; 
for I had rather wink than look on them. [Aside. 
Thu. How likes she my discourse P 
Pro, m, when you talk of war. 
Thu, But well, when I discourse of love and 

peace? 
Jul. But better, indeed, when you hold your 

peace. [Aside. 

Thu. What says she to my valour ? 
Pro. O, sir, she makes no doubt of that. 
Jul. She needs not, when she knows it 

cowardice. [Aside, 

Thu, What says she to my birth ? 
Pro. That you are well deriv'd. 
Jul, True ; from a gentleman to a fool. [Aside. 
Thu, Considers she my possessions P 
Pro, 0, ay ; and pities them. 
7!4». Wherefore? 

Jul, That such an ass should owe them. [Aside. 
Pro, That they are out by lease.* 
Jul. Here comes the duke. 

Enter Duke. 

Duke. How now, sir Proteus? how now, 
Tliurio? 
Which of you saw sir Eglamour of late ? 

Thu. Not I. 

Pro. Nor L 

Duke, Saw you my daughter ? 

Pro. Neither. 

Duke, Why, then, she 's fled unto that peasant 
Valentine ; 
And Eglamour is in her company, 
"T is true ; for friar Lawrence met them both, 
As he in penance wander'd through the forest : 
Him he knew well, and guess'd that it was she ; 
But, being mask'd, he was not sure of it : 
Besides, she did intend confession 
At Patrick's cell this even ; and there she was not : 
These likelihoods confirm her flight from hence. 
Therefore, I pray you, stand not to discourse, 
But mount you presently ; and meet with me 
Upon the rising of the mountain-foot 
That leads towards Mantua, whither they are 

fled. 
Dispatch, sweet gentlemen, and follow me. [Exil. 

Thu. Why this it is to be a peevish girl. 
That flies her fortune when it follows her : 



• By hia possessions, Thurio means his lands ; but Pro- 
tens, who is bantering him, alludes to his mental endow- 
ments, which he says "are out by lease"— are not In his 
own keeping. 



I '11 after ; more to be reveng'd on Eglamour, 
Then for the love of reckless Silvia. [Exit, 

Pro. And I will follow, more for Silvia's love. 
Than hate of Sglamour that goes with her. [Exit, 

Jul, And I will follow, more to cross that love. 
Than hate for Silvia, that is gone for love. [Exit. 

SCENE UL^Fronliers of Mantua. The 
Forest, 

Enter Silvia, and Out-laws. 

1 Out. Come, come ; 

Be patient, we must bring you to our captain. 

Sil. A thousand more mischances than this one 
Have leam'd me how to brook this patiently. 

2 Out. Come, bring her away. 

1 Out. Where is the gentleman that was with 
her? 

3 Out, Being nimble-footed, he hath out-run 

us, 
But Moyses and Valerius follow him. 
Go thou with her to the west end of the wood, 
There is our captain : we '11 follow him that 's fled. 
The thicket is beset, he cannot 'scape. 

1 Out, Come, I must bring you to our cap- 
tain's cave ; 
Fear not ; he bears an honourable mind. 
And will not use a woman lawlessly. 
Sil, O Valentine, this I endure for thee. 

[Exeunt. 

SCENE IV.— Another part of the Forest, 
Enter Valentine. 

Fal. How use doth breed a habit in a man ! 
This shadowy desert, unfrequented woods, 
I better brook than flourishing peopled towns : 
Here can I sit alone, unseen of any. 
And to the nightingale's complaining notes 
Tune my distresses, and record* my woes. 
O thou that dost inhabit in my breast. 
Leave not the mansion so long tenantless ; 
Lest, growing ruinous, the building fall. 
And leave no memory of what it was ! 
Repair me with thy presence, Silvia ; 
Thou gentle nymph, cherish thy forlorn swain ! 
What halloing, and what stir, is this to-day P 
These are my mates, that make their wills their 

law. 
Have some unhappy passenger in chase : 



• Record, to sing : thus :— 

" Pair Philomel, night-music of the spring, 
Sweetly records her tunefiil harmony." 

Drayton's Eclogues, 1593. 

Douce says that the word was formed from the recorder, • 
sort of flute wi h which birds were taught to sing. 
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They love me well ; yet I have much to do. 
To keep them from uncivil outrages. 
Withdraw thee, Valentine; who's this comes 
JiereP * [Steps aside. 

Enter Pkoteus, Silvia, and Julia. 

Vro, Madam, this service I have done for you, 
(Though you respect not aught your servant 

doth,) 
To hazard life, and rescue you from him 
That would have forc'd your honour and your 

love. 
Vouchsafe me, for my meed, but one fair look ; 
A smaller boon than this 1 cannot beg, 
And less than this, I am sure, you cannot give. 

Val. How like a dream is this I see and hear ! 
Love, lend me patience to forbear a while. 

{Aside. 
Sil. O miserable, unhappy that I am ! 
Fro. Unhappy were you, madam, ere I came ; 
But, by my coming, I ha.Ye made you happy. 
Sit. By thy approach thou mak*st me most 

unhappy. 
Jul. And me, when he approacheth to your 
presence. [Aside, 

Sit. Had I been seized by a hungry lion, 
I would have been a breakfast to the beast, 
Rather than have false Proteus rescue me. 
O, Heaven be judge, how I love Valentine, 
Whose life *s as tender to me as my soul ; 
And full as much, (for more there cannot be,) 
I do detest false peijur'd Proteus : 
Therefore be gone, solicit me no more. 
Fro, What dangerous action, stood it next to 
death, 
Would I not undergo for one calm look P 
0, *t is the curse in love, and still approv'd,* 
When women cannot love, where they 're belov'd. 
Sit. When Proteus cannot love where he's 
belov'd. 
Read over Julia's heart, thy first best love. 
For whose dear sake thou didst then rend thy 

faith 
Into a thousand oaths ; and all those oaths 
Descended into perjury, to love me. 
Thou hast no faith left now, unless thou hadst 

two. 
And that's far worse than none; better have 

none 
Than plural faith, which is too much by one : 
Thou counterfeit to thy true friend ! 

Fro, In love, 

Who respects friend P 
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Sil. All men but Proteus. 

Fro, Nay, if the gentle spirit of moving worda 
Can no way change you to a milder form, 
I '11 woo you like a soldier, at arms' end ; 
And love you 'gainst the nature of love, force you. 

Sit. O heaven 1 

Fro. I *11 force thee yield to my desire. 

Fat, Ruffian, let go that rude uncivil toucli ; 
Thou friend of an ill fashion ! 

Fro. Valentine ! 

Fat. Thou common friend, that la without faith 
or love ; 
(For such is a friend now ;) treacherous man ! 
Thou hast beguiled my hopes ; nought but mine 

eye 
Could have persuaded me : Now I dare not say 
I have one friend alive ; thou wouldst disprove me. 
Who should be trusted when one's own right 

hand 
Is perjui'd to the bosom P Proteus, 
I am sorry I must never trust thee more. 
But count the world a stranger for thy sake. 
The private wound is deepest : O time most ao- 

curs'd ! 
'Mongst all foes, that a friend should be the 
worst. 

Fro. My shame, and guilt, confounds me. — 
Forgive me, Valentine : if hearty sorrow 
Be a sufficient ransom for offence, 
I render it here ; I do as truly suffer 
As e'er I did commit. 

Fat. Then I am paid ; 

And once again I do receive thee honest :— 
Who by repentance is not satisfied 
Is nor of heaven, nor earth ; for these are pleas'd ; 
By penitence the Eternal's wrath 's appeas'd : — 
And, that my love may appear plain and free, 
All that was mine in Silvia, I give thee.* 

» This passage has much perplexed the commentators. 
Pope thinks it very odd that Valentine should give up his 
mistreM at once, without any reason alleged ; and, conse- 
quently, the two lines spoken hy Valentine, after his for- 
giveness of Proteus, — 

•• And, that my love may appear plain and ftrec, 
All that was mine, in Silvia, I give thee/* 
are considered to be interpolated or transposed. Sir W. 
Blackstone thinks they should be spoken by Thurlo. In 
our first edition we suggested, without altering the text, 
that the two lines might be spoken by Silvia. A corre- 
spondent, however, had the kindness to supply us with 
an explanation, which, we think, is very preferable, re- 
moving, as it appears to do. much of the difficulty; 
although, after all, it might be intended that Valentine. In 
a fit of romance, should give up his mistress. Our corre- 
spondent writes as follows:— "It appears to me that the 
Ihies belong properly to Valentine, as given in all the edi- 
tions, and not to Silvia, as suggested by you. The error 
of all the previous commentators, and, as I think, the one 
into which you have fallen, is in understanding the word 
•air to be used by Shakspere, in the above passage, in 
the sense of • everything,* or as applying to • love ' in 
the previous line; whereas it refers to 'wrath in the 
line which immediaU*ly precedes the ahove couplet. The 
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Jul, me, unhappy ! {Faints, 

Pro. Look to the boy. 

VaL Why, boy ! why, wag ! liow now P what's 
the matter ? Look up ; speak. 

Jul. good sir, my master charged me to de- 
liver a ring to madam Silvia ; which, out of my 
neglect, was never done. 

Pro, Where is that ring, boy P 

Jul, Here 't is : this is it. [Gives a ring. 

Pro. How ! let me see : why this is the ring 
I gave to Julia. 

Jul. O, cry your mercy, sir, I have mistook ; 
This is the ring you sent to Silvia. 

[Shews anolher ring. 

Pro. But, how cam'st thou by this ring ? at 
my depart, I gave this unto Julia. 

Jul. And Julia herself did give it me; 
And Julia herself hath brought it hither. 

Pro. How ! Julia ! 

Jul. Behold her that gave aim to all thy oaths,* 
And entertain*d them deeply in her heart : 
How oft hast thou with perjury cleft the rootP^ 
O Proteus, let this habit msdcc thee blush I 
Be thou asham'd, that I have took upon me 
Such an immodest raiment ; if shame live 
In a disguise of love : 
It is the lesser blot, modesty finds, 
Women to change their shapes, than men their 
minds. 

Pro, Than men their minds ! 't is true ; 
heaven ! were man 
But constant, he were perfect : that one error 

way in which I would read these three lines is as follows : — 

* By penitenco the Eternal's wrath 's appeab'd ; 
And that my love {i.e. for Proteus) may appear plain and 

ftee, 
All {i.e. the wrath) that woe mine in {i.e. on account of) 
Silvia, I give thee {i.e. give thee up— forego).' 

In other words, Valentine, having pardoned Proteus for 
his treachery to himself, in order to convince him how 
f inoere was his reconciliation (Justifying, however, to him- 
self what he was about to do, by the consideration that 
even 

' By penitence the Eternal's wrath's appeas'd '), 

aUo forgives him the insult he had offered to Silvia. The 
use above suggested of the preposition "in" appears to 
me to be highly poetical. It distinguishes between Valen- 
tine's wrath on his own account for Proteus's treachery to 
himself, and that of Silvia for the indignity offered her by 
Proteus, which latter Valentine adopts and makes his own 
and so calls his wrath in Silvia. The use of the word 
'was' also supports this reading. Valentine wishes to 
express that his wrath was past : had he been speaking of 
his * love.' he would have said 'is.'" 

Mr. G. White, in his edition of the Plays, calls it " a 
singular passage," but says that comment belongs rather 
to the philosopher than the critic, as it appears to be un- 
corrupted. He calls attention to simitar overstrained 
generosity in Valentine, in Act II. Sc. IV. where he twice 
eamestlv entreats Silvia to accept Proteus as her " lover," 
on equal terms with him as bis •♦ fellow-servant to her." 

a See Note to Act III. Sc. I. 

b *« Cleft the root" is an allusion to cleaving the pin ^ in 
archery, continuing the metaphor from •♦ give aim." To 
cleave the pin was to break the nail which attached the 
mark to the butt. 



Fills him with faults ; makes him run through 

all sins : 
Inconstancy falls off, ere it begins : 
What is in Silvia's face, but I may spy 
More fresh in Julia's with a constant eye ? 

Fal, Come, come, a hand from either : 
Let me be blest to make this happy close; 
*T were pity two such friends should be long foes. 

Pro. Bear witness. Heaven, I have my wish 
for ever. 

Jul. And I mine. 
Enler Outlaws, icilh Dukb and Thukio. 

Out. A prize, a prize, a piize ! 

FaL Forbear, forbear, I say; it is my lord 
the duke. 
Your grace is welcome to a man disgrac'd, 
Banished Valentine. 

Duke. Sir Valentine ! 

Thu. Yonder is Silvia ; and Silvia 's mine. 

Fal. Thurio, give back, or else embrace thy 
death ; 
Come not within the measure of my wrath : 
Do not name Silvia thine ; if once again, 
Milan shall not behold thee.* Here she stands, 
Take but possession of her \» ith a touch ; — 
I dare thee but to breathe upon my love.— 

TAu. Sir Valentine, I care not for her, I ; 
I hold him but a fool, that will endanger 
His body for a girl that loves him not : 
I claim her not, and therefore she is thine. 

Duke, The more degenerate and base art thou, 
To make such means for her as thou hast done, 
And leave her on such slight conditions.^ 
Now, by the honour of my ancestry, 
I do applaud thy spirit, Valentine, 
And think thee worthy of an empress' love. 
Enow then, I here forget all former griefs. 
Cancel all grudge, repeal thee home again. ^ 
Plead a new state in thy unrivall'd merit. 
To which I thus subscribe, — Sir Valentine, 
Thou art a gentleman, and well derived ; 
Take thou thy Silvia, for thou hast deserv'd her. 

Fal. I thank your grace; the gift hath made 
me happy. 
I now beseech you, for your daughter's sake. 
To grant one boon that I shall ask of you. 

Duke. I grant it for thine own, whate'er it be. 

Fal, These banish'd men, that I have kept 
withal, 
Are men endued with worthy qualities ; 
Forgive them what they have committed here, 

A The reading of the original edition is *' Verona shall 
not hold thee." Mr. Collier gives 

"Milano shall not hold thee;" 
of which Mr. Dyce approves. See remark of the Cam- 
bridge editors, Act. II. Sc. V. 

61 



Digitized by 



Google 



Act v.] 



TWO GENTLEMEN OF VEEONA. 



[SCEMB IV. 



And let them be recalled from their exile : 
They are reformed, civil, full of good, 
And fit for great employment, worthy lord. 

Duke, Thou hast pre^ail'd; I pardon them, 
and thee ; 
Dispose of them, as thou know'st their deserts. 
Come, let us go ; we will include all jars 
With triumphs, mirth, and rare solemnity.* 

Fal. And, as we walk along. I dare be bold 
Wilh our discourse to make you* grace to 

smile : 
What think } ou of this page, my lord P 



Duke. I think the boy hath grace in him ; he 

blushes. 
Fal. I warrant you, my lord ; more grace than 

boy. 
Duke. What mean you by that saying P 
VaL Please you, I *ll tell you as we pass along, 
That you will wonder what hath fortuned.— 
Come Proteus ; 't is your penance, but to hear 
The story of your loves discovered : 
That done, our day of marriage shall be yours ; 
One feast, one house, one mutual happiness. 

[Exeunt, 
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* ScBNB IV.—" Trium^, mirth, and rare 
solemnity" 

Malone, in a note on this passage, says, 
** Triumphs, in this and many other passages of 
Shakspere, signify masques and revels.'* This 
assertion appears to us to have been hastily made. 
We have referred to all the passages of Shakspere 
in which the plural noun " triumphs " is used ; 
and it appears to us to have a signification per- 
fectly distinct from that of masques and revels. 
And first of Julius Cseaar. Antony says : — 

" 0» mighty Cssar ! Dost thoa lie so low J 
Are all thy conquests, glories, triumphs, spoils, 
Shrunk to this little measure !" 

In Titus Andronicus, Tamora, addressing her con- 
queror, exclaims, 

" We are brought to Rome 
To bcautiry thy triumphs." 

In these two quotations we have the original 
meaning of triumphs — namely, the solemn pro 
cessions of a conqueror with his captives and 
spoils of victory. The triumphs of modern times 
"were gorgeous shows, in imitation of those pomps 
of antiquity. When Columbus, returning from his 
first voyage, presented to the sovereigns of Castile 
and Arragon the productions of the countiies which 
ho had discovered, the solemn procession on that 
memorable occasion was a real Triumph. But 
when Edward IV., in Shakspere (Henry VI., Part 
iii.), exclaims, after his final conquest, 

" And now what rests, but that we spend the time 
With stately triumphs, mirthful comic shows, 
Such as befit the pleasures of the court," 

he refers to those ceremonials which the genius of 
chivalry had adopted from the mightier pomps of 
antiquity, imitating something of their splendour, 
but laying aside their stem demonstrations of 
outward exultation over their vanquished foes. 
There were no human captives in massive chains 
— no lions and elephants led along to the amphi- 
theatre, for the gratification of a turbulent populace. 
E^lward exclaims of his prisoner Margai-et— 

** Away with her, and waft her hence to France." 

The dread of Cleopatra was that of exposure in 
the Triumph : — 

"Shall they hoist me up, 
And shew me to the shouting varletry 
Of censuring Rome 7 " 

Here, then, was the difference of the Roman and 
the feudal manners. The triumphs of the middle 
ages were shows of peaco, decorated with the pomf) 



of arms ; but altogether mere scenic representa- 
tions, deriving their name from the more solemn 
triumphs of antiquity. But they were not 
masques, as Malone has stated. The Duke of 
York, in Richard II., asks, 

" What news from Oxford? hold titese justs and triumphs f" 

and for these "justs and triumphs" Aumerle has 
prepared his "gay apparel.** There 2^ one more 
passage which appears to us conclusive as to the 
use of the word Triumphs. The passage is in 
Pericles : Simonides asks, 

" Are the knights ready to begin the triumph f* 

And when answered that they are, he says — 

" Return then, wc are ready ; and our daughter. 
In honour of >fvhose birih these triumphs are, 
Sits here, like beauty's child." 

The triumph, then, meant the " joustes of peace " 
which we have noticed in a previous illustration ; 
and the great tournament there mentioned, when 
Elizabeth sat in her " fortress of perfect b«iuty." 
was expressly called a triumph. In the triumph 
was, of course, included the processions and other 
"stately" shows that accompanied the sports of 
the tilt-yard. 

In this view of the word triumph we have given 
an engraved illustration at the foot of the last 
Act, which represents a procession at Milan of the 
nobles, and knights, and prelates of Italy, who 
attended "the emperor in his royal court." The 
vanous figures are grouped from particular scenes 
in the very curious book of Hoghenburg (which 
we have mentioned in the Introductory Notice), 
representing the triumphs upon the occasion of 
the visit of Charles V., to Bologna. 

The Duke of Milan, in this play, desires to " in- 
clude all jars," not only with "triumphs," but 
with " mirth and rare solemnity." The " mirth " 
and the "solemnity" would include the "pageant" 
— the favourite show of the days of Eli^beth. 
The "masque" (in its highest signification) was a 
more refined and elaborate device than the pageant ; 
and, therefore, we shall confine the remainder of 
this illustration to some few general observations 
on the subject of " pageants." 

We may infer, from the expression of Julia in 
the fourth Act, 

" At Pentecost, 
When all our pageants of delight were play'd," 

that the pageant was a religious ceremonial, con- 
nected with the festivals of the church. And so 
it originally was. The " pageants " performed at 
C ntry were, for the most part, "dramatic 
masteries ; " and the city, according to Dugdale, 
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was famous, before the suppression of the monas- 
teries, for the pageants that were played there on 
Corpus Christi day. " These pageants/' says the 
fine old topographer, ''were acted with mighty 
state and reverence by the fryers of this house, 
and contained the story of the New Testament, 
which was composed into old English rhyme. The 
theatres for the several scenes were very large and 
high, and being placed upon wheels, were drawn to 
all the eminent places of the city, for the better 
advantage of the spectators." It appears, from 
Mr. Shai*p*s Dissertation on the Coventry Pageants, 
that the trading companies were accustomed to 
perform these plays; and it will be remembered 
that when Elizabeth was entertained by Leicester 
at Kenilworth, the "old Coventry play of Hock 
Tuesday" formed a principal feature of the amuse- 
ments. The play of Hock Tuesday conmiemorates 
the great victory over the Danes, A.D. 1002, and 
it was exhibited before the queen by Captain Cox 
and many others from Coventry. The Whitsun 
plays at Chester, called the Chester Pageants, or 
Chester Mysteries, were also performed by the 
trading companies of that ancient city. Arch- . 
deacon Rogers, who died in 1569, has left an | 
account of the Whitsun plays, which he saw in i 
Chester, which shews that the pageant-vehicles { 



there, like those of Coventry, were scaffolds upon 
wheels. Mr. Collier, in his valuable History of 
the Stage, mentions a fact, given by Hall the 
historian, that in 1511, at the revels at Whitehall, 
Henry VIII. and his lords "entered the hall in a 
pageant on wheels.'" 

It is clear from the passage in which Julia 
describes her own part in the " pageants of 
delight,"— 

" Ariadne passioning 
For Theseus' perjury and unjust flight,"— 

that the pageant had begun to assume something 
of the classical character of the masque. But it 
had certainly not become the gorgeous entertain- 
ment which Jonson has so glowingly described, as 
" of power to surprise with delight, and steal away 
the spectators from themselves." The pageant in 
which Julia acted at Pentecost was probably such 
as Shakspere had seen in the streets of Coventry, 
or in some stately baronial hall of his rich county. 
The "pageant on wheels" in which Henry and his 
lords entered his hall of revels was evidently the 
same sort of machine as that described by Dugdale, 
and which is here copied, with a slight adaptation, 
from a representation in Sharp's Dissertation. 
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"Assuredly that criticism of Shakspere will alone be genial which is reverentiaL The 
Englishman who, without reverence, a proud and affectionate reverence, can utter the name of 
William Shakspere, stands disqualified for the office of critic. He wants one at least of the verj 
senses, the language of which he is to employ; and will discourse at best but as a blind man, 
while the whole harmonious creation of light and shade, with all its subtle interchange of 
deepening and dissolving colours, rises in »lence to the silent JUU of the uprising Apollo." * Thus 
a "reverential" criticism will not only be most genial, — it will be most intelligible. Heminge 
and Condell, in their Preface to the first collected edition of Shakspere, truly say, — " Read him 
again and again; and if then you do not like him, surely you are in some manifest danger not 
to understand him." To love Shakspere best is best to understand him. And yet, from the 
days of Rymer, who described Othello as a "bloody farce, without salt or savour," we have 
had a ** wilderness " of critics, each one endeavouring, " merely by his ipie dixit, to treat as con- 
temptible what he has not intellect enough to comprehend, or soul to feel, without assigning 
any reason, or refening his opinion to any demonstrative principle-^f In offering an analysis of the 
various critical opinions upon each play, we must, of necessity, present our readers with many 
remarks which are not " reverential." But we trust, also, to be able to shew, in most cases by 
authorities which do refer to some "demonstrative principle," that those who have uttered the 
name of Shakspere "without reverence," as too many of the commentators have done, are "but 
stammering interpreters of the general and almost idolatrous admiration of his countrymen.'*t 

Without any reference to the period of the poet's life in which the Two Gentlemen of Verona 
was written, Theobald tells us, "This is one of Shakspere*s worst plays." Hanmer thinks 
Shakspere "only enlivened it with some speeches and lines thrown in here and there." Upton 
determines " that if any proof can be drawn from manner and style, this play must be sent |>aoking, 
and seek for its parent elsewhere." Johnson, though singularly favourable in his opinion of this 
play, says of it, " there is a strange mixture of knowledge and ignorance, of care and negligence," 
Mrs. Lenox (who, in the best slip-slop manner, does not hesitate to pass judgment upon many of 
the greatest works of Shakspere), says, "'tis generally allowed that the plot, conduct, manners, 
and incidents of this play are extremely deficient." On the other hand, Pope gives the style 
of this comedy the high praise of being " natural and unaffected ; " although he complains that 
the familiar parts are "composed of the lowest and most trifling conceits, to be accoimted for 
only by the gross taste of the age he lived in." Johnson says, " when I read this play, I cannot 
but think that I find, both in the serious and ludicrous scenes, the language and sentiments 
>f Shakspere. It is not, indeed, one of his most powerful effusions ; it has neither many divemtiea 



• Coleridge, Literary Remains, yoI. ii. p. 63. f Id. p. 11. 

t Schlcgel'ii Lectures on Dramatic Literature, Blade's Translation, vol. ii. p. 104. 
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of character, nor strikiDg dolineationa of life. But it abounds in yvuftai (sententiouB observations) 
beyond most of his plays; and few have more lines or passages which, singly considered, are 
eminently beautiful." Coleridge, the beat of critics on Shakspere, has no remark on this play 
beyond calling it *'a sketch." Hazlitt, in a more elaborate criticism, follows out the same 
idea : " This is little mora than the first outlines of a comedy loosely sketched in. It is the story 
of a novel dramatised with very little labour or pretension ; yet there are passages of high 
poetical spirit, and of inimitable quaiotness of humour, which are undoubtedly Shakspere's, and 
there is throughout the conduct of the fable a careless grace and felicity which marks it for hie." 
We scarcely think that Coleridge and Hazlitt are correct in considering this play " a sketch," if it 
be taken as a whole, In the fifth Act, unquestionably, the outlines "are loosely sketched in.'* 
The unusual shortness of that Act would indicate that it is, in some degree, hurried and unfinished. 
If the text be correct which makes Valentine offer to give up Silvia to Proteus, thtfre cannot be 
a doubt that the poet intended to have worked out this idea, and to have exhibited a struggle 
of self-denial, and a sacrifice to friendship, which very young persons are inclined to consider 
possible. Friendship has its romance as well as love. In the other parts of the comedy there 
is certainly extremely little that can be called sketchy. They appear to us to be very carefully 
finished. There may be a deficiency of power, but not of elaboration. A French writer who 
has analysed all Shakspere's plays (M. Paul Duport), considers that this play possesses a 
powerful charm, which he attributes to the brilliant and poetical colouring of its style. He 
thinks, and justly, that a number of gleeful comparisons, and of vivid snd picturesque images, 
here take the place of the bold and natural conceptions (the " vital and organic " style, as Coleridge 
expresses it) which are the general characteristic of his genius. In these elegant generalizations, 
M. Duport properly recognises the vagueness and indecision of the youthful poet.* The remarks 
of A. W. Schlegel on this comedy are, as usual, acute and philosophical :—" The Two Gentlemen 
of Verona paints the irresolution of love, and its infidelity towards friendship, in a pleasant, but, 
in some degree, superficial manner ; we might almost say with the levity of mind which a passion 
suddenly entertained, and as suddenly given up, pre-supposes. The faithless lover is at last 
forgiven without much difficulty by his first mistress, on account of his ambiguous repentance. For 
the more serious part, the premeditated flight of the daughter of a prince, the captivity of her 
father along with herself by a band of robbers, of which one of the two gentlemen, the faithful 
and banished friend, has been compulsively elected captain ; for all this a peaceful solution is 
soon found. It is as if the course of the world was obliged to accommodate itself to a transient 
youthful caprice, called love." f An English writer, who has well studied Shakspere, and has published 
a volume of very praiseworthy research,t distinguished for correct taste and good feeling (although 
some of its theories may be reasonably doubted), considers this comedy Shakspere's first dramatic 
production, and imagines that it might have been written at Stratford, and have formed his 
chief recommendation to the Blackfriars company. He adds, — " This play appears to me enriched 
with all the freshness of youth; with strong indications of his future matured poetical power 
and dramatic effect. It is the day-spring of genius, full of promise, beauty, and quietude, 
before the sun has arisen to its splendour. I can likewise discern in it his peculiar gradual 
development of character, his minute touches, each tending to complete a portrait; and if these 
are not executed by the master hand, as shewn in his later plays, they are by the same apprentice- 
hand, each touch of strength sufficient to harmonize with the whole." Johnson says of this play, 
" I am inclined to believe that it was not very successful." It is difficult to judge of the accuracy 
of this belief. The "quietude," the "minute touches," may not have been exactly suited to an 
audience who had as yet been unaccustomed to the delicate lights and shadows of the Elizabethan 
drama. Shakspere, in some degree, stood in the same relation to his predecessors, as Bapbael 
did to the earlier painters. The gentle gradations, the accurate distances, the harmony and repose, 
had to be superadded to the hard outlines, the strong colouring, and the disproportionate parta 
of the elder artists, in the one case as in the other. But our dramatist, who unquestionably 
always looked to what the ttage demanded from him, however he may have looked beyond the 
more wants of his present audience, put enough of attractive matter into the Two Gentlemen 

* Es^ait Litt^raires sur Shakspere, tome ii. p. 357. Paris, 1828. 
t Lectures on Dramatic Art and Literature, Black's translation, vol. it p. 156. 
X Shakspere's Autobiographical Poems, Sec. By Charles Armitage Brovrn. 1838. 
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of Verona, to command its popularity. No "clown" that had appeared on the stage before 
his time could at all approach to Launce in real humour. But the clowns that the celebrated 
Tarleton i-epresented had mere words of buffoonery put in their mouths ; and it is not to be 
wondered at that Shakspere retained some of their ribaldry. It would be some time before he 
would be strong enough to assert the rights of his own genius, as he unquestionably did in his later 
plays. He must, as a young writer, have been sometimes forced into a sacriGce to the popular 
requirements. 

Mr. Boaden, as it is stated by Malone, is of opinion that the Two Gentlemen of Verona 
contains the germ of other plays which Shakspere afterwards wrote.* The expression, "germ of 
other plays," is somewhat undefined. There are in this play the germ of several ipcidenta and 
Situations which occur in the poet's maturer works— the germ of some other of his most admired 
characters— the germ of one or two of his most beautiful descriptions. When Julia is deputed by 
Proteus to bear a letter to Silvia, urging the love which he ought to have kept sacred for herself, 

we are reminded of Viola, in Twelfth Night, being sent to plead the duke's passion for Olivia, 

although the other circumstances are widely different; when we see Julia wearing her boy's 
disguise, with a modest archness and spirit, our thoughts involuntary turn not only to Viola, but to 
Rosalind, and to Imogen, three of the most exquisite of Shakspere's exquisite creations of female 
characters ; — when Valentine, in the forest of Mantua, exclaims, 

** How use doth breed a habit in a man ! 
This shadowy desert, unflrequented woods, 
I better brook than flourishing peopled towns," 

we hear the first faint notes of the same delicious train of thought, though greatly modified by the 
different circumstances of the speaker, that we find in the banished Duke of the Forest of 
Ardennes : — 

*' Now my co-mates, and brothers in exile, 
Hath not old custum made this life more sweet 
Than that of painted pomp? " 
When Valentine exclaims, 

" And why not death, rather than living torment f " 
we recollect the grand passage in Macbeth, where the same thought is exalted, and rendered 
terrible, by the peculiar circumstances of the speaker's guilt :— ^ ^ Jj ^ >. ^^^^ ^ ^^^^^ _^ ^ 

•• Better be with the dead, ^ ^^'^'^ * a 

Wljom we, to gain our place, have sent to peace, J\f{ , %, \/ K^rfiM'-w^ ^'^W Jt!9\M^ ^4^ 
Than on the torture of the mind to lie | 

In restless ecstasy." 

There are, generally speaking, resemblances throughout the works of Sbakspere, which none but 
his genius could have preserved from being imitations. But, taking the particular instance 
before us, when, with matured powers, he came to deal with somewhat similar incidents and 
characters in other plays, and to repeat the leading idea of a particular sentiment, we can, without 
difficulty, perceive how vast a difference had been produced by a few years of reflection and experience ; 
— how be had made to himself an entirely new school of art, whose practice was as superior to 
his own conceptions as embodied in his first works, as it was beyond the mastery of his contem- 
poniries, or of any who have succeeded him. It was for this reason that Pope called the style 
of the Two Gentlemen of Verona '* simple and unaffected." It was opposed to Sbakspere's 
later style, which is teeming with allusion upon allusion, dropped out of the exceeding riches 
of his glorious imagination. With the exception of the few obsolete words, and the unfamiliar 
application of words still in use, this comedy has, to our minds, a very modem air. The thoughts 
are natural and obvious, the images familiar and general. The most celebrated passages have a 
character of grace rather than of beauty ; the elegance of a youthful poet aiming to be correct, 
instead of the splendour of the perfect artist, subjecting every crude and apparently unmanageable 
thought to the wonderful alchemy of his all-penetrating genius. Look, in this comedy, at the 
images, for example, which are derived from external nature, and compare them with the same 
class of images in the later plays. We might select several illustrations, but one will suffice : — 

" As the most favour'd bud 
Is eaten by the canker ere it blow ; 

* Malone's Shakspere, by Boswell, vol. fi. p. 32. 
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Even so by lore the young and tender wit 
Is turn'd to folly; blasting in the bud« 
Losing his verdure even in the prime." 
Here the image is feeble, because it is generalized. But compare it with the lame image in Romao 

and Juliet :— _ . . „ 

** But he, his own affection's counsellor, 

Is to himself— I will not say how true, 
But to himself so secret and so close, 
80 far flrom sounding and discovering. 
As is the bnd bit with an enrious worm, 
Bre he can spread hi* sweet leaves to the arr. 
Or dedicate his beauty to the sun.** 
Johnson, as we have already seen, considered this comedy to bo wanting in "diversity of 
character." The action, it must be observed, U mainly sustoined by Proteus and Valentine, and 
by Julia and Silvia; and the conduct of the plot is reUeved by the familiar scenes in which Speed 
and Launce appear. The other actors are very subordinate, and we scarcely demand any great 
diversity of character amongst them ; but it seems to us, with regard to Proteus and Valentine, 
Julia and SUvia, Speed and Launce, that the characters are exhibited, as it were, in pairs, upon 
a principle of very defined though deUcate contrast We will endeavour to point out these 
somewhat nice distinctions. 

Coleridge says, in ' The Friend/ " It is Shakspere's peculiar excellence, that throughout the whole 
of his splendid picture gallery (the reader will excuse the acknowledged inadequacy of this 
metaphor), we find individuality everywhere, — mere portrait nowhere. In all his various characters 
we still feel ourselves communing with the same nature, which is everywhere present as the 
vegetable sap in the branches, sprays, leaves, buds, blossoms, and fruits, their shapes, tastes, and 
odours. Speaking of the effect, that is, his works themselves, we may define the excellence of their 
method as consisting in that just proportion, that union and interpenetration of the universal and 
the particular, which must ever pervade all works of decided genius and true science." Nothing 
can be more just and more happy than this definition of the distinctive quality of Shakspere's 
works, — a quality which puts them so immeasurably above all other works, — "the union and 
interpenetration of the universal and the particular.** It constitutes the peculiar charm of his 
matured style, — it furnishes the key to the surpassing excellence of his representations, whether 
of facts which are cognizable by the understanding or by the senses, in which a single word 
individualizes the ''particular" object described or alluded to, and, without separating it from the 
"universal," to which it belongs, gives it all the value of a vivid colour in a picture, perfectly 
distinct, but also completely harmonious. The skill which he attained in this wonderful mastery 
over the whole world of materials for poetical construction, was the result of continued experiment. 
In his characters, especially, we see the gradual growth of this extraordinary power, as clearly 
as we perceive the differences between his early and his matured forms of expression. Bat 
it is evident to us, that, in his very earliest delineations of character, he had oonceiYed the 
principle which was to be developed in "his splendid picture gaUeiy." In the comedy before us, 
Valentine and Proteus are the "two gentlemen," — Julia and Silvia the two ladies "beloved," — 
Speed and Launce the two " clownish" servants. And yet how different is the one from the other 
of the same class. The German critic, Qervinus, has honoured us by treating " the two gentlemen," 
the ''two ladies beloved," and the two "clownish servants,*' on the same principle of contrast 
Proteus, who is first represented to us as a lover, is evidently a very cold and calculating one. He 
is " a votary to fond desire ; " but he complains of his mistress that she has metamorphosed him : — 

'* Made me neglect my studies, — lose my time." 
He ventures, however, to write to Julia ; and when he has her answer, " her oath for love^ her 
honour's pawn," he immediately takes iiie most prudent view of their position :— 

** O that our fathers would applaud our loves.** 
But he has not decision enough to demand this approbation : — 

*' I flear'd to shew my father Julia's letter. 
Lest he should take exceptions to my lore." 

He parts with his mistress in a very formal and well-behaved style; — they exchange rings, but 
Julia has first offered " this remembrance " for her sake ;— he makes a common-place vow of con- 
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ataocy, whilst Julia rushes away in tears ;— he quits Verona for Milan, and has a new love at first 
sight the instant he sees Silvia. The mode in which he sets about betraying his friend, and wooing 
his new mistress, is eminently characteristic of the calculating selfishness of his nature : — 

" If I can check my erring love, I will ; 
If not, to compass her I '11 use my skill." 

He is of that very numerous class of men who would always be virtuous, if virtue would accomplish 
their object as well as vice ; — who prefer truth to lying, when lying is unnecessary ; — and who have 
a law of justice in their own minds, which if they can observe they "will;" but "if not," — if they 
find themselves poor erring mortals, which they infallibly do, — they tbink 

'* Their stars are more in fault than they." 
This Proteus is a veiy contemptible fellow, who finally exhibits himself as a ruffian and a coward, 
and is punished by the heaviest infliction that the generous Valentine could bestow — his foigiveness. 
Generous, indeed, and most confiding, is our Valentine — a perfect contrast to Proteus. In the first 
scene he laughs at the passion of Proteus, as if he knew that it was alien to his nature ; but when 
he has become enamoured himself, with what enthusiasm he proclaims his devotion :— 

" Why, man, she is mine own ; 
And I as rich in having such a jewel 
As twenty seas, if all their sand were pearl." 

In this passionate admiration we have the germ of Romeo, and so also in the scene where Valentine 
is banished : — 

" And why not death, rather than living torment ? " 

But here is only a sketch of the strength of a deep and all-absorbing passion. The whole speech 
of Valentine upon his banishment is forcible and elegant; but compare him with Romeo in the 

same condition : — 

" Heaven is here 
Where Juliet lives ; and every cat. and dog, 
And little mouse, every unworthy thing, 
Live here in heaven, and may look on her. 
But Romeo may not." 

We are not wandering from our purpose of contrasting Proteus and Valentine, by shewing that the 

character of Valentine is compounded of some of the elements that we find in Romeo; for the 

strong impulses of both these lovers are as much opposed as it is possible to the subtle devices of 

Proteus. The confiding Valentine goes to his banishment with the oold comfort that Proteus gives 

him : — 

** Hope is a lover's staff; walk hence with that." 

He is compelled to join the outlaws, but he makes conditions with them that exhibit the goodness 
of his nature ; and we hear no more of him till the catastrophe, when his traitorous friend is for- 
given with the same confiding generosity that has governed all his intercourse with him. We have 
little doubt of the corruption, or, at any rate, of the unfinished nature, of the passage in which he is 
made to give up Silvia to his false friend, — for that would be entirely inconsistent with the ardent 
character of his love, and an act of injustice towards Julia, which he could not commit. But it is 
perfectly natural and probable that he should receive Proteus again into his confidence^ upon his 
declaration of " hearty sorrow," and that he should do so upon principle : — 

" Who by repentance is not saiisfled. 
Is nor of heaven, nor earth." 

It is, to our minds, quite delightful to find in this, which we consider amongst the earliest of Shak- 
spere's plays, that exhibition of the real Christian spirit of charity which, more or less, pervades all 
his writings ; but which, more than any other quality, has made some persons, who deem their own 
morality as of a higher and purer order, ciy out against them, as giving encouragement to evil 
doers. We shall have occasion hereafter to speak of the noble lessons which Shakspere teaches 
dramatically (and not according to the childish devices of those who would make the dramatist 
write a "moral** at the end of five acts, upon the approved plan of a Fable in a spelling-book), and 
we therefore pass over, for the present, those profound critics who say " he has no moral pui*po8e in 
view,"* But there are some who are not quite so pedantically wise as to affirm "he paid no atten- 
tion to that retributive justice which, when human affairs are righty understood, pervades them 

* Lardner's Cyclopaedia, Literary and Scientific Men^ vol. ii. p. 128. 
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all ; " * but who yet think that Proteus ought to have been at least banished, or sent to the galleys 
for a few years with the outlaws ;— that Angelo, in Measure for Measure, should have been hanged; — 
that Leontes, in the Winter's Tale, was not sufficiently punished for his cruel jealousy by sixteen 
years of sorrow and repentance ; — that laohimo, in Cymbeline, is not treated with poetical justice 

when Posthumus says, — 

•' Kueel not to me : 
The power that I have on you is to spare you ; "— 

and that Prospero is a very weak magician not to apply his power to a better purpose than only to 
give his wicked brother and his followers a little passing punishment ; — weak indeed, when he has 
them in his hands, to exclaim, — 

" Though with their high wrongs I am strucic to the qiUck, 

Yet with my nobler reason 'gainst my fury 

Po 1 take part : the rarer action is 

In virtue than in vengeance : they being penitent, 

The sole drift of my purpose doth extend 

Not a f^own further: go release them, Ariel." 

Not BO thought Shakspere. He, that never represented crime as virtue, had the lafgest pity for 
the criminal. ''He has never varnished over wild and blood-thirsty passions with a pleasing 
exterior— never clothed crime and want of principle with a false shew of greatness of soul;"f but, on 
the other hand, he has never made the criminal a monster, and led. us to flatter ourselves that he is 
not a man. It is as a man, subject to the same infirmities as all are who are bom of woman, that 
he represents Proteus, and lachimo, and other of the lesser criminals, as receiving pardon upon 
repentance. It is not so much that they are deserving of pardon, but that it would be inconsistent 
with the characters of the pardoners that they should exercise their power with severity. Shakspere 
lived in an age when the vindictive passions were too frequently let loose by men of all sects and 
opinions, — and much too frequently in the name of that religion which came to teach peace and good 
wilL Is it to be objected to him, then, that wherever he could he asserted -the supremacy of charity 
and mercy ;— that \ie taught men the "quality " of that blessed principle which 

*' Droppeth as th« gentle dew tnm heaven ; " — 
that he proclaimed — no doubt to the annoyai^ce of all self- worshippers — ^that " the web of our life 
is of a mingled yam, good and ill together ;" — and that he asked of those who would be hard upon 
the wretched, " Use every man after his desert, and who shall 'scape whipping?" We may be per- 
mitted to belieye that this large toleration had its influence in an age of racks and gibbets ; and we 
know nqt how oiuch of this charitable spirit may have come to the aid of the more authoritative - 
and holier teaching of the same principle, — forgotten even by the teachers, but gradually finding its 
way into the heart of the multitude, — till human punishments at length were compelled to be sub- 
servient to other influences than those of the angiy passions, and the laws could only dare to ask 
for justice, but not for vengeance. 

The generous, confiding, courageous, and forgiving spirit of Valentine, are well appreciated by 
the Duke — "Thou art a gentleman*" In this praise is included all the virtues which Shakspere 
desired to represent in the character of Valentine; — the absence of which virtues he has also 
indicated in the selfish Proteus. The Duke adds, " and well derived." ** Thou art a gentleman " 
in "thy spirit" — a gentleman in "thy unrivalled merit;" and thou hast the honours of ancestry — 
the further advantage of honourable progenitora. This line, in one of Shakspere's earliest plays, 
is a key to some of his personal feelings. He was himself a true gentleman, though the child of 
humble parents. His exquiBite delineations of the female character establish the surpassing refine- 
ment and purity of his mind in relation to women ; — and thus, if there were no other evidence of 
the son of the wool-stapler of Stratford being a " gentleman," this one prime feature of the character 
would be his most pre-eminently. Well then might he, looking to himself, assert the principle that 
rank and ancestry are additions to the character of the gentleman, but not indispensable component 
pai-ts. " Thou art a gentleman, and well derived." 

We have dwelt so long upon the contrasts in the characters of the "two gentlemen," Proteus 
and Valentine, that we may appear to have forgotten our purpose of also tracing the distinctive 
peculiarities of the two kdies "beloved." Julia, in the sweetest feminine tenderness, is entirely 

• Lardner's Cyclopaedia, Literary and Scientific Men, vol. iii. p. 122. 
t A. W. Schlegel, Black, vol. ii. p. 137. 
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worthy of the poet of Juliet and Imogen. Amidst her deep and sustaining love she has all the 
playfulness that belongs to the true woman. When she receives the letter of Proteus, the sti-uggle 
between her a£fected indifiference, and her real disposition to cherish a deep affection, is exceedingly 
pretty. Then comes, and very quickly, the development of the change which real love works, — 
the plighting her troth with Proteus, — the sorrow for his absence,— the flight to him, — ^the grief 
for his perjury, — the forgiveness. How full of heart and gentleness is all her conduct, after she has 
discovered the inconstancy of Proteus ! How beautiful an absence is there of all upbraiding eitliur 
of her faithless lover, or of his new mistress. Of the one she says, 

*' Because I love him, I must pity him ; " 
the other she desciibes, without a touch of envy, as 

" A virtuous gentlewoman, mild, and beautiful." 
Silvia is a character of much less intensity of feeling. She plays with her accepted lover as with 
a toy given to her for her amusement; she delights in a contest of words between him and his 
rival Thurio ; she avows she is betrothed to Valentine, when she reproves Proteus for his perfidy, 
but she allows Proteus to send for her picture, which is, at least, not the act of one who strongly 
felt and resented his treachery to his friend. When she resolves to escape from her prison, she 
does not go forth to danger and difficulty with the spirit of Julia, — ** a true devoted pilgrim," — but 
she places herself under the protection of Eglamour — (" a very perfect gentle knight," as Chaucer 
would have called him), 

" For tlie ways are dangerous to pa«s." 

She goes to her banished lover, but she flies from her father — 

" To keep me from a most unholy match." 
When she encounters Proteus in the forest, she, indeed, spiritedly avows her love for Valentine, 
md her hatred for himself; nor is there, in any of the slight distinctions which we have pointed 
out, any real inferiority in her character to that of Julia. She is only more under the influence of 
circumstances. Julia, by her decision, subdues the circumstances of her situation to her own will. 

Turn we now to Speed and Launce, the two *' clownish" servants of Valentine and Proteus. 

In a note introducing the first scene between Speed and Proteus, Pope says, "This whole scene, 
like many others in these plays (some of which I believe, were written by 6hakBp^r^, and others 
interpolated by the players), is composed of the lowest and most trifling conceits, tjQ be accounted 
for only by the gross taste of the age he lived in ; populo ut plctcerenL I wish I h^ authority 
to leave them out." There are passages in Shakspere which an editor would desire to leave out, if 
he consulted only the standard of taste in his owu age ; just as there are passages iu Pope which we 
now consider filthy and corrupting, which the wits and fine ladies of the Court of Anne only regarded 
as playful and piquant. The scenes, however, in which Speed and launce are prominent, with the 
exception of a few obscure allusions, which will not be discovered unless a commentator points 
them out, and of one piece of plain speaking in Launce, which is refinement itself when compared 
with the classical works of the Dean of St. Patrick's,— these scenes offer a remarkable instance of 
the reform which Shakspere was enabled to effect in the conduct of the English stage, and wiiich, 
without doubt, banished a great deal of what had been offensive to good manners, as well as 
good taste. " The clown" or ** fool" of the earlier English drama was introduced into every piece. 
He came on between the acts, and sometimes interrupted even the scenes by his buffoonery. 
Occasionally the author set down a few words fur him to speak ; but out of these he had to spin 
a monologue of doggerel verses created by his '' extemporal wit" The ''Jeasts" of Richard 
Tarleton, the most celebrated of these clowns, were published in 1811 ; and fortunate it must have 
been for the morals of our ancestors that Shakspere constructed dialogue for his "Clowns," and 
insisted on their adhering to it : *' Let those that play your clowns speak no more than is set down 
for them." The " Clown " was the successor of the ** Vice " of the old Moralities ; and he was the 
representative of the domestic "Jester" that flourished before and during the age of Shakspere. 
We shall have fi'equent occasion to return to this subject. The " clownish " servant was something 
intermediate between the privileged "fool" of the old drama, and the pert lacquey of the later 
comedy. But he originally stood in the place of the genuine " Clown ; " and his ** conceits " are to 
be regarded partly as a reflection of the manners of the most refined, whose wit, in a great degree, 
consisted in a play upon words, and partly as a law of the established drama, which even Shakspere 
could not dispense with, if he had desired so to do. But his instinctive knowledge of the value of 
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his dramatic mateiiala led him to retain the " Clowns " amongst other inheritances of the old stage ; 
and who that has seen the use he has made of the ** allowed fool " in Twelfth Night, and As Tou 
Like It, and All's Well that Ends Well, and especially in Lear,— of the country clown in Love's 
Labour's Lost and The Merchant of Venice, — and of the "clownish" or witty servant in the Two 
Gentlemen of Verona, will regret that he did not cast away what Pope has called 'Mow" and 
"trifling," determining to retain a machinery equally adapted to the relief of the tragic and the 
heightening of the comic, and entirely in keeping with what we now call the romantic drama, — an 
edifice of which Shakspere found the scaffolding raised and the stone quarried, but which it was 
reserved for him alone to build up upon a plan in which the most apparently incongruous parts 
were subjected to the laws of fitness and proportion, and wherein even the grotesque (like the grinning 
heads in our fine Gk>thic cathedrals) was in harmony with the beautiful and the sublime. 

Speed and Launce are both punsters; but Speed is by far the more inveterate one. He begins 
with a pun — my master "is shipp'd already, and I have play'd the sheep (ship) in losing him." 
The same play upon words which the ship originates runs through the scene ; and we are by no means 
sure that if Shakspere made Verona a sea-port in ignorance (which we very much doubt), — if, like 
his own Hotspur, he had "forgot the map," — whether he would, at any time, have converted 
Valentine into a land traveller, and have lost his pun upon a better knowledge. Of these apparent 
violations of propriety we have already spoken in the Introductory Notice. In the scene before 
us. Speed establishes his character for a " quick wit ; " Launce, on the contrary, very soon earns the 
reputation of " a mad-cap " amd " an ass." And yet Launce can pun as perseveringly as Speed. But 
he can do something more. He can throw in the moat natural touches of humour amoligst his 
quibbles ; and, indeed, he altogether forgets his quibbles when he is indulging his own peculiar vein. 
That vein is unquestionably drollery, — as Hazlitt has well described it, — the richest farcical drollery. 
His descriptions of his leave-taking, while "the dog all this while sheds not a tear," and of the dog's 
misbehaviour when he thrust " himself into the company of three or four gentleman-like dogs," ore 
perfectly irresistible. We must leave thee, Launce ; but we leave thee with less regret, for thou 
hast worthy successors. Thou wert among the first fruits, we think, of the creations of the greatest 
comic genius that the world has seen, and thou wilt endure for ever, with Bottom, and Malvolio, 
and Parolles, and Dogberry. Thou wert conceived, perhaps, under that humble roof at Stratford, 
to gaze upon which all nations h^ve since sent forth their pilgrims ! Or, perhaps, when the young 
poet Was, for the first time, left alone in the solitude of London, he looked back upon that shelter 
of his boyhood, and shadowed out his own parting in thine, Launce I 
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State or the Text, and Chronology, of Love's Labour's Lost.* 

Thi6 play was one of the fifteeu published in Shakspere's lifetime. The first edition appeared 
in 1598, under the following title : ** A pleasant conceited comedie, called Loues Labors Lost* 
As it was presented before her Highnes this last Chiistmas. Newly coirected and augmented by 
W. Shakespere." No subsequent edition appeared in a separate form till 1681. In the first 
collected edition of Shakspere's plays, the folio of 1628, the text can scarcely be said to differ, 
except by accident, from the original quai-to. The editors of the first folio without doubt took 
the quarto as their copy. The manifold eiTors of the press in the Latin wordis of the fii-st edition 
have not been corrected in the second. We have still Dictisima for Dictyima^ and lome for hone. 
Steevens, in a note to Henry V., obSei*ves, " It is veiy certain that authors, in the time of 
Shakspere did not correct the press for themselves. I hardly ever saw, in one of the old plays, a 
sentence of either Latin, Italian^ or French without the most ridiculous blundei-s." This neglect 
on the pai*t of dramatic authors may be accounted for by the fact that the press was not their 
medium of publication ; but it is remai'kable that such errors should have been perpetuated through 
foiu: of the collected editions of Shakspere's works, and not have been coiTected till the time of 
Rowe and Theobald. 

We have seen, from the title of the first edition of Love's Labour's Lost, that wheu it was 
presented before Queen Elizabeth, at the Chiistmas of 1597, it had been "newly con-ected and 
augmented." As no edition of the comedy, before it was coiTCcted and augmented, is known to 
exist (though, as in the' case of the unique Hamlet of 1608, one may some day be discovered), we 
have no proof that the few allusions to temporary cii*cumstances, which are supposed in some 
degree to fix the date of the play, may not apply to the augmented copy only. Thus, when Moth 
refers to " the dancing horse " who was to teach Armado how to reckon what " deuce-ace amounts 
to," the fact that Banks's horse (See Illustrations to Act I. Scene II.) first appeared in Loudon 
in 1589 does not prove that the original play might not have been written before 1589. This date 
gives it an earlier appearance than Malone would assign to it, who first settled it as 1591, and 
afterwards as 1594. A supposed allusion to ** The Metamoi-phosis of Ajax," by Sir Jolm Harrington, 
printed in 1596, is equally unimportant with reference to the original composition of the play. 
The "finished representation of colloquial excellence" + in the beginning of the fifth act, is supposed 
to be an imitation of a passage in Sidney's " Arcadia," first printed in 1590. The passage might 
have been introduced in the augmented copy; to say nothing of the fact that the "Arcadia" was 
known in manuscript before it was pi-inted. Lastly, the mask in the fifth act, where the King 
and his lords appear in Russian habits, and the allusions to Muscovites which this mask produces, ai'e 
supposed by Warbuiton to have been suggested by the public concern for the settlement of a treaty 
of commerce with Russia, in 1591. But the learned commentator overlooks a passage in Hall's 
Chronicle, which shows that a mask of Muscovites was a court recreation in the time of Henry VIILJ 

In the extrinsic evidence, therefore, which this comedy supplies, there is nothing whatever to 

• Love*$ Labour** Lost. The title of this play stands as follows in the folio of 1623: *' Lotus Labour** Lost." The 
modes in which the genitive case and th^ contraction of is afier a substantive, are printed in the titles of other plays in 
this edition, and in the caxlier copies, leads us to believe that the author intended to call his play " Love's Labour is Lost." 
Tiie apostrophe is not given as the mark of the genitive case in these instances—" The Winters Tale,"—** A Midsummer 
Nigkis Dream,"— {so printed.) But when the verb is forms a part of the title, the apostroplie is introduced, as in " AtVs 
treli that ends welt." We do not think ourselves Justified, therefore, in printing either " Love's Labour Lost," or " Love's 
Labours Lost,"— as some have recommended. 

t Johnson, t Sec Illustrations to Act V. 
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disprove the theory which we entertain, that, before it had been " corrected and augmented,** Love's 
Labour 's Lost was one of the plays produced by Shakspere about 1589, when, being only twenty- 
five years of age, he was a joint-proprietor in the Blackfriars Theatre. The intringic evidence 
appears to us entirely to support this opinion; and as this evidence involves several curious 
particulars of literary history, we have to request the reader's indulgence whilst we examine it some- 
vvhat in detail. 

Coleridge, who always speaks of this comedy as a "juvenile drama" — "a young author's first 
work" — says, "The characters in this play are either impersonated out of Shakspere's own 
multiformity by imaginative self-position, or out of rwck as a courUry-toton and a schoolboys ohservatum 
miQht supply.*** For this production, Shakspere, it is presumed, found neither characters nor 
plot in any previous romance or drama. " I have not hitherto discovered,** says Steevens, " any 
novel on which this comedy appears to have been founded ; and yet the story of it has most of the 
features of an ancient romance." Steevens might have more correctly said that the story has most 
of the features which would be derived from an acquaintance with the ancient romances. The 
action of the comedy, and the higher actors, are the creations of one who was imbued with the 
romantic spirit of the middle ages — who was conversant " with their Courts of Love, and all that 
lighter drapery of chivalry, which engaged even mighty kings with a sort of serio-comic interest, 
and may well be supposed to have occupied more completely the smaller prinoe6.**f Our poet 
himself, in this play, alludes to the Spanish romances of chivalry : 

" This child of fancy that Armado hight, 
For Interim to our studies, shall relate 
In high-hom words the worth of many a knight 
From tawny Spain, lost in the world's debate." 

With these materials, and out of his own "imaginative self-position," might Shakspere have readily 
produced the Ring and Princess, the lords and ladies, of this comedy ; — and he might have caught 
the tone of the Court of Elizabeth, — ^the wit, the play upon words, the forced attempts to say and do 
clever things, — without any actual contact with the society which was acoessible to him after his ftune 
conferred distinction even upon the highest and most accomplished patron. The more ludicrous 
characters of the drama were unquestionably within the range of " a schoolboy's observation." 

And first, of Don Armado, whom Scott calls 'Hhe Euphuist."tl The historical events which 
are interwoven with the plot of Scott's " Monastery " must have happened about 1562 or 1563, before 
the authority of the unhappy Queen of Scots was openly trodden under foot by Murray and her 
rebellious lords ; and she had at least the personal liberty, if not the free will, of a supreme ruler. 
Our great novelist is, as is well known, not very exact in the matter of dates ; and in the present 
instance his licence is somewhat extravagant. Explaining the source of the affectations of his 
Euphuist, Sir Piercie Shafton, he says — " it was about this period that ' the only rare poet of his 
time, the witty, comical, facetiously -quick, and quickly-facetious John Lyly — he that sate at 
Apollo's table, and to whom Phcebus gave a wreath of his own bays without snatching'§^he, in 
short, who wrote that singularly coxcomical work, called Suphues and his England, — was in the 
very zenith of his absurdity and reputation. The quamt, forced, and unnatural style which he 
introduced by his 'Anatomy of Wit* had a fashion as rapid as it was momentary— all the Court 
ladies were his scholars, and to parler EupKuisme was as necessary a qualification to a courtly 
gallant, as those of understanding how to use his rapier, or to dance a measure."|| This statement 
is somewhat calculated to mislead the student of our literary history, as to the period of the 
commencement, and of the duration, of Lyly's influence upon the structure of "polite conversation.** 
" Euphues,— the Anatomy of Wit,'* was first published in 1580; and •^ Euphues and his EngUnd" 
in 1581 — some eighteen or twenty years after the time when Sir Piercie Shafton (the English 
Catholic who surrendered himself to the champions of John Knox and the Reformation) explained 
to Mary of Avenel the merits of the Anatomy of Wit — " that all-to-be-unparalleled volume — that 
quintessence of human wit — that treasury of quaint invention — that exquisitely-pleaaant-to-read, 
and inevitably-necessary-to-be-remembered manual of all that is worthy to be known." 1 Nor was 
the fashion of Euphuism as momentary as Scott represents it to have been. The prevalence of this 
" spurious and unnatural mode of conversation " ** is alluded to in Jonson's ** Every Man out of his 

• Literary Reniains. vol. ii.. p. 102. f Coleridge, Literary Remains, vol. ii., p. 104. 

i Introduction to the Monastery. $ Extract from Blount, the editor of six of Lyly's plays, In 1632: 

B Monastery, chap. xiv. 5 Mjnastery, chap. xU. ** Gifford's Ben Jonson, vol. 11., p. 250. 
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Humour,'* first acted in 1699 ;— and it forms one of the chief oljecte of the satire of raje Ben's 
" Cynthia's Revels,'' first acted in 1600. But the most important question with reference to Shak- 
Kpere's employment of the affected phraseology which he puts into the mouth of Armado is, whether 
this "quaint, forced, and unnatural style" was an imitation of that said to be introduced by Lyly; if, 
indeed, Lyly did more than reduce to a system those innovations of language which had obtained 
H currency amongst us for some time previous to the appearance of his books. Blount, it is true, 
says—" our nation are in his debt for a new English which he taught them. Euphues and his 
England began first that language." It is somewhat difficult precisely to define what *'that lan- 
guage " is ; but the language of Armado is not very different from that of Andrew Borde, the phy- 
sician, who, according to Heame. ** gave rise to the name of Merry Andrew, the fool of the mounte- 
bank stage." His "Breviary of Health," first printed in 1647, begins thus: "Egregious doctours 
and maystera of the eximious and archane science of physicke, of your urbanitie exasperate not 
your selve."* Nor is Armado's language far removed from the example of "dark words and ink- 
horn terms" exhibited by Wilson, in his " Arte of Rhetorike" first printed in 1663, where he gives 
a letter thus devised by a Lincolnshire man for a void benefice : — ** Ponderyng, expendyng, and 
revolutyng with myself, your ingent afiabilitie, and ingenious capacitie for mundane affaires, I 
cannot but celebrate and extoll your magnificall dexteritie above all other. For how could you 
have adapted suche illustrate prerogative, and dominicall superioritie, if the fecunditie of your 
ingenie had not been so fertile and wonderfull pregnaunt" f In truth, Armado the braggart, and 
Holofemes the pedant, both talk in this vein ; though the schoolmaster may lean more to the hard 
words of Lexipbanism, and the fantastic traveller to the quips and cranks of Euphuism. Our belief 
is, that, although Shakspere might have been familiar with Lyly's Euphues when he wrote Love's 
Labour 's Lost, he did not, in Armado, point at the fashion of the Court " to parley Euphuism." J 
The courtiers in this comedy, be it observed, speak, when they are wearing an artificial character, 
something approaching to this language, but not the identical language. They, indeed, "trust to 
speeches penn'd" — ^they " woo in rhyme" — they employ 

" Taflbta phrases, silken tenns precise 
Three-pll'd hyperboles ; "— 

they exhibit a " constant striving after logical precision, and subtle opposition of thoughts, together 
with the making the most of every conception or image, by expressing it under the ]ea<)t expected 
property belonging to it" § But of no one of them can it be said, " He speaks not like a man of 
God's making." Ben Jonson, on the contrary, when, in " Cynthia's Revels," he satirized " the 
special Fountain of Manners, the Court," expressly makes the courtiers talk the very jargon of 
Euphuism ; as for example : " You know I call madam Philautia, my Honour ; and she calls me, 
her Ambition. Now, when I meet her in the presence anon, I will come to her, and say. Sweet 
Honour, I have hitherto contented my sense with the lilies of your hand, but now I will taste the 
roses of your lips ; and, withal kiss her : to which she cannot but blushing answer, Nay, now you are 
too ambitious. And then do I reply, I cannot be too ambitious of Honour, sweet lady." But Armado, — 

" A refined traveller of Spain ; 

A man in all the world's new fashion planted, 
That hath a mint of phrases in his brain,"— 

is the only man of "fire-new words." The pedant even laughs nt him as a "fanatical phantasm." 
But such a man Shakspere might have seen in his own country-town : where, unquestionably, the 
schoolmaster and the curate might also have flourished. If he had found them in books, Wilson's 
'- Rhetorike" might as well ba/e supplied the notion of Armado and Holofemes, as Lyly'd 
" Euphues " of the one, or Florio's " First Fruits " of the other. 

"Warburton, in his usual " discourse peremptory," tells us, " by Holofemes is designed a parti- 
cular character, a pedant and schoolmaster of our author's time, one John Florio, a teacher of the 
Italian tongue in London, who has given us a small Dictionary of that language, under the title of 
* A World of Words.' " What Warburton asserted Farmer upheld. Florio, says Farmer, had given 
the first affront, by saying, "the plays that they play in England are neither right comedies nor 
right tragedies ; but representations of histories without any decorum." Florio says this in his 
** Second Fruites," published in 1591. Now, if Shakspere felt himself aggrieved at this statement, 

• Quoted in Warton's History of English Poetry, vol. iii., p. 355, 18J4. f Ibid., vol. ir., p, i60. 

t Blour.t. $ Coleridge's Literary Remains, vol. ii., p. 104. 
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which was true enough of the English drama before his time, he was betrayed by his desire for 
revenge into very unusual inconsistencies. For, in truth, the making of a teacher of Italian the 
prototype of a country schoolmaster, who, whilst he lards his phrases with words of Latin, as if he 
were construing with his class, holds to the good old English pronunciation, and abhors "such 
rackers of orthography, as to speak, dotU, fine, when he should say, doubt," &c., is such an absurdity 
as Shakspere, who understood his art, would never have yielded to through any instigation of 
caprice or passion. The probability is, that when Shakspere drew Holofemes, whose name he 
found in Rabelais,* he felt himself under considerable obligations to John Florio for having given 
the world *' his ' First Fruites ; ' which yeelde familiar speech, morie proverbes, wittie sentences, and. 
golden sayings." This book was printed in 1578. But, according to Warburton, Florio, in 1698, 
in the preface to a new edition of his ""World of Words," is furious upon Shakspere in the follow- 
ing passage : " There is another sort of leering curs, that rather snarle than bite, whereof I could 
instance in one, who, lighting on a good sonnet of a gentleman's, a friend of mine, that loved better 
to be a poet than to be counted so, cdled the author a Rymer. Let Aristophanes and his come- 
dians make plais, and scowre their mouths on Socrates, those veiy mouths they make to vilifie 
Bhall be the means to amplifie his virtue/* Warburton maintains that the sonnet was Florio's own, 
and that it was i)arodied in the " eztemporal epitaph on the death of the deer," beginning 
"The praiseftil princess pierc'd and prickM a pretty plensing pricket." 

This is very ingenious argument, but somewhat bold ; and it appears to us that Thomas Wilson was 
just as likely to have suggested the alliteration as John Florio. In the "Arte of Rhetorike** which 
we have already quoted, we find this sentence : "Some use over-muche repetition of one letter, as 
pitifull povertie prayeth for a peuie, but puffed presumpcion passeth not a point." Indeed, there 
are many exinting proofs of the excessive prevalence of alliteration in the end of the sixteenth cen- 
tury. Bishop Andrews is notorious for it. Florio seems to have been somewhat of a braggart, for 
he always signs his name " Resolute John Florio." But, according to the testimony of Sir William 
Comwallis, he was far above the character of a fantastical pedant. Speaking of his translation of 
Montaigne (the book which has now acquired such interest by bearing Shakspere*s undoubted 
autograph), Sir William Comwallis says, "divers of his (Montaigne's) pieces I have seen trans- 
lated ; they that understand both languages say very well done ; and I am able to say (if you will 
take the word of ignorance), translated into a style admitting as few idle words as our language 
will endure." t Holofemes, the pedant, who had "lived long on the alms-basket of words" — ^who 
had " been at a great feast of languages and stolen the scraps," was not the man to deserve the 
praise of writing " a style admitting as few idle words as our language will endure." 

As far then as we have been able to trace, the oiiginal comedy of Love's liabour's Lost might 
have been produced by Shakspere without any personal knowledge of the court language of 
Euphuism, — without any acquaintance with John Florio, — and with a design only to ridicule those 
extravagancies which were opposed to the maxim of Roger Ascham, the most unpedantic of school- 
masters, " to speake its the conmion people do, to thinke as wise men do.'* % The further intrinsic 
evidence that this comedy was a very early production is most satisfactory. Coleridge has a very 
acute remark — (which in our minds is worth all that has been written about the leaming of Shak- 
spere) — as to his early literary habits. " It is not unimportant to notice how strong a presumption 
the diction and allusions of this play rfford, that, though Shakspere's acquirements in the dead 
languages might not be such as we suppose in a learned education, his habits had, nevertheless, 
been scholastic, and those of a student. For a young author's first work almost always bespeaks 
his recent piur&uits, and his first observations of life are either drawn from the immediate employ- 
ments of his youth, and from the characters and images most deeply impressed on his mind in the 
situations in which those employments had placed him ; — or else they are fixed on such objects and 
occurrences in the world as are easily connected with, and seem to bear upon, his studies and the 
hitherto exclusive subjects of his meditation8."§ The frequent rhymes, — the alternate verses, — ^thc 
familiar metre which has been called doggerel (but which Anstey and Moore have made daasical 
by wit, and by fun even more agreeable than wit), lines such as 

" His face's own inargcnt did quote such amaxes, 
That all eyes saw his eyes enchanted with gases,"— 

• " De faict, I'on luy ensegna ung grand doctcur sophiste, nommi maistre Thubal Holoferne." Gargantua, livre I., chap. xiv. 
t Essays. 1600. % Toxophilus. } Literaiy Kemains, vol. ii., p. 108. 
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the BODDets fall of quftint conceits, or running off into the most playful ana<!reontic8^ — the skilful 
management of the pedantry, with a knowledge far beyond the pedantry, — and the happy employ, 
ment of the ancient mythologyi — all justify Coleridge's belief that the materials of this comedy 
were drawn from the immediate employments of Shakspere's youth. Still the play, when aug- 
mented and corrected, might have received many touches derived from the power which he had 
acquired by experience. If it were not presumptuous to attempt to put our finger upon such 
passages, we would say that Biron's eloquent speech at the end of the fourth act, beginning 

*• Have at you then, affection's men at arms,"— 
and Rosaline's amended speech at the end of the play, 

" Oft have I heard of you, my lord Biron/'— 
must be amongst the more important of these angmentationn. 



Period op the Action, and Manners. 
There is no historical foundation for any portion of the action of this comedy. There was no 
Ferdinand King of Navarre. We have no evidence of a difference between France and Navarre 
as to possessions in Aquitain. We may place, therefore, the period of the action as the period of 
Elizabeth, for the manners are those of Shakspere's own time. The more remarkable of the 
customs which are alluded to will be pointed out in our illustrations. 



Costume. 
Cesare Yecellio, at the end of his third book (edit 1598), presents us with the general coRtnme 
of Navarre at this period. The women appear to have worn a sort of clog or patten, something like 
the Venetian chioppine ; and we are told in the text that some dressed in imitation of the French, 
some in the style of the Spaniards, while others blende^ the fashions of both those nations. The 
well-known costume of Henri Quatre and Philip IT. may furnish authority for the dress of the 
king and nobles of Navarre, and of the lords attending on the Princess of France, who may herself 
be attired after the fashion of Marguerite de Yalois, the sister of Henry III. of France, and first 
wife of his successor the King of Navarre. (Vide Montfaucon, Monarchic Frangaise ) We subjoin 
the Spanish gentleman, and the French lady, of 1589, from Vecellio. For the costume of the 
Muscovites in the ma<(k (Act V.), see Illustrations. 
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SCENE I.— Navarre. A Park, with a Palace 
in a, 

Enier the Xing, Biron,' Longaville, and 

DUMAIK. 

King, Let fame, that all bunt after in their 

lives. 
Live register'd upon our brasen tombs. 
And then grace us in the disgrace of death ; 
When, spite of cormorant devouring time. 
The endeavour of this present breath may buy 
That honour, which shall bate his scythe's keen 

edge. 
And make us heirs of all eternity. 
Therefore, brave conquerors ! — for so you are. 
That war against your own affections, 
And the huge army of the world's desires, — 
Our late edict shall strongly stand in force : 
Navarre shall be the wonder of the world ; 
Our court shall be a little Academe, 
Still and contemplative in living art. 
You three, Biron, Dumain, and Longaville, 
Have sworn for three years' term to live with me. 
My fellow-scholars, and to keep those statutes, 
That are recorded in this schedule here : 
Your oaths are past, and now subscribe your 

names ; 

• Bir<m. In all the old copies this name is 9^\iBerowne. 
In Act. IV. Sc. III. we have a line In which Biron rhyraei 
to moon. We may, therefore, suppose the pronunciation to 
have heen Beroon. 

Comedies.— Vol. I. G 



That his own hand may strike his honour down, 
That violates the smallest branch herein : 
If you are armed to do, as sworn to do. 
Subscribe to your deep oath, and keep it too.* 

Long. I am resolv'd : 't is but a three years' 
fast: 
The mind shall banquet, though the body pine : 
Fat paunches have lean pates ; and dainty bits 
Make rich the ribs, but bankerout the wits. 

Dum, My loving lord, Dumain is mortified. 
The grosser manner of these world's delights 
He throws upon the gross world's baser slaves : 
To love, to wealth, to pomp, I pine and die ; 
With all these living in philosophy. 

Biron. I can but say their protestation over. 
So much, dear liege, I have already sworn. 
That is. To live and study here three years. 
But there are other strict observances : 
As, not to see a woman in that term ; 
Which, I hope well, is not enrolled there : 
And, one day in a week to touch no food, 
And but one meal on every day beside ; 

« The first folio, and the quartos, read oath»t and still re- 
tain it. Mr. Dyce says that, in Shakspere's writings, and 
in those of his contemporaries, there are instances of U 
applied to a preceding plural word. The second folio gives 
•' oaths, and Iceep them too." The line, as we give it, is a 
modern alteration, which, Mr. Dyce says, was made with- 
out regard to the line a little before, — 

" Your oaths are pass'd, and now subeerlbe your names/' 
&c. Addressing the three who had sworn, your oath* it 
correct. But it is not incorrect to call upon them to sub- 
scribe their names to the one oath which each had talcen. 
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The which, I hope, is not enrolled there : 

And then to sleep bat three hours in the 

night, 
And not be seen to wink of all the day ; 
(When I was wont to think no harm all night. 
And make a dark night too of half the day ;) 
Which, I hope well, is not enrolled there : 
O, these are barren tasks, too hard to keep ; 
Not to see ladies, — study, — fast, — ^not sleep. 
King, Your oath is pass'd to pass away &om 

these. 
Biron, Let me say no, my liege, an if you 
please ; 
I only swore, to study with your grace. 
And stay here in your court for three years* 
space. 
Long, You swore to that, Biron, and to the 

resfc. 
Biron, By yea and nay, sir, then I swore in 
jest. 
What is the end of study F let me know. 
King. Why, that to know, which else we 

should not know. 
Biron, Things hid and barr'd, you mean, from 

common sense P 
King, Ay, that is study's godlike recompense. 
Biron, Gome on then, I will swear to study so. 
To know the thing I am forbid to know : 
As thus, — ^To study where I well may dine. 

When I to feast expressly am forbid; * 
Or, study where to meet some mistress fine. 

When mistresses from common sense are hid : 
Or, haying sworn too hard-a-keeping oath. 
Study to break it, and not break my troth. 
If stud/s gain be thus, and this be so. 
Study knows that, which yet it doth not know : 
Swear me to this, and I will ne'er say, no. 
King, These be the stops that hinder study 
quite, 
And train our intellects to vain delight 
Biron, Why, all delights are vain; and that 
most vain. 
Which, with pain purchas'd, doth inherit pain : 
As, painfully to pore upon a book, 
To seek the light of truth ; while truth the 
while 
Doth falsely blind the eyesight of his look : 
Light, seeking light, doth light of light be- 
guile: 
So, ere you find where light in darkness lies, 
Your light grows dark by losing of your eyes. 

« Forbid, The old copies read "to fatt expresily am 
forbid." Theobald first supplied feast. The converse of the 
oath it fiui; and unlets we suppose that Biron was forbid 
in two tenses — fir«t, in its usual meaning, and then in its 
ancient mode of making bid more emphatical, for-bidi—yn 
must adopt the change. 
82 



Study me how to please the eye indeed. 

By fixing it upon a fairer eye ; 
Who dazzling so, that eye shall be his heed. 
And give him light that it was blinded by. 
Study is like the heaven's glorious sun, 
Tlutt will not be deep-search'd with saucy 
looks; 
Small have continual plodders ever won. 

Save base authority from others' books. 
These earthly godfathers of heaven's lights. 

That give a name to every fixed star. 
Have no more profit of their shining nights, 
Than those that walk, and wot not what th^ 
are. 
Too much to know is, to know nought but fame ; 
And every godfather can give a name. 
King, How well he 's read, to reason against 

reading! 
Dum, Proceeded well, to stop all good pro- 
ceeding! 
Long, He weeds the com, and still lets grow 

the weeding. 
Biron. The spring is near, when green geese 

are a breeding. 
Bum, How follows that? 
Biron, Fit in his place and time. 

Ihtm. In reason nothing. 
Biron, Something then in rhyme. 

King, Biron is like an envious sneii^ing frost, 
^Diat bites the first-bom infants of the 
spring. 
Biron, Well say I am; why should proud 
summer boast. 
Before the birds have any cause to sing ? 
Why should I join in an • abortive birth P 
At Christmas I no more desire a rose. 
Than wbh a snow in May's new-fanned shows ; 
But like of each thing that in season grows. 
So you, to study now it is too kte. 
Climb o'er the house to unlock the little gate,* 
King. Well, "sit you out; go home, Biron; 

adieu! 
Biron, No, my good lord; I have sworn to 
stay with you : 
And, though I have for barbarism spoke more. 
Than for that angel knowledge you can say. 
Yet, confident I '11 keep what I have swore. 

And bide the penance of each three years' day* 
Give me the paper, let me read the same ; 
And to the strictest decrees I '11 write my name. 



* For anjf Pope gave us an, Mr. Dyce says anp was 
caught from the preceding line. 

b So the quarto of 1598. The folio has, 

" That were to climb o'er the house t' unlock the gate." 

' c It is usual to close the sentence at '* three years' day ; ** 
but the construction requires the rejection of such a pause. 
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Kinff, How well ibis yielding rescues thee 

fromsliaiiiel 

Biron. [BeacU^ 

Item, That no woman shall come within a mile of mj 
court— 

Hath this been proclaim*d F 

Long, Pour days ago. 

Biron, Let's see the penalty. [Reads.'] 

—On pain of losing her tongue.— 
Who deyis'd this penalty P 

Long, ^Sjarrj, that did I. 

BiroM, Sweet lord, and why P 

LoM^, To fright them hence with that dread 
penalty. 

Binm, A dangerous law against gentility.* 

[Beads,'] 

Item, If any man be seen to talk with a woman within 
the term of three years, he shall endure such public shame 
as the rest of the court shall possibly devise. — 

This article, my li^e, yourself must break ; 

For, well you know, here comes in embassy 
The French king's daughter, with yourself to 
speak, — 
A maid of grace, and complete majesty,^- 
About surrender-up of Aqnitain 

To her decrepit, sick, and bed-rid father : 
Therefore this article is made in vain. 
Or vainly comes the admired princess hither. 
Kiftg. What say you, lords P why, this was 

quite forgot 
Bircm. So study evermore is overshot. 
While it doth study to have what it would. 
It doth forget to do the thing it should : 
And when it hath the thing it hunteth most, 
Tis won, as towns with fire ; so won, so lost. 
KtMff, We must, of force, dispense with this 
decree; 
She must lie^ here on mere necessity. 
BiroM, Necessity will make us all forsworn 
Three thousand times within this three 
years* space : 
For every man with his affects is bom ; 

Not by might mastered, but by special grace. 
If I break faith, this word shall speak" for me, 
I am forsworn on mere necessity. — 
So to the laws at large I write my name : 

[Subscribes. 
And he that breaks them in the least de- 
gree. 



a In the early editions this line is given to LongaviUe. It 
seems more properly to belong to Biron, and we theiefore 
receive TheolMLld's correction, especially as Biron is reading 
the paper, and the early copies do not mark this when they 
give the line of comment upon the previous, item to 
Loogaville. 

b To lie— to reside. We have the sense in Wotton's pun- 
ning definition of an ambassador — **an honest man sent to 
lie abroad for the good of his country." 

c The folio reads break. 
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Stands in attainder of eternal shame : 

Suggestions* are to others, as to me ; 
But, I believe, although I seem so loth ; 
I am the last that will last keep his oath. 
But is there no quick recreation granted P 
A7^. Ay, that there is ; our court, you know, 
is haunted 

With a refined traveller of Spain ; 
A man in all the world's new fashion planted. 

That hath a mint of phrases in his brain : 
One whom the music of his own vain tongue 

Doth ravish, like enchanting harmony ; 
A man of complements,^ whom right and. wrong 

Have chose as umpire of their mutiny : 
This child of fancy, that Armado hight, 

For interim to our studies, shall relate. 
In high-bom words, the worth of many a knight 

From tawny Spain, lost in the world's debate.' 
How you delight, my lords, I know not, 1; 
But, I protest, I love to hear him lie. 
And I will use him for my minstrelsy. 

BiroH. Armado is a most illustrious wight, 
A man of fire-new" words, fashion's own knight 
Long. Costard, the swain, and he, shall be our 
sport; 
And, so to study, three years is but short. 

Enter Dull, icilh a letter, and Costaed. 

Bull. Which is the duke's own person P 

Biron. This, fellow ; What wouldst P 

Dull. I myself reprehend his own person, for 
I am his grace's tharborough : but I would see 
his own person in flesh and blood. 

Biron. This is he. 

Bull. Siguier Arme — ^Arme^^^mmends you. 
There's villainy abroad; this letter will tell you 
more. 

Cost* Sir, the contempts thereof are as touch- 
ing me. 

King. A letter from the magnificent Armado* 

Biron. How low soever the matter, I hope in 
Gk)d for high words. 

Long. A high hope for a low heaven : ^ God 
grant us patience ! 

Biron. To hear P or forbear hearing P • 



a 5i^^<toii«— temptations. 

b Complemenit—tk man versed in ceremonial distinctions 
—in punctilios — a man who Inings forms to decide the 
mutiny between right and wrong. Compliment and com- 
plement were originally written without distinction, and 
though the first may be taken to mean etremoniee and the 
second aecomplUhmenUt both the one and the other have 
the same origin— they each make thai perfect wMeh wot 
wanting. In this passage we have the meaning of cere- 
monies; but in Act III., where Moth says "these are com- 
plements,*' we have the meaning of accomplishments. 

FU-e-new and bran-new,— that is brand-new,— new off 
the irons,— have each the same origin. 

d See Illustration, Act I. 

• Capell proposed to read ♦• laughing ; " which some editors 
adopt. 
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Long, To hear meekly, sir, and to laugh mo- 
derately ; or to forbear both. 

Biron. Well, sir, be it as the style shall give 
08 cause to climb in the merriness. 

Co9i, The matter is to me, sir, as concerning 
Jaquenetta. The manner of it is, I was taken 
with the manner.* 

Biron. In what manner P 

Cott, In manner and form following, sir; all 
those three : I was seen with her in the manor- 
house, sitting with her upon the fcmn, and taken 
following her into the park ; which, put together, 
is in manner and form following. Now, sir, for 
the manner, — it is the manner of a man to speak 
to a woman : for the form, — ^in some form. 

Binm, For the following, sir ? 

Co9t As it shall follow in my correction; 
And God defend the right ! 

King, Will yon hear this letter with attention ? 

Bir<m, As we would hear an oracle. 

CotL Such is the simplicity of man to hearken 
after the flesh. 

King. [iZAMb.] 

** Onftt deputy, the welkin'i Tioegereot, and lole doml- 
nator of NaTarre, my soul's earth's God, and body's foster- 
ing patron,— 

CoiL Not a word of Costard yet. 
King, 
"Soltis,- 

Co9t, It may be so : but if he say it is so, he 
is, in telling true, but so.^ 

King, Peace I 

C(m/. — ^be to me, and every man that dares 
not fight f 

King, No words ! 

Co9t, —of other men's secrets, I beseech you. 

King, 

" So It is, besieged with sable-oolonred melancholy, I did 
commend tlie black-oppressing humour to the most whole- 
some physic of thy health-giTing air : and. as I am a gentle- 
man, betook myaelf to walk. The time when T About the 
sixth hour ; when beasts most graze, birds best peck, and 
men sit down to that nourishment which is called supper. 
So much for the time when : Now for the ground which; 
which, I mean, I walked upon : it is ycleped thy park. 
Then for the place when; when, I mean, I did encounter 
that obscene and most preposterous erent, that draweth 
from my snow-white pen the ebon-coloured ink, which here 
thou Tiewest, beholdest, surveyest, or seest: But to the 
place where, — It standeth north-north-east and by east from 
the west comer of thy curious-knotted garden.' Thero did 
I see that low-spirited swain, that base minnow of thy 
mirth, 

Coii. Me? 
King, 
— ** that unletter'd small-knowing soul. 



s Manner, Costard here talks law- French. A thief waa 
taken with the malnmur when he was taken with the thing 
stolen— Aoii<f-Aa6M^ having In the hand. 

b So-to in modem editions. So in early copies. 



ChsU Me P 
King, 
—"that shallow vassal. 

CotL Still me? 
King. 
— ** which as I remember, bight Costard, 

Cost, me ! 
King. 

— " sorted, and consorted, contrary to thy established pro- 
claimed edict and continent canon, with— with,— O with— 
but with this I passion to say wherewith, 

Coit, With a wench. 
King, 

-"with a child of our grandmother Eve, a female; or, 
for thy mora sweet understanding, a woman. Him I (as 
my ever esteemed duty pricks me on) have sent to thee, to 
receive the meed of punishment, by thy sweet grace's officer, 
Antony Dull; a man of good repute, carriage, bearing, and 
estimation. 

Dull, Me, an't shall please you; I am Antony 

Dull. 
King, 

*' For Jaquenetta, (so Is the weaker vessel called, whkb 
f apprehended with the afoTMaid swain,) I keep her as a 
vessel of thy law's fury ; and shall, at the least of thy sweet 
notioe, bring her to trial. Thine, in all compliments of 
devoted and heart-burning heat of duty. 

DoK Adriako f>x Armado.** 

Biron. This is not so well as I looked for, but 
the best that ever I heard. 

King. Aj, the best for the worst. But, sir- 
rah, what say yon to this ? 

Cosl, Sir, I confess the wench. 

King, Did you hear the proclamation ? 

Cosl. 1 do confess mnoh of the hearing it, but 
little of the marking of it. 

King. It was prockimed a year's imprison- 
ment, to be taKen with a wench. 

Cosl, 1 was taken with none, sir; I was taken 
with a damosel. 

King, Well, it was proclaimed damosel. 

Cosl. This was no damosel, neither, sir ; she 
was avirgin. 

King. It is so yaried too; for it was pro- 
claimed virgin. 

Cosl. If it were, I deny her virginity ; I was 
taken with a maid. 

King. This maid will not serve your turn, sir. 

Cosl. This maid will serve my turn, sir. 

King. Sir, I will pronounce your sentence; 
You shall fast a week with bran and water. 

Cosl. I had rather pray a month with mutton 
andp<»Tidge. 

King. And Don Armado shall be your 
keeper.— 
My lord Biron, see him deliver'd o'er. — 
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And go we, lords, to put in practice, that 

Which each to other hath so strongly sworn. — 

[Exeunt Eiso, Lonoavillb, and Domain. 

Biron, I '11 lay my head to any good man's hat. 

These oaths and laws will prove an idle 

scorn. — 

Sirrab| come on. 

Cost I suffer for the truth, sir : for tme it is, 
I was taken with Jaquenetta, and Jaquenetta is 
a true girl; and therefore, Welcome the sour 
cup of prosperity! Affliction may one day smile 
again, and until then, Sit down. Sorrow ! « 

[Exeunt. 

SCENE Jl.^Another part of the same, 
Armado'^ House. 

Enter Abkabo and Moth. 

Arm, Boy, what sign is it, when a man of 
great spirit grows melancholy F 

Moth, A great sign, sir, that he will look sad. 

Army Why, sadness is one and the self-same 
thing, dear imp. 

Moth, No, no ; lord, sir, no. 

Arm, How canst thou part sadness and melan- 
choly, my tender juvenal f 

Moth, By a fftmiliar demonstration of the 
working, my tough senior. 

Arm, Why tough senior P why tough senior P 

Moth, Why tender juvenal P why tender ju- 
venal? 

Arm, I spoke it, tender juvenal, as a con- 
gruent epitheton, appertaining to thy young 
days, which we may nominate tender. 

Moth, And I, tough senior, as an apper- 
tinent title to your old time, which we may 
name tough. 

Arm. Fretty, and apt. 

Moth, How mean you, sir ; I pretty, and my 
saying apt P or I apt, and my saying pretty P 

Arm. Thou pretty, because little. 

Moth, Little pretty, because little: Where- 
fore apt ? 

Arm. And therefore apt, because quick. 

Moth, Speak you this in my praise, master P 

Arm, In thy condign praise. 

Moth, I will praise an eel with the same 
praise. 

Arm, What P that an eel is ingenious P 

Moth, That an eel is quick. 

Arm. I do say, thou art quick in answers : 
Thou heatest my blood. 

• This It the reading of the first folio, and U adopted by 
Mr. White, instead of the usual reading of " till then, Sit 
<A«e down. Sorrow.** 

b In the early copies, Armado is called Braggart through 
the scene, after his first words. 



Moth, I am answered, sir. 

Arm. I love not to be crossed. 

Moth, He speaks the mere contrary, crosses • 
love not him. [Aside, 

Arm, I have promised to study three years 
with the duke. 

Moth. You may do it in an hour, sir. 

Arm. Lnpossible. 

Moth, How many is one thrice told P 

Arm, I am ill at reckoning ; it fits the spirit 
of a tapster. 

Moth. You are a gentleman, and a gamester, 
sir. 

Arm, I confess both ; they are both the var- 
nish of a complete man. 

MM. Then, I am sure, you know how much 
the gross sum of deuce-ace amounts to. 

Arm, It doth amount to one more than 
two. 

Moth, Which the base vulgar call, three. 

Arm, True. 

Moth, Why, sir, is this such a piece of study P 
Now here is three studied, ere you'll thrice 
wink: and how easy it is to put years to the 
word three, and study three years in two words, 
the dancing horse will tell you.^ 

Arm, A most fine figure ! 

Moth, To prove you a cipher. [Aside, 

Arm, I will hereupon confess, I am in love : 
and, as it is base for a soldier to love, so am I 
in love with a base wench. If drawing my 
sword against the humo\ir of affection would 
deliver me from the reprobate thought of it, I 
would take Desire prisoner, and ransom him to 
any French courtier for a new devised courtesy. 
I thmk scorn to sigh ; methinks, I should out- 
swear Cupid. Comfort me, boy: What great 
men have been in love P 

Moth, Hercules, master. 

Arm. Most sweet Hercules! — More autho- 
rity, dear boy, name more; and, sweet my 
child, let them be men of good repute and 
carriage. 

Moth. Sampson, master; he was a man of 
good carriage, great carriage; for he carried 
the town-g^es on his back, like a porter : and 
he was in love. 

Arm, O well-knit Sampson! strong-jointed 
Sampson! I do excel thee in my rapier, as 
much as thou didst me in carrying gates. I am 
in love too, — Who was Sampson's love, mv dear 
MothP 

Moth, A woman, master. 



* Crottei. A cross ii a coin. Moth thinks his matter 
has the poverty as well as pride of a Spaniard. 
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Arm, Of what conlplexion ? 

Moth, Of all the four, or the three, or the 
two ; or one of the four. 

Arm. Tell me precisely of what complexion ? 

Moth. Of the sea-water green, sir. 

Arm, Is that one of the four complexions P 

Moth. As I have read, sir; and the best of 
them too. 

Arm, Green, indeed, is the colour of lovers; 
but to have a love of that colour, methinks, 
Sampson had small reason for it. He, surely, 
affected her for her wit. 

Moth, It was so, sir ; for she had a green wit. 

Arm, My love is most immaculate white and 
red. 

Moth Most maculate' thoughts, master, are 
masked under such colours. 

Arm, Define, define, well-educated infant. 

Moth, My father's wit, and my mother's 
tongue, assist me. 

Arm, Sweet invocation of a child; most 
pretty, and pathetical ! 

Moth, If she be made of white and red. 
Her faults will ne'er be known ; 
For blushing cheeks by faults are bred. 

And fears by pale-white shown : 
Then, if she fear, or be to blame. 

By this you shall not know ; 
For still her cheeks possess the same, 
Which native she doth owe.* 
A dangerous rhyme, master, against the reason 
of white and red. 

Arm, Is there not a ballad, boy, of the King 
and the Beggar P 

Moth, The world was very guilty of such a 
ballad some three ages since : but, I think, now 
'tis not to be found; or, if it were, it would 
neither serve for the writing, nor the tune. 

Arm, I will have that subject newly writ o'er, 
that I may example my digression by some 
mighty precedent. Boy, I do love that country 
girl, that I took in the park with the ration^ 
hind Costard ; she deserves well. 

Moth, To be whipped ; and yet a better love 
than my master. {Aside, 

Arm, Sing, boy; my spirit grows heavy in 
love. 

Moth, And that 's great marvel, loving a light 
wench. 



* So the quarto of 1598. The folio immaeulate. To 
maculate is to stain — maculate thoughts are impure 
thoughts. Thiu In the Two Noble Kinsmen of Beaumont 
and Fletcher, 

*• O vouchsafe 
With that thy rare green eye, which never yet 
Beheld things maculaie,** 
b Owe— possess. 
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Arm, 1 say, sing. 

Moth, Forbear till this company be past 

Enter Dull, C^stabd, and Jaqxjenetta. 

Butl, Sir, the duke's pleasure is that you 
keep Costard safe : and you must let him take 
no delight, nor no penance; but a' must fast 
three days a-week. For tLis damsel, I must 
keep her at the park; she is allowed for the 
day-woman.* Fare you well. 

Arm, I do betray myself with blushing. — 
Maid. 

Jaq, Man. 

Arm, 1 will visit thee at the lodge. 

Jaq. That'shereby.*' 

Arm, 1 know where it is situate. 

Jaq, Lord, how wise you are ! 

Arm, 1 will tell thee wonders. 

Jaq, With that face P« 

Arm. I love thee. 

Jaq, So I heard you say. 

Arm, And so farewell 

Jaq. Fair weather after you ! 

Butl, Come, Jaquenetta, away. 

lEspeunt Dull and Jaquenetta. 

Arm. Villain, thou shalt fast for thy offences 
ere thou be pardoned. 

Cost, Well, sir, I hope, when I do it» I shall 
do it on a fuU stomach. 

Arm, Thou shalt be heavily punished. 

Cost, I am more bound to you, than your 
fellows, for they are but lightly rewarded. 

Arm, Take away this villain ; shut him up. 

Moth, Come, you transgressing slave; 
away. 

Cost, Let me not be pent up, sir; I will 
fast, being loose. 

Moth. No, sir ; that were fast and loose : 
thou shalt to prison. 

Cost, Well, if ever I do see the merry days of 
desolation that I have seen, some shall see — 

Moth, What shall some see ? 

Cost, Nay nothing, master Moth, but what 

a Bav-nfopuin most probably means dairy-woman. In 
parts of Scotland the term dey has been appropriated to 
dairy-maids; but in England, tfeyet were, perhaps, the 
lowest class of husbandry servants, generally. In a statute 
of Richard II., regulating wages, we have "a swineherd, 
a female labourer, and deye," put down at six shillings 
yearly. Chaucer describes the diet of his *' poore widow" 
as that of a dey (Nonnes Preestes Tale) :^ 

" Milk and brown bread, in which she fond no lack, 
Seinde bacon, and sometime an ey or twey; 
For she was, as it were, a maner dey,** 

^ fferebp—a provincial expression for at U may happen, 
Armado takes it as hard by. 

e Wm that facet The folio has " With tehat face ? " The 
phrase of the quarto, *< with that face," was a vulgar idio- 
matic expression in the time of Fielding, who says he tooK 
it, " verbatim, from very polite conversation." 
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they look npon. It is not for prisoners to be 
too silent in their words ; and, therefore, I will 
say nothing : I thank God, I haye as little pa- 
tience as another man; and, therefore, I can be 
oniet. lExeuni Moth and Costasd. 

Arm, I do afifect ^ the very ground, which is 
base, where her shoe, which is baser, goided by 
her foot, which is basest, doth tread. I shall be 
forsworn, (which is a great argument of false- 
hood,) if I love : And how can that be tme love, 
which is fEdsely attempted? Love is a familiar; 
love is a devil : there is no evil angel but love. 
Yet Sampson was so tempted; and he had an 
excellent strength : yet was Solomon so seduced ; 
and he had a very good wit Cupid's butt- 
shaft is too hard for Hercules' club, and there- 

ft To afeetiB to incline towards, and thence, metaphoric- 
allj, to lore. 



fore too much odds for a Spaniard's rapier. The 
first and second cause *• will not serve my turn ; 
the passado he respects not, the duello he re- 
gards not : his disgrace is to be called boy ; but 
his glory is to subdue men. Adieu, valour ! rust 
rapier ! be still drum ! for your manager is in 
love; yea, he loveth. Assist me some extem- 
poral god of rhyme, for, I am sure, I shall tun 
sonnet.^ Devise wit ; write pen ; for I am for 
whole volumes in folio. lExit. 



ft Firtt and second cause. See Illustration! to Romeo and 
Juliet, Act II., Scene IV., page 43. 

t» Sonnet, All the old copies have sonnet. Hanmer 
" emended " it into sonneteer which is the received reading. 
To " turn sonneteer" is not in keeping with Armado's style 
—as " adieu Talour — rust rapier; " — and after nrards, "devise 
wit— write pen." He says, in the same phraseology, he will 
" turn sonnet ;" as at the present day we say, " he can turn 
a tune." Ben Jonson, it will be remembered, speaks of 
Shakspere's " well-torned and true-filed lines." 
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' SoENB I. — " A high hope for a low heaven,** 

This ia the reading of the early copies; but it 
was changed by Theobald to having. In our first 
edition we yielded to the universal adoption of 
the change; but we have become satisfied that 
heaven is the true word, and we restore it accord- 
ingly. Mr. Whiter, in his 'Specimen of a Com- 
mentary,' has noticed this passage in connexion 
with his theory of association. The heaven here 
mentioned is the heaven of the ancient stage — ^the 
covering or internal roof — according to Mr Whiter. 
(See Henry VI. Part I., Illustrations of Act I.) The 
"high words** expected in Armado's letter were 
associated with a "low heaven," as the ranting 
heroes of the early tragedy mouthed their lofty 
language beneath a very humble roof. Without 
adopting Mr. Whiter^s theory in its full extent, we 
may receive the term " low heaven," as we receive 
the term ** highest heaven" in Henry V., or the 
"third heaven" of some of the old comedies. 
Biron has somewhat profanely said, " I hope in 
God for high words;" and Longaville reproves 
him by saying " your hope is expressed in strong 
terms for a very paltry gratification — *A high 
hope for a low heaven.' ** 

• Scene I. — " In high-horn wordt, the wn^h of many 

a knight 
From tatcny Spain, lost in the worlfFt 
debate." 

In the variorum editions of Shakspere there is 
a long dissertation by Warburton, to show that the 
romances of chivalry were of Spanish origin ; and 
an equally long refutation of this opinion by Tyr- 
whitt. Tyrwhitt is, undoubtedly, more correct 
than Warburton ; for, although the romances of 
chivalry took root in Spain, Tery few were of 
Spanish growth. Shakspere could have known 
nothing of these romances through the sources by 
which they have become familiar to England, — for 
'Don Quixote' was not published till 1605; but 
' Amadis of Gaul * (asserted by Sismoudi it) be of 
Portuguese origin) was translated iu 1592; and 

* Palmerin of England ' — which Southey maintains 
to be Portuguese — was translated in 1580. It is pro- 
bable that many of the Spanish romances of the 
sixteenth century were wholly or partially known 
in England when Shakspere wrote Love's Labour's 
Lost; and formed, at least, a subject of conversation 



amongst the courtiers and men of letters. He, 
therefore, makes it one of the qualities of Armado 
to recount ** in high-bom words " the exploits of 
the knights of "tawny Spain" — exploits which 
once received their due meed of admiration, but 
which " the world's debate," — the contentious of 
wars and political changes, — have obscured. The 
extravagances of these romances, as told by Ar- 
mado, are pointed at by the king — "I love to 
hear him lie." 

* Scene 1.—** Omious knotted garden'* 

We have given, at the end of Act I., a represent- 
ation of " a curious knotted garden," which will 
inform our readers better than any description. 
The beds, or plots, disposed in mathematical sym- 
metry, were the knots. The gardener, in Richard 
IL, comparing England to a neglected garden, says, 

**. Her fruit-trees all unprun'd, her hedges min'd. 
Her knoti disorder'd." 

Milton has exhibited the characteristics of this 
formal symmetry by a beautiful contrast : — 
* Flowers, worthy Paradise, which not nice art 
In beds and curious Afio<«, but nature boon 
Pour'd forth." 

* Scene IL— " The dancing horte wiU tell you.** 

Our ancestors were fond of learned quadrupeds. 
"Holden*s camel" was distinguished for "inge^ 
nious study/' as mentioned by John Taylor, the 
water-poet; there was a superlatively wise ele- 
phant, noticed by Donne and Jonson; — ^but the 
"dancing horse" — "Banks's horse" — has been 
celebrated by Shakspere, and Jonson, and Donne, 
and Hall, and Taylor, and Sir Kenelm Digby, and 
Sir Walter Raleigh. The name of this wonderful 
horse was Mwocco. Banks first showed his horse 
in London in 1589 ; where, in addition to his usual 
accomplishments of telling the number of pence in 
a silver coin, and the number of points in throws 
of the dice, he filled the town with wonder by 
going to the top of St. Paul's. The fame of 
Banks's horse led his master to visit the Continent, 
but he was unfortunate in this step. At Orleans 
the hoi-se and the master were brought under 
suspicion of magic ; and, to the utter disgrace of 
papal ignorance and intolerance, poor Banks and 
his " fine cut " were at last put to death at Rome ; 
as Jonson quaintly says, 

«< Being, beyond the sea, burned for one witch." 
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SCENE l.—Attother part of the Park, A 
Pavilion and Tents at a distance. 

Enter the Princess op Fhance, Rosaline, 
Maria, Katharine, Boyet, Lords, and other 
Mtendants. 

Boyet. Now, madam, summon up your dear- 
est * spirits ; 
Consider who the king your father sends ; 
To whom he sends ; and what *s his embassy : 
Yourself, held precious in the world's esteem. 
To parley with the sole inheritor 
Of all perfections that a man may owe. 
Matchless Navarre : the plea of no less weight 
Than Aquitain ; a dowry for a queen. 
Be now as prodigal of all dear grace. 
As nature was in making graces dear. 
When she did starve the general world beside. 
And prodigally gave them all to you. 

Prin. Good lord Boyet, my beauty, though 
but mean, 
Needs not the painted flourish of your praise ; 
Beauty is bought by judgment of the eye. 
Not utter'd'* by base sale of chapmen's*^ tongues : 

• Dearest — ^best. 

b To ulter U to put forth — as we say, " to utter base 
coin, 
c Chapman was formerly a seller — a cheapman, from cheap. 



I am less proud to hear you tell my worth, 

Than you much willing to be counted wise 

In spending your wit in the praise of mine. 

But now to task the tasker, — Good Boyet, 

You are not ignorant, all-telling fame 

Doth noise abroad, Navarre hath made a vow. 

Till painful study shall outwear three years. 

No woman may approach his silent court : 

Therefore to us seemeth it a needful course. 

Before we enter his forbidden gates, 

To know his pleasure ; and in that behalf. 

Bold of your worthiness, we single you 

As our best-moving fair solicitor : 

Tell him, the daughter of the king of France, 

On serious business, craving quick despatch. 

Importunes personal conference with his grace. 

Haste, signify so much ; while we attend. 

Like humble-visag'd suitors, his high will. 

Boyet. Proud of employment, willingly I go. 

[Exit. 

Prin. All pride is wilL'ng pride, and yours is 
so. 
Who are the votaries, my loving lords. 
That are vow-fellows with this virtuous duke ? 

a market; and it Is still used in this sense legally, as when 
we say, "dealer and chapman." Butitwaa also used in- 
diflferently for seller and buyer : the bargainer on either side 
was a cheapman, chapman, or eopeman. 
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1 Lord, Longaville is one. 

Frin. Know you the man P 

Mar, I know him, madam; at a marriage 
feast. 
Between lord Ferigort and the beauteous heir 
Of Jaques Falconl^ridge solemnised. 
In Normandy saw I this Longanlle : 
A man of sovereign parts he is esteem'd ; 
Well fitted in the arts, glorious in arms : 
Nothing becomes him ilj^ that he would welL 
The only soil of hb fair virtue's gloss, 
(If virtue's gloss will stain with any soil,) 
Is a sharp wit match'd with too blunt a will ; 
Whose ^ige hath power to cut^ whose will still 

wills 
[t should none spare that come within his power. 

Pn'n. Some meny mocking lord, belike; is 't 
so? 

Jfar. They say so most, that most his hu- 
mours know. 

Prtff. Such short-liv*d wits do wither as they 
grow. 
Who are the rest P 

Kaih, The young Dumain, a well-accom- 
plish'd youth. 
Of all that virtue love for virtue lov*d : 
Most power to do most harm, least knowing ill ; 
For he hath wit to make an ill shape good, 
And shape to win grace though he had no wit. 
I saw him at the duke Alen9on's once ; 
And much too little of that good I saw. 
Is my report,* to hb great worthiness. 

Ro9, Another of these students at that time 
Was there with him : If I have heard a truth, 
Biron they call him ; but a merrier man, 
Within the limit of becoming mirth, 
I never spent an hour*s talk withal : 
His eye begets occasion for his wit : 
For every object that the one doth catch, 
The other turns to a mirth-moving jest ; 
Which his fair tongue (conceit's expositor) 
Delivers in such apt and gracious words. 
That aged ears play truant at his tales, 
And younger hearings are quite ravished ; 
So sweet and voluble is his discourse. 

Prfff. God bless my ladies I are they all in love ; 
That every one her own hath garnished 
With such bedecking ornaments of praise P 

Mar, Here comes Boyet. 

Re-enter Boyet. 
Prin, Now, what admittance, lord P 

Boyet, Navarre had notice of your fair ap- 
proach; 

ft Too UiUe compared to, or in proportion to, his great 
iiortliin«u. 
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And he, and his competitors in oath. 
Were all address'd to meet you, gentle lady. 
Before I came. Marry, thus much I have l^mit, 
He rather means to lodge you in the field, 
(Like one that comes here to besiege his court,) 
Than seek a dispensation for his oath, 
To let you enter his unpeopled house. 
Here comes Navarre. [The Ladies mask. 

Enter £iK6, Longayillb, Duhain, Bibon, and 

Attendants. 

King, Fair princess, welcome to the court of 

Navarre. 
Prin, Fair, I give you back again ; and, wel- 
come I have not yet: the roof of this court is 
too high to be yours ; and welcome to the wild 
fields too base to be mine. 
King, You shall be welcome, madam, to my 

court. 
Prin, I will be welcome then; conduct me 

thither. 
King, Hear me, dear lady, I have sworn an 

oath. 
Prin, Our lady help my lord! he'll be for- 
sworn. 
King, Not for the world, fair madam, by my 

will. 
Prin, Why, will shall break it; will, and no- 
thing else. 
King, Your ladyship is ignorant what it is. 
Prin, Were my lord so, his ignorance were 
wise. 
Where now his knowledge must prove ignorance. 
I hear, your grace hath sworn-out house-keeping: 
'Tis deadly sin to keep that oath, my lord. 
And sin to break it : 
But pardon me, I am too sudden bold ; 
To teach a teacher ill-beseemeth me. 
Vouchsafe to read the purpose of my coming. 
And suddenly resolve me in my suit. 

[Gives a paper. 

King, Madam, I will, if suddenly I may. 

Prin, You will the sooner, that I were away ; 

For you'll prove peijur'd, if you make me stay. 

Biron, Did not I dance with you in Brabant 

onceP 
Ros, Did not I dance with you in Brabant 

onceP 
Biron, I know you did. 
Bos, How needless was it then 

To ask the question ! 
Biron, You must not be so quick. 

Bos, 'T is long* of you that spur me with such 
questions. 

• Long'of yon— along of you—tbrougli you. 
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Biron. Yoor wit 's too hot, it speeds too fast, 
'twill tire. 

Boi. Not till it leave the rider in the mire. 

Bircm. What time o' day P 

Bos, The hour that fools shotdd ask. 

Bir<m. Now fair befall your mask ! * 

Bos, Fair fall the face it covers ! 

Birom. And send you many lovers ! 

Bos. Amen, so yon be none. 

BiroH. Nay, then will I be gone. 

Kiii^. Madam, your father here doth intimate 
The payment of a hundred thousand crowns ; 
Being but the one half of an entire sum. 
Disbursed by my father in his wars. 
But say, that he, or we, (as neither have,) 
Eeceiv'd that sum ; yet there remains unpaid 
A hundred thousand more; in surety of the 

which. 
One part of Aquitain is bound to us. 
Although not valued to the money's wortlu 
If then the king your father will restore 
But that one hidf which is unsatisfied. 
We will give up our right in Aquitain, 
And hold fair friendship with his majesty. 
But that, it seems, he little purposeth. 
For here he doth demand to have repaid 
An hundred thousand crowns ; and not demands. 
On payment of a hundred thousand crowns, 
To have his title live in Aquitain ; ^ 
Which we much rather had depart withal. 
And have the money by our father lent. 
Than Aquitain so gelded as it is. 
Dear princess, were not his requests so fSar 
From reason's yielding, your fair self should 

make 
A yielding, 'gainst some reason, in my breast^ 
And go well satisfied to France again. 

Prin, You do the king my father too much 
wrong. 
And wrong the reputation of your name, 
In so unseeming to confess receipt 
Of that which hath so faithfully been paid. 

Kinff, I do protest, I never heard of it ; 
And, if you prove it, I 'U repay it back. 
Or yield up Aquitain. 

JPrin, We arrest your word : — 

Boyet, you can produce acquittances. 
For such a sum, from special officers 
Of Charles his father. 



• The ladies were mMked, and, perhaps, were dressed 
alike. Blron. subsequently, after an exchange of wit with 
Rosaline, inquirvs who Katharine is ; and Dumain, in the 
same manner, asks Boyet as to Rosaline. 

b ^t requires the re-payment of a hundred thousand 
erowns,— hut does not propose to pay us the other hundred 
thousand crowns, by which payment he would redeem the 
mortgage. 



Kin^, Satisfy me so. 

Boyet. So please your grace, the packet is 
not come. 
Where that and other specialties are bound ; 
To-morrow you shall have a sight of them. 
Kin^. It shall suffice me: at which inters 
view, 
AU liberal reason I will yield unto. 
Meantime, receive such welcome at my hand 
As honour, without breach of honour, may 
Make tender of to thy true worthiness : 
You may not oome, fair princess, in my gates ; 
But here without you sludl be so receiv'd. 
As you shall deem yourself lodg'd in my 

heart. 
Though so denied feiir harbour in my house. 
Your own good thoughts excuse me, and fare- 
well: 
To-morrow we shall visit you again. 
Prin. Sweet health and fair desires consort 

your grace! 
Kinff. Thy own wish wish I thee in every 
place ! [Exeunt Kino and his train, 
Biron. Lady, I will commend you to my own 

heart 
Bos. 'Pray you, do my commendations; I 

would be glad to see it 
Biron. I would, you heard it groan. 
Bos. Is the fool sick P 
Biron. Sick at the heart. 
Bos, Alack, let it blood. 
Biron, Would that do it good P 
Bos, My physic says, L 
Biron. Will you prick 't with your eye P 
Bos. No jxy»^,* with my knife. 
Biron. Now, God save thy life ! 
Bos, And yours from long living ! 
Biron. I cannot stay thanksgiving. [Betiring, 
Dum. Sir, I pray you a wcid : What lady is 

that sameP 
Boyet. The heir of Alenyon, Rosaline her 

name. 
Dum. A gallant lady! Monsieur, fare you 
well. [Exit. 

Long. I beseech you a word ; What is she in 

the white P 
Boyet. A woman sometimes, if you saw her in 

the light. 
Long. Perchance, light in the light : I desire 

her name. 
Boyet. She hath but one for herself ; to desire 

that, were a shame. 
Long. "Pnj you, sir, whose daughter P 



a No poffif-.the douhle negatire, as it is commonly called, 
of the French— »0M point. 
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Boyet. Her mother's, I have heard. 
lA>ng. God*s blessing on your beard ! 
Boyet Good sir, be not offended : 
She is an heir of Falconbridge. 

Long, Nay, my choler is ended. 
She is a most sweet lady. 
Boyet. Not unlike, sir ; that may be. 

{Exit Long. 
Biron, What 's her name, in the cap P 
Boyet. Katharine, by good hap. 
Biron. Is she wedded, or no P 
Boyet To her will, sir, or so. 
Biron. You are welcome, sir ; adieu ! 
Boyet. Parewell to me, sir, and welcome to 

you. \Bxit BiEON. — Ladiez unmask. 
Mar. That last is Biron, the merry mad-cap 

lord; 
Not a word with him but a jest. 
Boyet. And every jest but a word. 

Prin. It was well done of you to take him at 

his word. 
Boyet. I was as willing to grapple, as he was 

to board. 
Mar. Two hot sheeps, marry ! 
Boyet. And wherefore not ships P 

No sheep, sweet lamb, unless we feed on your 

lips. 
Mar. You sheep, and I pasture ; Shall that 

finish the jest ? 
Boyet. So you grant pasture for me. 

[Offering to kiss her. 
Mar, Not so, gentle beast ; 

My lips are no common, though several they be .» 
Boyet, Belonging to whom P 
Mar, To my fortunes and me. 

Pfin, Good wits will be jangling : but, gen- 
tles, agree : 



• Comnum—tevtral. 8hak»iiere here uses his ravonrite law- 
phrases,— which practice has given rise to the belief that he 
was bred in an attorney's office. But there is here, appa- 
rently, some confusion in the use,— occasioned by the word 
though, A " common^** as we all know, is unapportioned 
land ;— a "several," land that is private property. Shakspere 
uses the word according to this sense in the Sonnets :— 
" Why should my heart think that a several plot, 

Which my heart knoiirs the world's wide common place? " 
Bnt Dr. James has attempted to show that several^ or seve- 
rell, in Warwickshire, meant the common Jleld /—common 
to a few proprietors, but not common to all. In this way, 
the word " though " is not contradictory. Maria's lips are 
" no common, though several" — 
** Belonging to whom f 

To my fortunes and me."— 
I and my fortunes are the co-proprietors of the common 
Held,— but we will not *• grant pasture" to others. Pro- 
vincial usages are important in the illustration of Shakspere. 



This civil war of wits were much better us'd 
On Navarre and his book-men ; for here 't is 
abus'd. 
Boyet. If my observation, (which very seldom 
lies,) 
By the heart's still rhetoric, disclosed with eyes. 
Deceive me not now, Navarre is infected. 
Prin. With what P 
Boyet. With that which we lovers entitle, 

affected. 
Prin. Your reason. 

Boyet. Why, all his behaviours did make 
their retire 
To the court of his eye, peeping thorough desire: 
His heart, like an agate, with your print im- 
pressed. 
Proud with his form, in his eye pride expressed : 
His tongue, all impatient to speak and not see. 
Did stumble with baste in his eyesight to be ; 
All senses to that sense did make their repair. 
To feel only* looking on fairest of fair : 
Methought all hb senses were lock'd in his eye. 
As jewels in crystal for some prince to buy ; 
Who, tend'ring their own worth, from wh^ice 

they were glass'd. 
Did point out to buy them, along as you pass'd. 
His face's own margent did quote such amazes. 
That all eyes saw his eyes enchanted with gazes : 
I '11 give you Aquitain, and all that is his. 
An you give him for my sake but one loving 
kiss. 
Prin. Come, to our pavilion: Boyet is dis- 

pos'd — 
Boyet, But to speak that in words, which his 
eye hath disclosed : 
I only have made a mouth of his eye. 
By adding a tongue which I know will not lie. 
Ros. Thou art an old love-monger, and speak'st 

skilfully. 
Mar, He is Cupid's grandfather, and learns 

news of him. 
Ros. Then was Venus like her mother; for 

her father is but grim. 
Boyet, Do you hear, my mad wenches P 
Mar, No. 

Boyet, What, then, do you see P 

Bos, Ay, our way lo be gone. 
Boyet, You are too hard for me. 

[Exeunt. 



• To feel only. Thus the ancient copies, 
gests " To feed on by.** 



Jackson sug- 
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ACT III. 



SCENE 1,— Another part of the Park, 
Enter Aemaso and Moth. 

Arm. Warble, chUd; make passionate my 
sense of hearing. 

Moth. Concolinel^ [Singing. 

Arm. Sweet air ! Go, tenderness of years ! 
take this key, give enlargement to the swain, 
bring him festinately nither; I must employ 
him in a letter to my loye. 

Moth. Master, will you win your love with 
a French brawl P^ 

Arm. How meanest thou P brawling in French ? 

Moth. No, my complete master: but to jig 
off a tune at the tongue's end, canary' to it with 
your feet, humour it with turning up your eye- 
lids; sigh a note, and sing a note; sometime 
through the throat, as if you swallowed love 
with singing love ; sometime through the nose, 
as if you snuffed up love by smelling love ; with 
your hat, penthouse-like, o'er the shop of youi' 
eyes ; * with your arms crossed on your thin-belly* 
doublet, like a rabbit on a spit ; or your hands 
in your pocket, like a man after the old painting ; 
and keep not too long in one tune, but a snip 



* The foUo ha) thin-belly, as a compound word, 
quarto, Ihin belly i. 



The 



and away: These are complements,* these arc 
humours ; these betray nice wenches, that would 
be betrayed without these ; and make them men 
of note, (do you note, men P) that most are 
affected to these. 

Arm. How hast thou purchased this experi- 
ence? 

Moth. By my penny of observation. 

Arm. But 0,— but 0— 

Moth. — the hobby-horse is forgot.* 

Arm. Callest thou my love, hobby-horse ? 

Moth. No, master ; the hobby-horse is but a 
colt, and your love, perhaps, a hackney. But 
have you forgot your love ? 

Arm. Almost I had. 

Moth. Negligent student ! learn her by heart. 

Arm. By heart, and in heart, boy. 

Moth. And out of heart, master: all those 
three I will prove. 

Arm. What wilt thou prove P 

Moth. A man, if I live ; and this, by, in, and 
without, upon the instant: By heart you love 
her, because your heart cannot come by her : 
in heart you love her, because your heart is in 
love with her : and out of heart you love her, 
being out of heart that you cannot enjoy her. 

» See Note to Act I., Scene I. 
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Arm, I am all these three. 

Moth, And three times as much more, and yet 
nothing at all 

Jrni. Fetch hither the swain ; he must carry 
me a letter. 

Moth. A message well sympathised ; a horse 
to he amhassador for an ass ! 

Arm, Ha^ ha ! what sayest thou ? 

Moth. Many, sir, you must send the ass upon 
the horse, for he is very slow-gaited : But I go. 

Arm. The way is hut short ; away. 

Moth. As swift as lead, sir. 

Arm. Thy meaning, pretty ingenious P 
Is not lead a metal heavy, dull, and slow P 

Moth, Mimm^, honest master; or rather, 
master, no. 

Arm, I say, lead is slow. 

Moth, You are too swift, sir, to say so. 

Is that lead slow which is fired f^m a gun P 

Arm. Sweet smoke of rhetoric ! 
He reputes me a cannon ; and the hullet, that 's 

he:— 
I shoot thee at the swain. 

Moth. Thump then, and I flee. 

I3cit, 

Arm. A most acute juvenal; voluhle and 
free of grace ! 
By thy favour, sweet welkin, I must sigh in thy 

face: 
Most rude melancholy, valour gives thee place. 
My herald is retumed. 

Re-enter Moth and Costasd. 

Moth, A wonder, master; here's a Costard 
broken in a shin.^ 

Arm, Some enigma, some riddle: come, — 
thy r envoy ; — begin. 

Coit. No egma, no riddle, no V envoy ; no 
salve in them all,^ sir : 0, sir, plantain, a plain 
plantain; no V envoy, no Penvqy, no salve, sir, 
but a plantain ! ^ 

Arm. By virtue, thou enforcest laughter ; thy 
silly thought, my spleen; the heaving of my 
lungs provokes me to ridiculous smiling: 0, 
pardon me, my stars ! Doth the inconsiderate 
take salve for Venvcy, and the word V envoy for 
a salve P 



• Costard broken in a Mlii.—Costard is the head. 

b No salve in them all. The common reading Is " no 
salve in the mail," which is that of the old copies. We 
adopt Tyrwhitt's suggestion. 

e When Moth quibbles about Costard and his shin, Ar- 
mado supposes there is a riddle— and he calls for the fenvof/ 
— the address of the old French poets, which conveyed 
their moral or explanation. Costard says, he wants no 
such things— there is no salve in them tdl : he wants a 
plantain for his wound. 
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Moth. Do the wise think them other P is not 
V envoy a salve P • 
Arm. No, page : it is an epilogue or discourse, 
to make plain 
Some obscure precedence that hath tofore been 

sain. 
I will example it : 

The fox, the ape, and the humble-bee. 
Were still at odds, being but three. 
There 's the moral : Now the V envoy. 

Moth. I will add the V envoy ; say the moral 
again. 
Arm. The fox, the ape, and the humble-bee, 

Were still at odds, being but three. 
Moth. Until the goose came out of door. 
And stay'd the odds by adding four. 
Now will I begin your moral, and do you follow 
with my r«»p(y. _ . . - 

The fox, the ape, and the humble-bee. 
Were still at odds, being but three : 
Arm. Until the goose came out of door. 

Staying the odds by adding four.^ 
Moth. A good V envoy, ending in the goose ; 
Would you desire more P 

Cozt. The boy hath sold him a bargain,* a 
goose, that *s flat : — 
Sir, your pennyworth is good, an your goose 

be fat. — 
To sell a bargain well, is as cunning as fast and 

loose: 
Let me see a fat V envoy ; ay, that's a fat 
goose. 
Arm. Come hither, come hither: How did 

this argument begin P 
Moth. By saying that a Costard was broken 
in a shin. 
Then call'd you for the V envoy. 

Cost. True, and I for a plantain : Thus came 
your argument in ; • 

Then the boy's fat Venvoy, the goose that you 

bought. 
And he ended the market. 

Arm. But tell me ; how was there a Costard 
broken in a shin P 
Moth. I will tell you sensibly. 
Cost. Thou hast no feeling of it, Moth; I 
will speak that P envoy. 



* But the arch page makes a Joke out of Costard's blunder, 
and asks is not C envoy a salve t He has read of the Salve! 
of the Romans, and has a pun for the eye ready. Dr. Farmer 
believes that Shakspere had here forgot his small Latin, and 
thought that the words had the same pronunciation. Poor 
Shakspere 1 What a dull dog he must have been at this 
Latin, according to the no-leaming critics. 

b So the quarto of 1699. But the folio makes Armado 
merely give the moral, and Moth the t'envopt without these 
repetitions. The sport which so delights Costard is lost by 
the omission. (See Illustration.) 
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I, Costard, miming ont, that was safely withiii. 
Fell oyer the threshold, and broke my shin. 

Arm, We will talk no more of this matter. 

CotL Till there be more matter in the 
shin. 

Arm. Marry, Costard, I will enfranchise thee. 

Cott, O, many me to one Frances ; — ^I smell 
some Venvotfy some goose in this. 

Arm. By my sweet sonl, I mean, setting thee 
at liberty, cnfreedoming thy person ; thou wert 
immnred, restrained, captivated, bound. 

Cwt. True, true ; and now you will be my 
purgation, and let me loose. 

Arm, I give thee thy liberty, set thee fix)m 
durance; and, in lieu thereof, impose on thee 
nothing but this : Bear this significant to the 
eountry maid Jaquenetta : there is remuneration; 
\gimng him money] for the best ward of mine 
honour is rewariHng my dependents. Moth, 
Mow. [Ent- 

Moth, like the sequel, I. — Signor Costard, 
adieu. 

CoiL My sweet ounce of man's flesh! my 
incony* Jew ! lEjni Moth. 

Now will I look to his remuneration. Bemune- 
ration! O, that's the Latin word for three 
farthings: three farthings — remuneration. — 
What's the price of this inkle ? a penny : — No, 
I'U give you a remuneration: why, it carries it 
— ^Remuneration ! — ^why, it is a fedrer name than 
French crown. I will never buy and sell out of 
this word. 

Enter Bmov. 

BiroM. O, my good knave Costard I exceed- 
ingly well met. 

OoiL Fray you, sir, how much carnation 
ribbon may a man buy for a remuneration P 

Biron. What is a remuneration ? 

CoiL Marry, sir, halfpenny farthing. 

JBiron. O, why then, three-farthings-worth of 
silk. 

Coit, I thank your worship : Qod be with 
you! 

Biron, 0, stay, slave ; I must employ thee : 
As thou wilt win my favour, good my knave, 
Do one thing for me that I shall entreat. 

OotL When would you have it done, sir P 

Biron, O, this afternoon. 

Coit Well, I will do it, sir : Fare you well 

BiroM. O, thou knowest not what it is. 

CoiL I shall know, sir, when I have done it. 



• Imeonf Jem.—lnconjf li thought to be the same as the 
Scotch coany -which it oar knowing— cunning. Jew is, 
perhaps, Costard's superlative notion of a cleYer fellow. 



Biron. Why, villain, thou must know first. 
Cost I will come to your worship to-morrow 
morning. 
Biron, It must be done this afternoon. Hark, 

slave, it is but this ; — 
The princess comes to hunt here in the park. 
And in her train there is a gentle lady ; 
When tongues speak sweetly, then they name 

her name. 
And Rosaline they call her : ask for her ; 
And to her white hand see thou do commend 
This seal'd-up counsel There's thy guerdon; 

go.* [Gives him money. 

Cost, Garden, — O sweet gardon ! better than 

remoneration ; eleven-pence farthing better: 

Most sweet gardon ! — ^I ¥dll do it, sir, in print. — 

Oardon-— remuneration. [Exit. 

Biron, !— And I, forsooth, in love ! I, that 

have been love's whip ; 
A very beadle to a humorous sigh ; 
A critic ; nay, a night-watch constable ; 
A domiaeering pedant o'er the boy, 
Than whom no mortal so magnificent ! 
This wimpled,^ whining, purblind, wayward 

boy; 
This senior-junior, giant-dwarf, Dan Cupid : 
Regent of love-rhymes, lord of folded arms, 
The anointed sovereign of sighs and groans, 
Liege of all loiterers and malcontents, 
Br^ prince of plackets, king of codpieces, 
Sole imperator, and great general 
Of trotting paritors,? O my little heart ! — 
And I to be a corporal of his field,^ 
And wear his colours like a tumbler's hoop ! • 
WhatP I love! I sue ! I seek a wife ! 
A woman, that is like a German dock,*^ 
Still a repairing ; ever out of frame ; 
And never going aright, being a watch. 
But being watch'd that it may still go right ? 
Nay, to be peijur'd, which is worst of all ; 
And, among three, to love the worst of all ; 
A whitely wanton with a velvet brow, 
With two pitch balls stuck in her face for eyes ; 
Ay, and, by heaven, one that will do the deed. 
Though Argus were her eunuch and her guard ! 

a We deviate, for once, from a resolution not to dwell 
npon the commendaUon, or dispraise, of our labours by 
other editors, for the purpose of expressing our grateful 
sense of this note by Mr. While :— , , *ui. 

••In the original Biron is represented as giving this 
French name for remuneration correctly, and the clown as 
mispronouncing it,— a trifling hut characteristic distinction, 
neitfected by all editors hitherto, except Mr. Knight— even 
by the careful Capell. It would not be worthy of par^ 
ticular mention, except to remind the reader that there are 
many hundreds of like restorations of the original text 
(aside from those of more importance), which are sUcnUy 
made for the first time in this edition." 

b Ifimp/erf— veiled. 
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And I to sigh for her ! to watch for her ! 
To praj for her ? Go to ; it b a plague 
That Cupid will impose for my neglect 
Of his almighty dreadful little might. 



Well, I will love, write, sigh, pray, sue, and 

groan; 
Some men must love my lady, and some Joan. 

lExii. 



RECENT NEW READINGS. 



Sc. I. p. 93. — *• By ray pennjf of observation," 
•* By my pain of observation." — Collier, 

Pain is explained as " the pains he [Moth] had taken in 
observing the characters of men and vromen.'* The con- 
nexion between "purchased" and "penny" need hardly 
be shown. Certainly the Corrector had taken no paint in 
observing Moth's character when he made this bald attempt 
to turn wit into common-place. 

8c. I. p. 95.~"5trrffA, Cobtard, I will enfranchise thee." 



" Sirrah, Costard, marry ^ I will enfranchise thec^—Co/Zier. 

The word marry is certainly required ; and we have taken 
the liberty not to follow Mr. Collier by its insertion after 
Costard, but to substitute it for the " Sirrah " of the originaL 

Sc. I. p, 95.-~" A whitely wanton with a velvet brow." 
" A toitly wanton wiUi a velvet brow."— -Co//<«r. 

We agree with Mr. Dyce that whitely (in the old editions 
Whitley) *' is a questionable reading, Rosaline being, as we 
learn from several places of the play, dark-complexioned.** 
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* Scene I.—" CoiyndintV' 

This was donbtless the burthen of some tender air, 
thatwould " make pamionate thesense of hearing." 
Steevens hns shown that, when songs were intro- 
duced in the old comedies, the author was, in many 
cases, content to leave the selection of the song to 
the pliiyer or to the musicians, indicating the place 
of its introduction by a stage direction. 

« Scene I.—" A French hrawl" 

The Elizabethan gallants must have required very 
serious exercises in the academy of dancing, to win 
their loves. The very names of the dances are 
enough to astound those for whom the mysteries of 
the quadrille are sufficiently difficult : *' Coratitoes, 
lavoltos, jigs, measures, pavins, brawls, galliards, 
canaries." (Brome's ' City Wit.') The name of 
the brawl is derived from the French hrwUe, a 
shaking or swinging motion ; and with this dance, 
which was performed by persons uniting hands in 
a circle, balls were usually opened. The opening 
was calculated to put the parties considerably at 
their ease, if the iranle be correctly described in 
a little book of dialogues printed at Antwerp, 
1579 : "Un dee gentilhommes et une des dames, 



estans les premiers en la danse, laissent les autres 
(qui cependant continuent la danse), et, se mettana 
dedans la dicte compagnie, vont baisans par ordre , 
toutes les personnes qui y sout : h s9avoir, le gentil- 
homme les dames, et la dame les gentilshommes. 
Puis, ayant achevi leurs baisemena, au lieu qu'ils 
estoyent les premiers en la danse, se mettent les 
demiers. Et ceste fa9on de faire se continue 
par le gentilhomme et la dame qui sont les plus 
prochains, jusquee h ce qu'on vienne aux demiers." 
We are obliged to Douce for this information ; but 
we have often looked upon the fine old seat of the 
Hatton family at Stoke, the scene of Gray's " long 
story," and marvelled at its 

•• Rich window! that exclude the light, 
And passages that lead to nothing," 

Without being aware that the "grave Lord Keeper" 
had such arduous duties to perform : — 

" Full oft within the spacious walls, 

When he had fifty winters o'er him, 
My grave Lord-Keeper led the hrawls ; 

The sea! and maces danc'd before him. 
His bushy beard, and shoe-strings green, 

His high-crown'd hat, and satin doublet, 
Moy'd the stout heart of England's queen, 

Though Pope and Spaniard could not trouble i'." 
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With regard to the musical characterof the brawl 
or hraide (anciently bransh), it la described by De 
Castilhon as a gay, round dance, the air is short, and 
en rondeaUf i.e. ending at each repetition with the 
first part. Mersenne (iJarmoni^ UniveraeUe, 1636) 



enumerates and describes several kinds of hrvakU 
and gives examples, in notes, of each. In the Or- 
cheiograpkie of Thoinot Arbeau (1588) is the an- 
nexed specimen of this dance : — 




2 Scene I. — " Canary to it.*' 

Canary, or canaries, an old lively dance. Sir John 

Hawkins is quite mistaken in supposing this to be 

of English invention; it most probably originated in 

Spain, though, from the name, many haveattributed 



its origin to the Canary Islands, instead of conclud* 
ing, what is most likely, that it was there imported 
from the civilized mother-country. Thoinot Arbeau 
and Mersenne both give the tune, but in different 
forms. That of the latter is thus noted : — 




Purcell, in his opera, JHoclesian, (1691,) intro- 
duces a canarietf wh'ch, as well as the above from 
Mersenne, seems modelled after that published by 
Arbeau. Purcell's is set for four bowed instruments. 



acoompanied,most probably, by hautboys; and as the 
work in which it appears is very rare, and the tune 
but little if at all known, we here insert an adapta- 
tion of it, which retains all the notes in the original : 




^^^ 



Si 






-h 



^ql 



' M^ ^^ 



m 



^ 



~i 



ti 



l^iA&^f^a^^^ 



* Scene I.—" With yowr JuU, penthovM-like:* 
In the extremely clever engraved title-page to 
Burton's "Anatomy of Melancholy," the inamorato, 
who wears *' his hat pent-house like o'er the shop of 
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his eyes," is represented as an example of love me- 
lancholy. We have given the figure at the end of 
Act III., as an impersonation of Moth's description ; 
which may also refer to Biron's new vocation. 
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* SOENS I.—" The hohhy-hone it forgot," 

The hobby-horses which people ride in the present 
day are generally yeiy quiet animals, which give 
little offence to public opinion. But the hobby- 
horse to which Shaksperehere alludes, and to whidi 
he has alluded also in Hamlet^ was an animal con- 
sidered by the Puritans so dangerous that they ex- 
erted all their power to banish him from the May- 
games. The people, however, clung to him with 
wonderful pertinacity ; and it is most probably for 
this reason that, when an individual cherishes a 
small piece of folly which he is unwilling to give up, 
it is called his hobby-horse. The hobby-horse was 
turned out of the May-games with Friar Tuck and 
Maid Marian, as savouring something of popery; 
and some wag wrote his epitaph as described by 
Hamlety — 

" For, O, for, O, the hobby-horse U forgot." 

The hobby-horse of the May-games required a per- 



son of considerable skill to manage him, although 
his body was only of wicker-work, and his head and 
neck of pasteboard. Sogliardo, in Ben Jonson's 
* Every Man out of his Humour,* describes how he 
danced in him : — 

** Soffliardo.^Vti7,loo'k. you, sir, there's ne'er a gentleman 
in the country has the like humours for the hobby-horse as 
I have; I have the method for the threading of the needle 
and all, the 

Carto.— How, the method I 

Sog.— Ay, the lelgerity for that, and the whighhie, and 
the daggers in the nose, and the travels of the egg tiom 
finger to finger, and all the humours incident to the quality. 
The horse hangs at home in my parlour. I'll keep it for a 
monument as long as I live, sure." 

Strutt, in his antiquarian romance of ' Queen-hoo 
Hall,' has described at length the gambols of the 
hobby-horse and the dragon and Friar Tuck, which, 
perhaps, may be as well understood from the fol- 
lowing engraving. 




^ SoiNi I. — " The boy hath sold him a bargain.** 

This comedy is running over with allusions to 
country sports — one of the many proofs that in its 
original shape it may be assigned to the author's 
greenest years. The sport which so delights Costard 
about the fox, the ape, and the humble-bee, has been 
explained by Capell, whose lumbering and obscure 
comments upon Shakspere have been pillaged and 
sneered at by the other commentators. In this in- 
stance they take no notice of him. It seems, accord- 
H 2 



ing to Capell, that ** selling a bargain" consisted in 
drawing a person in by some stratagem to proclaim 
himself fool by his own lips ; and thus, when Moth 
makes his master repeat the Venvoy ending in the 
goose, he proclaims himself a goose, according to 
the rustic wit, which Costard calls " selling a bar- 
gain well." " Fast and loose," to which he alludes, 
was another holiday sport ; and the goose that ended 
the market alludes to the proverb ** three women 
and a goose make a market." 
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' Scene I.—** Of trotting laritors.** 

The paritor, apparitor, is the officer of the 
Ecclesiastical Court who carries out citations — 
often, in old times, against offenders who were 
prompted by the 

*• Liege of all loiterers." 

• Scene I,— "And I to be a corporal of hiifidd" 

A coiporal of the field was an officer in some 
degree resembling our aide-de-camp, according to 
a passage in Liord Strafford's Letters. But, accord- 
ing to Styward's ' Pathway of Mai-tial Discipline/ 



1581, of four corporals of the field, two had charge 
of the shot, and two of the pikes and bills. 

» Scene I. — *'And wear hit colours like a tumbler*M 
hoop." 
The tumbler was a great itinerant performer in 
the days of Shakspere, as he is stilL His hoop, 
which was a necessary accompaniment of his feata, 
was adorned with ribands. Strutt, in his * Sports/ 
has giyen us some representations of the antics 
which these ancient promoters of mirth exhibited ; 
and they differ very slightly from those which still 
delight the multitude at country fairs. 




Scene I.— "Like a Ovrman clock.** 
The Germans were the great clock-makers of the 
sixteenth century. The clock at Hampton Court, 
which, according to the inscription, was set up in 
1540, is said to be the first ever made in England. 
Sir Samuel Meyrick possessed a table-clock of Ger- 
man manufacture, the representations of costume 
on which show it to be of the time of Elizabeth. It 
Las a double set of hours, namely, from one to twenty- j 



four, which was probably peculiar to the clocks of 
this period, as we may gather from Othello : — 

" Ue'U watch the horologe a double set.' 
It is most probable that the German clock, 
" Still a repidring ; ever out of fl-ame) 
And never going aright," 

was of the common kind which we now call Dutch 
clocks. 
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SCENE 1,— Another part of the Park, 

FMter the Princess, Bx)salinb, Maria, Ka- 
THARiNEy BoTBT, Loids, Attendants, and a 
Forester. 

Vrin. Was that the king, that spurr'd his 
horse so hard 
Against the steep uprising of the hill? 
Boyet, I know not ; but, I think, it was not 

he. 
Vrin, Whoe'er he was, he show'd a mount- 
ing mind. 
Well, lords, to-day we shall have our despatch ; 
On Saturday we will return to France. — 
Then, forester, my friend, where is the bush. 
That wc must stand and play the murderer in ? ^ 
For, Here by, upon the edge of yonder cop- 
pice; 
A stand, where you may make the fairest shoot. 
Frin, I thank my beauty, I am fair that 
shoot. 
And thereupon thou speak'st, the fairest shoot. 
For, Pardon me, madam, for I meant not so. 
Frin, What, what ! first praise me, and then 
again say, no ? 
O short-liv'd pride! Not fair? alack for woe ! 
For, Yes, madam, fair. 

Frin. Nay, never paint me now ; 

Where fair is not, praise cannot mend tlie brow. 



Here, good my glass,* take this for telling true ; 
\Giving him money. 

Fair payment for foul words is more than due. 
For, Nothing but fair is that which you in- 
herit. 
Frin. See, see, my beauty will be sav*d by 
merit. 

O heresy in fair, fit for these days ! 

A giving hand, though foul, shall have fa^'r 
praise. — 

But come, the bow :— Now mercy goes to kill, 

And shooting well is then accoTinted ill. 

Thus will I save my credit in the shoot : 

Not wounding, pity would not let me do 't ; 

If wounding, then it was to show my skill, 

That more for praise, tlian purpose, meant to kill. 

And, out of question, so it is sometimes ; 

Glory grows guilty of detested crimes ; 

When, for fame's sake, for praise, an outward 
part, 

We bend to that the working of the heart: 

As I, for praise alone, now seek to spill 

The poor deer's blood, that my heart means no 
UL 
Boyet, Do not cursf* wives hold that self 
sovereignty* 

• Good my glass. The Forester is the metaphorical glass 
of the Princess. 

b Cttr«#— shrewish. 

e Selfsoverfianty^uucA in the same way as self-auflflclency ; 
—not a sovereignty over themselves, but t«i themselves. 
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Only for praise* sake, when they strive to be 
Lords o'er their lords P 
Prin. Only for prabe: and praise we may 
afford 
To any lady that snbdaes a lord. 

Enter Costabd. 

Boyet, Here comes a member of the com- 
monwealth. 
Cost. God dig-yon-den* all! Pray yon, which 
is the head lady ? 

Prin, Thou shalt know her, fellow, by the 
rest that haye no heads. 

Cost. Which is the greatest lady, the highest ? 
Prin. The thickest, and the tallest. 
Cost. The thickest, and the tallest ! it is so ; 
truth is truth. 
An your waist, mistress, were as slender as my 

wit. 
One of these maids' girdles for your waist should 

befit. 
Are not you the chief woman? you are the 
thickest here. 
Prin. What's your will, sir? what's your will? 
Cost. I haye a letter from monsieur Biron to 

one lady Kosaline. 
Prin. 0, thy letter, thy letter ; he 's a good 
friend of mine : 
Stand aside, good bearer,— Boyet, you can carve ; 
Break up this capon. 

Boyet. I am bound to serve. — 

This letter is mistook, it importeth none here; 
It is writ to Jaquenetta. 

Prin. We will read it, I swear : 

Break the neck of the wax, and every one give 
ear. 
Boyet. [Reads.'] 

' By heaTen, that thou art fair is most inlallible; true, 
that thou art beauteous; truth itself, that thou art lovely : 
More fairer thui fair, beautiful than beauteous, truer than 
truth itself, have commiseration on thy heroical vassal 1 
The magnanimous and most illustrate king Cophetua set 
eye upon the pernicious and indubitate beggar Zenelophon; 
and he it was that might rightly say, veni, vidi, vici; which 
to annotanice <> in the vulgar, (O base and obscure vulgar I) 
videlicet^ he came, saw, and overcame ; he came, one ; saw, 
tuo; overcame, three. Who came t the king; Why did he 
come? to see; Why did he seef to overcome: To whom 
came he? to the beggar; What saw he? the beggar; Who 
overcame he? the beggar: The conclusion is victory; On 
whose side? the king's: the captive is enrich'd; On whose 
side ? the beggar's : The catastrophe is a nuptial : On whose 
side? The king's?— no, on both In one, or one in both. I 
am the king; for so stands the comparison : thou the beg- 
gar; for so wltnesseth thy lowliness. Shall I command thy 
love? I may: Shall I enforce thy love? I could: Shall I 

• Diff-ffou-den. The popular conuption of give you good 

b In the folio and quarto, nnnothanize. Mr. Dyce advo- 
cates the modem analomUe. 
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entreat thy love? I will: What shalt thou exchange for 
rags? robes; For tittles, titles; For thyself, me. Thus, ex- 
pecting thy reply, I profkne my lips on thy foot, my eyes on 
thy picture, and my heart on thy every part. 

Thine, in the dearest design of industry, 

Dow Adkiano db AmMADO.' 

Thus dost thou hear the Nemean lion roar 
'Gainst thee, thou lamb, that standest as his 
prey; 
Submissive fall his princely feet before. 

And he from forage will incline to play : 
But if thou striye, poor soul, what art thou then P 
Food for his rage, repasture for his den. 
Prin. What plume of feathers is he that in- 
dited this letter? 
What vane P what weather-cock ? did you ever 
hear better ? 
Boyet. I am much deceived, but I remember 

the style. 
Prin. Else your memory is bad, going o'er it 

erewhile. 
Boyet. This Armado is a Spaniard, that keept 
here in court ; 
A phantasm, a Monarcho,^ and one that makes 

sport 
To the prince, and his book-mates. 

Prin. Thou, fellow, a word : 

Who gave thee this letter ? 

Cost. I told you ; my lord. 

Prin. To whom shouldst thou give it ? 
Cost. From my lord to my lady. 

Prin. From which lord, to which lady ? 
Cost. From my lord Biron, a good master cf 
mine; 
To a lady of France, that he calVd Rosaline. 
Prin. Thou hast mistaken his letter. Come, 
lords, away. 
Here, sweet, put up this ; 't will be thine another 
day. [Eitit 'Prtscess and train. 

Boyet. Who is the suitor ? who is the suitor? • 
Ros. Shall T teach you to know ? 
Boyet. Ay, my continent of beauty. 
Ros. Why, she that bears the bow. 

Fmely put off ! 
Boyet. My lady goes to kill horns; but, if 
thou marry. 
Hang me by the neck, if horns that year mis- 
carry. 
Finely put on ! 
Ros. Well then, I am the shooter. 
Boyet. And who is your deer ? 



» Suilor. The old copies read "who is the shooter f* 
But Boyet asksi, " who is the suitor?" — and Rosaline gives 
him a quibbling answer— •« she that bears the bow." We 
sec, then, that suitor and shooter were pronounced alike in 
Shakspere's day ; and that the Scotch and Irish pronunci- 
ation of this word, which we laugh at now, is nearer the 
old English than our own pronunciation. 
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Boi. If we choose by the horns, yourself: 
come not near. 
Finely put on, indeed ! — 
Mar, You still wrangle with her, Boyet, and 

she strikes at the brow. 
Boyef, But she herself is hit lower : Have I 

hit her now P 
Ros, Shall I come upon thee with an old say- 
ing, that was a man when king Pepin of France 
was a little boy, as touching the hit it P 

Bpyet, So I may answer thee with one as old, 
that was a woman when queen Guinever of Bri- 
tain was a little wench, as touching the hit it. 
Ros, [Si/t^iii^.'i 

Thou caust not hit it, hit it, hit it, 
Thou canst not hit it, thy good man. 

Boyet, 

An I cannot, cannot, cannot, 
An I cannot, another can. 

[EceuHi Ros. and Kath. 
CosL By my troth, most pleasant ! how both 

did fit it ! 
Mar. A mark marvellous well shot ; for they 

both did hit it. 
BofeL A mark !• O, mark but that mark ; A 
mark says my lady ! 
Let the mark have a prick in 't to mete at, if it 
may be. 
Mar, Wide o'the bow hand! T faith, your 

hand is out. 
Ck>si, Lideed, a' must shoot nearer, or he 'U 

ne'er hit the clout. 
BoyeL An if my hand be out, then, belike 

your hand is in. 
Cosi, Then will she get the upshot by cleav- 
ing the pin. 
Mar. Come, come, you talk greasily, your 

lips grow foul. 
Cost, She's too hard for you at pricks, sir; 

challenge her to bowl. 
Bo^et, I fear too much rubbing ; Good night, 
my good owl. 

lExeunt Boyet and Makia. 
Cost, By my soul, a swain! a most simple 
clown! 
Lord, lord I how the ladies and I have put him 

down! 
O' my troth, most sweet jests ! most incony 

vulgar wit ! 
When it comes so smoothly off, so obscenely, as 

it were, so fit. 
Armado o' the one side,— 0, a most dainty 

man! 
To sec him walk before a lady, and to bear her 
fan! 



To see him kiss his hand ! and how most sweetly 

a' will swear ! 
And his page o' t' other side, that handful of wit f 
Ah, heavens, it is a most pathetical nit ! 
Sola^ sola ! IShottting mthin, 

[Exit CosTARj), running 

SCENE IL,—The same. 
Enter Holofeenes,' Sir Nathaioel, and Dull. 

Nath. Very reverent sport, truly; and done 
in the testimony of a good conscience. 

Hoi, The deer was, as you know, sanguis, — in 
blood ;'^ ripe as a pomewater,^ who now hangeth 
Hke a jewel in the ear of ccelo, — the sky, the 
welkin, the heaven; and anon falleth like a crab, 
on the face of terra, — the soil, the land, the 
earth. 

Nath. Truly, master Holofemes, the epithets 
are sweetly varied, like a scholar at the least : 
But, sir, I assure ye, it was a buck of the first 
head. 

Hot. Sir Nathaniel, hand credo. 

Dull. *Twas not a haud credo; t' was a pricket.* 

Uol, Most barbarous intimation! yet a kind 
of insinuation, as it were in via, in way, of ex- 
plication; facere, as it were, replication, or, 
rather, ostentare, to show, as it were, his incli- 
nation, — after his undressed, unpolished, unedu- 
cated, nnpruned, untrained, or rather unlettered, 
or, ralherest, unconfirmed fashion, — ^to insert 
again my haud credo for a deer. 

Dull, I said, the deer was not a haud credo; 
*t was a pricket. 

Uol, Twice sod simplicity, bis coctus! — O 
thou monster ignorance, how deformed dost thou 
look! 

Nath, Sir, he hath never fed of the dainties 
that are bred in a book ; he hath not eat paper, 
as it were ; he hath not drunk ink : his intellect 
is not replenished; he is only an animal, only 
sensible in the duller parts ; 
And such barren plants are set before us, that 

we thankful should be 
(Which we of taste and feeling are) for those parts 
that do fructify in us more than he. 



» In the old editions Holofemes is distinguished as " The 
Pedant" 

b All the old copies have this reading. Steevens would 
read " in sanguis — ^hlood." 

o Pomevater—K species of apple. 

d Pricket. Dull contradicts Sir Nathaniel as to tho age 
of the buck. The parson asserts that it was " a buck of the 
first head "—the constable says it was "a pricket." The 
buck acquires a new name every year as he approaches 
to maturity. Tlie first year he is a fawn ; the second, a 
pricket;— the third, a sorrcll;— the fourth, a scare; — the 
fifth, a buck of the first head ;— the sixth, a complete buck. 
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For as it would ill become me to be vain, indis- 
creet, or a fool, 
So, were there a patch set on learnings to see 

him in a school : 
But omne bene, say I; being of an old father's 

mind. 
Many can brook the weather, that love not the 
wind. 
Dull. You two are bookmen : Can you tell by 
your wit. 
What was a month old at Cain's birth, that 's not 
five weeks old as yet ? 
Uol. Dictynna, good man Dull; Dictynna, 

good man Dull. 
Dull. What is Dictynna? 
Nath. A title to Phoebe, to Luna, to the moon. 
HoL The moon was a month old, when Adam 
was no more ; 
And raught* not to five weeks, when he came to 

five-score. 
The allusion holds in the exchange. 

Dull. 'Tis true indeed; the collusion holds in 
the exchange. 

Hoi. God comfort thy capacity ! I say, the 
allusion holds in the exchange. 

DulL And I say the pollusion holds in the 
exchange ; for the moon is never but a month 
old : and I say beside, that 't was a pricket that 
the princess killed. 

Hoi. Sir Nathaniel, will you hear an extern- 
poral epitaph on the death of the deer? and, to 
humour the ignorant, I have called the deer the 
princess killed, a pricket. 

Nath. Perge, good master Holofemes, jb^^^ ; 
so it shall please you to abrogate scurrility. 

Hoi. I will something affect the letter ;* for it 
argues facility. 

The praise fill pHncesi plerc'd and prfck'd a pretty pleasing 
pricket ; 
Some say a sore ; but not a sore, till now made sore witli 
shooting. 
The dogs did yell ; put 1 to sore, then sorel Jumps from 
thicket ; 
Or pricket, sore, or else sorel ; the people fall a hooting, 
ir sore be sore, then L to sore makes fifty sores ;o O sore L ! 
or one sore I an hundred make, by adding but one more L. 

Nath. A rare talent ! 

Dull. If a talent be a claw,* look how he 
chws him with a talent. 

Hoi. This is a gift that I have, simple, simple ; 
a foolish extravagant spuit, full of forms, figures, 
shapes, objects, ideas, apprehensions, motions, 
revolutions : these are begot in the ventricle of 



• Ritf^U— reached, 
b A feet the /«</«r— aflect alliteration, 
c The pedant brings in tho Roman numeral L, as the 
%\^ of fifiy. 
d Talon was formerly written iaUnt, 
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memory, nourished in the womb of pia mater, 
and deb'vered upon the mellowing of occasion : 
But the gift is good in those in whom it is acute, 
and I am thankful for it. 

NalA. Sir, I praise the Lord for you ; and so 
may my parishioners; for their sons are well 
tutored by you, and their daughters profit very 
greatly under yon : you are a good member of 
the commonwealth. 

Hoi. MeAercle, if their sons be ingenious, 
they shall want no instruction : if their daugh- 
ters be capable, I will put it to them : But, vir 
sapit qut pauca loquilur, A soul feminine sa- 
luteth us. 

Enter Jaquenetta and Costahd. 

Jaq. God give you good morrow, master 
person.' 

Hoi. Master person, quasi pers-on. And if 
one should be pierced, which is the one ? 

Cost. Marry, master schoolmaster, he that is 
likest to a hogshead. 

Hoi. Of piercing a hogshead ! a good lustre of 
conceit in a turf of earth ; fire enoi^ for a flint, 
pearl enough for a swine : 't is pretty ; it is well. 
Jaq. Good master parson, be so good as read 
me this letter ; it was given me by Costard, and 
sent me from Don Armado; I beseech you, 
read it. 

Hoi. Fauste precor gelidd quando pecvs omne 
sub umbrd 
Bumtnat,sjid so forth. Ah, good old Man- 

tuan!** 
I may speak of thee as the traveller doth of 
Venice : 

Vinegia, Finegia, 

Chi non ie vede, ei Hon te pregia.^ 
Old Mantuan! old Mantnan! Who under- 
standeth thee not, loves ihee not. — Ut, re, sol, 
la, mi, fa.^ — ^Under pardon, sir, what are the 



• Ma$ter person. The derlTation ot parson was, perhaps, 
commonly understood in Shakspere's time, and parson and 
person were used indifferently. Blackstone has explained 
the word : ** A parson, persona eccleeUe, is one that hath full 
possession of ul the rights of a parochial church. He is 
called parson^ persona, because by his person, the church, 
which is an invisible body, is represented." — Commentaries, 
b. L 

b The good old Mantuan was Job. Baptist Mantuanus, a 
Carmelite, whose Eclogues were truislated into English by 
George Turbervile, in 1567. His first Eclogue commences 
with Fauste, precor gelidA ; and Famaby, in his preflice to 
Martial, says that pedants thought more highly of the 
Fauste, precor gelidd, than of the Arma viruwtque eano. 
Here, again, the unlearned Shakspere hits the mark when 
he meddles with learned matters. 

c A proverbial expression applied to Venice, which we 
find thus in Howell's Letters :— 

" Venetia, Yenetia, chl non te vede, non te pregia. 
Ma chi t'ha troppo veduto le dinpregia." 

d The pedant is in his altitudes. He has qnoted Latin 
and Italian ; and in his self-satisfaction he tol'/as, to re- 
create himself and to show his musical skill. 
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contents? Or, rather, as Horace says in his— 
What, my soul, verses ? 

Nath. Ay, sir, and very learned. 

Hoi, Let me hear a staff, a stanza^ a verse ; 
Lege, domine, 
Naih. 

If love make me fonworn. how shall I iwear to loTef 
Ah, never faith could hold, if not to beauty Tovred I 
Though to myself fonworn, to thee I 'U faithful prove ; 
Those thoughts to me were oaks, to thee like osiers 
bowed.* 
Study his bias leaves, and makes his book thire eyes, 
Where all those pleasures live, that art would com- 
prehend : 
If knowledge be the mark, to know thee shall suflSce ; 
Well learned is that tongue, that well can thee com- 
mend : 
All ignorant that soul, that sees thee without wonder ; 

(Which is to me some praise, that I thy parts admire;) 
Thy eye /ove's lightning bears, thy voice his dreadful 
thunder, 
Which, not to anger bent, is music, and sweet fire. 
Celestial as thou art, oh pardon, love, this wrong, 
That sings heaven's praise with such an earthly tongue ! 

HoL You find not the apostrophes, and so 
miss the accent : let me supervise the canzonet. 
Here are ODiy numbers ratified; but, for the 
elegancy, facility, and golden cadence of poesy, 
caret Ovidius Naso was the man: and why, 
indeed, Naso ; but for smelling out the odori- 
ferous flowers of fancy, the jerks of invention ? 
Imtiari, is nothing: so doth the hound his 
master, the ape his keeper, the tired horse his 
rider. But d&mosella virgin, was this directed 
to you? 

Jaq, Ay, sir, from one Monsieur Biron, one 
of the strange queen's lords. 

HoL I win overglance the superscript. "To 
the snow-white hand of the most beauteous 
lady Uosaline/' I will look again on the in- 
tellect of the letter, for the nomination of the 
party writing to the person written unto : 

" Your ladyship's in all desired employment, 
BmoN." Sir Nathaniel, this Biron is one of the 
votaries with the king ; and here he hath framed 
a letter to a sequent of the stranger queen's, 
which, accidentally, or by the way of progression, 
hath miscarried.— Trip and go, my sweet ; de- 
liver this paper into the royal hand of the king ; 
it may concern much: Stay not thy compli- 
ment ; I forgive thy duty ; adieu. 

Jaq. Good CJostard, go with me.— Sir, God 
save your life ! 

Cost, Have with thee, my girL 

[Exeunt Cost, and Jaq. 

Nath, Sir, you have done this in the fear of 

• " You find not the apostrophes," says Holofemes. We 
Judge it, therefore, right to print vowed and bowed, instead of 
vow'a and bow'd. 



God, very religiously; and, as a certain father 
saith 

HoL Sir, tell not me of the father, I do fear 
colourable colours. But, to return to the verses ; 
Did they please you. Sir Nathaniel ? 

NatA, Marvellous well for the pen. 

HoL I do dine to^lay at the father's of a 
certain pupil of mine; where if, before repast, 
it shall please you to gratify the table with a 
grace, I will, on my privilege I have with the 
parents of the aforesaid child or pupil, undertake 
your ben venuto ; where I will prove those 
verses to be very unlearned, neither savouring 
of poetry, wit, nor invention : I beseech your 
society. 

Naih. And thank you too : for society (saith 
the text) is the happiness of life. 

HoL And, certes, the text most infallibly 
concludes it.— Sir, [to Dull] I do invite you 
too ; you shall not say me, nay : pauca verba. 
Away; the gentles are at their game, and we 
will to our recreation. [Exeunt, 

SCENE in.— Another part of the same. 

Enter Bibon, with a paper, 

Biron. The king he is hunting the deer; I 
am coursing myself: they have pitched a toil; 
I am toiling in a pitch ; pitch that defiles ; defile ! 
a foul word. Well, Sit thee down, sorrow ! for 
so they say the fool said, and so say I, and I 
the fool. Well proved, wit I By the Lord, this 
love is as mad as Ajax : it kills sheep ; it kiUs 
me, I a sheep : Well proved again on my side I 
I will not love : If I do, hang me ; i' faith, I will 
not. O, but her eye, — ^by this light, but for 
her eye, I would not love her ; yes, for lier two 
eyes. Well, I do nothing in the world but He, 
and lie in my throat. By heaven, I do love : 
and it hath taught me to rhyme, and to be me- 
lancholy; and here is part of my rhyme, and 
here my melancholy. Well, she hath one o' my 
sonnets already : the clown bore it, the fool sent 
it, and the lady hath it : sweet clown, sweeter 
fool, sweetest lady ! By the world, I would not 
care a pin if the other three were in: Here 
comes one with a paper ; God give him grace to 
groan. ^ [Oeis up into a tree. 

Enter the Kino, with a paper. 

King. Ah me ! 

Biron. [Aside.'] Shot, by heaven ! — Proceed, 
sweet Cupid ; thou hast thump'd him with thy 
bird-bolt under the left pap : — ^I' faith secrets. — 
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King, [Reads.'] 

So sweet a kiss the golden sun gives not 

To those fresh morning drops upon the rose, 
As thy eye-beams, when their fresh rays have smol* 

The night of dew that on my cheeks down flows : 
Nor »hines tlie silver moon one half so bright 

Through the transparent bosom of the deep, 
As doth thy face through tears of mine give light : 

Thou shin'st in every tear that I do weep ; 
No drop but as a coach doth carry thee, 

So ridest thou triumphing in my woe : 
Do but behold the tears that swell in me, 

And they thy glory through my grief will show : 
But do not love thyself; then thou wilt keep 
My tears for glasses, and still make me weep. 
O queen of queens, how far dost thou excel ! 
No thought can think, nor tongue of mortal tell. — 

How shall she know my griefs P I '11 drop the 

paper; 
Sweet leaves shade folly. Who is he comes 

here ? [Steps aside. 

Enter LoNGAViLLE, with a paper, 

\Miat, Longaville ! and reading ! listen, ear. 
Biron, Now, in thy likeness, one more fool, 
appear ! [Aside, 

Long. Ah me ! I am forsworn. 
Biron, Why, he comes in like a peijure, wear- 
ing papers.** [Aside, 
King. In love, I hope; Sweet fellowship in 
shame ! [Aside, 
Biron, One dmnkard loves another of th§ 
name. [Aside. 
Long, Am I the first that have been peijnr'd 

so? 
Biron, [Aside."] I could put thee in comfort ; 
not by two, that 1 know : 
Thou mak'st the triumviry, the comer cap of 

society, 
The shape of Love's Tyburn that hangs up sim- 
plicity. 
Long, I fear, these stubborn lines lack power 
to move : 
sweet Maria, empress of my love 
These numbers will I tear and write in prose. 
Biron, [Aside,] O, rhymes are guards'' on 
wanton Cupid's hose : 
Disfigure not his slop.** 
Long. This same shall go. — 

[He reads the sonnet. 

Did not the heavenly rhetoric of thine eye 
('Gainst whom the world cannot hold argument) 

Persuade my heart to this false peijuryf 
Vows for thee broke deserve not punishment. 

• Swoi— the old preterite of smote, 

b The perjure— inc peijurer— when exposed on the pillory 
— wore " papers of perjury." 

o Guards— the hems or boundaries of a garment— gene- 
rally ornamented. 

ti The original has thop. Theobald Introduced slop: hose, 
as a part of dress, is a stop. 
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A woman I forswore ; but, I will prove, 

Thou being a goddess, I forswore not thee: 
My vow was earthly, thou a heavenly love ; 

Thy grace being gidn'd, cures all disgrace in me. 
Vows are but breath, and breath a vapour is : 

Then thou, fair sun, which on my earth dost shine, 
Exhal'st this vapour vow ; in thee it is : 

If broken then, it is no fault of mine, 
If by me broke. What fool is not so wise, 
To lose an oath to win a paradise? 

Biron. [Aside.] This is the liver vein, which 

makes flesh a deity : 
A green goose, a goddess : pure, pure idolatry. 
God amend us, God amend ! we are much out 

o' the way. 

Enter Dumain, with a paper. 

Long. By whom shall I send this? — Com- 
pany! stay. [Stepping aside, 
Biron, [Aside.] AH hid, all hid, an old infant 
play: 
Like a demi-god here sit I in the sky, 
And wretched fools' secrets heedfully o'er-eye. 
More sacks to the mill ! heavens, I have my 

vrish; 
Dumain transform'd : four woodcocks in a dish ! 
Bum. most divine Kate ! 
Biron, O most profane coxcomb ! 

[Aside, 
Bum, By heaven, the wonder of a mortal 

eye! 
Biron, By earth she is not, corporal : • there 
you lie. [Aside, 

Bum, Her amber hairs for foul have amber 

coted.** 
Biron, An amber-colour'd raven was well 
noted. [Aside, 

Bum, As npright as the cedar. 
Biron, Stoop, I say ; 

Her shoulder is with child. [Aside, 

Bum, As fair as day. 

Biron, Ay, as some days; but then no sun 
must shine. [Aside, 

Bum, that I had my wish 1 
Long, And I had mine ! 

[Aside, 

King, And I mine too, good lord 1 [Aside, 

Biron, Amen, so I had mine: Is not that a 

good word ? [Aside, 

Bum. I would forget her ; but a fever she 

Reigns in my blood, and will remember'd be. 



a She is not, corporal. The received reading is, " She is 
but corporal." Ours is the ancient reading; and Douce 
repudiates the modern change. Biron calls Dumain, cor- 
poral, as he had formerly named himself (Act III.) "cor> 
poral of his field," — of Cupid's field. 

b Co/rd— quoted. 
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Biron, A fever in your blood! why, then 
incision 
V^ould let her out in saucers ; Sweet misprision ! 

{^Aside. 
Dum, Once more I 11 read the ode that I have 

writ. 
Birtm, Once more 1*11 mark how love can 
vary wit. \_AHd^. 

Dum, 

On a day, (alack the day !) 
LoTe, whose month is ever May, 
Spied a blossom, passing fair. 
Playing in the wanton air. 
Through the velvet leaves the wind, 
All unseen, 'gan passage find; 
That the lover, sick to death, 
Wish'd himself the heaven's brrath. 
Air, 9ifo/A A0, thy cheeks may blow ; 
Air, would I might triumph so ! 
But, alack, my hand is sworn 
Ne'er to pluck thee from thy thorn : 
Vow, alack, for youth unmeet \ 
Youth so apt to pluck a sweet 
Do not call it sin in me, 
That I am forsworn for thee: 
Thou for whom a /ovo^ould swear 
Juno but an Ethiop were ; 
And deny himself for Jove, 
Turning mortal for thy love.' 

This will I send ; and something else more plain, 
That shall express my true love's fasting pain. 
O, would the King, Biron, and Longaville, 
Were lovers too ! Ill, to example fil, 
Would from my forehead wipe a peijur'd note ; 
For none offend, where all alike do dote. 
Long, Dumain, [advancing] thy love is far 

from charity. 
That in love's grief desir'st society : 
You may look pale, but I should blush, I know. 
To be o'erheard, and taken napping so. 
King, Come, sir, \admncing'] you blush; as 

his your case is such ; 
Tou chide at him, offending twice as much : 
Tou do not love Maria ; Longaville 
Did never sonnet for her sake compile ; 
Nor never lay his wreathed arms athwart 
His loving bosom, to keep down his heart. 
I have been closely shrouded in this bush. 
And mark'd you both, and for you both did 

blush. 
I heard your guilty rhymes, observ'd your 

fashion ; 
Saw sighs reek from you, noted well your 

passion; 
Ah me ! says one ; Jove ! the other cries ; 
One, her hairs were gold, crystal the other's 

eyes: 



* Pope introduced «>*ii— other editors *wn— neither of 
which is the reading of the originals, or required by the 
rhythm. 



You would for paradise break faith and troth ; 

[To Long. 
And Jove, for your love, would infringe an oath. 

[To Dumain. 
What will Biron say, when that he shall hear 
Faith infringed, which such zeal did swear P 
How will he scorn I how will he spend his wit ! 
How will he triumph, leap, and laugh at it ! 
For all the wealth that ever I did see, 
I would not have him know so much by me. 

Biron. Now step I forth to whip hypocrisy. — 
Ah, good my liege, I pray thee, pardon me : 

[Descends from the tree. 
Good heart, what grace hast thou, thus to reprove 
These worms for loving, that art most in love P 
Your eyes do make no coaches ; in your tears, 
There is no certain princess that appears : 
You'll not be perjur'd, 'tis a hateful thing ; 
Tush, none but minstrels like of sonneting. 
But are you not ashamed P nay, are you not, 
All three of you, to be thus much o'ershot ? 
You found his mote; the king your mote' did 

see; 
But I a beam do find in each of tliree. 

0, what a scene of foolery have I seen. 

Of sighs, of groans, of sorrow, and of teen ! 

me, with what strict patience have I sat. 
To see a king transformed to a gnat ! 

To see great Hercules whipping a gig. 
And profound Solomon tuning a jig, 
And Nestor play at push-pin with the boys, 
And critic Timon laugh at idle toys ! 
Where lies thy grief, tell me, good Dumain P 
And, gentle Longaville, where lies thy pain P 
And where my liege's P all about the breast : — 
A caudle, ho ! 

King. Too bitter is thy jest. 

Are we betray'd thus to thy over-view P 

Biron. Not you to me, but I betray'd by 
you:** 

1, that am honest ; I, that hold it sin 
To break the vow I am engaged in ; 

1 am betray'd, by keeping company 

With men like men,« of strange inconstancy. 
When shall you see me write a thing in rhyme P 
Or groan for JoanP or spend a minute's time 
In pruning me P When shall you hear that I 
Will praise a hand, a foot, a face, an eye, 
A gait, a state, a brow, a breast, a waist, 
A leg, a limb ? — 

A Mote. The quarto and folio have each the synonymous 
woid moth. 
b The original has— 

" Not you by me, but I betray'd to you." 
Monck Mason suggested the transposition. 

c Mm like men. So the old copies. The epithet strange 
was introduced in the second folio. Sidney Walker com- 
municated to Mr. Dyce, who adopted it, the reading— 
•' With men like you, men of inconstancy." 
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King. Soft ; whither away so fast ? 

A trae man, or a thief, that gallops so ? 
Biron, I post from love ; good lover, let me go. 

yUnter Jaquenetta and Costard. 

Jaq, God bless the king ! 
King. Wliat present hast thou there ? 

Cost Some certain treason. 
King, What makes treason here ? 

Coat, Nay, it makes nothing, sir. 
King, If it mar nothing neither, 

The treason, and you, go in peace away together. 
Jaq, I beseech your grace, let this letter be 
read; 
Our parson misdoubts it; it was treason, he 
said. 
King, Biron, read it over. 

[Giving him the letter. 
Where hadst thou it P 
Jaq, Of Costard. 
King, Where hadst thou it P 
Cost. Of Dun Adramadio, Dun Adramadio. 
King, How now ! what is in you P why dost 

thou tear it P 
Biron. A toy, my liege, a toy; your grace 

needs not fear it. 
Long. It did move him to passion, and there- 
fore let 's hear it. 
Bum. It is Biron's writing, and here is his 
name. [Picks up the pieces, 

Biron, Ah, you whoreson loggerhead, [to 
Costabd] you were bom to do me 
shame. — 
Guilty, my lord, guilty ; I confess, I confess. 
King, WhatP 

Biron, That you three fools lack'd me fool to 
make up the mess ; 
He, he, and you ; and you, my liege, and I, 
Are pick-purses in love, and we deserve to die. 
0, dismiss this audience, and I shall tell you 
more. 
Ditm, Now the number is even. 
Biron, True, true ; we are four : — 

Will these turtles be gone P 
King, Hence, sirs ; away. 

Cost, Walk aside the true folk, and let the trai- 
tor stay. [Exeunt Cost, and Jaq. 
Biron. Sweet lords, sweet lovers, let us 
embrace ! 
As true we are, as flesh and blood can be : 
The sea will ebb and flow, heaven show his 
face; 
Young blood doth not obey an old decree : 
We cannot cross the cause why we are bom ; 
Therefore, of all hands must we be forsworn. 

1C8 



King. What, did these rent lines show some 

love of thine ? 
Btron. Did they,^uoth you P Who sees the 
heavenly Rosaline, • 
That, like a rade and savage man of Inde,* 

At the first opening of the gorgeous east, 
Bows not his vassal head : and, stmcken blind. 

Kisses the base ground vdth obedient breast ? 
What peremptory eagle-sighted eye 

Dares look upon the heaven of her brow. 
That is not blinded by her majesty P 
King, What zeal, what fuiy hath inspired thee 
nowP 
My love, her mistress, is a gracious moon ; 
She, an attending star, scarce seen a light. 
Biron. My eyes are then no eyes, nor I 

Biron: 
O, but for my love, day would turn to night ! 
Of all complexions, the cull'd sovereignty 

Do meet, as at a fair, in her fiair cheek ; 
Where several worthies make one dignity ; 

Where nothmg wants, that want itself doth 
seek. 
Lend me the flourish of all gentle tongues, — 

Fie, painted rhetoric ! O, she needs it not : 
To things of sale a seller's praise belongs ; 

She passes praise: then praise too short 
doth blot. 
.\ withered hermit, five-score winters worn, 

Might shake off fifty, looking in her eye : 
Beauty doth varnish age, as if new-bom. 

And gives the cratch the cradle's infancy. 
0, 't is the sun that maketh all things shine ! 
King. By heaven, thy love is black as ebony ! 
Biron, Is ebony like her P O wood divine ! 
A wife of such wood were felicity. 
0, who can give an oath P where is a bookP 

That I may swear, beauty doth beauty ladt : 
If that she leara not of her eye to look : 
No face is fair, that is not full so black. 
King, O paradox ! Black is the badge of hell, 
The hue of dungeons, and the school tf 
night! 
And beauty's crest becomes the heavens well 
Biron, Devils soonest tempt, resembling spirits 
of light. 
0, if in black my lady's brows be deck'd, 

It mourns, that painting, and usurping hair. 
Should ravish doters with a false aspect ; 

And therefore is she bom to make black 
fair. 
Her favour turns the fashion of the days ; 

For native blood is count/cd painting now ; 
And therefore red, tliat would avoid dispraise. 
Faints itself black to imitate her brow. 
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J)um. To look like her, are chimney-sweepers 

black. 
Long, And, since her time, are colUers coonted 

bright. 
King. And Ethiops of their sweet complexion 

crack. 
Dum. Dark needs no candles now, for dark 

is light. 
Biron, Your mistresses dare never come in 
rain. 
For fear their colours should be wash'd away. 
King, 'T were good, yours did ; for, sir, to tell 
you plain, 
I'll find a fairer face not wash'd to-day. 
Biron. I 'U prove her fair, or talk till dooms- 
day here. 
King, No devil will fright thee then so much 

as she. 
Dum. I never knew man hold vile stuff so dear. 
Long, Look, here 's thy love : my foot and her 
face see. [Showing his shoe. 

Biron. O, if the streets were paved with thine 
eyes, 
Her feet were much too dainty for such 
tread! 
Dam, O vile ! then as she goes, what upward 
lies 
The street should see as she walk'd over head. 
King, But what of this ? Are we not all in love P 
Biron, 0, nothing so sure; and thereby all 

forsworn. 
King. Then leave this chat ; and, good Biron, 
now prove 
Our loving lawful, and our faith not torn. 
Bum, Ay, marry, there; — some flattery for 

this evil. 
Long, O, some authority how to proceed ; 
Some tricks, some quillets,* how to cheat the 
devil. 
Dam. Some salve for perjury. 
Biron, 0, 't is more than need ! — 

Have at you then, affection's men at arms : 
Consider, what you first did swear unto ; — 
To fast,— to study, — and to see no woman ;— 
Flat treason 'gainst the kingly state of yonth. 
Say, can you fast P your stomachs are too young ; 
And abstinence engenders maladies. 
And where that you have vow'd to study, lords. 
In that each of you hath forsworn his book : 
Can you still dream, and pore, and thereon 

look? 
For when would you, my lord, or you, or you. 



• QuUM and quodlibel each signify a fallacious subtilty 
— what you pieasc — an argument without foundation. 
Milton says *' let not liuman quUUtt keep back divine 
authority. 



EEave found the ground of study's excellence. 
Without the beauty of a woman's face P 
From women's eyes this doctrine I derive : 
They are the ground, the books, the academes, 
From whence doth spring the true Promethean 

Ore. 
Why, universal plodding prisons up 
The nimble spirits in the arteries ; 
As motion, and long-during action, tires 
The sinewy vigour of the traveller. 
Now, for not looking on a woman's face. 
You have in that forsworn the use of eyes ; 
And study too, the causer of your vow : 
For where is any author in the world. 
Teaches such beauty as a woman's eye P 
Learning is but an adjunct to ourself, 
zVnd where we are, our learning likewise is. 
Then, when ourselves we see in ladies' eyes, 
With ourselves, — 

Do we not likewise see our learning there ? 
O, we have made a vow to study, lords ; 
And in that vow we have forsworn our books ; 
For when would you, my liege, or you, or you,* 
In leaden contemplation, have found out 
Such fiery numbers, as the prompting eyes 
Of beauty's tutors have enrich'd you with P 
Other slow arts entirely keep the brain ; 
And therefore finding barren practisers, 
Scarce show a harvest of their heavy toil : 
But love, first learned in a lady's eyes. 
Lives not alone immured in the brain ; 
But with the motion of all elements. 
Courses as swift as thought in every power ; 
And gives to every power a double power. 
Above their functions and their offices. 
It adds a precious seeing to the eye ; 
A lover's eyes will gaze an eagle blind ; 
A lover's ear will hear the lowest sound. 
When the suspicious head of theft is stopp'd ; 
Love's feeling is more soft, and sensible. 
Than are the tender horns of cockled snails ; 
Love's tongue proves dainty Bacchus gross in 

taste : 
For valour, is not love a Hercules, 
Still climbing trees in the Hesperides ? 
Subtle as sphinx ; as sweet, and musical. 
As bright Apollo's lute, strung with his hair ; 
And, when love speaks, the voice of all the gods 
Makes heaven drowsy with the harmony.* 
Never durst poet touch a pen to write. 
Until his ink were temper'd with love's sighs. 



a This fine passage has been miKhtily obscured by the 
commentators. The meaning appears to us so clear amidst 
the blaze of poetical beauty, that an explanation is scarcely 
wanted:— When love speaks, the respontiixe harmony of 
the voice of all the gods makes heaven drow«y. 
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O, then his lines would ravish savage ears. 
And plant in tyrants mild hmnility. 
From women's eyes this doctrine I derive : 
They sparkle still the right Promethean fire ; 
They are the books, the arts, the academes, 
That show, contain, and nourish all the world ; 
Else, none at all in aught proves excellent : 
Then fools you were these women to forswear ; 
Or, keeping what is sworn, you will prove fools 
For wisdom's sake, a word that all men love ; 
Or for love's sake, a word that loves all men ; 
Or for men's sake, the authors of these women ; 
Or women's sake, by whom we men are men ; 
Let us once lose our oaths, to find ourselves. 
Or else we lose ourselves to keep our oaths : 
It is religion to be thus forsworn : 
For charity itself fulfils the law ; 
And who can sever love from charity ? 
King. Saint Cupid, then ! and soldiers, to the 

field! 
Biron, Advance your standards, and upon 

them lords; 
Pell-mell, down with them ! but be first advis'd, 
Iq conflict that you get the sun of them. 



Long. Now to plain-dealing ; lay these gjoies 
by; 
Shall we resolve to woo these girls of France P 
King. And win them too: therefore let us 
devise 
Some entertainment for them in their tents. 
Biron, First, from the park let ns conduct 
them thither; 
Then, homeward, every man attach the hand 
Of his fair mistress : in the afternoon 
We will with some strange pastime solace them. 
Such as the shortness of the time can shape ; 
For revels, dances, masks, and merry hours, 
Fore-run fair Love, strewing her way with 
flowers. 
King Away, away ! no time shall be omitted, 
That will be time, and may by us be fitted. 
Biron, Allons ! Allons / — Sow'd cockle reap'd 
no com; 
And justice always whirls in equal mea- 
sure: 
Light wenches may prove plagues to men for- 
sworn ; 
If so, our copp«r buys no better treasure. 



RECENT NEW READ1NG& 



Sc. I. p. 101.—" O heresy in fair, fit for these days 1 " 

" O heresy in faith, fit for these days ! ''—Collier. 
The context shows that fair is the right word : it is used 
for beauty, as it often was. (See Comedy of Enors.) 
8c. I. p. 103. — "Looking babies in her eyes, his paitsion 

to declare."— Co//<*r. 
This is a new line, inserted after — 
<* To see him kiss his hand I and how most sweetly a' will 
swear ! " 
Is the new line Shakspere's or the Corrector's? In 
Fletcher's 'Loyal Subject,' first printed in 1647, we hare the 
very words : — 

*• Look babies in your eyes, my pretty sweet one. ' 
Massinger, too. has the same words in 'The Renegade,' 
and Herrick repeaU the image. The Corrector had not far 
to seek for a new rhyming line. We cannot suppose he 
lived alter Moore, who popularised the image. 



8c. Ill p. 108.— "The hue of dungeons, and the $ekool 
of night." 

This is the reading of the original, and is adopted by 
Tieck in his translation, as giving the notion of something 
dark, wearisome, and comfortless. Theobald corrected it 
to teowl, and also suggested ttole. Mr. Collier's Corrector 
gives thade, which Mr. White has adopted; and Mr. Dyce 
suggests toil. 

8c. III. p. 109.— " Teaches such htauty as a woman's 
eye." 
*• Teaches such learning as a woman's eye.**— Collier. 

The name aesthetics is modem; but Sfaakspere might, 
out of his own self-consciousness, have known that the 
philosophy of beauty was a science. Mr. Staunton would 
prefer $tudy, if changed at all ; Mr. White gives learning, 
and says beavtp is an easy misprint. 
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^ Scene I. — *' Whei'e is the lush, 

That we must $tand and play the murderer in t^ 

lloTAL and noble ladies, in the days of Elizabeth, 
delighted in the somewhat unrefined sport of shoot- 
ing deer with a crosa-bow. In the " alleys green" 
of Windsor or of Qreenwich Parks, the queen would 
take her stand on an elevated platform, and, as the 
pricket or the buck was driycn past her, would aim 
the death-shaft^ amidst the acclamations of her ad- 
miring courtiers. The ladies, it appears, were skilful 
enough at this sylvan butchering. Sir Francis Leake 
writes to the Earl of Shrewsbury, " Your lordship 
has sent me a very great and fat stag, the welconier 
being stricken by your right honourable lady's 
hand.'* The practice was as old as the romances of 
the middle ages ,- but in those days the ladies were 
sometimes not so expert as the Countess of Shrews- 
bury ; for, in the history of Prince Arthur, a fair 
huntress wounds Sir Launcelot of the Lake, instead 
of the stag at which she aims. 

'Scene L— "-4 Monarcho.'* 

This allusion is to a mad Italian, commonly called 
the monarch, whose epitaph, or description, was 
written by Churchyard, in 1680. His notion was, 
that he was sovereign of the world ; and one of his 
conceits, recorded by Scot in his "Discovery of 
Witchcraft^" 1584, was, that all the ships that came 
into the port of London belonged to him. 

* Sce:<e III. — " Ort o day,*' dec. 
This exquisite canzonet was published in the 
miscellany called *' The Passionate Pilgrim," and 
it also ai)pear8 in "England's Helicon," 1614. 
The line, 

" Thou for whom Jove would swear," 

reads thus in all the old copies; but some 
modem editors have tampered with the rhythm, 
by giving us 

*' Thou for whom even Jove would swear." 

In the same way, the fine pause after the third 
syllable of 

" There to meet with Macbeth, 

has been sought to be destroyed by thrustiog in 
another syllable. 

This ode, as Shakspere terms it, was set to music 
upwards of seventy years ago, by Jackson, of Exeter, 
for three men's voices, and a more beau tif ul, finished, 



and masterly composition, of the kind, the English 
school of music cannot produce : — for that we have a 
school, and one of which we need not be ashamed, 
will soon cease to be denied. The composer calls 
this A n Elegy. This name is not quite consistent with 
our notion of the woi*d Elegy ; — ^but amongst the 
Greeks and Romans it did not necessarily mean a 
mournful poem — it was merely verses to be sung. 
Jackson uses the word in somewhat too scholarly 
a manner. He was a man of letters, possessing a 
very superior understanding, and not a mere 
musician. Indeed, it is but fair to add, that really 
original and great composers have generally been 
men of strong minds; the exceptions are only 
enough in number to prove the rule. 

* Scene IIL— " That, like a rude and savage man 

of Inder 

Shakspere might have found an account of the 
Ohebers, or fire-worshipers of the East, in some of 
the travellers whose works had preceded Hakluy t's 
collection. Nothing can be finer or more accurate 
than this description. The Ghebers. as the elegant 
poet of " Lalla Rookh " tells us, were not blind 
idolaters ; they worshipped the Creator in the most 
splendid of his works : — 

" Tes, — I am of that i.npious race, 

Those Slaves of Fire who, mom and even, 
Hail their Creator's dwelling-place 
Among the living lights of heaven I " 

* Scene III. — *'For when would you, my liege, or 

you, or you,'* 

It will be observed that this line is almost a 
repetition of a previous one, 

" For when would you, my lord, or you, or you ; " 

and in the same manner throughout this speech the 
most emphatic parts of the reasoning are repeated 
with variations. Uponthis, conjecture goes to work; 
and it is pronounced that the Hues are unnecessarily 
repeated. Some of the commentators understood 
little of rhythm, and they were not very accurate 
judges of rhetoric. One of the greatest evidences of 
skill in an orator is the enforcement of an idea by 
repetition, without repeating the precise form of its 
original announcement. The speech of Ulysses in 
the third act of Troilus and Cressida, 

" Time hath, my lord, a wallet on fair1Au:k,'' 

is a wonderful example of this art. 
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ACT V 



SCENE L^Another pari 0/ the same. 
Enter Holoeernes, Sir Nathaniel, and Dull. 

Hoi. Satis quod sufficit* 

Nath. I praise God for you, sir : your reasons 
ut diuner have been sharp and senteutious ; plea- 
sant without scurrility, witty without affection^* 
audacious without impudeucy, learned without 
opinion, and strange without heresy. I did 
couverse this quondam day with a companion of 
the king's, who is intituled, nominated, or called, 
Don A.driano de Armado. 

HoL Novi hominem tanquam te : His humour 
is lofty, his discourse peremptory, his tongue 
filed,** his eye ambitious, his gait majestical, and 
his general behaviour vain, ridiculous, and thra- 
sonical." He is too picked, too spruce, too 
affected, too odd, as it were, too peregrinate, as 
I may rail it. 

NatL A most singular and choice epithet. 

[Takes out his table-book. 

Hoi. He draweth out the thread of his ver- 
bosity finer than the staple of his argument. I 
abhor such fanatical fanlasms, such insociable 

• Affeelion—^ecUition, 
b Filed—\>o\iihed. 

f Thratonieal" from Thn»o, the boosting soldier of Te- 
rence. 
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and point-devise * companions ; such rackers of 
orthography, as to speak, dout, fine, when he 
should say, doubt ; det, when he should pronounce 
debt ; — d, e, b, t ; not d, e, t : — he depeth a calf, 
cauf; half, hauf; neighbour, vocatur, nebour; 
neigh, abbreviated, ne: This is abhominable, 
(which lie would call abominable,) it insinuateth 
me of insaoie; Ne intelli^is domine^ to make 
frantic, lunatic. 

Nath, Laus Deo bone intelligo. 

Hoi, Bone^ bonCy for bene: Priscian a 

little scratched ; 't will serve. 

Enter Armado, Moth, and Costard. 

Nath, Videsne quis venit.^ 
Hoi. Video et gaudeo. 
Arm, Chirra! 
Hoi, Quare Chirra, not sirrali ? 



[To Moth. 



» Point-^evite— nice to excess, and sometimes, ad- 
verbially, for exactly, with the utmost nicety. Gifford 
thinks this must have been a mathematical phrase. Other 
examples of its use are found in Shakspere — and in Holin- 
shed, Drayton, and Ben Jonson. The phrase, Douce says, 
"has been supplied Arom the labours of the neeoie. 
Poind, in the French language, denotes a stitch: devise. 
anything invented, disposed, or arranged. Point-devisi 
was therefore a particular sort of patterned lace worked 
with the needle-, <and the term potnMace is still familiar 
to every female." It is incorrect to write point-de-vice, aa 
is usually done. 
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Arm, Men of peace, well encoTmter'd. 

HoL Most military sir, salutation. 

Moth, They have been at a great feast of lan- 
guages, and stolen the scraps. 

[To CJosTAKD oiide. 

Cost, 0, they have lived long on the alms- 
basket of wordb ! I marvel, thy master hath not 
eaten thee for a word ; for thou art not so long 
by the head as ho^orificabilitudiHiiatibus : ' thou 
art easier swallowed than a flap-dragon. 

Motk, Peace ). the peal begins. 

Arfft, Monsieur, [to Hol.] are you not let- 
tered P 

MotA, Yes, yes; he teaches boys the horn- 
book; — 
What is a, b, spelt backward with a horn on his 
headP 

ffoL Ba, pueritia, with a horn added. 

Moth, Ba, most silly sheep, with a horn :— • 
Ton hear his learning. 

ffol, Quisy quu, thou consonant ? 

Moth, The third of the five vowels, if yon 
repeat them ; or the fifth, if I.' 

Hot, I will repeat them, a, e, I — 

Moth, The sheep: the other two concludes 
it; 0, u. 

Arm, Now, by the salt wave of the Mediter- 
raneum, a sweet touch, a quick venew of wit :' 
snip, snap, quick and home; it rejoiceth my 
intellect : true wit. 

Moth, Offered by a child to an old man; which 
is wit-old. 

Hol. What is the figure? what is the figure? 

Moth. Horns. 

ffol. Thou disputest like an infant : go, whip 
thy gig. 

Moth, Lend me your horn to make one, and I 
win whip about your infamy circum circa; A 
gig of a cuckold's horn ! 

Cost, An 1 had but one penny in the world, 
thou shouldst have it to buy gingerbread : hold, 
there is the very remuneration I had of thy 
master, thou halfpenny purse of wit, thou 
pigeon-egg of discretion. O, an the heavens 
were so pleased that thou wert but my bastard ! 
what a joyful father wouldst thou make me ! Go 
to ; thou hast it ad dunghill, at the fingers' ends, 
as they say. 

Hol, O, I smell false Latin; dunghill for 
unguem. 

Arm, Arts-man, praambula ; we wiU be sin- 
gled from the barbarous. Do you not educate 
youth at the charge-house on the top of the 
mountain ? 

Hol. Or, moMf the hilL 

Comedies.— Vol. I. I 



Arm, At your sweet pleasure, for the moun- 
tain. 

Hol, I do, sans question. 

Arm, Sir, it is the king's most sweet pleasure 
and affection, to congratulate the princess at her 
pavilion, in the posteriors of this day; which 
the rude multitude call the afternoon. 

Hol, The posterior of the day, most generous 
sir, is liable, congruent, and measurable for the 
afternoon: the word is well cull'd, chose; sweet 
and apt, I do assure you, sir, I do assure. 

Arm, Sir, the king is a noble gentleman ; and 
my familiar, I do assure you, very good friend : — 
For what is inward between ns, let it pass : — ^I 
do 'beseech thee, remember thy courtsey:' — I 
beseech thee, apparel thy head: — ^And among 
other importunaie and most serious designs, — 
and of great import indeed, too;— but let that 
pass : — for I must tell thee, it will please his 
grace (by the world) sometime to lean upon my 
poor shoulder ; and with his royal finger, thus, 
dally with my excrement, with my mustachio: 
but, sweet heart, let that pass. By the world, I 
recount no fable; some certain special honours 
it pleaseth his greatness to impart to Armado, a 
soldier, a man of travel, that hath seen the 
world : but let that pass.— The very all of all is, 
— but, sweet heart, I do implore secrecy,— that 
the king would have me present the princess, 
sweet chuck, with some delightful ostentation, or 
show, or. pageant, or antic, or fire-work. Now, 
understanding that the curate and your sweet 
self are good at such eruptions, and sudden 
breaking out of mirth, as it were, I have ac- 
quainted you withal, to the end to crave your 
assistance. 

Hol, Sir, you shall present before her the 
nine worthies. — Sir Nathaniel, as concerning 
some entertainment of time, some show in the 
posterior of this day, to be rendered by oui* 
assistance, — the king's command, and this most 
gallant, illustrate, and learned gentleman, — 
before the princess; I say, none so fit as to 
present the nine worthies. 

Nath, Where will you find men worthy enough 
to present them ? 

Hol, Joshua, yourself; myself, or this gallant 
gentleman, Judas Macoabceus; this swain, bc- 

• Remember thy courteeif. Theobald is of opinion that the 
passage should read— Tcmember not thy courtesy,— that is, 
do not talce thy hat off. Jackson thinlci It should be, re- 
member my courtesy. It appears to us that the text Is 
right ; and that Its construction is— for what Is conadential 
between us, let it pass— notice it not— I do beseech thee, 
remember thy courtesy— remember thy obligation to silenee 
as a gentleman. Holofemes then bows ; upon which Armado 
says. I beseech thee, apparel thy head ; and then goes on 
with his confidential communications, which he fini»hes by 
saying— Sweet heart, I do implore secrecy. 
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cause of Lis great limb or joint, shall pass Pom- 
pej the Great ; the page, Hercules. 

Arm. Pardon, sir, error: he is not qnantity 
enough for that worthy's thumb : he is not so 
big as the end of his club. 

HoL Shall I have audience P he shall present 
Hercules in minority: his enter and exit shall 
be strangling a snake ; and I will have an apology 
for that purpose. 

^foih. An excellent device ! so, if any of the 
audience hiss, yoa may cry: Well done, Her- 
cules ! now thou crushest the snake ! that is the 
way to make an offence gracious; though few 
have the grace to do it. 

Artn. For the rest of the worthies ? — 

ffoL I will play three myself. 

MoiA. Thrice-worthy gentleman ! 

Arm. Shall I tell you a thing ? 

Hoi. We attend. 

Arm. We will have, if this fadge* not, an 
antic. 
I beseech you, follow. 

IIol. Fia, goodman Dull! thou hast spoken 
no word all this while. 

Dull. Nor understood none neither, sir. 

IIol. Alions / we will employ thee. 

Dull. I *ll make one in a dance, or so ; or I 
will play on the tabor to the worthies, and let 
them dance the hay. 

IIol. Most dull, honest Dull, to our sport, 
away. [Rcetint. 

SCENE l\.—Atiolher part of the same. Be- 
fore the Princess'* Pavilion. 

Enter the Princess, Katuarine, Rosaline, 
and Maria. 

Prin. Sweet hearts, we shall be rich ere we 
depart. 
If fairings come thus plentifully in : 
A lady walPd about with diamonds ! 
Look you, what I have from the loving king. 
Ro9. Madam, came nothing else along with 

that? 
Prin. Nothing, but this? yes, as much love 
in rhyme, 
As would be cramra'd up in a sheet of paper. 



• Fadge. This word is from the Anglo Saxon ftg-an— 
to join together, and thence to fit, to agree. Somner gives 
thin derivation, and explains that things will not fadge 
when they cannot be brought together, so as to nerve to that 
end whereto they arc designed. In Warner's "Albion's 
England," we have this paitsage. which is quoted in Mr. 
Richardson's valuable Dictionary ^— 

" It hath beene when as heart le loue 
Did treate and tie the knot. 
Though now, If gold but lack in graines. 
The wedding fartgcth not." 
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Writ on both sides of the leaf, margent and all ; 
That he was fain to seal on Cupid's name. 
HoB. That was the way to make his godhead 
wax;' 
For he hath been five thousand years a boy. 
Kath. Ay, and a shrewd unhappy gallows too. 
Pot. You 'U ne'er be friends with him ; he 

kill'd your sister. 
Kath. He made her melancholy, sad, and 
heavy; 
And so she died : had she been light, like you. 
Of such a meny, nimble, stirring spirit. 
She might have been a grandam ere she died : 
And so may you ; for a light heart lives long. 
Po9. What's your dark meaning, mouse, of 

this light word P 
Kath. A light condition in a beauty dark. 
Pos. We need more light to find your mean- 
ing out. 
Kath. You'll mar the light, by taking it in 
snuff; 
TLerefore, I 'U darkly end the argument. 

Pos. Look, what you do ; you do it still i' the 

dark. 
Kath. So do not you; for you are a light 

wench. 
Hoi. Indeed, I weigh not you; and there- 
fore light. 
Kath. You weigh me not, — 0, tliat's you 

care not for uie. 
Pos, Great reason ; for. Past cure is still 

past care. 
Pnn. Well bandied both; a set of wit** well 
pla/d. 
But Rosaline, you have a favour too : 
Who sent it P and what is it P 

P^S' I would, you knew : 

An if my face were but as fair as yours. 
My favour were as great ; be witness this. 
Nay, I have verses too, I thank Biron : 
The numbers true ; and, were the uumb'ring loo, 
I were the fairest goddess on the ground : 
I am compared to twenty thousand fairs. 
0, he hath drawn my picture in his letter ! 
Prin. Anything like ? 
Pos. Much, in the letters; nothing in the 

praise. 
Prin. Beauteous as ink ; a good conclusion. 
Kath. Fair as a text B in a copy-book. 
Pos. 'Ware pencils! Ho! let me not die 
your debtor, 
My red dominical, my golden letter : 
that your face were not so full of O's !« 

• To wojc, to grow; as we aay, the moon waxeth. 
b Set of ici/;— Set is a term used at tennis, 
c Rosaline twits Katharine that her face is marked with 
the small poi ; not so is omitted in the folio. 
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Kalh. A pox of that jest ! and I beshrcw all 

shrows ! 
Prin, But, Katharine, what was sent to you 

from fair Dumain ? 
Kaih. Madam, this glove. 
Prin, Did he not send yon twain P 

Kath. Yes, madam ; and moreover, 
Some thousand verses of a faithful lover ; 
A huge translation of hypocrisy. 
Vilely compil'd, profound simplicity. 
Mar, This, and these pearls, to me sent Lon- 
gaville ; 
The letter is too long by half a mile. 

Prin, I think no less : Dost thou not wish in 
heart. 
The chain were longer, and the letter short ? 
Mar, Ay, or I would these hands might 

never part. 
Prin, We are wise girls, to mock our lovers so. 
Ro9. They are worse fools to purchase mock- 
ing so. 
Tliat same Biron I *11 torture ere I go. 
O, that I knew he were but in by the week ! 
How I would make him fawn, and beg, and 

seek; 
And wait the season, and observe the times, 
And spend his prodigal wits in bootless rhymes ; 
And shape his service wholly to my behests ; * 
And miJLe him proud to make me proud that 

jests! 
So portent-like would I o'ersway his state. 
That he should be my fool, and I his fate. 
Prin, None are so surely caught, when they 
are catch'd. 
As wit tum*d fool : foUy, in wisdom hatch 'd. 
Hath wisdom's warrant, and the help of school ; 
And wit's own grace to grace a learned fooL 
Ro9. The blood of youth bums not with 
such excess, 
As gravity's revolt to wantonness.** 

Mar, FoUy in foob bears not so strong a note, 
As foolery in the wise, when wit doth dote ; 
Since all the power thereof it doth apply. 
To prove, by wit, worth in simplicity 

Enter Boyet. 

Frin. Here comes Boyet, and mirth is in his 

face. 
Boyet. 0, I am stabb'd with laughter 1 

Where 's her grace ? 
Prin. Thy news, Boyet ? 



» BehesU. The quarto and first folio lead device. The 
correction which is necessary for the rhyme was made in 
the second folio. Is it not he»U t 

b This was a similar correction by the editor of the second 
folio, instead of wanton's be. 
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Boyet. Prepare, madam, prepare ! — 

Arm, wenches, arm ! encounters mounted are 
Against your peace: Love doth approach dis- 

guLs'd, 
Armed in arguments ; you'll be surpris'd : 
Muster your wits ; stand in your own defence ; 
Or hide your heads like cowards, and fly hence. 
Prin, Saint Dennis to Saint Cupid! What 

are they. 
That charge their breath against us? say, 

scout, say. 
Boyet, Under the cool shade of a sycamore, 
I thought to close mine eyes some half an hour; 
When, lo ! to interrupt my purpos'd rest. 
Toward that shade I might behold address'd 
The king and his companions : warily 
I stole into a neighbour thicket by. 
And overheard what you shall overhear ; 
That, by and by, disguis'd they will be here. 
Their herald is a pretty knavish page. 
That well by heart hath conn*d his embassage : 
Action, and accent, did they teach him there ; 
"Thus must thou speak, and thus thy body 

bear:" 
And ever and anon they made a doubt. 
Presence majestical would put him out ; 
"For," quoth the king, "an angel shalt thou see ; 
Yet fear not thou, but speak audaciously." 
The boy replied, " An angel is not evil ; 
I should have fear'd her, had she been a devil." 
With that all laugh'd, and clapp'd him on the 

shoulder ; 
Making the bold wag by their praises bolder. 
One rubb'd his elbow, thus ; and fleer'd, and 

swore, 
A better speech was never spoke before : 
Another with his finger and his thumb, 
Cried, "Via! we will do't, come what will 

come : " 
The third he caper'd and cried, "All goes well;" 
The fourth tum'd on the toe, and down he fell. 
With that, they all did tumble on the ground. 
With such a zealous laughter, so profound. 
That in this spleen ridiculous appears, 
To check their folly, passion's solemn tears. 
Prin, But what, but what, come they to visit 

us ? 
Boyet, They do, they do ; and are apparel'd 

thus, — 
Like Muscovites, or Russians,* as I guess.* 
Their purpose is, to parle, to court, and dance : 
And every one his love-feat will advance 
Unto his several mistress ; which they'll know 
By favours several, which they did bestow. 



» See Introductory Notice, p. 75. 
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Prin, And will they so ? the gallants shall be 
task'd:— 
For, ladies, we will every one be mask'd ; 
And not a man of them shall have the grace, 
Despite of salt, to see a lady's face. 
Hold, Rosaline, this favour thou shalt wear. 
And then the king will court thee for his dear ; 
Hold, take thou this, my sweet, and give me 

thine; 
So shall Biron take me for Rosaline. — 
And change your favours too; so shall your 

loves 
Woo contrary, deceived by these removes. 
Ros, Come on then; wear the favours most 

in sight. 
Kaih, But, in this changing, what is your 

intent P 
Prin. The effect of my intent is, to cross 
theirs : 
They do it but in mocking merriment ; 
And mock for mock is only my intent. 
Their several counsels they unbosom shall 
To loves mistook ; and so be mock'd withal. 
Upon the next occasion that we meet. 
With visages displayed, to talk and greet. 
Ros, But shall we dance, if they desire us to HP 
Prin. No ; to the death we will not move a 
foot: 
Nor to their penn'd speech render we no grace : 
But, while 't is spoke, each turn away her face. 
BoyeL Why, that contempt will kill the 
speaker's heart. 
And quite divorce his memory from his part. 
Prin, Therefore I do it; and, I make no 
doubt, 
The rest will ne'er come in, if he be out. 
There's no such sport as sport by sport o'er- 

thrown; 
To make theirs ours, and ours none but our 

own : 

So shall we stay, mocking intended game ; 

And they, well mock'd, depart away with shame. 

[Trumpetn sound vnthin. 

Bo^et. The trumpet sounds ; be mask'd, the 

maskers oome. [The ladies mask. 



Enter the King, Biron, Longaville, and Du- 
MAiN, in Russian habits and masked; Moth, 
Musicians and Attendants. 

Moih, "All hail the richest beauties on the 

earth!" 
JBoyei: Beauties no richer than rich taffata. 
Moih, "A holy parcel of the fairest dames," 
[The ladies (w fi their backs to him. 
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"That ever tum'd their"— backs — "to mortal 
views ! " 
Biron. " Their eyes," villain, " their eyes ! ** 
Moth. "That ever tum'd their eyes to mortal 

views ! Out "— 
Boyet. True ; out, indeed. 
Moth. "Out of your favours, heavenly spirits, 
vouchsafe 
Not to behold"— 
Biron. "Once to behold," rogue. 
Moth. "Once to behold with your sun-beamed 

eyes," "with your sun-beamed eyes" — 

Boyet. They will not answer to that epithet. 
You were best call it, daughter-beamed eyes. 
Moth. They do not mark me, and that brings 

me out. 
Biron. Is this your perfectness ? begone, you 

rogue. 
Ros. What would these strangers P know 
their minds, Boyet : 
If they do speak our language, 'tis our wiU 
That some plain man recount their purposes : 
Enow what they would. 
Boyet. What would you with the princess ? 
Biron. Nothing but peace, and gentle visitation. 
Ros. What would they, say they ^ ^ 

Boyet. Nothing but peace, and gentle visitation. 
Ros. Why, that they have ; and bid them 

so be gone. 
Boyet. She says, you have it, and you may 

be gone. 
Kitty. Say to her, we have measured many 
miles, 
To tread a measure with her on the grass. 
Boyet. They say that they have measured 
many a mile, 
To tread a measure * with you on this grass. 

Ros, It is not so : ask them how many inches 
Is in one mile : if they have measur'd many. 
The measure then of one is easily told. 
Boyet. If, to come hither you have measur'd 
miles, 
And many miles, the princess bids you tell, 
How many inches do fill up one mile. 
Biron. Tell her, we measure them by weary 

steps. 
Boyet. She hears herself. 
Ros. ^ How many weary steps, 

Of many w^uy miles you have o'ergone. 
Are nuraber'd in the travel of one mile P 
Biron. We number nothmg that we spend for 
you; 



• Tread a metuure. The measure was a grave cooTtJy 
dance, of -which the itept were bIow and measured, like 
those of a modem minuet. (See Illustrations to Romeo and 
Juliet, Act I.) 
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Our duty is so rich, so iufioite. 
That we may do it still without accompt. 
Yonchsafe to show the sunshine of yonr face» 
That we, like savages, may worship it. 
Ros. My face is but a moon, and donded too. 
Ktn^. Blessed are clouds, to do as such clouds 
do! 
Vouchsafe, bright moon, and these thy stars, to 

shine 
(Tliose clouds remov'd) upon our watery eyne. 

Ros. vain petitioner ! beg a greater matter ; 
Thou now request'st but moonshine in the 
water. 
Kin^. Then, in our measure, vouchsafe but 
one change : 
Thou bidd'st me beg ; this begging is not strange. 
Bot, Play, music, then : nay, you must do it 
soon. [Music plays. 

Not yet ; — no dance : — thus change I like the 
moon. 
King, Will you not dance P How oome you 

thus estranged P 
Bos. You took the moon at full; but now 

she 's chang'd. 
King. Yet still she is the moon, and I the 
man. 
The music plays ; vouchsafe some motion to it. 
JKm. Our ears vouchsafe it. 
King. But your legs should do it. 

Bm. Since you are strangers, and come here 
by chance. 
We '11 not be nice : take hands ; — we will not 
dance. 
King. Why take we hands then P 
Bos. Only to part friends : — 

Court'sy, sweet hearts ; and so the measure ends. 
King. More measure of this measure ; be not 

nice. 
Bos. We can afiEbrd no more at such a price. 
King. Prize you yourselves ; What buys your 

company? 
Bos. Your absence only. 

King. That can never be. 

Bos, Then cannot we be bought: and so 
adieu; 
Twice to your visor, and half once to you ! 
King. If you deny to dance, let 's hold more 

chat. 
Bos. In piivate then. -^ . 

King. I am best pleas'd with that. 

[They converse apart. 
Biron. White-handed mistress, one sweet word 

with thee. 
Frin. Honey, and milk, and sugar; there is 
three. 



Biron. Nay then, two treys, (an if you grow 
so nice,) 
Metheglm, wort, and malmsey; — ^Well run* 

dice! 
There 's half a dozen sweets. 

Prin. Seventh sweet, adieu. 

Since you can cog,* I'll play no more with 
you. 
Biron. One word in secret. 
Prin. Let it not be sweet. 

Biron. Thou griev'st my gall. 
Prin. GallP bitter. 

Biron. Therefore meet. 

[They converse aparL 
Dum. Will you vouchsafe with me to change 

a word P 
Mar. Name it. 
Dum. Fair lady, — 

Mar. Say you so P Fair lord,— 

Take that for your fair lady. 

Dum. Please it you. 

As much in private, and I'll bid adieu. 

[They converse apart. 
KM. What, was your visor made without a 

tongue P 
Long. I know the reason, lady, why you ask. 
Kath. 0, for your reason I quickly, sir; I 

long. 
Long. You have a double tongue within your 
mask. 
And would afford my speechless visor half. 
Kaih. Veal, quoth the Dutchman; — Is not 

veal a calfP 
Long. A calf, fair lady P 
Kath. No, a fair lord calf. 

Long. Let 's part the word. 
Kath. No, I '11 not be your half : 

Take all, and wean it ; it may prove an ox. 
Long. Look, how you butt yourself in these 
sharp mocks ! 
Will you give horns, chaste lady P do not so. 
Kath. 'Dien die a calf, before your horns do 

grow. 
Long. One word in private with you, ere I 

die. 
Kath. Bleat softly then, the butcher hears 
you cry. [They converse apart. 

Boyet. The tongues of mocking wenches are 
as keen 
As is the razor's edge invisible. 
Cutting a smaller hair than may be seen ; 
Above the sense of sense : so sensible 



» Biron says, " Well run, dice ! " The Princess sayt he 
can coo.— To cog the dice is to load them,— and thence, 
generaUy, to defraud. 
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Scemeth their conference; their concrits have 

wings. 
Fleeter than arrows, bullets, wind, thought, 
swifter things. 
Ro8. Not one word more, my maids; break 

off, break ofiL 
Biron. By heaven, all dry-beaten with pure 

scoff! 
King, Farewell, mad wenches; you have 
simple wils. 
\Exeunt King, Lords, Moth, Music, and 
Attendants. 
Prin. Twenty adieus, my frozen Muscovits. — 
Arc these the breed of wits so wondered at ? 
Boj/et. Tapers they are, with your sweet 

breaths puff'd out. 
Ros. Well-liking wits* they have; gross, 

gross ; fat, fat. 
Fi'in. O poverty in wit, kingly-poor flout ! 
Will they not, think you, hang themselves to- 
night P 
Or ever, but in visors, show their faces P 
This pert Biron was out of countenance quite. 
Ros, ! they were all in lamentable cases ! 
The king was weeping-ripe for a good word. 
Prin, Biron did swear himself out of all suit. 
Mar, Dumain was at my service, and his 
sword : 
No point,^ quoth I; my servant straight was 
mute. 
Ka4A. Lord Longaville said, I came o'er his 
heart; 
And trow you, what he call*d me P 

Prin, Qualm, perhaps. 

KaiA, Yes, in good faith. 
Prin. Go, sickness as thou art ! 

Ros, Well, better wit« have worn plain statute- 
caps.* 
But will you hear ? the king is my love sworn. 
Prin, And quick Biron hath plighted faith 

to me. 
Kaih, And Longaville was for my service 

bom. 
Mar. Dumain is mine as sure as bark on tree. 
JBoyet, Madam, and pretty mistresses, give ear : 
Immediately they will again be here 
In their own shapes ; for it can never be. 
They will digest this harsh indignity. 
Prin. Will they return? 
Boyei. They will, they will, God knows, 

And leap for joy, though they are lame with 
blows : 



• Welt-liking is uied in the same sense In which the 
young or the wild goaU in Job are said to be in good- 
liking. 

b See note on Act II. Scene I. 
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Therefore, change favours; and, when they 

repair. 
Blow like sweet roses in this summer air. 
Prin, How blow? how blow? speak to be 

understood. 
Boyel. Fair ladies, mask'd, are roses in their 
bud: 
Dismask'd, their damask sweet commixture 

shown. 
Are angels vailing clouds,* or roses blown. 

Prin. Avaunt, perplexity ! What shall we do. 
If they return in their own shapes to woo ? 

Ros, Good madam, if by me you'll be advis'd. 
Let 's mock them still, as well known, as dis- 
guised: 
Let us complain to them what fools were here, 
Disguised like Muscovites, in shapeless gear ; 
And wonder what they were ; and to what 

end 
Their shallow shows, and prologue vilely penn'd. 
And their rough carriage so ridiculous. 
Should be presented at our tent to us. 
Boyet. Ladies, withdraw : the gallants are at 

hand. 
Prin, Whip to our tents, as roes run over 

land. 
[Exeunt Peincess, Ros., Kath., and Maria. 

Enter ike King, Biuon, Longaville, and Du- 
main, in their proper habits. 

King. Fair sir, God save you ! Where is the 

princess ? 
Boyet, Gone to her t«nt: Please it your 
majesty. 
Command me any service to her thither P 
King. That she vouchsafe me audience for 

one word. 
Boget, I will ; and so will she^ I know, my 
lord. [Exit. 

Biron. This fellow pecks up wit, as pigeons 
peas,** 
And utters it again when Jove doth please : 
He is wif 8 peddler ; and retails his wares 
At wakes, and wassels, meetings, markets, fairs ; 
And we that sell by gross, the Lord doth know. 
Have not the grace to grace it with sucti show. 
This gallant pins the wenches on his sleeve ; 
Had he been Adam, he had tempted Eve : 
He can carve too, and lisp : Why, this is he, 
That kiss'd away his hand in courtesy ; 
This is the ape of form, monsieur the nice. 
That, when he pUys at tables, chides the dioe 

• To Tail— to avale^to cause to fall down ; the clouds 
open as the angels descend. 

b Ptckt. So the quarto: the folio pick$. We adopt the 
reading which more distinctly expresses the action of a 
bird with Its beak. 
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In honourable terms ; nay, he can sing 
A mean • most meanly ; and, in nshering, 
Mend him who can : the ladies call him, sweet ; 
The stairs, as he treads on them, kiss his feet : 
This is the flower that smiles on every one. 
To show his teeth as white as whales* •* bone : 
And consciences, that will not die in debt, 
Pay him the due of honey-tongued Boyet. 
King. A blister on his sweet tongue, with my 
heart. 
That put Armado's page out of his part ! 

Enter ike Princess, ushered by Boyet ; Rosa- 
line, Maria, Katharine, and Attendants. 

Biron, See where it comes ! — Behaviour, what 
wert thou. 
Till this man show'd thee P and what art thou 
now? 
King, All hail, sweet madam, and fair time 

of day ! 
Prin. Fair, in all hail, is foul, as I conceive. 
King. Construe my speeches better, if you 

may. 
Prin. Then wish me better, I will give you 

leave. 
King. We came to visit you; and purpose 
now 
To lead you to our court : vouchsafe it then. 
Prin, This field shall bold me ; and so hold 
your vow : 
Nor God, nor I, delights in perjur*d men. 
King. Rebuke me not for that which you 
provoke ; 
The virtue of your eye must break my 
oath. 
Prin, You nickname virtue : vice you should 
have spoke ; 
For virtue's office never breaks men*s troth. 
Now, by my maiden honour, yet as pure 

As the unsullied lily, I protest, 
A world of torments though I should endure, 

I would not yield to be your house's guest : 
So much I hate a breaking-cause to be 
Of heavenly oaths, vow'd with integrity. 
King. O, you have liv'd in desolation here, 
Unseen, unvisited, much to our shame. 
Prin. Not so, my lord, it is not so, I swear ; 
We have had pastimes here, and pleasant 
game; 
A mess of Russians left us but of late. 



» A mean most meanly. The mean, in vocal music, ix an 
intermediate part ; a part — whether tenor, or second soprano, 
or contra-tenor— between the two extremes of highest ana 
lowest. 

b Whales* bone. The tooth of the walrus. The word 
whrUet' is heie a dissyllable. 



King. How, madam ? Russians ? 
. Prin. Ay, in truth, my lord ; 

Trim gallants, full of courtship, and of state. 
Bos, Madam, speak true: — ^It is not so, my 
lord; 
My hidy (to the manner of the days), 
In courtesy, gives undeserving praise. 
We four, indeed, confronted were with four 
In Russian habit ; here they staid an hour. 
And talk'd apace ; and in that hour, my lord. 
They did not bless us with one happy word. 
I dare not call them fools ; but this I think. 
When they are thirsty, fools would fain have 
drink. 
Biron, This jest is dry to me. Gentle sweet. 
Your wit makes wise things foolish ; when we 

greet 
With eyes best seeing heaven's fiery eye. 
By light we lose light : Your capacity 
Is of that nature, that to your huge store 
Wise things seem foolish, and rich things but 
poor. 
Bos. This proves you wise and rich, for in 

my eye,— 
BiroH. I am a fool, and full of poverty. 
Bos. But that you take what doth to you 
belong. 
It were a fault to snatch words from my tongue. 
Biron. O, I am yours, and all that I possess. 
Bos, All the fool mine ? 
Biron. I cannot give you less. 

Bos, Which of the visors was it that you wore ? 
Biron. Where P when P what visor ? why de- 
mand you this P 
Bos. There, then, that visor ; that superfluous 
case. 
That hid the worse, and show'd the better face. 
King. We are descried : they '11 mock us now 

downwright. 
Dum. Let us confess, and turn it to a jest. 
Prin, Amaz'd, my lord? Why looks your 

highness sadP 
Bos. Help, hold his brows ! he *U swoon I Why 
look you pale ? — 
Sea-sick, I think, coming from Muscovy. 
Biron. Thus pour the stars down plagues for 
perjury. 
Can any face of brass hold longer out P — 
Here stand I, lady ; dart thy skill at me ; 

Bruise me with scorn, confound me with 
a flout ; 
Thrust thy sharp wit quite through my ignorance ; 

Cut me to pieces with thy keen conceit : 
And I will wish thee never more to dance. 
Nor never more in Russian habit wait. 
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O ! never will I trust to speeches penn'd. 

Nor to the motion of a schoolboy's tongue ; 
Nor never come in visor to my friend ; 

Nor woo in rhyme, like a blind harper's 
song: 
Taffata phrases, silken terms precise, 

ITiree-pil'd hyperboles, spruce affectation,* 
Pigures pedantical ; these sunmier-flies 

Have blown me full of maggot ostentation : 
I do forswear them : and I here protest. 

By this white glove, (how white the hand, 
God knows !) 
Henceforth my wooing mind shall be expressed 

In russet yeas, and honest kersey noes : 
And, to begin, wench,— so God help me, la I— 
My love to thee is sound, sans crack or flaw. 
Ro8, Sufis SANS, I pray you. 
JBiron. Yet I have a trick 

Of the old rage : — ^bear with me, I am sick ; 
1 '11 leave it by degrees. Soft, let us see ; — 
Write, "Lord have mercy on us,"** on those 

three; 
They are infected, in their hearts it lies ; 
They have the plague, and caught it of your eyes : 
These lords are visited ; you are not free, 
For the Lord's tokens on you do I see. 
Frin. No, they are free, that gave these tokens 

to us. 
Biron. Our states are forfeit, seek not to 

undo us. 
Ros. It is not so. For how can this be true. 
That you stand forfeit, being those that sue ? 
Biron. Peace ; for I will not have to do with 

you. 
Ros, Nor shall not, if I do as I intend. 
Biron. Speak for yourselves, my wit is at an end. 
Kinff. Teach us, sweet madam, for our rude 
transgression 
Some fair excuse. 

Prin, The fairest is confession. 

Were you not here, but even now, disguis'd ? 
Kift^. Madam, I was. 

Frtn, And were you well advis'd P 

Kim/, I was, fair madam. 
Prm. When you then were here. 

What did you whisper in your lady's ear ? 



• Affection li the old reading ; modern editors read ajfeet' 
atlon ; but affection is used in the same sense in the begin- 
ning or this Act. On the other hand, we have affectation 
in the Merry Wives of Windsor ;—Malone, who prefers 
afffction, has not stated the necessity of anglicising hyper- 
boles, reading it hy-per-boles, if we retain affection. Without 
affiKtation the line has imperfect rhythm, and there is no 
rhyme to ostentation. 

i» Lord have merey on ue. The fearful inscription on 
houses visited with the plague. 
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Kin^, That more than all the world I did 

respect her. 
Frin. When she shall challenge this, yon will 

reject her. 
Kinff. Upon mine honour, no. 
Frin, Peace, peace, forbear ; 

Your oath once broke, you force not to forswear. 
Kin^. Despise me, when I break this oath of 

mine. 
Frin. I will : and therefore keep it : — ^Rosa- 
line, 
What did the Russian whisper in your ear ? 
Bos. Madam, he swore that he did hold me 
dear 
As precious eyesight : and did value me 
Above this world : adding thereto, moreover. 
That he would wed me, or else die my lover. 
Frin. God give thee joy of him ! the noble 
lord 
Most honourably dotb uphold his word. 
Kin^. What mean you, madam P by my life, 
my troth, 
I never swore this lady such an oatb. 
Bos. By heaven you did; and to confirm it 
plain, 
Ton gave me this : but take it, sir, again. 
Kin^. My faith, and this, the princess I did 
give; 
I knew her by this jewel on her sleeve. 
Frin. Pardon me, sir, this jewel did she 
wear; 
And lord Biron, I thank him, is my dear : — 
What ; will you have me, or your pearl agsdn P 

Biron. Neither of either ; I remit both twain. 
I see the trick on *t ; — Here was a consent, 
(Knowing aforehand of our merriment,) 
To dash it like a Christmas comedy : 
Some carry-tale, some please-man, some slight 

zany. 
Some mumble-news, some trencher-knight, some 

Dick,— 
That smiles his cheek in years ; • and knows the 

trick 
To make my lady laugh, when she *s dispos'd, — 
Told our intents before : which once disclos'd. 
The ladies did change favours ; and then we. 
Following the signs, woo'd but the sign of she. 
Now, to our perjury to add more terror, 
We are again forsworn : in will, and error. 

a In yeart. Malone reads in jeers. We have in Twelfth 
Night, '• He doth smile his cheek into more lines than are 
In the new map." The character which Biron gives of 
Boyet is not that of a jeerer ; he is a carry-tale— a please- 
man. The in years is supposed by Warburton to mean into 
wrinkles. Tieck ingenionsly gives an explanation of the 
supposed wrinkles. Boyet is neither voung nor old. but 
he has smiled so continually, that his cheek, which in 
respect of years would have been smooth, has become 
wrinkled through too much smiling. 
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Mach upon this it is : — ^And might not you 

ITO BOYBT. 

Porestal\iir sport, to make us thus untrue ? 
Do not you know my lady's foot by the squire,* 

And laugh upon the apple of her eye P 
And stand between her back, sir, and the fire, 

Holding a trencher, jesting merrily P 
lou put our page out : Go, you are allow'd ; * 
Die when yon will, a smock shall be your shroud 
You leer upon me, do you P there 's an eye. 
Wounds like a leaden sword. 

Boyei, Full merrily 

Hath this braye manage, this career, been run. 

Biro/L Lo, he is tilting straight! Peace; I 
have done. 

Enter Costabd. 

Welcome, pure wit ! thou partest a fair fray. 

Cast. Lord, sir, they would know, 
Whether the three worthies shall come in, or no. 

£iroH, What, are there but three P 

CosL No, sir ; but it is vara fine. 

For every one pursents three. 

Miron, And three times thrice is nine. 

CosL Not so, sir; under correction, sir; I 
hope, it is not so : 
Tou cannot beg us,' sir, I can assure you, sir ; 

we know what we know : 
I hope, sir, three times thrice, sir, — 

BiroH. Is not nine. 

Cosi, Under correction, sir, we know where- 
until it doth amount. 

Biron. By Jove, I always took three threes 
for nine. 

Cost, Lord, sir, it were pity you should get 
your living by reckoning, sir. 

Biron. How much is it P 

Cost. Lord, sir, the parties themselves, the 
actors, sir, will show whereuntil it doth amount : 
for mme own part, I am, as they say, but to 
parfect one man, in one poor man; Pompion 
the great, sir. 

Biron, Art thou one of the worthies P 

Cost. It pleased them to think me worthy of 
Pompion the great : for mine own part> 1 know 
not the degree of the worthy; but I am to 
stand for him. 

Biron, Go, bid them prepare. 

Cost. We will turn it finely off, sir; we will 
take some care. [Exit Costard. 

KtHff, Biron, they will shame us, let them not 
approach. 

» The ionire'-esquUrre, a rule, or square, 
b Allowed, You are an allow'd fool. As In Twelfth 
Night— 

" There is no slander in an allow'd fool." 



Biron, We are shame-proof, my lord: and 
*t is some policy 
To have one show worse than the king's and his 
company. 
Kin^. I say, they shall not come. 
Frin, Nay, my good lord, let me o'er-rule 
you now : 
That sport best pleases that doth least know how: 
Where zeal strives to content, and the contents 
Die in the zeal of that which it presents, 
Their form confounded makes most form in 

mirth; 
When great things labouring perish in their birth. 
Biron, A right description of our sport, my 
lord. 

Enter Abmado. 

Arm, Anointed, I implore so much expense 
of thy royal sweet breath, as will utter a brace 
of words. 

[AsMADO converses with the Kino, and delt- 
vers him a paper, 
Prin. Doth this man serve GodP 
Biron. Why ask you P 

Prin, He speaks not like a man of God's 
making. 

Arm, That's all one, my fair, sweet, honey 
monarch: for, I protest, the schoolmaster is 
exceedingly fantastical ; too, too vain ; too, too 
vain; But we wiD put it, as they say, to fortuna 
delta guerra, I wish you the peace of mind, 
most royal couplemeDt I \Exit Abmado. 

King. Here is like to be a good presence of 
worthies: He presents Hector of Troy; the 
swain, Pompey the great; the parish curate, 
Alexander; Armado's page, Hercules; the 
pedant, Judas Machabaeus. 
And if these four worthies in their first show 

thrive, 
These four will change habits, and present the 
other five. 
Biron, There is five in the first show. 
King, You are deceiVd, 'tis not so. 
Biron. The pedant, the braggart, the hedge- 
priest, the fool, and the boy : — 
Abate a throw at novum ; • and the whole world 

again 
Cannot prick out ^^t such, take each one in his 
vein. 
King. The ship is under sail, and here she 
comes amain. 
\Seats brought for the King, Peincess, §fe. 



a AhaU a throw. Novum, or quinquenove, was a game at 
dice, of which nine and five were the principal throws. 
Biron therefore says, Abate a throw— that is, leave out the 
nine,— and the world cannot prick o\xt Jlv€ such. 
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Fageant of the Nine Worthies J 

Enter Costaud, armed, for Pompey. 

Cost, " I Pompey am," 

Boyet, You lie, you are not he. 

Cost. "I Pompey am," 

Boyet. With libbard's • head on knee. 

Biron. Well said, old mocker ; I must needs 
be friends with thee. 

Cost. "I Pompey am, Pompey surnam'd the 

big,"- 
Dum. The great. 

Cost. It is great, sir; — "Pompey surnam'd 
the great ; 
That oft in field, with targe and shield, did make 

my foe to sweat : 
And travelling along this coast, I here am come 

by chance ; 
And lay my arms before the legs of this sweet 

lass of France." 
If your ladyship would say, "Thanks, Pompey," 
I had done. 
Prin. Great thanks, great Pompey. 
Cost, 'T is not so much worth ; but, I hope, I 
was perfect : I made a little fault in "great." 

Biron, My hat to a halfpenny, Pompey proves 
the best worthy. 

Enter Nathaniel, armed, for Alexander. 

Naih, " When in the world I liv'd, I was the 

world's commander ; 
By east, west, north, and south, I spread my 

conquering might : 
My 'scutcheon plain declares that I am Ali- 

sander." 
Boj/et. Your nose says, no, you are not ; for 

it stands too right. 
Biron. Your nose smells, no, in this, most 

tender-smelling knight. 
Prin. The conqueror is dismay'd: Proceed, 

good Alexander. 
Nath. "When in the world I liVd, I was the 

world's commander ; " — 
Boyet. Most true, 'tis right; you were so, 

Aiisauder. 
Biron. Pompey the great, — 
Cost. Your servant, and Costard. 

Biron. Take away the conqueror, take away 



1 given to A-jax : he will be the ninth worthy. A 
I conqueror, and afeard to speak! run away for 
shame, Alisander. [Nath. retires."] There, an't 
shall please you ; a foolish mild man ; an honest 
man, look you, and soon dash'd ! He is a mar- 
vellous good neighbour, in sooth; and a very 
good bowler : ^ but, for Alisander, alas, you see 
how 'tis; — a little o'erparted : *— But there are 
worthies a coming will speak their mind in some 
other sort. 
Prin. Stand aside, good Pompey. 

Enter Holopernes /?r Judas, and "M-OTH for 
Hercules. 

Hoi. "Great Hercules is presented by this 
imp. 
Whose club kill'd Cereberus, that three- 
headed canus ; 
And, when he was a babe, a child, a shrimp. 

Thus did he strangle serpents in his manus : 
Quoniam, he seemeth in minority ; 
Ergo, I come with this apology." — 
Keep some stat^ in thy exit, and vanish. 

[Moth retires. 
Hot. "Judas, lam,"— 
Bum. A Judas ! 
Hoi. Not Iscariot, sir, — 
"Judas, I am, ycleped Machabseus." 
Dum, Judas Machabaeus clipt, is plain Judas. 
Biron. A kissing traitor: — How art thou 

prov'd Judas P 
Hoi "Judas, lam,"— 
Dum. The more shame for you, Judas. 
Hoi. What mean you, sir ? 
Boget. To make Judas hang himself. 
Hoi. Begin, sir ; you are my elder. 
Biron. Well follow'd: Judas was hang'd on 

an elder.** 
Hoi. I will not be put out of countenance. 
Biron. Because thou hast no face. 
Hot. What is this? 
Boifet. A cittern-head.® 
Dym. The head of a bodkin. 
Biron. A death's face in a ring. 
Long. The face of an old Roman coin, scarce 

seen. 
Boyet. The pummel of Csesar's faulchion. 
Dum. The carv'd-bone face on a flask.* 



Cost. 0, sir, [to Nath.] you have overthrown 
Alisander the conqueror ! You will be scraped 
out of the painted cloth for this : your lion, that 
holds his poU-ax sitting on a close stool, will be 
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« £i66ar<^— leopaid. 



• O'erpar/Mf— overparted, not quite equal to his part. 

l> The common tradition was that Judas hauged himself 
on an elder- tree. Thus, in Ben Jonson's " Every Man out 
of his Humour," "He shall be your Judas, and you shall 
tie his elder-tree to hang on." 

A citUm-head. It appears from several passages in 
the old dramas, that the head of a cittern, gittem, or guitar, 
was terminated with a face. 

d Fla3k. A soldier's powder horn, which was often ela- 
borately carved. 
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Biron. St. George's half-cbeek in a brooch. 
Ihim. Ay, and in a brooch of lead. 
BiroH. Ay, and worn in the cap of 'a tooth- 
drawer. 
And now, forward; for we have pnt thee in 

countenance. 
Hot, Ton have put me out of countenance. 
Biron. False : we have given thee faces. 
HoL But you have out-fac*d them all. 
Biron. An thou wert a lion, we would do so. 
Boyet. Therefore, as he is an ass, let him go. 
And 80 adieu, sweet Jude ! nay, wliy dost tliou 

stay? 
Dum. For the latter end of his name. 
Biron. For the ass to the Jude ; give it him : 

— Jud-as, away. 
Hoi. This is not generous; not gentle; not 

humble. 
Boyet. A light for monsieur Judas : it grows 

dark, he may stumble. 
Prin. Alas, poor MachabiBus, how hath he 

been baited ! 

Enter Abjiado, armed, for Hector. 

Biron. Hide thy head, Achilles ; here comes 
Hector in arms. 

Dum. Though my mocks come home by me, 
I will now be merry. 

King. Hector was but aTrojan inrespect of this. 

Boyet. But is this Hector P 

Dum. I think Hector was not so clean-tim- 
bered. 

T/)ng. His leg is too big for Hector. 

Dutn. More calf, certain. 

Boyet. No ; he is best indued in the small. 

Biron. This cannot be Hector. 

Dum. He 's a god or a painter ; for he makes 
faces. 

Arm. "The armipotent Mai's, of lances the 
almighty, 
Gave Hector a gift," — 

Dum. A gilt nutmeg. 

Biron. A lemon. 

Long. Stuck with cloves. 

Dum. No, cloven. 

Arm. Peace! 
" The armipotent Mars, of lances the almighty, 
Gave Hector a gift, the heir of llion : 

A man so breathed, that certain he would 
fight, yea. 
From mom till night, out of his pavilion. 
I am that flower," — 

Dum. That mint. 

long. That columbine. 

Arm. Sweet lord Longaville, rein thy tongue. 



Long. I must rather give it the rein, for it 
runs against Hector. 

Dum. Ay, and Hector 's a greyhound. 

Arm. The sweet war- man is dead and rotten ; 
sweet chucks, beat not the bones of the buried : 
when he breath'd, he was a man — But I will 
forward with my device : Sweet royalty, [to the 
Princess] bestow on me the sense of hearing. 
[BmoN whispers Costaed. 

Prin. Speak, brave Hector; we are much 
delighted. 

Arm. I do adore thy sweet grace's slipper. 

Boyet. Loves her by the foot. 

Dum. He may not by the yard. 

Arm. "This Hector far surmounted Hanni- 
bal,"— 

Cost. The party is gone, fellow Hector, she 
is gone ; she is two months on her way. 

Arm. What meanest thou P 

Cost. Faith, unless you play the honest Tro- 
jan, the poor wench is cast away : she 's quick ; 
the child brags in her belly already ; *t is yours. 

Arm. Dost thou infamonize me among poten- 
tates P thou shalt die. 

Cost. Then shall Hector be whipped, for 
Jaquenetta that is quick by him; and hanged, 
for Pompey that is dead by him. 

Dum. Most rare Pompey ! 

Boyet. Renowned Pompey ! 

Biron. Greater than great, great, great, great 
Pompey ! Pompey, the huge ! 

Dum. Hector trembles. 

Biron. Pompey is moved : — ^More Ates, more 
Ates ; stir them on ! stir them on ! 

Dum. Hector will challenge him. 

Biron. Ay, if he have no more man's blood 
in *s belly than will sup a flea. 

Arm. By the north pole, I do challenge thee. 

Cost. I will not fight with a pole, like a 
northern man;* 1*11 slash; I'll do it by the 
sword: — ^I pray you, let me borrow my arms 
again. 

Dum. Boom for the incensed worthies. 

Cost. I '11 do it in my shirt. 

Dum. Most resolute Pompey ! 

Moth. Master, let me take you a button-hole 
lower. Do you not see, Pompey is uncasing 
for the combat ? What mean you ? you will 
lose your reputation. 

Arm. Gentlemen, and soldiers, pardon me ; 
I will not combat in my shirt. 

Dum. You may not deny it; Pompey hath 
made the challenge. 

Arm. Sweet bloods, I both may and will. 

Biron. What reason have you for *t P 
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Arm. The naked truth of it is, I have no shirt; 
T go woolward for penance.* 

Boyei. True, and it was enjoin'd him in 
Rome for want of linen: since when, I'll be 
sworn, he wore none but a disholout of Jacque- 
netta's ; and that 'a wears next his heart, for a 
favour. 

Enter Mekcade. 

Mer. Gk)d save you, madam ! 

Prin, Welcome, Mercade ; 
But that thou interrupt'st our merriment. 

Mer. I am sorry, madam; for the news I 
bring 
Is heavy in my tongue. The fa'ng, your father — 

Prin. Dead, for my life. 

Mer. Even so ; ray tale is told. 

Biron. Worthies, away ; the scene begins to 
cloud. 

Arm. For mine own part, I breathe free 
breath : I have seen the day of wrong through 
the little hole of discretion, and I will right my- 
self like a soldier. [ExeutU Worthies. 

King. How fares your majesty P 

Prin, Boyet, prepare ; I will away to-night. 

King, Madam, not so; I do beseech you, stay. 

Prin. Prepare, I say. — ^I thank you, p»cious 
lords. 
For all your fair endeavours ; and entreat. 
Out of a new-sad soul, that you vouchsafe 
In your rich wisdom, to excuse, or hide. 
The liberal opposition of our spirits : 
If over-boldly we have borne ourselves 
In the converse of breath, your gentleness 
Was guilty of it. — PareweU, worthy lord ! 
A heavy heart bears not a nimble^ tongue : 
Excuse me so, coming so short of thanks 
For my great suit so easily obtain*d. 

King. The extreme part of time extremely 
form^ 
All causes to the purpose of his speed ; 
And often, at his very loose, decides 
That which long process could not arbitrate : 
And though the mourning brow of progeny 
Forbid the smiling courtesy of love. 
The holy suit which fain it would convince ; 
Yet, since love's argument was first on foot. 
Let not the cloud of sorrow justle it 
From what it purpos'd ; since, to wail friends 

lost, 
Is not by much so wholesome, profitable, 
As to rejoice at friends but newly found. 

» Woolward, wanting the shirt, so as to leave the woollen 
cloth of the outer coat next the skin. 

b Tfumbte in old editions. Theobald reads nimble, which 
is now generally accepted. 

. e This is Mr. Dyce's reading : old copies have parts. 
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Prin. I understand you not; my griefs are 
double. 

Biron. Honest plain words best pierce the ear 
of grief; — 
And by these badges understand the king. 
For your fair sakes have we neglected time ; 
Play'd foul play with our oaths. Your beauty, 

ladies. 
Hath much deform'd us, fashioning our hu- 
mours 
Even to the opposed end of our intents : 
And what in us hath seem'd ridiculous,— 
As love is full of unbefitting strains ; 
All wanton as a child, skipping, and vain ; 
Form'd by the eye, and, therefore, like the eye 
Full of stray* shapes, of habits, and of forms. 
Varying in subjects as the eye doth roll 
To every varied object in his glance : 
Which party-coated presence of loose love 
Put on by us, if, in your heavenly eyes, 
Have misbecom'd our oaths and gravities. 
Those heavenly eyes, that look mto these faults. 
Suggested us to make : Therefore, ladies. 
Our love being yours, the error that love 

makes 
Is likewise yours : we to ourselves prove false. 
By being once false for ever to be true 
To those that make us both, — fair ladies, you : 
And even that falsehood, in itself a sin, 
Thus purifies itself, and turns to grace. 

Prin. We have received your letters, fuU of 
love; 
Your favours, the embassadors of love ; 
And, in our maiden council, rated them 
At courtship, pleasant jest, and courtesy, 
As bombast,*^ and as limng to the time : 
But more devout than this, in our respects. 
Have we not been ; and therefore met your loves 
Tn their own fashion, like a merriment. 

Dum, Our letters, madam, show'd much more 
than jest. 

Long. So did our looks. 

Bos. We did not quote them so. 

King. Now, at the latest minute of the hour. 
Grant us your loves. 

Prin. A time, methinks, too short 

To make a world-without-end bargain in : 
No, no, my lord, your grace is peijur'd much. 
Full of dear guiltiness ; and, therefore this, — 
If for my love (as there is no such cause) 
You will do aught, this shall you do for me : 
Your oath I will not trust ; but go with speed 
To some forlorn and naked hermitage, 

• Full of stray shapes. The old copies read stragivgf 
the modern strange. Coleridge suggested strag. 
t> Bomb^ut, from bombagia, cotton-wool used as stuffing. 
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Remote from all the pleasures of the world; 
There stay, until the twelve celestial signs 
Have hronght about their annual reckoning : 
If this austere insociable life 
Change not your offer made in heat of blood ; 
If frosts, and fasts, hard lodging, and thin weeds, 
Nip not the gaudy blossoms of your love. 
But that it bear this trial, and last love ; 
Then, at the expiration of the year. 
Come challenge, challenge me by these deserts. 
And, by this virgin palm, now kissing thine, 
I will be thine ; and, till that instant, shut 
My woeful self up in a mourning house ; 
Raining the tears of lamentation 
For the remembrance of my father's death. 
If this thou do deny, let our hands part ; 
Neither intitled in the other's heart. 
King, If this, or more than this, I would deny. 
To flatter up these powers of mine with rest. 
The sudden hand of death close up mine eye ! 
Hence ever then my heart is in thy breast. 
BirotL And what to me, my love P and what 

tomeP* 
Dum, But what to me, my loveP but what 

tomeP 
Kaih, A wife! — ^A beard, fair health, and 
honesty ; 
With three-fold love I wish you all these three. 
Bum, O, shall I say, I thank you, gentle wife P 
KatJL Not so, my lord;— a twelvemonth and 
a day 
I '11 mark no words that smooth-fac'd wooers say : 
Come when the king doth to my lady come. 
Then, if I have much love, I'll give you some. 
Dum, I'll serve thee true and faithfully till 

then. 
Kaih. Yet swear not, lest you be forsworn 

again. 
Long. What says Maria P 
Mar, At the twelvemonth's end, 

I '11 change my black gown for a faithful friend. 
Long, I '11 stay with patience ; but the time is 
long. 

* The following lines here occur In all the old editions : — 
'* Rot. You must be purged too, your sins are rank ; 
Ton are uttaint with faults and perjury ; 
Therefore, if you mr favour mean to get, 
A twelvemonth shall you spend, and never rest, 
But seek the weary beds of people sick." 
There can be nn doubt, we think, that Rosaline's speech 
should be omitted, and Biron left without an answer to his 
question. This is Coleridge's suggestion. Rosaline's answer 
being so beautifully expanded in her subsequent speech, we 
have little doubt that these five lines did occur in the original 
play, and were not struck out of the copy when it was "aug- 
mented and amended." The theory stands upon a different 
ground from Biron's oratorical repetitions, in the fourth Act. 
Coleridge differs from Warburton as to the propriety of 
omitting Biron's question. He says — " It is quite in Biron's 
character; and Rosaline not an^twering it immediately, 
Duniain takes up the question. 



Mar, The liker you ; few taller are so young. 
Biron, Studies my lady P mistress, look on me. 
Behold the window of my heart, mine eye. 
What humble suit attends thy answer there ; 
Impose some service on me for thy love. 

Ro8, Oft have I heard of you, my lord Biron, 
Before I saw you : and the world's large tongue 
Proclaims you for a man replete with mocks ; 
Full of comparisons and wounding flouts ; 
Which you on all estates will execute. 
That lie within the mercy of your wit : 
To weed this wormwood from your fruitful 

brain. 
And, therewithal, to win me, if you please, 
(Without the which I am not to be won,) 
You shall this twelvemonth term from day to 

day 
Visit the speechless sick, and still converse 
With groanmg wretches ; and your task shall 

be. 
With all the fierce endeavour of your wit. 
To enforce the pained impotent to smile. 
Biron, To move wild laughter in the throat 

of death P 
It cannot be ; it is impossible : 
Mirth cannot move a soul in agony. 
Ro8, Why, that's the way to choke a gibing 

spirit. 
Whose influence is begot of that loose grace 
Which shallow laughing hearers give to fools 
A jest's prosperity lies in the ear 
Of him that hears it, never in the tongue 
Of him that makes it : then, if sickly ears, 
Deaf'd with the clamours of their own dear 

groans. 
Will hear your idle scorns, continue them,* 
And I will have you, and that fault withal ; 
But, if they will no^ throw away that spirit. 
And I shall find you empty of that fault. 
Eight joyful of your reformation. 
Biron, A twelvemonth P well, befal what will 

befal, 
I 'U jest a twelvemonth in an hospital. 
Prin, Ay, sweet my lord ; and so I take my 

leave. \To the Kino. 

King, No, madam, we will bring you on your 

way. 
Biron. Our wooing doth not end like an old 

play; 
Jack hath not Jill : these ladies' courtesy 
Might well have made our sport a comedy. 
King, Come, sir, it wants a twelvemonth and 

a day. 
And then 'twill end. 
Biron, That 's too long for a play. 

• TAem— Mr. Dyce's correction of then, 
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Enier AitiiADO. 

Arm. Sweet majesty, vouchsafe nie, — 

Prin. Was not that Hector ? 

Dum. The worthy knight of Troy. 

Arm. I will kiss thy royal finger, and t^ike 
leave : I am a votary ; I have vowed to Ja- 
quenetta to hold the plough for her sweet 
love three years. But, most esteemed great- 
ness, will you heai- the dialogue tliat the two 
learned men have compiled, in pi-aise of the 
owl and the cuckoo ? it should have followed in 
the end of our show. 

King. Call them forth quickly, we will do so. 

Arm. Holla! approach. 

Enier Holofernes, Nathaniel, Moth, Cos- 
ta bd, and others. 

This side is Hiems, winter ; Tliis Ver, the spring ; 
the one maintained by the owl, the other by tlic 
cuckoo. Ver, begin. 

SONG.IO 

I. 

Spring. When daisies pied, and viclets blue, 
And lady-smocks all silver- white, 
And cuckoo-budi of yellow hue. 

Do paint the meadows with delight, 
The cuckoo then, on every tree, 
Mocks married men, for thus sings he, 

Cuckoo ; 
Cuckoo, cuckoo,— O word of fear, 
Unpleasinfr to a married eail 



Winter. 



II. 



When shepherds pipe on oaten straws, 
And merry larks are ploughmen's clocka. 

When turtles tread, and rooks, and daws. 
And maidens bleach their summer smocka. 

The cuckoo then, on every tree, 

Mocks married men, for thus sings he. 
Cuckoo ; 

Cuckoo, cuckoo,— O word of fear, 

Unpleasing to a married earl 

III. 
When icicles hang by the wall, 

And Dick the shepherd blows his nail. 
And Tom bears logs into the hall, 

And milk comes frozen home in pail, 
When blood is nipp'd, and waya be ft>ul, 
Then nightly sings the staring owl, 

To-who; 
To-whit, tu-who, a merry note, 
While greasy Jean doth keel the pot. 

IV. 
When all aloud the wind doth blow, 

And coughing drowns the parson's saw. 
And birds sit brooding in the snow. 

And Marion's nose looks red and raw, 
When roasted crabs hiss in the bowl, 
Then nightly sings the staring owl, ' 

To-who ; 
To-whit, to-who, a merry note, 
While greasy Joan doth keel the pot. 

Arm. The words of Mercury arc harsh after 
the songs of Apollo. You. that way; we, this 
^'*y- [Exeunt. 
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* SOENE I. — "ffonorificahilUudinitcUibui," 

Tatlor, the water-poet, has given us a syllable 
more of this delight of schoolboys — Jhonor^cieabi- 
litudinitcUtbus. But he has not equalled Rabelais, 
who has thus furnished the title of a book that 
might puzzle Paternoster Row : — AntipericcUame- 
taparhengedamjphicribroHonez. 

» Scene I.—" The fifth, if ir 

The pediint asks who is the silly sheep — qiiis, 
quis ? *' The third of the five vowels if you repeat 
them," says Moth ; and the pedant does repeat 
them — a, e, I; the other two clinches it, says 
Moth, o, u (0 you). This may appear a poor 
conundrum, and a low conceit, aa Theobald has 
it, but the satire is in opposing the pedantry of 
the boy to the pedantry of the man, and making 
the pedant have the worst of it in what he calls 
** a quick venew of wit." 

' Scene I — " Venew ofvnt.*' 

Steevens and Malone fiercely contradict each 
other as to the meaning of the word venew, " The 
cut-and-thrust notes on this occasion exhibit a 
complete match between the two great Shaksperian 
maiAters of defence," says Douce. This industrious 
commentator gives us five pages to determine the 
controversy ; the argument of which amouDts to 
this, that renew and bout equally denote a hit in 
fencing. 



♦ Scene II. — " A nd are apparelVd thui,-^ 

Like Muscovites, or Riuaiam,** 

For the Russian or Muscovite habits assumed by 
the king and nobles of Navarre, we are indebted 
to Vecellio. At page 803 of the edition of 1598, 
we find a noble Muscovite whose attire sufficiently 
corresponds with that described by Hall in his 
account of a Russian masque at Westminster, in 
the reign of Henry VIIL, quoted by Ritson in 
illustration of this play. 

" In the first year of King Henry VIIL," says 
the chronicler, " at a banquet made for the foreign 
ambassadors in the Parliament-chamber at West- 
minster, oame the Lord Henry Earl of Wiltshire, 
and the Loixl Fitzwalter, in two long gowns of 
yellow satin traversed with white satin, and in 
every bend* of white was a bend of crimson 
satin, after the fashion of Russia or Russland, 
with furred hats of grey on their heads, either 
of them having an hatchet in their hands, and 
boots with pikes turned up." The boots inVe- 
cellio's print have no ** pikes turned up," but we 
perceive the ''long gown" of figured satin or 
damask, and the "furred hat." At page 288 of 
the same work we are presented also with the 
habit of the Grand Duke of Muscovy, a rich and 
imposing costume which might be worn by his 
majesty of Navarre himself. 

* By bend ii meant a broad diagonal stripe. Tt is an 
heraldic term, and constantly used in the description of 
dresses by writers of the middle ages. 




* Scene II. — ^" Better xoits have worn plain statute- 
caps." 

By an act of parliament of 1571, it was provided 
that all above the age of six years, except the 
nobility and other persons of degree, should, on 
sabbathdayg and holidays, wear caps of wool, 



manufactured in England. This wa«t one of the 
laws for the encouragement of trade, which so 
occupied the legislatorial wisdom of our ancestors, 
and which the people, as constantly as they were 
enacted, evaded, or openly violated. This very 
law was repealed in 1597. Those to whom the 
law applied, and wore the statute-caps, were citi- 
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zens, and artificers, and labourers ; and thus, as 
the nobility continued to wear their bonnets and 
feathers, Rosaline says, "better wiU have tcwn plain 
statute-caps," 




^A^j^p. . '^ 



^ Scene II.—" You cannot beg us,** 
Costard means to say we are not idiots. One of 
the most abominable corruptions of the feudal 
system of government was for the sovereign, who 
was the legal guardian of idiots, to grant the 
wardship of such an unhappy person to some 
favourite, granting with the idiot the right of 
using his property. Ritson, and Douce more 
correctly, give a curious anecdote illustrative of 
this custom, and of its abuse : — 

"The Lord North begg'd old Bladwell for a 
foole (though he could never prove him so), and 
having him in his custodie as a lunaticke, he 
carried him to a gentleman's house, one day, that 
was his neighbour. The L. North and the gen- 
tleman retir'd awhile to private discourse, and 
left Bladwell in the dining-roome, which was hung 



with a faire hanging; Bladwell walking up and 
downe, and viewing the imagerie, spyed a foole 
at last in the hanging, and without delay drawes 
his knife, flyes at the foole, cutts him cleane out> 
and layes him on the floore; my Lord and the 
gentleman coming in againe, and finding the 
tapestrie thus defac'd, he ask'd Bladwell what 
he meant by such a rude uncivill act; he an- 
swered. Sir, be content, I have rather done you 
a courtesie than a wrong, fcr, if ever my L. N. 
had seene the foole there he would have begg'd 
him, and so you might have lost your whole 
suite." (Hai'l. MS. 6395.) 

7 Scene U,— "Pageant of the nine worthies," 
The genuine worthies of the old pagennt were 
Joshua, David, Judas Maccabeus, Hector, Alex- 
ander, Julius Csesar, Arthur, Charlemagne, and 
Godfrey of Bulloigne. Sometimes Guy of War- 
wick was substituted for Godfrey of Bulloigneu 
These redoubted personages, according to a manu- 
script in the British Museum (Harl. 2057X "were 
clad in complete armour, with crowns of gold 
on their heads, every one having his esquire to 
bear before him his shield and pennon at arms. 
According to this manuscript, these "Lords" 
were dressed as three Hebrews, three Infidels, 
and three Christians. Shakspere overthrew the 
just proportion of age and country, for he gives us 
four infidels. Hector, Pompey, Alexander, and 
Hercules, out of the five of the schoolmaster's 
pageant. In the MS. of the Harleian Collection, 
which is a Chester pageant, with illuminations, 
the Four Seasons conclude the representation of 
the Nine Worthies. Shakspere must have seen 
Buch an exhibition, and have thence derived the 
Bongs of Ver and Iliems, 
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8SCENB II.— '•^ very good bowler.** 

The preceding eograviDg of the buwls of the six- 
teenth century is deaigned from Strutt's ' Sports 
and Pastimes.' The sport, according to Strutt, 
appears to have prevailed in the fourteenth cen- 
tury, for he has given us figures of three persons 
engaged in bowling, from a manuscript of that date. 

* Scene II.—** / teill not fight mth a pole, like a 
northern wow." 

The old quarter-sta£f play of England whs most 
practised in the north. Strutt, in his ' Spoi-ts/ 
and Ritson, in his ' Robin Hood Poems,' have 
given us representations of these loving contests, 
from which the following engraving has been 
designed. 

w Scene II.—** When daUiespied:* 

The first two stanzas of this souk are set to 
music by Dr. Ame, with all that justness of con- 
ception and simple elegance of which he was so 
great a master, and which are conspicuous in 
nearly all of his compositions that are in union 



with Shakspere's words. The song having been 
'* married** to music, it would not be well to dis- 
turb the received reading. Yet the deviations 
from all the original copies must be noted. 
There is a transposition in tiie first four lines, to 
meet the alternate rhymes in the subsequent 
verses. In the original we find : — 

" When daisies pied, and violets blue, 
And cuckoO'buds of yellow hue, 
And lady smocks all siivrr-wbite, 
Do paint the meadows with delight." 

In the third and fourth verses, 

' "To who" 

is a modem introduction to correspond with 
** Cuckoo ; " but ** To-who ** alone is not the song 
of the owl — it is ** TiMohit, to-who," The original 
lines stand thus : — 

" Then nlshtly sings the staring owl, 
Tu-whit, to-who, 
A merry note." 

Did not the original music vary with the varying 
form of the metre ? 
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Charlss Lahb was wont to call Love's Labour's Lost the Comedy of Leisure. 'TU certain tbat 
in the commonwealth of King Ferdinand of Navarre we have, 

** all men idle, all ; 
And women too." 

The courtiers, in their pursuit of ''that angel knowledge," waste their time in subtle contentions^ 
how that angel is to be won; — the ladies from France spread their pavilions in the sunny park, 
and there keep up their round of jokes with their " wit's peddler," Boyet, " the nice ; " — Armado 
listens to his page while he warbles " Concolinel ; " — Jaquenetta, though she is " allowed for the 
dey," seems to have no dairy to look after; — Costard acts as if he were neither ploughman nor 
swineherd, and born for no other work than to laugh for ever at Moth, and, in the excess of his 
love for that *' pathetical nit," to exclaim, " An I had but one penny in the world, thou shouldst have 
it to buy gingerbread;" — the schoolmaster appears to be without scholars, the curate without a 
cure, the constable without watch and ward. There is, indeed, one parenthesis of real business 
connected with the progress of the action — the difference between France and Navarre, in the 
matter of Aquitain. But the settlement of this business is deferred till "to-morrow " — the "packet 
of specialities " is not come ; and whether Aquitain goes back to France, or the hundred thousand 
crowns return to Navarre, we never learn. This matter, then, being postponed till a more fitting 
season, the whole set abandon themselves to what Dr. Johnson calls " strenuous idleness." The 
king and his courtiers forswear their studies, and every man becomes a lover and a sonnetteer;— 
the refined traveller of Spain resigns himself to his passion for the dairy-maid ; the schoolmaster 
and the curate talk learnedly after dinner ; and, at last, the king, the nobles, the priest, the pedant, 
the braggart, the page, and the clown, join in one dance of mummery, in which they all laugh, and are 
laughed at. But still all this idleness is too energetic to warrant us in calling this the Comedy of 
Leisure. Let us try again. Is it not the Comedy of Affectations f 

Moli^re, in his 'Pr^cieuses Ridicules,' has admirably hit off one affectation that had found its 
way into the private life of his own times. The ladies aspired to be wooed after the fashion of the 
Grand Cyrus. Madelon will be called Polix^ne, and Cathos Aminte. They dismiss their plain 
ISO 
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honest lovers, because marriage ought to be at the end of the romance, and not at the beginning. 
Thej dote upon MascariUe (the disguised lacquey) when he assures them " Les gens de quality 
sayent tout sans avoir jamais rien appris." They are in ecstasies at everything. Madelon i« 
" furieusement pour les portraits;" — Cathos loves "terriblement lea €nigmes." Even Maacarille's 
ribbon is '* f urieusement bien choisi;" — his gloves "sentent terriblement bons;" — and his feathers 
are " efiroyablement belles." But in the ' Pr^deuses Ridicules/ Moli^re, as we have said, dealt with 
one affectation ; — in Love's Labour 's Lost Shakspere presents us almost every variety of affectation 
that is founded upon a misdirection of intellectual activity. We have here many of the forms 
in which cleverness is exhibited as opposed to wisdom, and false refinement as opposed to simplicity. 
The affected characters, even the most fitntastical, are not fools ; but, at the same time, the natural 
characters, who, in this play, are chiefly the women, have their intellectual foibles. All the modes of 
affectation are developed in one continued stream of fun and drolleiy ;^vei7 one is laughing at the 
folly of the other, and the laugh grows louder and louder as the more natural characters, one by one, 
trip up the heels of the more affected. The most affected at last join in the laugh with the 
most natural ; and the whole comes down to ** plain kersey yea and nay," — from the syntax of 
Holofemes, and the ** fire-new words " of Armado, to " greasy Joan," and " roasted orabs."~Let us 
hastily review the comedy under this aspect 

The affectation of the King and his courtiers begins at the very beginning of the play. The 
mistake upon which they set out, in their desire to make their Court '* a little academe," is not an 
uncommon one. It is the attempt to separate the contemplative from the active life; to forego 
duties for abstractions; to sacrifice innocent pleasures for plans of mortification, difficult to be 
executed, and useless if carried through. Many a young student has been haunted by the same 
dream ; and he only required to be living in an age when vows bound mankind to objects of pursuit 
that now present but the ludicrous side, to have had his dreams converted into very silly realities. 
The resistance of Biron to the vow of his fellows is singularly able, — ^his reasoning is deep and true, 
and ought to have turned them aside from their folly : — 

"Study is like the heaven's glorious 8un» 

That will not be deep-search'd with saucy looks { 
Small have continual plodders ever won, 
Save base authority from others' books." 

But the vow is ratified, and its abjuration will only be the result of its practical inconvenience. The 
" French king's daughter," the " admired princess," is coming to confer with the King and his 
Court, who have resolved to talk with no woman for three years : 

" So study evermore is overshot." 

But the "child of fancy" appears — ^the "fantastic"— the "magnificent" — the "man of great 
spirit who grows melancholy" — ^he who ''is ill at reckoning because it fitteth the spirit of a 
tapster" — ^he who confesses to be a "gentleman and a gamester," because "both are the varnish 
of a complete man." How capitally does Moth, his page, hit him ofi^ when he intimates that only 
"the base vulgar" call deuce-ace three I And yet this indolent piece of refinement is 

" A man in all the world's new fashions planted, 
That hath a mint of phrases in his brain," 

and he himself has no mean idea of his abilities — ^he is ** for whole volumes in folio." Moth, who 
continually draws him out to laugh at him, is an embryo wag, whose common sense is constantly 
opposed to his master^s affectations ; and Costard is another cunning bit of nature, though cast 
in a coarser mould, whose heart runs over with joy at the tricks of his little friend, this " nit of 
mischief." 

The Princess and her train arrive at Navarre. We have already learnt to like the King and 
his lords, and have seen their fine natures shining through the affectations by which they are 
clouded. We scarcely require, therefore, to hear their eulogies 'delivered from the mouths of the 
Princess's ladies, who have appreciated their real worth. Biron, however, has all along been our 
favourite ; and we feel that, in some degree, he deserves the character which Eosaline gives him :— 

181 



Digitized by 



Google 



SUPPLEMENTAEY NOTICE. 



• A merrier man, 



Within the limit of becoming mirth, 
I never spent an hour's talk withal : 
His eye begets occasion for his wit ; 
For every object that the one doth catch, 
The other turns to a mirth-moving Jest ; 
Which his fair tongue (conceit's eiposiiorl 
Delivers in such apt and gracious words, 
That aged ears play truant at his tales, 
And younger hearings are quite ravished ; 
So sweet and voluble is his discourse." 

But, with all this disposition to think highly of the nobles of the self-denying Court, the "mad 
wenches" of BVance are determined to use their "civil war of wits," on "Navarre and his book- 
men," for their absurd vows; and well do they keep their determination. Boyet is a capital 
courtier, always ready for a gibe at the ladies, and always ready to bear their gibes. Costard thinks 
be is "a most simple clown;" but Biron more accurately describes him at length : — 



-•• \^'hy, this is he. 



That kiss'd away his hand in courtesy : 
This is the ape of form, monsieur the nice, 
That, when he plays at tables, chides the dice 
In honourable terms ; nay, he can sing 
A mean most meanly ; and, in ushering. 
Mend him who can : the ladies call him, sweet ; 
The stairs, as he treads on them, kiss his feet." 

We are very much tempted to think that, in his character of Boyet, Shakspere had in view that 
most amuaiug coxcomb Master Robert Laneham, whose letter from Kenilworth, in which he gives 
the following account of himself, was printed in 1575 : — "Always among the gentlewomen with my 
good will, and when I see company according, then I can .be as lively too. Sometimes I foot it 
with dancing ; now with my gittem and else with my cittern ; then at the virginals ; ye know 
nothing comes amiss to me ; then carol I up a song withal, that by and by they come flocking about 
me like bees to honey, and ever they cry, ' Another, good Laneham, another.* " 

Before the end of Navarre*s first interview with the Princess, Boyet has discovered that he is 
"infected." At the end of the next Act we learn from Biron himself that he is in the same 
condition. Away then goes the vow with the King and Biron. In the fourth Act we find that 
the infection has spread to all the lords ; but the love of the King and his courtiers is thoroughly 
characteristic. It may be sincere enough, but it is still love fantastical. — It hath taught Biron " to 
rhyme and to be melancholy." The King drops his paper of poesy ; Longaville reads his sonnet, 
which makes "flesh a deity;" and Dumain, in his most beautiful anacreontic, — as sweet a piece 
of music as Shakspere ever penned, — shows " how love can vary wit." The scene in which each 
lover is detected by the other, and all laughed at by Biron, till he is detected himself, is thoroughly 
dramatic ; and there is perhaps nothing finer in the whole range of the Sbaksperian comedy than 
the passage where Biron casts aside his disguises, and rises to the height of poetry and eloquence. 
The burst when the " rent lines " discover " some love ** of Biron is incomparably fine : — 



" Who sees the heavenly Rosaline, 

That, like a rude and savage man of Inde, 

At the first opening of the gorgeous east, 
Bows not his vassal head; and, strucken blind, 

Kisses the base ground with obedient breast ? ' 

The famous speech of Biron, which follows, ia perhaps unmatched as a display of poetical rhetoric, 
except by the speeches of Ulysses to Achilles in the third Act of Troilus and Cressida. Coleridge 
has admirably described this speech of Qiron. " It is logic clothed in rhetoric ; — but observe how 
Shakspere, in his two-fold being of poet and philosopher, avails himself of it to convey profound 
truths in the most lively images, — the whole remaining &ithful to the character supposed to utter 
the lines, and the expressions themselves constituting a further development of that character."* 
The rhetoric of Biron produces its efifoci " Now to plain dealing," says Longaville ; but Biron, the 

* Literary Remains, vol. ii , p. 105 
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merry man whose love is still half fun, is for more circuitous modes than laying their hearts at the 
feet of their mistresses. He is of opinion that 

" Revels, dances, masks, and merry hours, 
Fore-run fi&ir Love," 

and he therefore recommends "some strange pastime** to solace the dames. But "the gallants 
will be task'd." 

King and Princess, lords and ladies, must make way for the great pedants. The fomi of 
affectation is now entirely changed. It is not the cleverness of rising superior to all other men by 
despising the " affects ** to which every man is bom ; — it is not the cleverness of labouring at the 
most magnificent phrases to express the most common ideas ;— but it is the cleverness of two persons 
using conventional terms, which they have picked up from a common source, and which they be- 
lieve sealed to the mass of mankind, instead of employing the ordinary coUoqubl phrases by which 
ideas are rendered intelligible. This is pedantry — and Shakspere shows his excellent judgment in 
bringing a brace of pedants upon the scene. In O'Eeefe's 'Agreeable Surprise/ and in Colman's 
' Heir at Law/ we have a single pedant, — the one talking Liatin to a milk-maid, and the other to a 
tallow-chandler. This is farce. But the pedantry of Holofemes and the curate is comedy. They 
each address the other in their freemasonry of learning, lliey each flatter the other. But for 
the rest of the world they look down upon them. " Sir," saith the curate, excusing the " twice-sod 
simplicity " of Goodman Dull, " he hath never fed of the dainties that are bred in a book ; he hath 
not eat paper, as it were ; he hath not drunk ink : his intellect is not replenished." But Goodman 
Dull has his intellect stimulated by this abuse. He has heard the riddles of the " ink-horn " men, 
and he sports a riddle of his own : — 

" You two are bookmen : Can you tell by your wit, 
What was a month old at Cain's birth, that's not five weelu old as yet f " 

The answer of Holofemes is the very quintessence of pedantry. He gives Goodman Dull the 
hardest name for the moon in the mythology. Goodman Dull is with difficulty quieted. Holo- 
femes then exhibits his poetry; and he "will something affect the letter, for it ai^es facility.** 
He produces, as all pedants attempt to produce, not what is good when executed, but what is 
difficult of execution. Satisfied with his own performances — * the gift is good in those in whom it 
is acute, and I am thankful for it " — he is profuse in his contempt for other men's productions. 
He undertakes to prove Biron*s canzonet " to be very unlearned, neither savouring of poetry, wit, 
nor invention.** The portrait is two hundred years old, and yet how many of the present day 
might sit f >r it ! Holofemes, however, is not meant by Shakspere for a blockhead. He is made of 
better stuff than the ordinary run of those who " educate youth at the charge-house.'* Shakspere 
has taken care that we should see flashes of good sense amidst his folly. To say nothing of the 
curate's commendations of his ''reasons at dinner," we have his own description of Armado, to 
show how clearly he could discover the ludicrous side of others. The pedant can see the ridiculous 
in pedantry of another stamp. But the poet also takes care that the ridiculous side of " the two 
learned men" shall still be prominent. Moth and Costard are again brought upon the scene to 
laugh at those who " have been at a great feast of languages, and have stolen the scraps." Costard 
himself is growing affected. He has picked up the fEishion of being clever, and he has himself 
stolen kcnorificcUnlitiidinitatihus out of " the alms-basket of words." But business proceeds : — 
Holofsmes will present before the Princess the nine worthies, and he will play three hipaself. The 
soul of the schoolmaster is in this magnificent device ; and he looks down with most self-satisfied 
pity on honest Dull, who has spoken no word, and understood none. 

The ladies have received verses and jewels from their lovers ; but they trust not to the verses — 
they think them " bootless rhymes,*' the effusions of " prodigal wits : " — 

" Folly in fools bears not so strong a note, 
As foolery in the wise." 

When Boyet discloses to the Princess the scheme of the mask of Musoovites, she is more confirmed 
in her determination to laugh at the laughers : — 

" They do it but in mocking merriment ; 
And mock for mock is only my intent." 
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The affectation of *' speeclies penn'd " is overthrown in a moment by the shrewdne:^ of the womem, 
who encounter the fustian harangue with prosaic action. Moth comes in crammed with others* 
affectations :— 

<* All hail, the richest beautlet on the earth 1 
A holy parcel of the fairest dame* "— 

The ladies turn their backs on him— 

" That ever turn'd their— 6ac**— to mortal Tlew$ I " 

Biron in vain gives him the cue — "their ey«», villain, their eyetf — "the pigeon-egg of discretion** 
has ceased to be discreet — ^he is out, and the speech is ended. The maskers will try for themselves. 
They each take a masked lady apart, and each finds a wrong mistress, who has no sympathy with him. 
The keen breath of " mocking wenches " has puffed out all their fine conceits :-^ 
•• Well, better wlt» have worn plain statute-caps." 

The sharp medicine has had its effect. The King and his lords return without their disguises ; and, 
being doomed to hear the echo of the laugh at their folly, they come down from their stUts to the 
level ground of common sense : — from ** tafiata phrases " and '* figures pedantical *' to 

" Russet yeas, and honest kersey noes." 

But the worthies are coming; we have not yet done with the affectations and the mocking 
merriment. Biron maliciously desires ** to have one show worse than the king's and his company." 
Those who have been laughed at now take to laughing at others. Costard, who is the most natural 
of the worthies, comes off with the fewest hurts. He has performed Pompey marvellously well, 
and he is not a little vain of his performance — *' I hope I was perfect." When the learned curate 
breaks down as Alexander, the apology of Costard for his overthrow is inimitable : ** There, an't 
shall please you ; a foolish mild man ; an honest man, look you, and soon dash'd ! He is a mar- 
vellous good neighbour in sooth, and a very good bowler ; but, for Alisander, alas ! you see bow 
*tis; a little o'erparted." Holofemes comes off worse than the curate— " Alas, poor Machabssas 
how hath he been baited t " We feel, in spite of our inclination to laugh at the pedant, that his 
remonstrance is just — "This is not generous, not gentle, not humble." We know that to be 
generous, to be gentle, to be humble, are the especial virtues of the great ; and Shakspere makes us 
see that the schoolmaster is right. Lastly, comes Armado. His discomfiture is still more signaL 
The malicious trick thnt Biron suggests to Costard shows that Rosaline's original pndse of him was 
not altogether deserved — that his merriment was not always 

•* Within the limit of becoming mirth." 

The affectations of Biron are cast aside, but he has a natural &ult to correct, worse than any affecta- 
tion ; and beautifully does Rosaline hold up to him the glass which shows him how 

*' to choke a gibing spirit. 
Whose influence is begot of that loose grace 
Which shallow laughing hearers gire to foolx." 

The affectations are blown into thin air. The King and his courtiers have to turn from specula- 
tion to action — from fruitless vows to deeds of charity and piety. Armado is about to apply to 
what is useful : " I have vowed to Jaquenetta to hold the plough for her sweet love three years." 
The voices of the pedants are heard no more in scraps of Latin.— They are no longer " singled from 
the barbarous." — But, on the contrary, " the dialogue that the two learned men have compiled, in 
praise of the owl and the cuckoo," is full of the most ^miliar jn^^fM?, expressed in the most 
homely lang^uage. Shakspere, unquestionably, to our minds, brought in this most characteristio 
song — (a song that he might have written and sung in the chimney-comer of his father's own 
kitchen, long before he dreamt of having a play acted before Queen KUiabeth)— to mark, by an 
emphatic dose, the triumph of simplicity over false refinement. 
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[P»rt of Windsor Cavtie, built in the time of Elizabeth.] 



INTRODUCTORY NOTICE. 



Statb of ths Text, and Chronologt, of Thb Merrt Wives of Windbor. 

Thx first edition of this play was published in 1602, under the following title : ' A most 
pleasaunt and excellent conceited Comedy of Sir John Falstaflfe, and the Meny Wives of Windsor. 
Entermixed with sundrie vaiiable and pleasing humors of Sir Hugh the Welch Knight, Justice 
Shallow, and his wise Cousin M. Slender. With the swaggering vaine of Ancient Pistol! and 
Corporall Nym. By William Shakespeare. As it hath bene divers times acted by the Right 
Honourable my Lord Cham* eriaines Servants ; Both before her Majestic and else where. London : 
Printed by T. C. for Arthur Johnson,' &c. &o. 1602. The same copy was reprinted in 1619. 
The comedy as it now stands first appeared in the folio of 1628 ; and the play in that edition contains 
very nearly twice the number of lines that the quai*to contains. The succession of scenes is 
the same in both copies, except in one instance ; but the speeches of the several characters . are 
contains very nearly twice the number of lines that the quarto contains. The succession of scenes 
is the same in both copies, except in one instance ; but the speeches of the several characters are 
greatly elaborated in the amended copy, and several of the characters not only heightened, but new 
distinctive features given to them. For example, the Slender of the present comedy — one of the 
most perfect of the minor characters of Shakspere— is a very inferior conception in the first copy. 
Our Slender has been worked up out of the first rough sketch, with touches at once delicate and 
powerfuL Again, the Justice Shallow of the quarto is an amusing person — ^but he is not the present 
Shallow ; we have not even the repetitions which identify him with the Shallow of Heniy IV. We 
point out these matters here, for the purpose of shewing that, although the quarto of 1602 was most 
probably piratically published when the play had been re-modelled, and was reprinted without 
alteration in 1619 (the amended copy then remaining unpublished), the copy of that first edition 
must not be considered as an imperfect transcript of the complete play. The differenoet between the 
two copies are produced by the alterations of the author working upon his first sketch. The extent of 
these changes and elaborations can only be satisfactorily perceived by comparing the two copies, scene 
by scene. We have given a few examples in our foot-notes ; and we here subjoin the scene at Heme's 
Oak. which has no doubt been completely re-written : — 
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QUARTO OF 1603. 

Qui. You fairies that do haunt these shady groves 
Look round about the wood if you can spy 
A mortal that doth haunt our sacred round : 
If such a one you can espy, give him his due, 
And leave not till you pinch him black and blue. 
Give them their charge, Puck, ere they part away. 

Sir Hugh. Come hither. Peane. go to the country houses, 
And when you find a slut that lies asleep, 
And .'ill her dishes foul, and room unswept, 
With your long nails pinch her till she cry. 
And awear to mend her sluttish housewifely. 

Fai. I warrant you, I will perform your will. 

Hu. Where's Pead t Go and see where brokers sleep. 
And fox-eyed serJeants, with their mace, 
Go lay the proctors in the street, 
And pinch the lousy seijeant's face : 
Spare none of these when th' are a bed. 
But such whose nose looks blue and red. 

Qui, Away, begone, his mind fulfil, 
And look that none of you stand still. 
Some do that thing, some do this, 
All do something, none amiss. 

Sir Hugh. I smell a man of middle earth. 

Fal. God bless me txom that Welch fairy. 

Quie. Look every one about this round. 
And if that any here be found, 
For his presumption in this place. 
Spare neither leg, arm, head, nor face. 

^jr Hugh. See I have spied one by good luck, 
HiR body man, his head a buck. 

Fal. God send me good fortune now, and I care not. 

Quick. Go strait, and do as I command. 
And take a taper in your hand, 
And set it to his fingers' ends. 
And if you see it him offends. 
And that he starteth at the flame. 
Then he is mortal, know his name : 
If with an F it doth begin, 
Why then be sure he's fUll of sin. 
About it then, and know the truth, 
Of this same metamorphosed youth. 

Sir Hugh. Give me the tapers, I will try 
And if that he love venery. 



POLTO OF 1623. 

Quick. Fairies, black, grey, green, and white 
You moonshine-revellers, and dhades of night, 
You orphan-heirs of fixed destiny, 
Attend your oflSce and your quality. 
Crier Hobgoblin, make the fairy oyes. 

Pitt. Elves, list your names ; silence, you airy toys. 
Cricket, to Windsor chiranles »>halt thou leap : 
Where fires thou flnd'st unrak'd, and hearths unswept, 
There pinch the maids as blue as bilberry : 
Our radiant queen hates sluts and sluttery. 

Fal. They are fairies; he that speaks to them shall die : 
I'll wink and couch : no man their works must eye. 

[Lie$ down upon hit face. 

Eva. Where's Pede? — Go you, and where you find a 
maid, 
That, ere she sleep, has thrice her prayers said. 
Raise up the organs of her fantasy. 
Sleep she as sound as careless infancy ; 
But those as sleep and think not on their sins. 
Pinch them, arms, legs, backs, shoulders, sides, and shins. 

Quick. About, about ; 
Search Windsor castle, elves, within and out : 
Strew good luck, ouphes, on every sacred room ; 
That it may stand till the perpetual doom. 
In state as wholesome, as in state 'tis fit ; 
Worthy the owner, and the owner it. 
The several chairs of order look you scour 
With Juice of balm, and every precious flower : 
Each fair instalment, coat, and several crest. 
With loyal blazon, evermore be blest ! 
And nightly, meadow-fairies, look you sing, 
Like to the Garter's compass, in a ring : 
The expressure that it bears green let it he, 
More fertile-fi^sh than all the field to see ; 
And, Hong toit qui mal y pente, write- 
in emerald tufts, flowers purple, blue, and white : 
Like sapphire, pearl, and rich embroidery, 
Buckled below fur knight-hood's bending knee : 
Fairies use flowers for their charactery. 
Away; disperse : But, till 'tis one o'clock. 
Our dance of custom, round about the oak 
Of Heme the Hunter let us not forget. 

Eva, Pray you, lock hand in hand; yourselves in order 
set; 
And twenty glow-worms shall our lanterns be, 
To guide our measure round about the tree. 
But, stay : I smell a.man of middle earth. 

Fal. Heavens defend me fhmi that Welch fairy ! 
Lest he transform me to a piece of cheese ! 

Pitt. Vild worm, thou wast o'eilooked even in thy 
birth. 

Quirk. With trial-fire touch me his finger end. 
If be be chaste, the flame will back descend 
And turn him to no pain ; but if he start, 
It is the flesh of a corrupted heart. 

Pitt. A trial, come. 

Era. Come, will this wood take fire ? 

[Thfg bum him with their tapert. 

Fal. Oh. oh, oh I 

Qtiick. Corrupt, corrupt, and tainted in desire ! 
About him, fairies ; sing a scornful rhyme ; 
And. as you trip, still pinch him to your time. 



The quarto copy of the Merry Wives of Windsor being so completely different from the amended 
play, affords little assistance in the settlement of the text Indeed, following the folio of 1628, 
there are very few real difficulties. Modem editors appear to us to have gone beyond th^r proper line 
of dnty in "rescuing** lines from the quarto which the author had manifestly superseded by other 
passages. We have, for the most part, rejected these restorations, as they are called, but have given 
the passages in our foot-notes. 

But, if the quarto is not to be taken as a guide in the formation of a text, it appears to us, 
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viewed in connexion with some ciroumatances which we shall yenture to point out aa heretofpr* 
in some degree unregarded, to be a highly interesting literary curiosity. 

Malone, contrary to his opinion with regard to the quarto edition of Henry Y., says of the 
quarto of the Merry Wives of Windsor, " The old edition in 1602, like that of Romeo and Juliet, 
is apparently a rough draught, and not a mutilated or imperfect copy." His view, therefore, of the 
X>eriod when .this play was written, applies to the '* rough draught." Malone's opinion of the date 
of this Sketch is thus stated in his ' Chronological Order :' — 

" The following line in the earliest edition of this comedy, 

* Sail like my pinnace to those golden shores/ 

shews that it was written after Sir Walter Raleigh's return from Quiana in 1696. 

** The first sketch of the Merry Wives of Windsor was printed in 1602. It was entered in the 
books of the Stationers* Company on the 18th of January, 1601-2, and was therefore probably 
written in 1601, after the two parts of King Henry IV., being, it is said, composed at the deaire of 
Queen Elizabeth, in order to exhibit Falstaff in love, when all the pleasantry which ho could afford 
in any other situation was exhausted. But it may not be thought so clear that it was written after 
King Henry V. Nym and Bardolph are both hanged in King Henry V., yet appear in The Merry 
Wives of Windsor. Falstaff is disgraced in the Second Part of King Henry IV., and dies in King 
Henry V. ; but, in the Meriy Wives of Windsor, he talks as if he were yet in favour at court : ' If 
it should come to the ear of the court how I have been transformed,' &c : nnd Mr. Page 
discountenances Fenton's addresses to his daughter because he ' kept company with the wild prince 
and with Pointz.' These circumstances seem to favour the supposition that this play was written 
between the First and Second Parts of King Henry IV. But that it was not written then, may be 
collected from the tradition above mentioned. The truth, I believe, is, that though it ought to be 
read (as Dr. Johnson has observed) between the Second Part of King Henry IV. and King 
Henry V., it was wriitea after King Henry V., and after Shakspere had killed Falstaff. In 
obedience to the royal commands, having revived him, he found it necessary at the same time to 
revive all those persons with whom he was wont to be exhibited, Nym, Pistol, Bardolph, and the 
Page : and disposed of them as he found it convenient, without a strict regard to their situations, or 
catastrophes in former plays." 

The opinion that this comedy was written after the two parts of Henry IV. is not quite in 
consonance with the tradition that Queen Elizabeth desired to see Falstaff in love ; for Shakspere 
might have given this turn to the character in Heniy V., after the announcement in the Epilogue 
to the second Part of Henry IV. — " our humble author will continue the story, with Sir John in it.* 
Malone's theory, therefore, that it was produced after Henry V., is in accordance with the tradition 
as received by him with such an implicit belief. George Chalmers, however, in his ' Supplemental 
Apology,' laughs at the tradition, and at Malone's theory. He believes that the three historicid 
plays and the comedy were successively written in 1696, and in 1697, but that Henry V. was 
produced the last. He says " In it (Henry V.) Falstaff does not come out upon the stage, but 
dies of a sweat, after performing less than the attentive auditors were led to expect : and in it, 
ancient Pistol appears as the husband of Mistress Quickly ; who also dies, during the ancient's absence 
in the wars of France. Yet do the commentators bring the knight to life, and revive and unmarry 
the dame, by assigning the year 1601 as the epoch of the Merry Wives of Windsor. Queen 
Elizabeth is said by the critics to have commanded these miracles to be worked in 1601, — a time 
when she was in no proper mood for such fooleries. The tradition on which b founded the story 
of Elizabeth's command to exhibit the facetious knight in love, I think too improbable for belief." 
Chalmers goes on to argue that after Falstaff's disgrace at the end of the second Part of Henry IV. 
(which is followed in Henry V. by the assertion that. ** the King has killed his heart ") he was not 
in a fit condition for "a speedy appearance amongst the Merry Wives of Windsor;" and further, 
that if it be true, as the first Act of the second Port evinces, that Sir John, soon after doing good 
service at Shrewsbury, was sent off, with some charge, to Lord John of Lancaster at York, he could 
not consistently saunter to Windsor, after his rencounter with the Chief Justice." Looking at these 
contradictions, Chalmers places 'Hhe true epoch of this comedy in 1696;" and affirms **ikat Us 
proper place is before the first Part of Henry /K" We had been strongly impressed with the 
same opinion before we had seen the passage in Chalmers, which is not given under his view of the 
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chronology of ' The Merry "Wiyei of WiDdsor.' But we are quite aware that the theory is at first 
sight open to objection : though it is clearly not so objectionable as Malone's assertion that 
Shakspere revived his dead Falstafi^ Quickly, Nym, and Bardolph ; and it perhaps gets rid of the 
difficulties which belong to Dr. Johnson's opinion that " the present play ought to be read between 
Henry IV. and Henry V.** The question, altogether, appears to us very interesting as a piece of 
literary history ; and we therefore request the indulgence of our readers whilst we examine it some- 
what in detail. 

And first, of the tradition upon which Malone builds. Dennis, in an epistle prefixed to 'the 
Comical Gallant,' an alteration of this play which be published in 1702, says, — ''This Comedy was 
written at her (Queen Elizabeth's) command, and by her direction^ and she was so eager to see it 
acted that she commanded it to be finished in fourteen days ; and was afterwards, as tradition tolls 
OS, very well pleased at the representation.'' The tradition, however, soon became more circum- 
stantial ; for Rows and Pope and Theobald each inform us that Elizabeth was so well pleased vUh 
the Falataff qf ike two Parts of Henry /F., that she commanded a play to be written by Shakspera 
in which he should shew the Knight in Love. Malone considers that the tradition, as giren by 
Dennis, came to him from Dryden, who received it from Davenant. The more circumstantial tradition 
was furnished by Qildon, who published it in his 'Remarks on Shakspeare's Plays,' in 1710. The 
tradition, as stated by Dennis, is not inconsistent with the belief that the Meri7 Wives of Windsor (of 
course we speak of the Sketch) was produced ht^wt the two Parts of Henry IV. The more circum- 
stantial tradition is completely reconcilable only with Malone's theory, that Shakspere, contmutn^ 
the comic characters of the Historical Plays in the Merry Wives of Windsor, ventmred upon the daring 
experiment of reviving the dead. 

Malone, according to his theory, believes tbat the Sketch of the Merry Wives of Windsor, 
"finished in fourteen days," was written in 1601 ; Chalmers that it was written in 1596. We are 
inclined to think that the period of the production of the original Sketch might have been eyen 
earlier than 1596. 

Raleigh returned from his expedition to Guiana in 1595, having sailed in 1595. In the present 
text of the Merry Wives (Act I., 3c. III.) Falstafif says, " Here *s another letter to her : she bears 
the purse too ; she is a region in Cfuiana, all gold and bounty. I will be cheater to them both, and 
they shall be exchequers to me : they shall be my East and West Indies." In the original Sketch 
the passage stands thus : ** Here is another letter to her ; she bears the purse too. They shall be 
exchequers to me and I'll be cheaters to them both. They shall be my East and West Indies." In 
the amended text we have, subsequently, 

" Sail like my pinnace to thoie golden shores ; " 

which line is found in the quarto, the being in the place of thote. This line alone is taken by 
Malone to shew that the Comedy, in its first unfinished state, ''was written after Sir Walter 
Raleigh's return from Guiana in 1596." Surely this is not precise enough. Oolden tkoree were 
spoken of metaphorically before Raleigh's voyage; but the region in Ouiana is a very different 
Indication. To our minds it shews that the Sketch was written before Raleigh's return; — the 
finished play after Guiana was known and talked of. 

'The Fairy Queen' of Spenser v^as pubUshed in 1596. "The whole plot," says Chalmers, 
" which was laid by Mrs. Page, to be' executed at the hour of fairy revel, around Heme's Oak, by 
urchins, ouphes, and fairies, green and white, was plainly an allusion to the Fairy Qaeen of 1596, 
which for some time after its publication was the universal talk." A general mention of fairies and 
fairy revels might naturally occur without any allusion to Spenser ; and thus in the original Sketch 
we hare only such a general mention. But in the amended copy of the folio the Fairy Queen is 
presented to the audience three times as a familiar name. If these passages may be taken to 
allude to 'The Fairy Queen* of Spenser, we have another proof (as far as such proof can go) 
that the original Sketch, in which they do not occur, was written before 1 596. 

Again, in FalstafiTs address to the Merry Wives at Heme's Oak, we have~"Let the sky rain 
potatoes, . . . and snow eringoes." The words potatoes and eringoes are in Lodge's ' Devils Incarnate,' 
1596 ^— bat th^ are not found in the original sketch of this Comedy. 

Whatever may be the date of the original Sketch, there can be no doubt, we think, that the 
play, as we haye receiyed it from the folio of 1623, was enlai^^ed and revived after the production 
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of Henry IV. Some would assign this revival to the time of James I. The passage which indicate 
this, according to Halone and Chalmers, are those in which Falstaflf says "Tou*ll compUin of me 
to the JKn^,"— 4he word being Council in the quarto : ** these- KnighU will hack ; "^(See Act II. 
Scene I.) Mrs. Quickly's allusion to Ooachet (See Illttstration) ; the poetical description of the 
insignia of the Garter; and the mention of the " Coisall** games. But as not one of these passages 
is found in the original quarto, the question of the date of the sketch remains untouched by them. 
The exiid date is of very little importance, because we do not know the exact dates of the two 
Parts of Henry lY. But, before we leave this branch of the subject we may briefly notice a matter 
which is in itself curious, and hitherto unnoticed. 
In the original Sketch we have the following passage : — 

'* Doctor. Where be my host de gartirt 
Host, O, here sir, in perplexity. 
Doctor. I cannot tell vat be dad, 
But be-gar I will tell you von ting. 
Dere be a Oermane duke come to de court 
Has cosehed all the hosts of BnUnford 
And Redding." 

In the folio the passage stands thus : 

" Cairns. Vere is mine Ho$t de Jarterre f 
Ho$% Here, master doctor, in perplexity and doubtful dilemma. 

C^u$. I cannot tell vat is dat : but it is tell ame, dat you make grand preparation for a duke de Jeurmany ; by my trot, dere 
Is no duke dat de court is know to oome. " 

In the original Sketch we have the story of the " cozenage " of my Host of the Garter, by some 
Germans, who pretended to be of the retinue of a German Duke. Now, if we knew that a real 
German Duke had visited Windsor— (a rare occurrence in the days of Elisabeth) we should have 
the date of the comedy pretty exactly fixed. The circumstance would be one of those local and 
temponuy allusions which Shakspere seized upon co arrest the attention of his audience. In 1592, 
a German Duke did visit Windsor. We had access, through the kindness of Mr. T. Rodd, to a narrative 
printed in the old Germnn language, of the journey to England of the Duke of Wiirtembeig, in 
1592, which narrative, drawn up by his Secretary, contains a daily journal of his proceedings. He 
was aeoompanied by a considerable retinue, and travelled under the name of "the Count 
Mombeliard." 

The title of this work may be translated as follows : — 

'A short and true description of the bathing journey* which his Serene Highness the Right Hon- 
ourable Prince and Lord Frederick, Duke of Wurtemburg, and Teck, Count of Miimpelgart, Lord 
(Baron) of Heidenheim. Knigbt of the two ancient royal orders of St Michael, in France, and of 
the Garter, in England, &o., Ac, lately performed, in the year 1692, from Mfimpelgart, into the 
celebrated kingdom of England, afterwards returning through the Netherlands, until his arrival 
again at Miimpelgart. Noted down from day to day in the briefest manner, by your Princely 
Graoe's gracious command, by your fellow-traveller and Private Secretary. Printed at Tiibingon, 
by Erhardo Cellio, in 1602.' 

This curious volimie contains a sort of passport from Lord Howard, addressed to all Justices 
of Peace, Mayors, and Bailiffs, which we give without correction of the orthography : — 

"Theras this nobleman, Counte Mombeliard, is to passe ouer Contrye in England, in to the 
lowe Countryes, Thise schal be to wil and command you in heer Majte. name for such, and is heer 
pleasure to see him fonmissed with post horses in bis trauail to the sea side, and there to soecke up 
such schippinge as schalbe fit for his transportations, A« paj^ nothing for the same, for wiob tis scbalbe 
your sufficient warranto soo see that your faile noth thereof at your perilles. From BLfleete, the 2 
uf September, 1592. Your friend, C. Howard." 

The " German duke" visited Windsor; was shewn "the splendidly beautiful and royal castle ; " 

• The Author, fa an addre«t to the reader, explains that thU title, though It may appear strange, as only one bathing-place 
Is Tislted, has been adopted, because as In the " usual bathing-Journeys it U common to assemble together, as well all sorts of 
strange personsontof foreign places and nations, an known fHendsand sick people, even so in the description of this bathmg- 
journey will be fbund all sorts of curious things, and strange (marvellous) histories." 
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hunted in the ** parks full of fallow-deer and other game ; " heard the music of an organ, and of 
other instruments, with the voices of little boys, as well as a seimon an hour long, in a church 
covered with lead ; and, after staying two days, departed for Hampton Court.* His grace and his 
suite must have caused a sensation at Windsor. Pi'obably mine Host of the Qarter had really made 
'* grand preparation for a Duke de Jarmany ; " — at any rate he would believe Bardolph's story, — 
"the Germans desire to have three of your hoi'ses.** Was there any dispute about the ultimate 
payment for the Duke's horses, for which he was *' to pay nothing ? " Was my host out of his 
reckoning when he said " they shall have my horses, but I 'U make them pay T ** We have little 
doubt that the passages which relate to the German Duke (all of which with slight alteration, are in 
the original sketch.) have reference to the Duke of Wilrtemburg's visit to Windsor in 1592, — a 
matter to be forgotten in 1601, when Maloue says the sketch was written ; and somewhat stale in 
1596, which Chalmers assigns as its date. 

We now proceed to the more interesting point — was the Merry Wives of Windsor produced, 
either after the first Part of Henry IV., after the second Part, after Henry V., or before all of these 
Historical Plays ? Let us first state the difficulties which inseparably belong to the circunutance$ 
under which the similar characters of the Historical Plays and the Comedy are found, if the Comedy 
is to be received as a continuation of the Historical Plays. 

The Falstaflf of the two Parts of Henry IV., who dies in Henry V., but who, according to Malone, 
comes alive again in the Merry Wives, is found at Windsor living lavishly at the Garter Inn, sitting 
" at ten pounds a week,"— with Bardolph and Nym and Pistol and the Page, his " followers." At what 
point of his previous life is Falstaff in this flourishing condition ? At Windsor he is represented as 
having committed an outrage upou one Justice Shallow. Could this outrage have been perpetrated 
after the borrowing of the " thousand pound," which was unpaid at the time of Henry the Fifth's 
coronation ; or did it take place before Falsta£f and Shallow renewed their youthful acquaintance 
under the auspices of Justice Silence ? Johnson says " this play should be read between King Henry 
IV. and King Henry V." that is, after FalstaflTs renewed intercourse with Shallow, the borrowing of 
the thousand pounds, and the failure of his schemes at the coronation. Another writer says *' it ought 
rather to be read between the first and the second Part of King Henry IV.," — that is, before Falstaff 
had met Shallow at his seat in Gloucestershire, at which meeting Shallow recollects nothing that had 
taken place at Windsor, and had clean forgotten the outrages of Falstaff upon his keeper, his dogs, 
and his deer. But Falstaff had been surrounded by much more important cii-oumstances than had 
belonged to his acquaintance with Master Shallow. He had been the intimate of a Prince— he had 
held high charge in the royal army. We learn indeed that he is a *' soldier " when he addresses Mrs. 
Ford ; but he entirely abstains from any of those allusions to his royal friend which might have 
been supposed to be acceptable to a Merry Wife of Windsor. In the folio copy of the amended 
play, we have, positively, not one allusion to his connexion with the Court. In the quarto there k 
one solitary passage, which would apply to any Court — to that of Elizabeth, as well as to that of 
Henry V. — " Well, if the fine wits of the Court hear this, they'll so whip me with their keen jeste 
that they'll melt me out like tallow." In the same quarto, when Falstaff hears the noise of hunters 
at Heme's Oak, he exclaims, " I'll lay my life the mad Prmce of Wales is stealing his father's deer." 
This points apparently at the Prince of Henry IV. ; but we think it had reference to the Prince of 
the 'Famous Victories/ — a character with whom Shakspere's audience was familiar. The passage 
is left out in the amended play; but we find another passage which certainly is meant for a link, 
however slight, between the Merry Wives and Henry IV. : Page objects to Fenton that " he kept 
company with the wild Prince and with Pointz." The corresponding passage in the quarto is '' the 
gentlemen is wild— he knows too much." 

What does Shallow do at Windsor — he who inquired " how a good yoke of bullocks at Stamford 
fairl" — Robert Shallow, of Glostershire, "a poor esquire of this county, and one of the king's 
justices of the peace ? " It is true that we are told by Slender that he was " in the county of Gloster, 
justice of peace and coram/' — but this information ia first given us in the amended edition. In the 
sketch, Matter Shallow (we do not fiud even his name of Robert) is indeed a '* cavalero justice," 
according to our Host of the Garter, but his commission may be in Berkshire for aught that the poet 
tells us to the contrary. Slender, indeed is, ''as good as is any in Glostershire, under the degree of 

* We have given the description of the Parks in the Local Illustration of Act II. 
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a squire/' and he ia Shallow's cousin;— but of Shallow "the local habitation" b undefined enough 
to make us believe that he might have been a son, or indeed a father (for he says, ''I am four- 
score,") of the real Justice Shallow. Again : — In Henry IV., Part I., we have a Hostess without 
a name, — the "good pint-pot" who is exhorted by Falstaff "love thy husband;" — in Henry IV., 
Part IL, we have Hostess Quickly, — "a poor vidow" aocoidiug to the Chief Justice, to whom 
Falstaff owes himself and his money too ; — in Henry V., this good Hostess is ** the quondam Quickly" 
who has married Pistol, and who, if the received opinion be correct, died before her husband 
returned from the wars of Henry V. Where shall we j>lace the Mistress QuicHy, than whom 
" never a woman in Windsor knows more of Anne's mind,*'— and who defies all angels " but in the 
way of honebty ?"— She has evidently had no previous passages with Sir John Falstafif; — she is ''a 
foolish carrion" only,— Dr. Caius's nurse, or hb dry nurse, or his cook, or his laundry; — she has 
not heard Falstaff declaim, " as like one of these harlotry players as I ever see ; " — she has not 
sate with him by a sea-coal fire, when good wife Eeech, the butcher's wife, came in and called her 
"gossip Quickly;" — she did not see him "fumble with the sheets, and play with flowers, and 
smile upon his fingers' ends," when ** there was but one way." Falstaff and Quickly are strangers. 
She is to him either "goodwife" or "good maid," — and at any rate only "fair woman." Surely, 
we cannot place Mistress Quickly of the Merry Wives after Henry V., when she was dead ; or after 
the second Part of Henry IV., when she was a " poor widow ; " or before the second Part, when she 
had a husband and children. She must stand alone in the Merry Wives, — an undefined predecessor 
of the famous Qtiickly of the Boar's Head. 

But Pistol and Bardolph — are they not the same "irregular humorists" (as they are called in 
the original list of characters to the second Part of Henry IV.,) acting with Falstaff imder the same 
droumstances ? We think not. The Pistol of the Merry Wives is not the " ancient " Pistol of the 
second Part of Henry IV. and of Henry V., nor is Bardolph the " corpoitd " Bardolph of the 
second Part of Henry IV., nor the "lieutenant" Bardolph of Henry V. In the title-page, 
indeed, of the sketch, published as we believe without authority as a substitute for the more 
complete play, we have "the swaggering vaine (vein) of ancient PistoU and corporal Nym." 
Corporal Nym is no companion of Falstaff in the Historical Plays, for he first makes his appearance 
in the Henry V. Neither Pistol, nor Bardolph, nor Nym, appear in the Merry Wives to be 
soldiers serving under Falstaff. They are his " cogging companions " of the first sketch ; they are 
his " ooney-catching rascals" of the amended play; — in both they ai-e his "followers" whom he 
can turn away, discard, cashier ; but Falstaff is not their " captain." 

It certainly does appear to us that these anomalous positions in which the characters common 
to the Merry Wives of Windsor and the Henry IV. and Henry V. are placed, furnish a very 
strong presumption that the Comedy was not a continuation of the Histories. That the Merry 
Wives of Windsor was a continuation of Henry V. appears to us impossible. Malone does not 
think it very clear that the Merry Wives of Windsor "was written after King Henry V. Nym and 
Bardolph are both hanged in King Henry V., yet appear in the Merry Wives of Windsor. Falstaff 
is disgraced in the second part of King Henry IV., and dies in King Henry V. ; but in the Merry 
Wives of Windsor he talks as if he were yet in favour at court." Assuredly these are very natural 
objections to the theory that the Comedy was written after Henry V. ; but Malone disposes of the 
difficulty by the summary process of revival. Did ever any the most bungling writer of imagination 
proceed upon such a principle as is hero imputed to the most skilful of dramatists? — Would any 
audience ever endure such a violence to their habitual modes of thought ? Would the readers of 
the Spectator have tolerated the revival of Sir Roger de Coverley in the Guardian ? Could tbe 
mother of the Mary of Avenel of the Monastery be found alive in the Abbot, except through the 
agency of the White Lady ? The conception is much too monstrous. 

Every person who has written on the character of Falstaff admits the inferiority of the butt of 
the Merry Wives of Windsor to the wit of the Boar's Head. It is remarkable that in Morgann's 
very elaborate Essay on the Character of Falstaff not one of his characteristics is derived from the 
Comedy. It has been regretted, by more than one critic, that Shakspere should have carried on 
the disgrace of Falstaff in the conclusion of Henry IV., to the further humiliation of the scenes at 
Datchet Mead and Heme's Oak ; and, what is worse, that Shakspere should in the Comedy have 
exaggerated the vices of Falstaff, and brought him down from his intellectual eminence. Shakspere 
found somewhat similar incidents to the adventures of Falstaff with Mrs. Ford in a 'Story of 
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the two Lovere of Piaa/ published in Tarleton'a * Newes out oi Purgatorie,' 1590. In that stoiy an 
dntrigue is carried on, with no innocent intentions on the part of the lady, with a young man who 
makes the old husband his confidant, as Falstaff makes Brook, and whose escapes in chests and up 
chimneys may have suggested the higher comedy of the buck-basket and the wise woman of Brents 
ford. The story is given at length in Malone's edition of our poet But Sbakspere desired to shew a 
butt and a dupe— not a successful gallant; a husband jealous without cause— not an unhappy old 
man plotting against his betrayers. He gave the whole aSsar a ludicrous turn. He made the lover 
old and fat and avaricious; — ^betrayed by his own greediness and vanity into the most humiliating 
scrapes, so that his complete degradation was the natural denouement of the whole adventure, and 
the progress of his shame the proper source of merriment. Could the adroit and witty Falstaff of 
Henry IV. have been selected by Shakspere for such an exhibition ? In truth the Falstaff of the 
Merry Wives, especially as we have him in the first dceteh, is not at all adroit^ and not very witty. 
Read the very first scene in which Falstaff appears in this comedy. To Shallow's reproaches he 
opposes no weapon but impudence, and that not of the sublime kind which so astounds us in the 
Henry IV. Read further the scene in which he discloses his views upon the Merry Wives to Pistol 
and Nym. Here Pistol is the wit : — 

•• Fat. My honest lads, I "will tell you what I am about. 
Pitt. Two yards and more. 
Fal. No quips now, Pistol." 

Again, in the same scene : — 

" Fat. Sometimes the beam of her view gilded my foot, iometimes my portly belly. 
Pist. Then did the sun on dunghill shine." 

There can be no doubt, however, that when the comedy was re-modelled, which certainly wss done 
after the production of Henry IV., the character of Falstaff was much heightened. But still the 
poet kept him tax behind the Falstaff of Henry IV. Falstaff's descriptions, first to Bardolph and 
then to Brook, of his buck-basket adventure, are amongst the best things in the comedy, and they 
are very slightly altered from the original sketch. But compare them with any of the racy 
passages of the Falstaff of the Boar's Head, and after the comparison we feel ourselves in the 
presence of a being of far lower powers of intellect than the Falstaff " unimitated, ummitable." Is 
this acknowledged inferiority of the Falstaff of the Merry Wives most easily reconciled with the 
theory that he was produced before or after the Falstaff of the Henry IV.? That Elizabeth 
might have suggested the Merry Wives, originally, upon some traditionary tale of Windsor — that it 
might have been acted in the gallery which she built at Windsor, and which still bears her name— 
we can imderstand ; but we cannot reconcile the belief that Shakspere produced the Falstaff of the 
Merry Wives after the Falstaff of Henry lY. with our unboimded confidence in the habitual power 
of such a poet. To him Falstaff was a thing of reality. He had drawn a man altogether different 
from other men, but altogether in nature. Could he much lower the character of that man ? Another 
and a feebler dramatist might have given us the Falstaff of the Merry Wives as an imitation of the 
Falstaff of Henry lY. ; but Shakspere must have abided by the one Falstaff that he had made after 
such a wondrous fiashion of truth and originality. 

And then Justice Shallow — ^never-to-be-forgotten Justice Shallow I — The Shallow who will bring 
Falstaff " before the Council " is not the Shallow who with him " heard the chimes at midnight." 
The Shallow of the Sketch of the Merry Wives has not even Shallow's trick of repetition. In the 
amended Play this characteristic may be recognised ; but in the sketch there is not a trace of it. 
For example, in the first Scene of the finished play we find Shallow talking somewhat like the 
great Shallow, especially about the fallow greyhound ; in the sketch this passage is altogether 
wanting. In the Sketch he says to Page, " Though he be a knight he shall not think to carry it so 
away. Master Page, I will not be wrong'd." In the finished play we have, " He hath wrong'd me, 
indeed he hath, at a word he hath : believe me, Robert Shallow, esquire, saith he is wrong*d." And 
Bardolph too ! Could it be predicated that the Bardolph of a comedy which was produced after 
the Henry IV. would want those * meteors and exhalations " which characterise the Bardolph who 
was a standing joke to Falstaff and the Prince? Would his zeal cease <o "bum in his nose?" 
Absolutely, in the first Sketch, there is not the slightest allusion to that face which ever " blushed 
extempore." One mention, indeed, there is in the complete play of the "red face," and one 
supposed allusion of " Scarlet and John." The commentators have wished to shew that Bardolph 
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in both copies is called "a tinder-box" on account of his nose; but this is not very dear. 
And then Pistol is not the magnificent bully of the second Part of Henry IV., and of Henry Y. 
He has "afRsctations," as Sir Hugh mentions, and speaks " in Latin," as Slender has it; — ^but he 
is here literally "a tame cheater," but not without considerable devemess. "Why then the world's 
mine oyster" is essentially higher than the obscure bombast of the real Pistol. Of Mistress Quickly 
we haye already spoken as to the circumstances in which she is placed ; and these circumstances 
are so essentially different that we can scarcely recognise any marked similarity of character in the 
original Sketch. 

Having, then,' seen the great and insuperable difficulties which belong to the theoiy that the 
Merry Wives of Windsor was written after the Histories, let us consider what difficulties, both of 
situation and character, present themselves under the other theory, that the Comedy was produced 
htfort the Histories. 

First, is it irreconcilable with the tradition referring to Queen Elizabeth ? It is not so, if we 
adopt the tradition as related by Dennis— this Comedy was written by Queen Elizabeth's command, 
and finished in fourteen days. This statement of the matter is plain and simple ; because it is 
disembarrassed of those explanations and inferences which never belong to any popular tradition, 
but are superadded by ingenious persons who have a theory to establish. We can perfectly 
onderstand how the Merry Wives of Windsor, as we have it in the first Sketch, might have been 
produced by Shakspere in a fortnight; — and how such a slight and lively piece, containing many 
local allusions, and perhaps some delineations of real characters, might have furnished the greatest 
solace to Elizabeth some seven or eight years before the end of the sixteenth century, after 
mornings busily employed in talking politics with Leicester, or in translating Boetius in her own 
private chamber. The manners throughout, and without any disguise, are those of Elizabeth's own 
time. Leave out the line in the amended play of '* the mad Prince and Poins," — and the line in 
the Sketch about "the wild Prince killing his father's deer"— *nd the whole play (taken apart from 
the Histories) might with much greater propriety be acted with the costume of the age of Elizabeth. 
It is for this reason, most probably, that we find so little of pure poetry either in the Sketch or the 
finished performance. As Shakspere placed his characters in his own country, with the manners of 
his own days, he made them speak like ordinary human bemgs, shewing 

" — deeds, and langoage, fticli as men do nse, 
And persons such m Comedy would choose, 
"When she would shew an image of the times, 
And sport with human foUies, not with crimes.*** 

We may believe, therefore, the tradition (without adopting the circumstances which make it difficult 
of belief) and accept the theory that the Merry Wives of Windsor was written before the Henry IV. 

Secondly, is the theory that the Comedy was produced "befafrt the Histories, irrecondlable with 
the contradictory circum8tance$ which render the other theory so difficult of admission. Assuming 
that the Comedy was written before the Histories, it can be read without any violence to our 
indelible recollections of the situations of the characters in the Henry IV. and Henry Y. 
It must be read with a conviction that if there be any connexion of the action at all, it is a 
very slight one— and that this action precedes the Henry IV. by some indefinite period. Then, the 
Fdstaff who in the quiet shades of Windsor did begin to perceive he was "made an ass" had not 
acquired the experience of the city, for before he knew Hal he "knew nothing;"— then the fair 
maid Quickly, who afterwards contrived to have a husband and be a poor widow without 
changing her name, knew no higher sphere than the charge of Dr. Caius's laundiy and kitchen;— 
then Pistol was not an ancient, certainly had not married the quondam Quickly, had not made the 
dangerous experiment of jesting with Fluellen, and occasionally talked like a reasonable being ; — 
then Shallow had some unexplained business which took him from Glostershire to Windsor, 
travelled without his man Davy, had not lent a thousand pounds to Sir John Falstaff, and was 
not quite so silly and so delightful as when he had drunk "too much sack at supper" toasting " all 
the cavaleroee about London ;"— then, lastly, Bardolph was not "Master Corporate Bardolph," and 
certainly Nym and he had not been hanged. 

Thirdly, does^ the theory of the production of the Merry Wives of Windsor before Henry 17. 

* Ben Jonson. ProI<^e to ' Every Man in his Humour.' 
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and Henry V., furnish a proper solution of the remarkable inferiority in the Comedy of several of 
the characters which are common to both ? If we accept the opinion that the FaUtaff, the Shallow, 
the Quickly, the Pistol, Bardolph, and Nym, of the Merry Wives, were all originally conceived by 
the poet before the characters with similar names in the Henry IV. and Henry V. ; and that after 
they had been in some degree adopted in the Historical Plays, Shakspere remodelled the Merry 
Wives, and heightened the resemblances of character which the resemblances of name implied, — 
the inferiority in several of these characters, especially in the Sketch, will be accounted for, without 
assuming, with Johnson, that " the poet approached as near as he could to the work enjoined him ; 
yet having perhaps in the former play completed his own idea, seems not to have been able to give 
Falstaff all his former powers of entertainment." Johnson's opinion proceeds upon the very just 
assumption that cotUinuationt are, for the most part, inferior to original conceptions. But the Merry 
Wives could not have been proposed as a continuation of the Henry IV. and the Henry V., even if 
it had been written after those plays. If it were written after the Histories the author certainly 
mystified all the new circumstances as compared with those which had preceded them, for the 
purpose of destroying the idea of contmuation. This appears to us too violent an ausumption. But 
no other can be midntained. To attribute such interminable contradictions to negligence, is to 
assume that Shakspere was not only the greatest of poets, but of blunderers. 

And now we must hazard a conjecture. The reader will remember that in the Introductory 
Notice to Henry IV. we gave a brief account of the evidence by which it haa been attempted to 
shew that the Falstaff of the first Part of Henry IV. waa originally called OldcastU. If that were 
the case, and the balance of evidence is in favour of that opinion, the whole matter seems to 
us clearer. Let it be remembered that Falstaff and Bardolph are the only characters that are 
common to the first Part of Henry IV. and the Merry Wives of Windsor; for in the original 
copy of Henry IV. Part I. the person who stands amongst the modem list of characters aa Quickly 
is invariably called the Hostess, If the Falstaff, then, of Henry IV. were originally Oldcastle, we 
have only Bardolph left in common to the two dramas. Was Bardolph originally called so in 
Henry IV. Part I. ? When Poins proposes to the Prince to go to Gadshill he says, in the original 
copy, '* I have a jest to execute that I cannot manage alone, — Falstaff, Harvey, Bossil and Qadshill 
shall rob these men," &c. We now read "Falstaff, Bardolph, Peto, and Gadshm," &c It has 
been conjectured that EEarvey and Rossil were the names of actors ; but as OldcctsUe remains 
whei-e we now read Falstaff in one place of the original copy, might not in the same way Bardolph 
have been originally Harvey or Eossilt This point, however, is not material. If Shakspere 
were compelled, by a strong expression of public opinion, to remove the name of (Hdcustle from the 
first Pai-t of Henry IV., the name of Falstaff was ready to his hand as a substitute. He had 
drawn a knight, fai <md wfiscrupulous, as he had represented Oldcastle, but far his inferior in wit, 
humour, inexhaustible merriment, presence of mind, and intellectual activity. The ti-ansition was 
not inconsistent from the Falstaff of the Merry Wives to the Falstaff of Henry IV. The character, 
when Shakspere remodelled the first sketch of the comedy, required some elevation ; — but it still 
might stand at a long distance, without offence to an audience who knew that the inferior creation 
was first produced. With Falstaff Shakspere might have transferred Bardolph to the first Part of 
Henry IV., but materially altered. The base Hungarian wight who would "the spigot wield,"" 
had, as a tapster, made his nose a " fiery kitchen" to roast malt-worms; and he was fit to save him 
" a thousand marks in links and torches." When, further, Falstaff had completely superseded Old- 
castle in the first Part of Henry IV., Shakspere might have adopted Pistol and Shallow and Quickly 
in the second Part, — ^but greatly changed ; — and lastly, have introduced Nym to the Henry V. un. 
changed. All this being accomplished, he would naturally have remodelled the first sketch of the 
Merry Wives, ~ making the relations between the characters of the comedy and of the histories 
closer, but still of purpose keeping the situations sufficiently distinct He thus for ever connected 
the Merry Wives with the Historical Plays. The Falstaff of the comedy must now belong to the 
age of Henry IV. ; but to be understood he mu8t> we venture to think, be regarded as the embryo 
Falstaff. 

We request that it may be borne in mind that the entire alignment which we have thus advanced is 
founded upon a conviction that the original Sketch, as published in the quarto of 1602, is an au- 
thentic production of our poet Had no such Sketch existed, we must have reconciled the difficulties 
of believing the Merry Wives of Windsor to have been produced after Henry IV. and Henry V., as we 
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best might have done. Then we must have acknowledged that the characters of Falstaff and Shallow 
and Quickly were the same In the Comedy and the Henry IV., though represented under different 
circufMtances. Then we must have believed that the contradictory situations were to be explained 
by the determination of Shakspere boldly to disregard the circumstances which resulted from his 
compliance with the commands of Elizabeth—'' to shew Falstaff in love." But that sketch being 
preserved to us, it is much easier, we think, to believe that it was produced before the HiBtories ; 
and that the characters were subsequently heightened, and more strikingly delineated, to assimi- 
late them to the characters of the Histories. After all, we have endeavoured, whilst we have ex- 
pressed our own belief, fairly to present both sides of the question. The point, we think, is of 
interest to the lovers of Shakspere ; for inferring that the comedy is a continuation of the history, 
the inferiority of the Falstaff of the Merry Wives to the Falstaff of Henry IV., implies a consi- 
derable abatement of the poet's skill On the other hand, the conviction that the sketch of the 
comedy preceded the history — that it was an early play — and that it was subsequently remodelled 
— ^is con&isfenfc with the belief in the progression of that extraordinary intellect which acquired 
greater vigour the more its powers were exercised. 

Costume. 

The costume of this Comedy is, of course, the same with that of the two parts of Henry IV., 
and, therefore, for its general description we must refer our readers to the notice affixed to Part I. of 
that play. Chaucer, however, who wrote his Canterbury Tales towards the close of the previous 
roign, gives us a few hints for the habit of some of the principal characters in the Merry Wives. 
Dr. Caius, for instance, should be clothed, like the Doctor of Physic, " in sanguine and in perse,'* 
(I e. in purple and light blue) the gown being ** lined with tafata and sendaL" In *' the Testament 
of Cresseyde " Chaucer speaks of a Physician in " a scarlet gown,'* and ** furred well, as such a one 
ought to be ;** but scarlet and purple were terms used indifferently one for the other, and the phrase 
"scarlet red" was generally used to designate that colour which we now call scarlet. 

The Franklin or Country gentleman — ^the Master Page, or Master Ford of this play— is merely 
said to have worn an anelace or knife, and a white silk gipciere or purse hanging at his girdle. 

The young 'Squire may furnish us with the dress of Master Fenton. He is described as wearing 
a short gown, with sleeves long and wide, and embroidered ''as it were a mead, all full of fresh 
flowers white and red.** Falstaff, when dressed as Heme the Hunter, should be attired like his 
Teoman, in a coat and hood of green, with a horn slung in a green baldrick. 

The Wife of Bath is said to have worn, on a Sunday, or holyday, kerchiefs on her head of 
the finest manufacture, but in such a quantity as to weigh nearly a pound — When abroad, she 
wore " a hat as broad as is a buckler or a targe.** Her stockings were of fine scarlet red, and her 
shoes "full moist and new.'* The high-crowned hats and point lace aprons, in which the Merry 
Wives of Windsor have been usually depicted, are of the seventeenth, instead of the fifteenth 
century. 
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C* I piay you, tir, walk ia/'J 



ACT I. 



SCENE I.— Windsor. Gardejt Front of Page'* 
House, 

Enier Justice Shallow, Slendeb, and Sir Hugh 
Eyans. 

SAal, Sir Hugh/ persuade me not; I will 
make a Star-chamber* matter of it : if he were 
twenty sir John Falstafifo, he shall not abuse 
Eobert Shallow, esquire. 

Slen. In the county of Gloster, justice of 
peace, and coram, 

Shal. Ay, cousin Slender, and Cust-alorum}* 

Slen. Ay, and ratolorum too ; and a gentleman 
bom, master parson; who writes himself armi- 



« So in Ben Jonson, (Magnetic Lady, Act IIT. Sc. IV.) : 
" There is a Court above, of the Siar-chamber, 
To punish routs and riots." 
*> Cusi-alorum is meant for an abridgment of Custot 
Itotuhrum. Slender, not understanding the abbreviation, 
adds, *'and rmtotorum too." 



gero ; in any bill, warrant, quittance, or obliga- 
tion, armigero.^ 

Shal, Ay, that I do; and have done** any 
time these three hundred years. 

Slen, All his successors, gone before him, have 
don 't ; and all his ancestors, that come after 
him, may : they may give the dozen white luces 
in their coat. 

SAal. It is an old coat. 

Eva. The dozen white louses do become an 
old coat well ; it agrees well, passant : it is a 
familiar beast to man, and signifies love. 

SAal. The luce is the fresh fish ; the salt fish 
is an old coat.* 

Slen. 1 may quarter, coz P 

Shal. You may, by marrying. 

a The Justice signed his attestations, " Jurat ' coram me, 
Roberto Shallow, armigero.** 

b Have doM'-HPe have done — ** his su'-cessors, gone before 
him," as Slender explains it. 
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Eoa, It is marring, indeed, if he quarter it. 

ShaL Not a whit. 

Eva Yes, py*r-lady; if he has a quarter of 
your coat there is but three skirts for yourself, 
in my simple conjectures : but that is all one : 
If sir John Falstaff have committed disparage- 
ments unto you, I am of the church, and will be 
glad to do my beneyolence, to make atonements 
and compromises between you. 

ShaL The Council shall hear it ; it is a riot. 

Eoa. It is not meet the Ck)uncil hear a riot ; 
there is no fear of Got in a riot : the Council, 
look you, shall desire to hear the fear of Got, 
and not to hear a riot ; take your vizaments* in 
that. 

Shal Ha! o* my life, if I were young again 
the sword should end it. 

Eva. It is petter that friends is the sword, 
and end it : and there is also another device in 
my prain, which, peradventure, prings goot 
discretions with it : There is Anne Page, which 
is daughter to master George Page, which is 
pretty virginity. 

SUti. Mistress Anne Page? She has brown 
hair, and speaks small like a woman. 

Eca. It is that feiy person for all the 'orld, as 
just as you will desire; and seven hundred 
pounds of monies, and gold, and silver, is her 
grandsire upon his death's-bed, (Got deliver to 
a joyful resurrections !) give, when she is able 
to overtake seventeen years old : it were a goot 
motion if we leave our pribbles and prabbles, 
and desire a marriage between master Abraham 
and mistress Anne Page. 

ShaL Did her grandsire leave her seven hun- 
dred pound P 

Eoa. Ay, and her father is make her a petter 
penny. 

ShaL I know the young gentlewoman ; she 
has good gifts. 

Eva. Seven hundred pounds, and possibilities, 
is goot gifts. 

ShaL Well, let us see honest master Page : Is 
Falstaff there? 

Eva. Shall I tell you a lie ? I do despise a 
liar as I do despise one that is false ; or as I 
despise one that is not true. The knight, sir 
John, is there ; and, I beseech you, be ruled by 
your well-willers. I will peat the door [knocks] 
for master Page. What, hoa! Got pless your 
house here ! 

Enter Page. 

Page. Who's there P 
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Eoa. Here is Got's plessing, and your friend, 
and justice Shallow: and here young master 
Slender; that, peradventures, shall tell you 
another tale, if matters grow to your likings. 

Page. I am glad to see your worships well : I 
thank yon for my venison, master Shallow. 

ShaL Master Page, I am glad to see you; 
Much good do it your good heart ! I wished your 
venison better ; it was ill killed : — How doth 
good mistress Page P — and I thank* you always 
with my heart, la ; with my heart. 

Page, Sir, I thank you. 

ShaL Sir, I thank you ; by yea and no, I do. 

Page. I am glad to see you, good master 
Slender. 

Slen, How does your fallow greyhound, sir P 
I heard say he was out-ran on CotsalL' 

Page. It could not be judg'd, sir. 

Slen, You'll not confess, you'll not confess. 

ShaL That he will not ;— 'tis your fault, 'tis 
your fault : — 'lis a good dog. 

Page. A cur, sir. 

ShaL Sir, he's a good dog, and a fair dog; 
Can there be more said? he is good, and faur. 
Is sir John Falstaff hereP 

Page. Sir, he is within ; and I would I oould 
do a good office between you. 

Eva. It is spoke as a Christians ought to speak. 

Shal. He hath wrong*d me, master Page. 

Page. Sir, he doth in some sort confess it. 

ShaL If it be confess'd it is not redress'd; is 
not that so, master Page P He hath wronged me ; 
indeed he hath ; — at a word he hath ; — believe 
me ; Robert Shallow, esquire, saith he is wronged. 

Page. Here comes sir John. 

Enter Sir JoHif Falstaff, Bakdolfh, Ntm, and 
Pistol. 

FaL Now, master Shallow; you'll complain 
of me to the king P 

ShaL Knight, you have beaten my men, killed 
my deer, and broke open my lodge. 

FaL But not kiss'd your keeper's daughter. 

ShaL Tut, a pin ! this shall be answer'd. 

FaL I will answer it straight ; — ^I have done 
all this : — ^That is now answer'd. 

ShaL The Council shall know this. 

FaL 'Twere better for you if it were known in 
counsel;*^ you'll be laughed at. 



« / thank ifou. So the fbiio. The early quartos, *' I lore 
yon.** 

b Couruet. Stee7ens adopts the spelllnff of the first 
quaxto— Council and coumell. The folio, in both eases, 
hat covncell. In the distinction which Steevens has sng- 

?ested, Falstaff makes a small Jest— quibbling between the 
ouncil of the Star-chamber and counsel in the sense of a 
man's prirate advisers. Probably Steevcns is right. 
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Eva, Pauca verba, sir John, good worts. 

FaL Good worts! good cabbage.*--Slender, I 
broke your head ; What matter have you against 
me? 

Slen, Marry, sir, I have matter in my head 
against you ; and against your coney-catching^ 
rascals, Bardolph, Nym, and Pistol. [They 
carried me to the tayem and made me dmnk, 
and afterwards picked my pocket.^] 

Bard. You Banbnry cheese ! * 

SUn. Ay, it is no matter. 

put. How now, Mephostophilus P • 

Slen, Ay, it is no matter. 

Nym. Slice, I say! pauca, pauca; slice! 
that's my humour. 

Sien. Where's Simple, my man ?— can you tell, 
cousin? 

Eva. Peace : I pray you ! Now let us under- 
stand : There is three umpires in this matter, as 
I understand : that is — master Page, fidelicety 
master Page ; and there is mjaelijjidelicet, my- 
self; and the three party is, lastly and finally, 
mine host of the Grarter. 

Pa^e. We three, to hear it and end it between 
them. 

Eva. Fery goot : I will make a prief of it in 
my note-book ; and we will afterwards 'ork upon 
the cause, with as great discreetly as we can. 

Fal. Pistol,— 

PisL He hears with ears. 

Eva. The teyil and his tam ! what phrase is 
this. He hears u>ith ear ^ Why, it is affectations. 

FaL Pistol, did you pick master Blender's 
purse? 

Slen. Ay, by these gloves, did he, (or I would 
I might never come in mine own great chamber 
again else,) of seven groats in mill-sixpences,^ 
and two Edward shovel-boards, that cost me 
two shilling and two pence a-piece of lead 
Miller, by these gloves. 

Fal, Is this true, Pistol? 

Eva, No ; it is false, if it is a pick-purse. 

put. Ha, thou mountain-foreigner ! — Sir John 
and master mine, 
I combat challenge of this latten bilbo :' 
Word of denial in thy labras » here ; 



• Worts iraa the generic Dame of oabbaget; — we hare 
■till eole-wort. 

b Conejt-catcher was aynonymout with sharper 

e The passage between brackets is not in the folio. 

din "Jack Drum's Entertainment" (1601) we have, 
" you are like a Banbury cheese — nothing but paring." 

e Mephostophilus is an evU spirit in the old story of "Sir 
John Faustus ; "—but a very inferior demon to the extraor- 
dinary creation of Goethe. 

f Bilbo is a sword ;— a latten bilbo— a sword made of a 
thin latten plate—expresses Pistol's opinion of Blender's 
weakness. 

ff Labras, lips;—" word of denial in thy labras," is equi- 
valent to " the lie in thy teeth." 



Word of denial : froth and scum, thou liest I 

Slen, By these gloves, then 'twas he. 

Nym. Be advis'd, sir, and pass good humours ; 
I will say, marry trap, with you, if you run the 
nuthook's humour* on me: that is the very 
note of it. 

Slen. By this hat, then, he in the red face had 
it : for though I cannot remember wbat I did 
when you made me drunk, yet I am not altoge- 
ther an ass. 

Fal, What say you. Scarlet and John? 

Bard. Why, sir, for my part, I say, the gen- 
tleman had drunk himself out of his ^7e sen- 
tences. 

Eva. It is his five senses : ^e, what the igno- 
rance is! 

Bard. And being fap,** sir, was, as they say, 
cashier'd : and so conclusions passed the careers.*^ 

Slen. Ay, you spake in Latin then too ; but 
'tis no matter : I'fl ne'er be drunk whilst I live 
again, but in honest, civil, godly company, for 
this trick: if I be drunk, I'll be drunk with 
those that have the fear of God, and not with 
drunken knaves. 

Eva. So Got 'udge me, that is a virtuous 
mind. 

Fal. You hear all these matters denied, gen- 
tlemen ; you hear it. 

Enter Mutress Annb Page icith wine ; MUtress 
FoBD and MUlress '^kQ'^follovnng, 

Page. Nay, daughter, carry the wine in ; we'll 
drink within. [Exit Annb Page. 

Slen. heaven ! this is mistress Anne Page. 

Page. How now, mistress Ford ? 

Fal. Mistress Ford, by my troth, you are 
very well met : by your leave, good mistress. 

[kUsing her. 

Page. Wife, bid these gentlemen welcome: 
Come, we have a hot venison pasty to dinner ; 
come, gentlemen, I hope we shall drink down all 
unkindness. 

[Exeunt all but Shal. Slendeb, and Evans. 

SUn. I had rather than forty shillings, I had 
my book of Songs and Sonnets* here : — 

Enter Simple. 

How now. Simple ! Where have you been ? I 
must wait on myself, must I ? Tou have not the 
Book of Riddles about you, have you? 



a rJU nvthook was used by the thief to hook portable 
commodities ont of a window,— and thus Nym, in his queer 
fashion means, " if you say I'm a thief." 

b Fapt a cant word for drunk. 

e Car errs. In the manage to run a career was to gallop 
a horse violently backwards and forwards. 
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Sim. Book of Riddles ? why, did you not lend 
it to Alice Shortcake upon AJIhallowmas last, a 
fortnight afore Michaelmas P* 

SAal. Ck)me, cos ; come, coz ; we stay for 
you. A word with you, coz : marry, this, coz ; 
There is, as 'twere, a tender, a kind of tender, 
made afar off by sir Hugh here : — ^Do you un- 
derstand me P 

SleH. Ay, sir, you shall find me reasonable ; 
if it be so, I shall do that that is reason. 

SAal, Nay, but understand me. 

Slen. So I do, sir. 

Eva, Give ear to his motions, master Slender : 
I will description the matter to you, if you be 
capacity of it 

Slen, Nay, I will do as my cousin Shallow 
says : I pray you, pardon me ; he's a justice of 
peace in his countiy, simple though I stand 
here. 

Eva, But that is not the question; the ques- 
tion is concerning your marriage. 

SicU, Ay, there's the point, sir. 

Eva, Marry, is it ; the veiy point of it ; to 
mistress Anne Page. 

Slen. Why, if it be so I will marry her upon 
any reasonable demands. 

Eca, But can you affection the 'oman P Let 
us command to know that of your mouth or of 
your lips ; for divers philosophers hold that the 
lips is parcel of the mouth :— Therefore, pre- 
cisely, can you carry your good will to the maid P 

Shal, Cousin Abraham Slender, can you love 
herP 

Slen, I hope, sir, — ^I will do as it shall become 
one that would do reason. 

Eva, Nay, GJot's lords and his ladies, you 
must speak possitable, if you can carry her your 
desires towards her. 

Shal, That you must : Will you, upon good 
dowry, marry her P 

Slen. 1 will do a greater thing than that, upon 
your request, cousin, in any reason. 

SAal, Nay, conceive me, conceive me, sweet 
coz; what I do is to pleasure you, coz: Can 
you love the maid P 

Slen, I will marry her, sir, at your request ; 
but if there be no great love in the beginning, 
yet heaven may decrease it upon better acquaint- 
ance, when we are married and have more 
occasion to know one another: I hope, upon 
familiarity will grow more contempt ;** but if you 
say, marry her, I will marry her, that I am 
freely dissolved, and dissolutely. 

■ Theobald proposed MfartUmas. 

b Contempt. The folio reads content— ihe vrard which 
Slender meant to use. But the poor soul was thinking of his 
copy-book adage, — " too janich fitmiliarity breeds contempt." 
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Eva. It is a fery discretion answer ; save, the 
faul' is in the 'ort dissolutely : the 'ort is, accord- 
ing to our meaning, resolutely ; — ^his meaning is 
good. 

SAal. Ay, I think my cousin meant well. 

Slen, Ay, or else I would I might be hanged, 
k. 

Re-enler Anne Page. 

Shal, Here comes fair mistress Anne: — 
Would I were young for your sake, mistr^s 
Anne! 

Anne, The dinner is on the table ; my father 
desires your worship's company. 

Shal, I will wait on him, faur mistress 
Anne. 

Eta. Od's plessed will! I will not be absence 
at the grace. 

[Exeunt Shallow and Sir H. Evans. 

Anne, Will't please your worship to come in, 
sir? 

Slen, No, I thank you, forsooth, heartily; I 
am very well. 

Anne, The dinner attends you, sir. 

Slen^ I am not a-hungry, I thank you, for- 
sooth. Go, sirrah, for all you are my man, go, 
wait upon my cousin Shallow : [Ent Sihfle.] 
A justice of peace sometime may be beholden 
to his friend for a man : — I keep but three men 
and a boy yet, till my mother be dead: But 
what thoogh P yet I live like a poor gentleman 
bom. 

Anne. I may not go in without your worsliip 
they will not sit till you come. 

Slen. T faith, I 'U eat nothing ; I thank you as 
much as though I did. 

Anne, 1 pray you, sir, walk in. 

Slen, 1 had rather walk here, I thank you ; I 
bruised my shin the other day with playing at 
sword and dagger with a master of fence, « three 
veneys for a dish of stewed prunes ; and, by my 
troth, I cannot abide the smell of hot mea^ 
since. Why do your dogs bark so P be there 
bears i' the town. 

Anne, I think there are, sir; I heard them 
talked of. 

Slen. I love the sport well ; but I shall as 
soon quarrel at it, as any man in England : — 
You are afraid if you see the bear loose, are you 
notP 

Anne. Ay, indeed, sir. 

Slen, That's meat and drink to me now : I 
have seen Sackerson ^ loose twenty times ; and 
have taken him by the chain: but, I warrant 
you, the women have so cried and shriek'd at it, 
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that it pass'd:^ — but women, indeed, cannot 
abide *em; they are very ill favoured rough 
tilings. 

Ite-e»ter Page. 

Pa^, Gome, gentle master Slender, come ; we 
stay for you. 

JSien, ril eat nothing, I thank you, sir. 

Fa^e, By cock and pye, you shall not choose, 
sir : come, come. 

Slen, Nay, pray you, lead the way. 

Foffe. Come on, sir. 

SleM, Mistress Anne, yourself shall go first 

Jnne. Not I, sir; pray you, keep on. 

SUm. Truly, I will not go first; truly, la: I 
will not do you that wrong. 

Jnne, I pray you, sir. 

Slen. m n^er be unmannerly than trouble- 
some ; you do yourself wrong, indeed, la. 

[EpeunL 

SCENE U.—TAe same. 
Enter Sir Hu6H Evans and Sihflb. 

Eca, Go your ways, and ask of ^ Doctor Caius' 
house, — ^which is the way : and there dwells one 
mistress Quickly, which is in the manner of his 
nurse, or his dry nurse, or his cook, or his 
lanndiy,* his washer, and his wringer. 

Sim, Well, sir. 

Eva, Nay, it is petter yet:— give her this 
letter; for it is a 'oman that altogether's ac- 
quamtance with mistress Anne Page: and the 
letter is, to desire and require her to solicit your 
master's desires to mistress Anne Page : I pray 
you, begone ; I will make an end of my dinner ; 
there's pippins and cheese to come. [Exeunt. 

SCENE m.— ^ Room in the Garter Inn. 

Enter Faistaff, Host, Babdolph, Ntm, Pistol^ 
and Robin. 

Fal. Mine host of the Garter. — 

Hott, What says my bully-rook P* Speak 
scholarly and wisely. 

Fal. Troly, mine host» I must turn away some 
of my followers. 

• li p<uid—\X turpaufd: or, it wu^d txpr*»Hon-h com- 
mon mode of referriog to soroethinff extraordinary. Thus 
in Act IV. Scene II., " this passes.'^ 

b 0/ Dr. Caituf Aowt— uk for Dr. Cains' house— ask 
vhich Is the way. 

• Lamndrf. Sir Hugh means to say kmndtr, or launr 
dreu. 

<l Douce says that builff-rook Is not derired fVom the rook 
of chess;— but that it means a hectoring, cheating sharper. 
We scarcely think that the Host vould have applied such 
oflbnsive terms to Falstafr, who sat " at ten pounds a week." 
Rowe has buUjf^rQek^ which .Mr. While adopts, showing, by 



Host. Discard, bully Hercules; cashier: let 
them wag; trot, trot. 

Fal. I sit at ten pounds a week. 

Host. Thou'rt an emperor, Cssar, Keisar, 
and Pheezar. I will entertain Bardolph ; he shall 
draw, he shall tap : said I well, bully Hector P 

Fal, Do so, good mine host. 

Host, I have spoke ; let him follow : Let me 
see thee froth and lime:* I am at a word; 
follow. [Exit Host. 

Fal, Bardolph, follow him : a tapster is a good 
trade: an old cloak makes a new jerkin; a 
withered servingman a fresh tapster: Go; 
adieu. 

Bard. It is a life that I have desired ; I will 
thrive. [Exit Babd. 

Fist, base Hungarian^ wight! wilt thou 
the spigot wield P 

Nym. He was gotten in drink: Is not the 
humour conceited P [His mind is not heroic, 
and there's the humour of it.^] 

Fal. I am glad I am so acquit of this tinder- 
box ; his thefts were too open ; his filching was 
like an unsldlf nl singer, — he kept not time. 

Nym, The good humour is to steal at a mi- 
nute's rest.* 

Fist, Convey, the wise it call : Steal ! fob ; a 
fico for the phrase. 

FaL Well, sirs, I am ahnost out at heels. 

Fist. Why then let kibes ensue. 

Fal. There is no remedy ; I must coney-catch; 
I must shift. 

Fist, Young ravens must have food. 

Fal. Which of you know Ford of this town P 

Fist, I ken the wight; he is of substance 
good. 

Fal, My honest lads, I will tell you what I 
am about. 



quotations tttaa Sedley and others, that a hullf-rock was 
a brave dashing fellow. . . ^ _^ 

» Froth, and live, in the folio. The reading of the quarto 
is "froth and lime," which is interpreted to froth the beer 
and/l0i« the sack. Steevens says the beer was frothed by 
putting soap in the Unkard, and the sack made sparkling 
by lime In the glass. He does not give us his authority for 
these retell mysteries of the drawer's craft. Mr. Staunton 
prints, " let me see thee ftoth and lime ;'* assuming Froth 
and Lime to be an old cant term for a tapster. 

^Hungarian. So the folio. The quarto, which has sup- 
plied the ordinary reading, gives us G^ngt^n. The editors 
have retained * Gongarian' because they^flnd a similar epi- 
thet in one of the old bombast plays. HunMrian means a 
ffipsy— and is equivalent to the Bohemian of Quentln Dur- 
wMd. In this play the Host caUs Simple a • Bohemian 
Tartar.' Bishop HaU in his Satires has a punning couplet,— 
" So sharp and meagre that who should them see 
Would swear they lately came ftom Hungary,"— 
and therefore Malone says that " a Hungarian signifled a 
hungry, starved fellow." , ^ -«- ^ i^ 

• The passage in brackets was inserted by Theobald, 
from the quarto. 

d See Recent New Readings, p. 158. 
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Pist. Two yards, and more. 

Fal. No quips now, Pistol: Indeed I am in 
the waist two yards about ; but I am now about 
no waste ; I am about thrift. Briefly, I do mean 
to make love to Ford's wife ; I spy entertainment 
in her ; she discourses, she carves,*she gives the 
leer of invitation : I can construe the action of 
her familiar style ; and the hardest voice of her 
behaviour, to be EngUsh'd rightly, is, I am sir 
John FalstaflPs. 

Put. He hath studied her will, and translated 
her will,** out of honesty into English. 

Nym. The anchor is deep : Will that humour 
pass? 

Fal, Now, the report goes she has all the rule 
of her husband's purse; he hath a legion of 
angels.^ 

Pist, As many devils entertain ; and, * To her 
boy,' say I. 

Nym. The humour rises ; it is good : humour 
me the angels. 

FaL I have writ me here a letter to her : and 
here another to Page's wife ; who even now gave 
me good eyes too ; examin'd my parts with most 
judicious eyliads; sometimes the beam of her 
view gilded my foot, sometimes my portly belly. 

Pitt, Then did the sun on dunghill shine. 

Nym, I thank thee for that humour. 

FaL 0, she did so course o'er my exteriors 
with such a greedy intention, that the appetite 
of her eye did seem to scorch me up like a burn- 
ing glass! Here's another letter to her: she 
bears the purse too; she is a region in Guiana, 
all gold and bounty. I will be cheater to them 
both, and they shall be exchequers to me; they 
shall be my East and West Indies, and I will 
trade to them both. Go, bear thou this letter to 
mistress Page ; and thou this to mistress Ford : 
we will thrive, lads, we will thrive. 

Pisi, Shall I sir Pandarus of Troy become. 
And by my side wear steel P then, Lucifer take 
aU! 

Nym. I will run no base humour : here, take 
the humour letter; I will keep the 'haviour of 
reputation. 

* " She dltconreet, she carves" lo the folio ; " she 
craves^** In the quarto. Falstaff does not use the word in 
the sense of helping guests at table. In * Love's Labour's 
Lost,' Act ▼. Scene ii., Biron says of Boyet, ** He can carve 
too, and lisp," evidently in reference to his courtier-like 
accomplishnienta. Mr. Hunter and Mr. Dyce have given 
several instances of carve being used in the sense of " some 
form of action vrhich indicated the desire that the person 
whom it addressed should be attentive and propitious;" 
and we agree with the definition of Mr. Hunter. 

b The ordinary reading is *' he hath studied her ««//, and 
translated her well." The folio gives will, in the two in- 
itanees. Mr. Dyce says will is an evident misprint, and 
that the quarto has well." Mr. Wliite prints " studied her 
well, and translated her will." The Cambridge editors sug- 
gest " studied her well, and translated her ill." 

e So the folio. The quarto reads *' she hath legions of 
angels." But Mrs. Ford has only the rule of the purse- 
not the possession of it. 
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FaL Hold, sirrah, [io Rob.] bear you these 
letters tightly ;• 
Sail like my pinnace** to these golden shores. — 
Rogues, hence, avaunt! vanish like hail-stones, 

go; 

Trudge, plod away i' the hoof; seek shelter, 

pack ! 
Falstaff will learn the humour of the age," 
French thrift, you rogues ; myself, and skirted 
page. lExeuni Falstaff and Robin. 
PisL Let vultures gripe thy guts ! for gourd 
and fullam holds. 
And high and low beguOe the rich and poor ;^ 
Tester I'll have in pouch, when thou shalt lack. 
Base Phrygian Turk 1 

Nym. I have operations,* which be humours 
of revenge. 
Pist Wilt thou revenge P 
Nym. By welkin, and her stars ! 
Ptsi. With wit, or steel P 
Nym. With both the humours, I : 
I will discuss the humour of this love to Ford.' 
PisL And I to Page shall eke unfold, 
How Falstaff, varlet vile. 
His dove will prove, his gold will hold. 
And his soft couch defile. 
Nym, My humour shall not cool: I will in- 
cense Ford to deal with poison ; I will possess 
him with yellowness, for the revolt of mien 'is 
dangerous : that is my true humour. 

Pist, Thou art the Mars of malcontents: I 
second thee ; troop on. [Exeunt. 

SCENE IV.— ^ room in Dr. Cains'* House, 
Enter Mrs. Qotcklt, Simple, and Rugby. 
Quick. What: John Rugby! — I pray thee. 



» r«^»«/y— briskly, cleverly. 

b Pinnace—z, small vessel attached to, or in company 
frith, a larger. 

The folio has honour ; the quarto, humour. 

d Oourd, fullam, high and low, were cant terms for false 
dice. Pistol will have his tester in pouch, by cheating at 
play. 

• The quarto reads, " I have operations in my head.*' 

f The editors have altered '' Ford " to *' Page," and 
"Page" to "Ford," because "the very reverse of this 
happens." Steevens says, "Shakspere is fkrequently guilty 
of these little forgetfulnesses." And yet the quarto gives 
us the reading trhich the editors adopt. But had Shak- 
spere, ivho was not quite so forgetful as they repres^t, no 
reason for making the change t Nym suggests the scheme 
of betraying Falstaff, and it was natural that Ford being 
first mentioned by Sir John, and Ford's wife being most the 
subject of conversation, Nym should first propose to " dis- 
cuss the humour of this love " to Ford. How the worthies 
arranged their plans afterwards has little to do with the 
matter: and it is to be observed that they are together 
when the disclosure takes place to both husbands. 

g Mien. This is mine in the folio; but mien was thus 
tpelt. By "the revolt of mien" N>'m may intend the 
change of complexion— the yellowness of Jealousy. Or he 
may intend by "the revolt of mine," my revolt The 
matter is not worth discussing. 
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go to the casement, aud see if you can see mj 
master, master Doctor Caius, coming : if he do, 
i'faith, and find any body in the house, here will 
be an old abusing of God's patience and the 
king's English. 

Rug. 1*11 go watch. [JK«V Rugby. 

Q^ick. Go ; and we 'U have a posset for 't soon 
at night, in faith, at the latter end of a sea-coal 
fire. An honest, willing, kind fellow, as eyer 
servant shall come in house withal ; and, I war- 
rant you, no tell-tale, nor no breed-bate:* his 
worst fault is that he is given to prayer ; he is 
something peevish that way; but nobody but 
has his fault ; — but let that pass. Peter Simple 
you say your name is P 

Sim. Ay, for fault of a better. 

Quick. And master Slender 's your master P 

Sim. Ay, forsooth. 

Quick. Does he not \»ear a great round beard, 
like a glover*s paring knife ? 

Sim. No, forsooth : he hath but a little wee 
face, with a little yeUow beard ; a cane-coloured 
beard.** 

Quick. A softly-spiighted man, is he not P 

Sim, Ay, forsooth : but he is as tall a man of 
his hands as any is between this and his head ; 
he hath fought with a warrener. 

Quick. How say you P — O, I should remember 
him : Does he not hold up his head, as it were P 
and strut in his gait P 

Sim, Yes, indeed, does he. 

Quick. Well, heaven send Anne Page no worse 
fortune ! Tell master parson Evans I will do 
what I can for your master : Anne is a good girl, 
and I wish — 



Be-^fUcr Ruobt. 

Rug. Out, alas ! here comes my master. 

Quick. We shall all be shent :• Run in here, 
good young man; go into this closet. [Shuts 
Simple in the closet,'] He will not stay long. — 
What, John Rugby ! John, what John, I say ! 
Go, John, go inquire for thy master; I doubt 
he be not well, that he comes not home : — and 
down, down, adown-a, &c. [Sings. 



a Baie it Mtrife. It is " debate." 

b The ordinary reading is •• a Cain-coloured beard." Cain 
and Judas, according to Theobald, were repreMnted in the 
old tapestries wiih yellow beards. But surely the represen- 
tation was not so general as to become the popular desig- 
nation of a colour; whereas the colour of cane is intelli- 
gible to ad. The quarto confirms this :— 

*' Quick. He has as it were a irAay-coloured beard. 
Sim. Indeed my master's beard is Arane-coloured." 
The spelling of the folio is, however, " C«*ne-coloured." 

c Skent, roughly handled. 



Enter Doctor Caius. 

Caius. Vat is you sing P I do not like dese 
toys ; Pray you, go and vetch me in my closet 
un boitier verd; a box, a green-a box; Do in- 
tend vat I speak P a green-a box. 

Quick. Ay, forsoodi, I '11 fetch it you. I am 
glad he went not in himself: if he had found the 
yoimg man, he would have been horn-mad. 

[Aside. 

Caius. Fe,/e,/e,/e/ ma/oi, it fait fort chaud. 
Je nien vais a la Cour, — la grande affaire. 

Quick. Is it this, sir P 

Caius. Ouif ; mette le an mon pocket ; Depeche 
quickly : — ^Vere is dat knave Rugby ? 

Quick. What, John Rugby ! John ! 

Rug. Here, sir. 

Caius. You are John Rugby, and you are Jack 
Rugby: Come, take-a your rapier, and come 
after my heel to de court. 

Rug. 'T is ready, sir, here in the porch. 

Caius. By my trot, I tarry too long ;— Od's 
me ! Qiiaf/ JouhliS? dere is some simples in 
my closet dat I viU not for the varld I shall 
leave behind. 

Quick. Ah me! he'll find the young man 
there, and be mad ! 

Caius. diablcy diable ! vat is in my closet P — 
Villainy! larron ! [Pulling Simple out.\ Rugby, 
iny rapier. 

Quick. Good master, be content. 

Caius. Verefore shall I be content-a P 

Quick. The young man is an honest man. 

Caius. Vat shall de honest man do in my 
closet P dere is no honest man dat shall come in 
my closet. 

Quick. 1 beseech you, be not so flegmatick , 
hear the truth of it : He came of an errand to 
me from parson Hugh. 

Caius. Veil. 

Sim. Ay, forsooth, to desire her to— 

Quick. Peace, I pray you. 

Caius. Peace-a your tongue :— Speak-a your 
tale. 

Sim, To desire this honest gentlewoman, your 
maid, to speak a good word to Mrs. Anne Page 
for my master, in the way of marriage. 

Quick. This is all, indeed, la; but I'll ne'er 
put my finger in the fire, and need not. 

Caius. Sir Hugh send-a you?— Rugby, baillez 
me some paper : Tarry you a little-a while. 

[Writes. 

Quick. I am glad he is so quiet : if he had 
been thoroughly moved you should have heard 
him so loud and so melancholy. — ^But notwith- 
standing, man, I '11 do your master what good I 
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can : and the veiy yea and the no is, the French 
doctor, my master,— I may call him my master, 
iOok you, for I keep his house; and I wash, 
wring, brew, bake, scour, dress meat and drink, 
make the beds, and do all myself :— 

Sim, 'T is a great charge to come under one 
body's hand. 

Quick, Are you avis'd o'that P you shall find 
it a great charge : and to be up early and down 
late J — but notwithstanding, (to tell you in your 
car ; I would have no words of it ;) my master 
himself is in love with mistress Anne Page : but 
notwithstanding that, I know Anne's mind, — 
that 's neither here nor there. 

Caiiu. You jack'nape ; give-a dis letter to sir 
Hugh ; by gar, it is a challenge : I will cut his 
troat in de park ; and I vill teach a scurvy jack- 
a-nape priest to meddle or make : — you may be 
gone ; it is not good you tarry here : — by gar, I 
vil cut all his two stones ; by gar, he shall not 
have a stone to trow at his dog. [Exit Simple. 

Quick. Alas, he speaks but for his friend. 

Caius, It is no matter-a for dat : — do not you 
tell-a me dat I shall have Anne Page for myself P 
— ^by gar, I will kill de Jack Priest ; and I have 
i^pointed mine host of de Jarierre to measure 
our weapon : — ^by gar, I vill myself have Anne 
Page. 

Quick, Sir, the maid loves you, and all shall 
be well : we must give folks leave to prate : 
What, the good-jer ! 

Caiu3, Rugby, come to de court vid me : — ^By 

gar, if I have not Anne Page, I shall turn your 

head out of my door : — ^FoUow my heels, Rugby. 

[Exeunt Caitjs and Rugby. 

Quick. You shall have An fools-head of your 
own. No, I know Anne's mind for that : never 
a woman in Windsor knows more of Anne's 
mmd than I do : nor can do more than I do 
with her, I thank heaven. 

Fent, [Within.] Who 's within there P ho! 



Quick, Who's there, I trow? Come near the 
house, I pray you. 

Enter Fenton. 

Fent, How now, good woman; how dost 
thouP 

Quick, The better that it pleases your good 
worship to ask. 

Fent. What news P how does pretty mistress 
AnneP 

Quick. In truth, sir, and she is pretty, and 
honest, and gentle ; and one that is your fnend, 
I can teU you that by the way ; I praise heaven 
for it. 

Fent. Shall I do any good, think'st thouP 
Shall I not lose my suit P 

Quick. Troth, sir, all is in his hands above : 
but notwithstanding, master Fenton, I'll be 
sworn on a book, she loves you: — ^Have not 
your worship a wart above your eye P 

Fent. Yes, marry, have I ; what of thatP 

Quick. Well, thereby hangs a tale; — good 
faith, it is such another Nan ; — ^but, I detest, an 
honest maid as ever broke bread;— We had an 
hour's talk of that wart :— I shall never laugh 
but in that maid's company ! But, indeed, she 
is given too much to allicholly and musing: But 
for you— Well, go to. 

Fent. Well, I shall see her to-day ; Hold, 
there's money for thee ; let me have thy voice 
in my behalf : if thou seest her before me, com- 
mend me. 

Quick. Will I P i'faith, that we will ; and I 
will tell your worship more of the wart, the next 
time we have confidence ; and of other wooers. 

Fent. Well, farewell; I am in great haste 
now. [Exit. 

Quick. Farewell to your worship. — ^Truly, an 
honest gentleman; but Anne loves him not; for 
I know Anne's mind as well as another does : — 
Out upon't ! what have I forgot P [Exii. 



RECENT NEW READINGa 



8c. III. p. 155.— "Steal at a minute's rest." 
" 8t«al at a minim'$ rest." — Singer. 
The tame correction had heen proposed by Mr. Langton. 
Bnt to rest, to set up a rest, was a phrase of card-playing, 
equiyatent to standing upon the game. The player was 
allowed time to make up his mind. Bardolph's thefts were 
too open ; he did not deliberate. Mym would pause. We 
belicTe the original reading, which we giTe, is right. If 
Nym only paused while he could count two— the time 
of a minbn, he would be as rash as Bardolph. Mr. 
Collier'a * Corrector ' anticipated (f adopted) Langton and 
Singer. 



8c. in p. 156.— "She is a region in Ouiana, all gold and 
bounty." 
** She is a region in Ouiana. all gold and beauff.^^CoUier. 
In ftkvoui of the correctioc, Mr. Collier says. '• Ouiana was 
famous for its beauty as well as for its gold, and thus the 
parallel between it and Mrs. Page is more exact." But 
Falstaff nowhere speaks of Mrs. Page as a beauty. He 
writes to her, ** you are not young." She herself says, 
" Have I 'scaped lore-letters in the holiday time of my 
beauty, and am I now a subject for themf* Falstaff 
thinks only of her money, and her bounty in parting with 
it. •• She bears the purse too." 
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* ScEWK J.— "Sir Hugh, permade me not.** 

Wb find seTeral instances in Shakspere of a 
priest being called Sir: as, Sir Hugh in this 
comedy ; Sir Oliver in As You Like It ; Sir Topa$ 
in Twelfth Night; and Sir Nathaniel in Love's 
Laboor's Lost. — In a curious treatise quoted by 
Todd, entitled 'A Decacordon of Ten Quodlibeti- 
call Questions concerning Religion and State, &c., 
newly imprinted, 1602, we have the following 
magniloquent explanation of the matter : — 

" By the laws armorial, civil, and of arms, a 
Priest in his place in civil convei*sation is always 
before any Esquire, as being a Knights fellow by 
his holy orders : and the thurd of the three Sirs, 
which only were in request of old fno baron, vis- 
count, earl, nor marquis being then m use) to wit, 
Sir Ring, Sir Knight, and Svr Priest ; this word 
Dominus, in Latin, being a noun substantive com- 
mon to them all, as Dominus mens Rex, Dominus 
meus Joab, Dominus Sacerdos: and afterwards, 
when honours began to take their subordination 
one under another, and titles of princely dignity 
to be hereditary to succeeding posterity (which 
happened upon the fall of the Roman empire) then 
Dominus was in Latin applied to all noble and 
generous hearts, even from the king to the meanest 
Priest, or temporal person of gentle blood, coat- 
armour perfect, and ancestry. But Sir in Elnglish 
was restrained to these four; Sir Knight, Sir Priest, 
Sir Graduate, and in common speech Sir Elsquire : 
BO as always since distinction of titles were. Sir 
Priest was ever the second." 

Fuller, in his Church History, gives us a more 



homely ver>ion of the title. After saying that 
anciently there were in England more Sirs than 
Knights, he adds, "Such priests as have the 
addition of Sir before their Christian name were 
men not graduated in the university, being in 
orders, but not in degrees, whilst others entituled 
masters had commenced in the arts." In a note 
in Smith's Antiquities of Westminster, Mr. John 
Sidney Hawkins gives us the following explanation 
of the passage in Fuller : — 

** It was, probably, only a translation of the Latin 
dominus, which in strictness means, when applied 
to persons under the degree of knighthood, nothing 
more than master, or, as it is now written, Mr. 
In the university persons would rank according to 
their academical degrees only, and there was, con- 
sequently, no danger of confusion between baronets 
and knights and those of the clergy, but to preserve 
the distinction which Fuller points out, it seems 
to have been thought necessary to translate 
dominus, in this case, by the appellative Sir ; for 
had magister been used instead of dominus, or 
had dominus been rendered master, non-graduates, 
to whom it had been applied, would have been 
mistaken for magistri artium, masters of arts." 



« Scene L—"The luce is the fresh fish; the ioU fish 
is a^ old coaty 

This speech is an heraldrio puzzle. It is pretty 
clear that "the dozen white luces" apply to the 
arms of the Lucy family. In Feme's Blazon of 
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Gentry, 1586, we have, '* Bigus uf the coat should 
Bomething agree with the name. It is the coat of 
Geffray I^rd Lucy. He did bear gules, three lucies 
hariant [hauriant] argent." The luce is a pike, — 
''the fresh fish;" uot the ''familiar beast to mau.*' 
So far is clear ; but why ** the salt fish is an old 
coat " is not so intelligible. 

Since our first edition we have received an in- 
genious explanation from a correspondent, "A 
Lover of Heraldry." 

"The arms of the Lucies (now quartered by the 
Duke of Northumberlaud), are gules, three lucies 
hauriant, ai^ent. The fish is ^dled hauriant in 
heraldry when it is drawn erect, or in the act of 
springing up to draw in the air. Now Shallow is 
not a very exact herald, and does not apply the 
special term hauriant to the luce, but tiie term 
saltaiU or taliant, which expresses the same thing, 
but is only used of beasts, like lions, &o. The 
first part of the sentence is merely in answer to 
what Sir Hugh has just said, explaining what the 
luce is. ' The luce is the fresh fish,' i,e. the large 



I in this kingdom. We subjoin a representation from 
a beautiful spocimen in the British Museum. 
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fresh-water fish, the pike. Then 
he goes on in conclusion, but with- 
out any opposition of the latter 
part of his sentence to the first, — 
'The wU fish (ie. the fish or luce 
saliant) is an old coat.' Without 
taking it as a strict and formed 
adiectiv^ in Shallow's mouth the 
talt luceU may mean the taltatU 
lucies" 

•ScENB L — "/ heard tay he was 
out-run on CotsaU,*" 

The Cotswold Hills in Glouces- 
tershire, like many other places, 
were anciently famous for rural 
sports. In the Second Part of 
Heuiy IV., Shallow mentions 
"Will Squele, a Cotswold man," 
as one of his four swinge bucklers. 
But Cotswold subsequently be- 
came famous for '' the yearly cele- 
bration of Mr. Robert Dover's 
Olympick Games." 

* SoiNB 1.—^' Seven groats in 

mill sixpences" 
How Slender could be robbed 
of two shillings and fourpence in 
sixpences would require his own 
ingenuity to expkm. The mill 
sixpences coined in 1561 and 1562 
were the first milled money used 
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» ScKNB I. — ** / had ratfier than forty shillings, I 
had my book of songs and sonnets here.** 
The exquisite bit of nature of poor Slender 
wanting his book of Songs and Sonnets, and his 
book of Kiddles, to help him out in his talk witt 
Anne Page, is not foimd in the original Sketch. 

« Scene J.—** Master offence." 
Steevens informs us that " master of defence, oi 
this occasion, does not simply 
mean a professor of the art of 
fencing, but a person who had 
taken his master's degree in 
it ; " and he adds, that in this 
art there were three degrees, 
u master, a provost, and a 
scholar. We doubt whether 
Slender, " on this occasion," 
meant very precisely to in- 
dicate the quality of the pro- 
fessor with whom he played 
at sword and dagger. 

^SoemeI. — "Sacko'wn loose." 
The inquiry of Slender " be 
there bears i'the town?*' 
furnishes a proof of the uni- 
versality of the practice of 
bear-baiting. In the time of 
Henry VIII. the bear gardens 
on Bank-side were open on 
Sundays; and the price of 
admission was a halfpenny. 
That it was a barbarous cus- 
tom we can have no doubt. 
Master Laneham, in his let- 
ters from Kenil worth, tells us 
that when the bear was loose 
from the dogs, it was a matter 
of goodly relief to him to 
shake his ears twice or thrice. 
Sackerson was a celebi-ated bear ex- 
hibited in Paris Garden in South- 
wark. In a collection of epigrams by 
Sir John Davies we have the lines : — 
*' Publius, a Btudent of the common law, 
To Pari»-nrden doth hhntelf withdraw ;— 
Leaving old Ployden, Dyer, and Broke alone, 
To tee old Harry Himkes and Sacarton." 

The following representation of 
^* Sackerson loose " has been com- 
posed by Mr. Buss upon the authority 
of a description in Strutt's 'Sports 
and Pastimes.' If blender had 
"taken him by the chain," Sackerson 
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and Slender must have been equals in simplicity. 
Slender's triumph of manhood over the women, 
who "80 cried and shrieked at it/' is exquisite. 
The passage is wonderfully improved from the 
corresponding one in the original sketch : — 

*'Slem. What, have you bean in your town, mistreas 
Anne, your dogs bark so. 

Anne. I cannot tell master Slender, I think there be. 

SUn. Ha, how say you ? I warrant you're afraid of a bear 
let loose, are you not t 

Amnt. Tea, trust me. 



Slen, Now that 's meat and drink to me. I '11 run to a 
bear, and take her by the muzzle, you never saw the like. 
But indeed I cannot blame you, for they are marveUous 
rough things. 

Anne. Will you go in to dinner, master Slender I The 
meat stays for you. 

5/011. No faith, not I, I thank you. I cannot abide the 
smell of hot meat, ne'er since I broke my shin. Ill tell you 
how it came, by my troth. A fencer and I played three 
▼enies for a dish of stewed prunes, and I with my ward 
defending my head, he hit my shin ; yes, faith." 




[Sackerton loose.] 



LOCAL ILLUSTRATION. 



In the original editions of this comedy we have 
no descriptions of the scenes, such as, * Street in 
Windsor/ * Windsor PSark/ ' Field near Frogmore.' 
These necefisary explanations were added by Rowe ; 
but we may collect from the text that Shakspere 
had a perfect knowledge of the localities of Wind- 
sor. Having the advantage of the same local 
experience, we shall attempt to follow tJie poet in 
these passages; and, without going into any minute 
descriptions, endeavour to shew what was the 
Windsor of our ancestors, and such as it presented 
itself to Shakspere's observation. 

Although we have reason to believe that the 
action of this play might originally have belonged 
to the time of Elizabeth, yet the connexion of some 
of the characters as they now stand with characters 
of the historical plays of Henry IV., must place 
the period of the action about two centuries before 
Shakspere's own age. We have felt it necessary, 
therefore, in the arrangement of the illustrations, 
to give some notion of the Windsor of the time of 
Henry IV. ; and the very tasteful designs which 

Comedies.— Vol. I. M 



have been made by Mr. Ores wick have especial 
reference to this object At that period the town 
of Windsor no doubt consisted of scattered houses, 
surrounded with trees and gardens, approaching 
the caatle, but not encroaching upon the ancient 
fortifications. The line of the walls and circular 
towers on the west and south sides next the town, 
was then unobstructed ; and the moat or ditch by 
which the castle was then suiTounded on all sides 
was open. In the time of Henry IV., Windsor, 
although in many respects splendid as a palace, 
must externally have presented the character of a 
very strong fortress. Its terraces, which were com- 
menced by Elizabeth, and finished by Charles II., 
did not conceal the stem grandeur of the walls 
standing boldly upon the rock of chalk. The 
windows of the towers were little more than loop- 
holes ; and the only appearance of natural ornament 
waa probably the clustering ivy in which the rook 
and starling had long built unmolested. The site 
of the present splendid chapel of St. George was 
occupied by a meaner edifice, which Edward IV 
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piilled down, substituting tbat exquisite gem which 
is now amongst our best preserved ecclesiastical 
monuments. The buildings which were added by 
Henry VII., and by Elizabeth, at the western end 
of the north front of the Upper Ward, were of a 
moi*e ornamental character than the older parts of 
the castle, indicating the establishment of an order 
of things in which the monarch and the people 
could dwell more in security. 

We shall here very briefly describe the Illustra- 
tions which have reference to the castle and town 
of Windsor. 

The architectural Illustration at the head of the 
Introductory Notice exhibits the gallery which was 
built by Elizabeth in 1583. Sir Jeffrey Wyatville 
has preserved this building almost unaltered. The 
few changes which he has introduced in the lower 
part have had the effect of giving it a character of 
tmity. Our view exhibits it as it stood before the 
late improvements. 

We have imagined Page's house as standing in 
the High Street, a little to the north of the present 
Town Hall, but on the opposite side. The descrip- 
tion of the first scene of Act I., as we received it 
from Rowe, is, * Windsor — before Page's house ; * 
but as Anne Page entera with wine, it would seem 
more proper that the characters should assemble 
in the garden front than in the street, and Mr. 
Creswick's design has therefore been made upon 
this principle. The street front of Page's house 



is exhibited at the head of Act II. A market 
cross is shewn in this design. That of Windsor 
was erected in 1380, but demolished during the 
civil wars of Charles I. The very ancient church 
(see Act IV. Scene VI.) which stood on the east 
side of the street, and which is represented in our 
sketch, was pulled down about 1814. The houses, 
it must be observed, of this design, as well as of 
the other street scenes, are imaginary; for Windsor, 
as compared with other places of antiquity, is most 
singularly deficient in relics of our old domestic 
architecture, there being very few houses in the 
town more than a century old, and of those few 
which may date from the beginning of tne seven- 
teenth century, the external character has been 
changed during our own recollection. The design 
at the head of Act III. has its locality in the 
ancient Peascod Street ; from the lower part of 
which the round tower, or keep, is a very con- 
spicuous and picturesque object. We, of course, 
present this remarkable building as it was seen 
before the recent improvements. The locality of 
Ford's house, at the head of Act IV., is fixed in 
Thames Street. What we imagined a quarter of 
a century ago, hsts been accomplished. The mean 
houses which stood on the west and north-west 
sides of the street have been removed, and the 
fine old tower at the north-western angle has been 
cleared to its base. 
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ACT II. 



SCENE l,— Before Page'* House. 

Enter Mistress Page, with a Letter, 

Mrs, Page. What ! have I 'scaped love-letters 
in the holy-day time of my beauty, and am I 
now a subject for them ? Let me see : [Beads. 

* Ask me no reason why I love you ; for though love use 
reason for his precisian, he admits him not for his counsel- 
lor : a You are not young, no more am I ; go to then, there's 
sympathy: you are merry, so am I; Ha! ha I then there's 
more sympathy : you love sack, and so do I ; Would you 
desire better sympathy f Let it suffice thee, mistress Page, 
<attheleast, if the love of a soldier can suffice,) that I love 
thee. I will not say, pity me, 'tis not a soldier-like phrase ; 
but I say, love me. By me. 

Thine own true knight, 

By day or night, 

Or any kind of light. 

With all his might, 

For thee to light, John Falttaff* b 

What a Herod of Jewry is this! — wicked, 



> Johnson would read phytieian Instead of preeirian ; 
not Farmer, as Mr. Collier says. Farmer only adopted it. 
Johnson, in his ' Dictionary,' published before his Shakspere, 
defines preeisian as *' one who limits or restrains," quoting 
this passage as an authority. The preeUian of Shakspere's 
time was the same as the puritan, to whom was commonly 
ascribed the mere show of sanctity ; *' I will set my coun- 
tenance like a precisian." 

b The corresponding letter in the quarto furnishes a 
striking example of the careAil mode in which this play was 
elaborated Arom the first Sketch :— 

" Mistress Page, I love you. Ask me no reason, because 
they're impossible to allege. You are fair, and I am fat. 
You love sack, so do I. As I am sure I have no mind but 
to love, so I know you have no heart but to grant. A soldier 
doth not use many words where he knows a letter may serve 
for a sentence. I love you. and so I leave you. 

••Yours, Sir John PalstafT." 

M 2 



wicked world!— one that is well nigh worn to 
pieces with age, to shew himself a young gallant ! 
What an unweighed behaviour hath this Flemish 
drunkard ^ picked (with the devil's name) out of 
my conversation, that he dares in this manner 
assay me P Why, he hath not been thrice in my 
company ! — What should I say to him P — ^I was 
then frugal of my mirth : — heaven forgive me ! 
Why I'll exhibit a bill in the parliament for the 
putting down of men.' How shall I be revenged 
on himP for revenged I will be, as sure as his 
guts are made of puddings. 

Enter Mistress Ford. 

Mrs. Ford. Mistress Page ! trust me, I was 
going to your house ! 

Mrs. Page. And trust rac, I was coming to 
you. You look very ill. 

Mrs. Ford. Nay, I'll ne'er believe that ; I 
have to shew to the contrary. 

Mrs. Page. 'Faith, but you do, in my mind. 

Mrs. Ford. Well, I do, then; yet, 1 say, I 
could shew you to the contrary; O, mistress 
Page, give me some counsel ! 

Mrs. Page. What's the matter, woman P 

Mrs. Ford. woman, if it were not for one 
trifling respect, I could come to such honour ! 

• Theobald would read /at men, because the quarto has 
" I shall trust /a< men the worse while I live, for his sake." 
The folio has a corresponding passage to this—" I shall 
think the worse ot fai men, as long as I have an eye to 
make difference of men's liking;"— and the quarto has no 
parallel to "a bill in parliament.' 
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Mrs, Page. Hang the trifle, woman; take the 
honour: What is it P— dispense with trifles; — 
what is it P 

Mrs, Ford. If I would but go to hell for an 
eternal moment, or so, I could be knighted. 

Mrs, Page, What P thou liest l—Sir Alice 
Ford! These knights will hack;* and so thou 
shouldst not alter the article of thy gentry. 

Mrs, Ford, We bum day-light : *»— here, read, 
read: — perceive how I might be knighted. — ^I 
shall think the worse of fat men, as long as I 
have an eye to make difference of men's liking : 
And yet he would not swear ; praised women's 
modesty; and gave such orderly and well-be- 
hayed reproof to all uncomeliness, — ^that I would 
have sworn his disposition would have gone to 
the truth of his words: but they do no more 
adhere and keep place together than the hun- 
dredth psalm to the tune of Green sleeves,^ 
What tempest, I trow, threw this whale with so 
many tuns of oil in his belly, ashore at Windsor P 
How shall I be revenged on himP I think the 
best way were to entertain him with hope, till 
the wicked fire of lust have melted him in his 
own grease. - Did you ever hear the like P 

Mrs. Page. Letter for letter ; but that the 
name of Page and Ford differs I — ^To thy great 
comfort in this mystery of ill opinions, here's 
the twin-brother of thy letter: but let thine 
inherit first; for, I protest, mine never shall. 
I warrant he hath a thousand of these letters, 
writ with blank space for different names, (sure 
more,) and these are of the second edition : He 
will print them out of doubt ; for he cares not 
what he puts into the press when he would put 
us two. I had rather be a giantess, and lie 
under mount Pdion. Well, I will find you 
twenty lascivious turtles, ere one chaste man. 

Mrs. Ford, Why, this is the very same ; the 
very hand, the very words : What doth he think 
of usP 

Mrs. Page. Nay, I know not : It makes me 
almost ready to wrangle with mine own honesty. 
I'll entertain myself like one that I am not 
acquainted withal; for, sure, unless he know 
some strain ® in me, that I know not myself, he 
would never have boarded me in this fury. 

Mrs, Ford, Boarding, caU you it P I'll be stUre 
to keep him above deck. 

• Will hack. James I. would make fifty knighti before 
breakfdst; and therefore "thete knights will hack"— will 
become common ; and for this cause the honour of being 
" Sir Alice Ford" would not "alter the article of thy gentry " 
—would not add any lustre to thy gentry. The passage was 
added in the folio, and it furnishes a proof that the play was 
enlarged after the accession of James. 

b We burn day-light — we waste our time like those who 
use "lamps by day. See Romeo and Juliet, Act I. So. IV. 

c Strain — turn, humour, disposition. 
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Mrs, Page. So will I; if he come under my 
hatches I'll never to sea again. Lef s be re- 
veng'd on him: let's appoint him a meeting; 
give him a show of comfort in his suit ; and lead 
him on with a fine baited delay, till he hath 
pawn'd his horses to mine Host of the Garter. 

Mrs, Ford, Nay, I will consent to act any 
villainy against him, that may not sully the 
chariness of our honesty. O, that my husband 
saw this letter ! it would give eternal food to his 
jealousy. 

Mrs. Page. Why, look, where he comes ; and 
my good man too ; he's far from jealousy as I 
am from giving him cause ; and that, I hope, is 
an unmeasurable distance. 

Mrs, Ford, You are the happier woman. 

Mrs. Page, Let's consult together against this 
greasy knight : Come hither. [They retire. 

Enter Ford, Pistol, Page, and Ntm. 

Ford, Well, I hope it be not so. 

Pist, Hope is a curtail' dog in some affairs : 
Sir John affects thy wife. 

Ford, Why, sir, my wife is not young. 

Pist, He wooes both high and low, both rich 
and poor, 
Both young and old, one with another. Ford ; 
He loves thy galley-mawfry ; Ford, perpend. 

Ford, Love my wife? 

Pist, With liver burning hot : Prevent, or go 
thou, 
Like sir Actaeon he, with Eingwood at thy 

heels: — 
0, odious is the name ! 

Ford, What name, sir P 

Pist, The horn, I say : Farewell. 
Take heed; have open eye; for thieves do foot 

by night : 
Take heed, ere summer comes, or cuckoo birds 

do sing. — 
Away, sir corporal Nym. — 
Believe it. Page ; he speaks sense. ^ 

[Exit Pistol. 

Ford. I will be patient ; I will find out this. 

Nym. And this is true; [to Page.] I like 
not the humour of lying. He hath wronged me 
in some humours: I should have borne the 
humoured letter to her; but I have a sword, 
and it shall bite upon my necessity. He loves 
your wife ; there's the short and the long. My 

a Curtall-doQ. This is not literally a dog without a tail, 
as it is explamed generally; nor is it spelt ewtait. The 
"curtal dog" is, like the "curul ftiar,*'— an expression of 
contempt. The worthless dog may have a short tail, and 
the Franciscan friar might wear a short garment ; and thus 
they each may be curtailed. But the word came to express 
some general defect, and is here used in that sense. 

b Pistol confirms what Nym hat been saying, aside, to 
Page. 
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name is corporal Nym ; I speak, and I avouch. 
Tb troe :^tnj name is Nym, and Falstaff loves 
yonr wife. — Adieu ! I love not the humour of 
bread and cheese. Adieu. [Erii Ntv. 

Fa^e, The humour of it, quoth 'a ! here's a 
fellow frights humour out ol his wits. 

Ford. I will seek out Falstaff. 

Fage. I never heard such a drawling, affect- 
ing rogue. 

Ford. If I do find it, well 

Fage. I will not believe such a Gataian/ 
thou^ the priest o' the town commended hki 
for a true man. 

Ford, 'T was a good sensible feDow : WeD. 

Fage, How now, Meg P 

Mrs, Fage, Whither go you, George P — ^Hark 
yoxL 

Mre, Ford, How now, sweet Frank P why art 
thou melancholy P 

Ford, I melancholy! I am not melancholy. 
— Get you home, go. 

Mrs, Ford, 'Faith, thou hast some crotchets 
in thy head now. — Will you go, mistress Fage P 

Mrs, Fage, Have with yoii. — ^You'll come to 

dinner, George P Look, who comes yonder: 

she shall be our messenger to this paltry knight. 

[Aside to Mrs, Ford. 

Enter Mrs, Quickly. 

Mrs, Ford, Trust me, I thought on her; 
she'll fit it. 

Mrs, Fage, Tou are come to see my daughter 
AnneP 

Q;Hick, Ay, forsooth. And I pray, how does 
good mistress Anne P 

Mrs, Fage, Go in with us and see ; we have 
an hour's talk with yoxL 

{Exeunt Mrs, Page, Mrs, Ford, and Mrs. 
Quickly. 

Fage. How now, master Ford P 

Ford. Tou heard what this knave told me; 
did you not P 

Fage, Yes. And you heard what the other 
told me P 

Ford, Do you think there is truth in them P 

Fage, Hang 'em, slaves ; I do not think the 
knight would offer it : but these that accuse him 
in his intent towards our wives are a yoke of his 
discarded men : veiy rogues, now they be out 
of service. 

Ford. Were they his men P 

Fage, Marrj were they. 

• Warbnnon sajrs, Cataian meant a liar, because the old 
travellers in Cathar, such as Marco Polo and Mandeville, 
told Incredible stories of that country. Steerens says that 
Cataian meant a sharper, the Chinese being held to be of 
thievish propensities. 



Ford, I like it never the better for that. — 
Does he lie at the Garter P 

Fage, Ay, marry, does he. If he should in- 
tend this voyage towards my wife, I would turn 
her loose to him; and what he gets more of her 
than sharp words, let it lie on my head. 

Ford, I do not misdoubt my wife; but I 
would be loth to turn them t(^ther : A man 
may be too confident : I would have nothing lie 
on my head : I cannot be thus satisfied. 

Fage, Look, where my ranting host of the 
Garter comes : there is either liquor in his pate, 
or money in his purse, when he looks so merrily. 
— How now, mine host P 

Enter Host and Shallow. 

Host, How now, bully-rook ! thou'rt a gen- 
tleman : cavalero justice, I say. 

Shal. 1 follow, mine host, I follow.— Good 
even, and twenty, good master Page! Master 
Page, will you go with usP we have sport in 
hand. 

Host. Tell him, cavalero-justice ; tell him, 
bully-rook. 

Shal, Sir, there is a fray to be fought, between 
sir Hugh the Welch priest, and Cains the French 
doctor. 

Ford. Good mine host o' the Garter, a word 
with you. 

Host. What say'st thou, my bully-rook P 

[They go aside. 

Shal, Will you [to Page.] go with us to be- 
hold it P My merry host hath had the measuring 
of their weapons ; and, I think, hath appointed 
them contrary places : for, believe me, I hear 
the parson is no jester. Hark, I will tell you 
what our sport shall be. 

Host, Hast thou no suit against my knight, 
my guest-cavalier P 

Ford, None, I protest : but I'll give you a pot- 
tle of burnt sack to give me recourse to him, and 
teU him my name is Brook : * only for a jest. 

Host, My hand, bully; thou shalt have egress 
and regress; said I weUP and thy name shall 
be Brook : It is a merry knight. Will you go 
on, heers P "* 

a The folio throughout gires the assumed name of Ford 
as Broome ; the quartos Brooke, We must adopt the readfaig 
of Brook, for we otherwise lose a Jest which the folio gives 
us—'* Such Brooks are welcome to me that o'erflow such 
liquor." For a century after Shakspere, however, the stage- 
name was Broome. In Johnson's Lives of the Poets (Life of 
Fenton) we have the following anecdote : " Fenton was one 
day in the company of Broome, his associate, and Ford, a 
clergyman. • « • They determined all to see the Merry 
Wives of Windsor, which was acted that night ; and Fenton, 
as a dramatic poet, took them to the stage-door; where the 
door-keeper, inquiring who they were, was told that they 
were three very necessary men, Ford, Broome, and Fenton. 
The name in the play which Pope restored to Brook was 
then Broome. Bee New Readings. 

b Heere. The (bUo reads aM-A«lr«s;^the parallel paa- 
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Shal, Have with you, mine host. 

Page, I have heard the Frenchman hath good 
skill in his rapier.' 

Shal. Tut, sir, I could have told you more : 
In these times you stand on distance, your 
passes, stoccadoes, and I know not what : 'tis 
the heart, master Page ; 'tis here, 'tis here. I 
have seen the time with my long sword I would 
have made you four tall fellows skip like rats. 

Ho9i. Here, boys, here, here ! shall we wag P 

Page, Have with you: — ^I had rather hear 
them scold than fight. 

[Exeuni Host, Shallow, and Page. 

Ford, Though Page be a secure fool, and 
stands so firmly on his wife's frailty, yet I cannot 
put off my opinion so easily : She was in his 
company at Page's house ; and, what they made 
there I know not. Well, I will look further 
into 't : and I have a disguise to sound Palstaff : 
If I find her honest, I lose not my labour ; if she 
be otherwise, 'tis labour well bestowed. 

[Krii. 
SCENE H— ^ Boom in the Garter Inn. 
Enter ¥Ai£TAir and Pistol. 

Fal. I will not lend thee a penny.'* 

Pisi. Why, then the world's mine oyster, 
Which I with sword will open.* 

Fal, Not a penny. I have been content, sir, 
you should lay my countenance to pawn : I have 
grated upon my good friends for three reprieves 
for you and your coach-fellow, Nym; or else 
you had looked through the grate, IDce a geminy 
of baboons. I am damned in heU, for swearing 
to gentlemen my friends you were good soldiers 
and tall fellows : and when mistress Bridget lost 
the handle of her fan, I took't upon mine ho- 
nour thou hadst it not. 

Pisi, Didst not thou share ? hadst thou not 
fifteen pence P 

Fal, Reason, you rogue, reason: Think'st 
thou I'll endanger my soul gratis ? At a word, 
hang no more about me, I am no gibbet for you: 

sage in the qoarto it, *'here boyii, shall ve wag?" The 
ordinary reading is, "will vou go on, hearts t" Malone 
would read, *< will yoa go and hear tuf* Boaden proposes, 
"will yoa go, Cavaleiresf" We think that the Host, who, 
although he desires to talk with the German gentlemen who 
"speak English," is fund of nsing foreign words which he 
has picked up fh>m his guests, such as cavalero, Francisco, 
and varletto, employs the Dutch ffeer, or the German Herr, 
—Sir,— Master. Both words are pronounced nearly alike. 
He says, "will you go on, heerst** Theobald proposed 
mifnk^r$, which is perhaps right, 
a The passage in the quarto it thus: 
" Fal. Ill not lend thee a penny. 

PitL 1 will retort the sum in equipage. 

Fal. Not a penny." 
The editors could not be satisfied to receive the beautiful 
answer of Pistol, " Why then the world's mine oyster," &c., 
without retaining the weaker passage, " I will retort the 
•urn in equipage.^ 
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—go. — ^A short knife and a throng ; ^ — to your 
manor of Pickt-hatch,*» go.— You'll not bwff a 
letter for me, you rogue ! — ^You stand upon your 
honour 1 — YHij, thou unconfinable baseness, it 
is as much as I can do to keep the terms of my 
honour precise. I, I, I mysdf sometimes, leav- 
ing the fear of heaven on the left hand, and 
hiding mine honour in my necessity, am fain to 
shuffle, to edge, and to lurch ; and yet yon, 
rogue, will ensconce your rags, your cat-a- 
mountain looks, your red-lattice phrases,^ and 
your bold-beating oaths, under the shelter of 
your honour ! You will not do it, you P 

Ptst, I do relent. What would thou more of 
man? 

Enter Robin. 

Bob, Sir, here's a woman would speak with 
you. 

Fal, Let her approach. 

Enter Mistress Qthcklt. 

Quick, Give your worship good-morrow. 

Fal, Good-morrow, good \nfe. 

Quick, Not so, an't please your worship. 

Fal, Good maid, then. 

Quick. I'll be sworn ; as my mother was, the 
first hour I was bom. 

Fal. I do believe the swearer : What with me P 

Quick. Shall I vouchsafe your worship a word 
or two P 

Fal. Two thousand, fair woman: and I'll 
vouchsafe thee the hearing. 

Quick, There is one mistress Ford, sir; — I 
pray, come a little nearer this ways : — ^I myself 
dwell with master doctor Gains. 

Fal. Well, on : Mistress Ford, you say,— 

Quick, Your worship says very true : I pray 
your worship, come a Httle nearer this ways. 

Fal, I warrant thee, nobody hears;— mine 
own people, mine own people. 

Quick, Are they soP Heaven bless them, 
and make them his servants I 

Fal. Well : Mistress Ford ;— what of her ? 

Quick, Why, sir, she's a good creature. Lord, 
lord ! your worship's a wanton : Well, heaven 
forgive yon, and all of us, I pray I 

Fal, Mistress Ford ;— come, mistress Ford, — 

Quick. Marry, this is the short and the long 
of it ; you have brought her into such a canaries, 
as 'tis wonderfuL The best courtier of them all, 
when the court lay at Windsor, could never have 

a A short knife^ &c. A knife to cut purses, and a mob to 
find them amongst. 

b Pickt-kateh is mentioned in one of Ben Jonson's Epi- 
grams, in company with "Mersh Lambeth and White 
Fryers." Each of these was an Alsatia in Shakspere's dar. 

Red-lalUce pArMM— ale-house terms. Thus Falstaff's 
page in Hennr IT. says { " he called me, even now, my lord, 
through a rsakuties." 
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brought her to such a canary. Tet there has been 
knights, and lords, and gentlemen, with their 
coaches; I warrrant yon, coach after coach,* 
letter after letter, gift after gift; smelling so 
sweetly, (all mnsk) and so roshling, I warrant 
yon, in cdlk and gold; and in snch alligant 
terms ; and in such wine and sugar of the best, 
and the fairest, that would have won any wo- 
man's heart; and, I warrant you, they could 
never get an eye-wink of her. — I had myself 
twenty angels given me this morning; but I 
defy all angels, (in any such sort, as they say,) 
but in the way of honesty : — ^and, I warrant you, 
they could never get her so much as sip on a 
cup with the proudest of them all : and yet there 
has been earls, nay, which is more, pensioners ; ' 
but, I warrant you^ all is one with her. 

Fal, But what says she to me P be brief, my 
good she Mercury. 

Qukk, Mnnj, she hath received your letter ; 
for the which she thanks you a thousand times : 
and she gives you to notify, that her husband 
will be absence £rom his house between ten and 
eleven. 

FaL Ten and eleven P 

Quick. Ay, forsooth ; and then you may come 
and see the picture, she says, that you wot of; 
master Ford, her husband, will be from home. 
Alas ! the sweet woman leads an ill life with 
him ; he's a very jealousy man : she leads a very 
frampold* life with him, good heart. 

Fal, Ten and eleven : Woman, commend me 
to her; I will not fail her. 

Quicle. Why you say well : But I have an- 
other messenger to your worship : Mistress Page 
hath her hearty commendations to you too ; — 
and let me tell you in your ear, she 's as fartuous 
a civil modest wife, and one (I tell you) that 
will not miss you morning nor evem'ng prayer, 
as any is in Windsor, whoe'er be the other : and 
she bade me tell your worship that her husband 
is seldom from home ; but, she hopes, there will 
come a time. I never knew a woman so dote 
upon a man ; surely, I think you have charms, 
la; yes, in truth. 

Fal, Not I, I assure thee ; settbig the attraction 
of my good parts aside I have no other charms. 

QmicL Blessing on your heart for't ! 

Fal, But, I pray thee, tell me this : has Ford's 
wife and Page's wife acquainted each other how 
they love me P 

Quick, That were a jest, indeed ! — ^they have 
not so little grace, I hope : — that were a trick, 
indeed 1 But mistress Page would desire you 

• Frampold—tttiUx], uneasy. 



to send her your littb page, of all loves :* her 
husband has a marvellous infection to the little 
page : and, truly, master Page is an honest man. 
Never a wife in Windsor leads a better life than 
she does ; do what she will, say what she wiU, 
take all, pay all, go to bed when she list, rise 
when she list, all is as she will ; and, truly, she 
deserves it : for if there be a kind woman in 
Windsor, she is one. Tou must send her your 
page ; no remedy. 

Fal. Why, I will. 

Quick, Nay, but do so then : and, look you 
he may come and go between you both ; and, in 
any case, have a nay- word, that you may know 
one another's mind, and the boy never need to 
understand any thing; for 'tis not good that 
children should know any wickedness ; old folks, 
you know, have discretion, as they say, and 
know the world. 

Fal, Fare thee well: commend me to them 
both: there's my purse; I am yet thy debtor. 

— Boy, go along with this woman. This 

news distracts me ! 

[Exeunt Quickly and Robin. 

Pist This punk is one of Cupid's carriers :— 
Clap on more sails ; pursue, up with your fights ;* 
Give fire ; she is my prize, or ocean whelm 
them all 1 

{Exit Pistol. 

Fal, Say'st thou so, old Jack P go thy ways ; 
I'll make more of thy old body than I have done. 
Will they yet look after thee P Wilt thou, after 
the expense of so much money, be now a gainer P 
Good body, I thank thee : Let them say, 'tb 
grossly done ; so it be fairly done no matter. 
Enter Bahdolfh. 

Bard. Sir John, there's one master Brook 
below would fain speak with you, and be ac- 
quainted with you ; and hath sent your worship 
a morning's draught of sack.' 

Fal, Brook is his name P 

Bard. Ay, sir. 

FaL Call him in; [Exit Bardolph.] Such 
Brooks are welcome to me that o'erflow such 
liquor. Ah! ha! mistress Ford and mistress 
Page, have I encompassed you P go to ; via! 

Re-enter Babdolfh, with Foed disguised. 

Ford. Bless you, sir. 

• Of all Utvu. This pretty antiqae pbrase it now obso- 
lete. We have it in Othello: "the general so likes your 
music, that he desires you, of all loves, to make no more 
noise with it." 
h FighU—Dry^exk, in his Tragedy of Amboyna, has 
** Up with youx Jtght* 
And your nettings prepare." 
' It appears thttiMghU were waste-cloths, to conceal the men ; 
coverUf says Mr. White, from Cole's English Diet. 1677. 
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FaL And you, sir : Would you speak with me ? 

Ford, I make bold to press with so little 
preparation upon you. 

FaL You're welcome. What's your willP 
Give us leave, drawer. \Exii Babdolfh. 

Ford, Sir, I am a gentleman that have spent 
much ; my name is Brook. 

Fal, Good master Brook, I desire more ac- 
quaintance of you. 

Ford, Good sir John, I sue for yours : not to 
charge you ; for I must let you understand I 
Ihink myself in better plight for a lender than 
you are : the which hath something emboldened 
me to this unseasoned intrusion : for they say, 
if money go before all ways do lie open. 

Fal, Money is a good soldier, sir, and will on. 

Ford, Troth, and I have a bag of money 
here troubles me : if you will help to bear it, 
sir John, take all, or hal^ for easing me of the 
carriage. 

Fal, Sir, I know not how I may deserve to be 
your porter. 

Ford, I wfll tell you, sir, if you will give me 
the hearing. 

Fal, Speak, good master Brook ; I shall be 
glad to be your servant. 

Ford, Sir, I hear you are a scholar, — I will 
be brief with you, — and you have been a man 
long known to me, though I had never so good 
means, as desire, to make myself acquainted 
with you. I shall discover a thing to you, 
wherein I must very much lay open mine own 
imperfection : but, good sir John, as you have 
one eye upon my follies, as you hear them 
unfolded, turn another into the register of your 
own ; that I may pass with a reproof the easier, 
sith you yourself know how easy it is to be such 
an offender. 

Fal, Very well, sir ; proceed. 

Ford, There is a gentlewoman in this town, 
her husband's name is Ford. 

Fal. Well, sir. 

Ford, I have long loved her, and I protest to 
you, bestowed much on her ; followed her with 
a doting observance ; engrossed opportunities to 
meet her ; fee'd every slight opcasion that could 
but niggardly give me sight of her; not only 
bought many presents to give her, but have 
given largely to many, to know what she would 
have given : briefly, I have pursued her as love 
hath pursued me, which hath been on the wing 
of all occasions. But wliatsoever I have merited, 
either in my mii^d, or i^ my means, meed, I am 
sure, I have received none ; unless experience 
be a jewel ; that I have purchased at an infinite 
rate ; and thift I^^th taught me to say this : 
168 



Love like a shadow flies, when substance love parsues ; 
Pursuing that that flies, and flying what pursues. 

Fal, Have you received no promise of satisfac- 
tion at her hands P 

Ford. Never. 

Fal, Have you importuned her to such a 
purpose P 

Ford, Never. 

FaL Of what quality was your love then ? 

Ford, Like a fair house built on another 
man's ground ; so that I have lost my edifice, 
by mistaking the place where I erected it. 

Fal, To what purpose have you unfolded this 
tomeP 

Ford. When I have told you that I have told 
you alL Some say, that, though she appear 
honest to me, yet, in other places, she enlargeth 
her mirth so far that there is shrewd construction 
made of her. Now, sir John, here is the heart 
of my purpose : You are a gentleman of excel- 
lent breeding, admirable discourse, of great 
admittance, authentic in your place and person, 
generally cJlowed for your many war-like, court- 
like, and learned preparations. 

Fal, O, sir ! 

Ford. Believe it, for you know it : — ^There is 
money : spend it, spend it ; spend more ; spend 
all I have ; only give me so much of your time 
in exchange of it, as to lay an amiable si^e to 
the honesty of this Ford's wife : use your art of 
wooing, win her to consent to you ; if any man 
may you may as soon as any. 

Fal, Would it apply well to the vehemency of 
your affection, that I should win what you would 
enjoy P Methinks, you prescribe to yourself very 
preposterously. 

Ford. 0, understand my drift ! she dwells so 
securely on the excellency of her honour, that 
the folly of my soul dares not present itself; she 
is too bright to be looked against. Now, could 
I come to her with any detection in my hand, 
my desires had instance and argument to com- 
mend themselves : I could drive her then from 
the ward of her purity, her reputation, her 
marriage vow, and a thousand other her de- 
fences, which now are too too strongly embattled 
against me : What say you to't, sir John ? 

Fal, Master Brook, I will first make bold with 
your money ; next, give me your hand ; and last, 
as I am a gentleman, you shall, if you will, 
enjoy Ford's wife. 

Ford, good sir ! 

Fal, I say you shalL 

Ford. Want no money, sir John, you shall 
want none. 

Fal. Want no mistress Ford, master Brook, 
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you shall want none. I shall be with her, (I 
may tell you,) by her own appointment ; even 
as you came in to me, her assistant, or go- 
between, parted from me : I say, I shall be with 
her between ten and eleven ; for at that time the 
jealous rascally knave, her husband, will be 
forth. Come you to me at night ; you shall 
know how I speed. 

Ford, I am blest in your acquaintance. Do 
you know Ford, Sir ? 

Fal. Hang him, poor cuckoldly knave ! I 
know him not : — ^yet I wrong him to call him 
poor ; they say the jealous wittoUy knave hath 
masses of money ; for the which his wife seems 
to me well-favoured. I wiU use her as the key 
of the cuckoldly rogue's coffer; and there's my 
harvest-home. 

Ford, I would you knew Ford, sir ; that you 
might avoid him if you saw him. 

Fal, Hang him, mechanical salt-butter rogue ! 
I will stare him out of his wits ; I will awe him 
with my cudgel: it shall hang like a meteor 
o'er the cuckold's horns : master Brook, thou 
shalt know I will predominate over the peasant, 
and thou shalt lie with his wife. — Ck)me to me 
soon at night : — ^Ford's a knave, and I will 
aggravate his stile; thou, master Brook, shalt 
know him for knave and cuckold : — come to me 
soon at night. [Exit, 

Ford, What a damned Epicurean rascal is 
this! — ^My heart is ready to crack with im- 
patience.— Who says, this is improvident jea- 
lously P My wife hath sent to him, the hour is 
fixed, the match is made. Would any man have 
thought this P— See the hell of having a false 
woman! My bed shall be abused, my coffers 
ransacked, my reputation gnawn at ; and I shall 
not only receive this villainous wrong, but stand 
under the adoption of abominable terms, and by 
him that does me this wrong. Terms ! names ! 
— Amaimon sounds well; Lucifer, well; Bar- 
bason, well ; yet they are devils* additions, the 
names of fiends 1 but cuckold ! wittol-cuckold 1 
the devil himself hath not such a name. Page 
is an ass, a secure ass 1 he will trust his wife, he 
will not be jealous ; I will rather trust a Fleming 
with my butter, parson Hugh the Welchman 
with my cheese, an Irishman with my aqua-vit» 
bottle, or a thief to walk my ambling gelding, 
than my wife with herself : then she plots, then 
she ruminates, then she devises ; and what they 
think in their hearts they may effect they will 
break their hearts but they will effect. Heaven 
be praised for my jealousy !— Eleven o'clock the 
hour. — I will prevent tlds, detect my wife, be 
revenged on FsJstaff, and laugh at Page. I will 



about it ; better three hours too soon than a 
minute too Ute. Fie, fie, fie! cuckold! cuckold! 
cuckold ! lExit, 

SCENE lU.'^Field near Windsor. 
Enter Caius and Rxtgbt. 
Cains. Jack Rugby ! 

Rug, Sir. 

Caius, Vat is de clock. Jack P 

Rug, 'Tis past the hour, sir, that sir Hugh 
promised to meet. 

Caius. By gar, he has save his soul, dat he is 
no come ; he has pray his Pible veil, dat he is 
no come: by gar. Jack Rngby, he is dead 
ab-eady if he be come. 

Rstg. He is wise, sir ; he knew your worship 
would kill him if he came. 

Caius, By gar, de herring is no dead so as I 
vill kill him. Take your rapier. Jack ; I vill 
tell you how I vill kill him. 

Rug, Alas, sir, I camiot fence. 

Caius, Villainy, take your rapier. 

Rug. Forbear; here's company. 

Enter Host, Shallow, Slendeb, and Page. 

Ho9t. 'Bless thee, bully doctor. 

Shal, Save you, master doctor Caius. 

Page, Now, good master doctor. 

Slen. Give you good-morrow, sir. 

Caius. Vat be all you, one, two, tree, four, 
come for P 

Host. To see thee fight, to see thee foin, to 
see thee traverse, to see thee here, to see thee 
there ; to see thee pass thy punto, thy stock, thy 
reverse, thy distance, thy mont^t. Is he dead, 
my Ethiopian P is he dead, my Francisco P ha, 
bully ! What says my .^Isculapius ? my Galen P 
my heart of elder P ha ! is he dead, bully Stale P 
is he dead P 

Caius, By gar, he is de coward Jack priest of 
de vorld ; he is not show his face. 

Host, Thou art a Castilian,* king Urinal! 
Hector of Greece, my boy ! 

Caius, I pray you, bear vitness that me have 
stay six or seven, two, tree hours for him, and 
he is no come. 

Shal, He is the wiser man, master doctor : he 
is a curer of souls and you a curer of bodies ; if 
you should fight, you go against the hair of your 
professions ; is it not true, master Page P 

Page, Master Shallow, you have yourself been 
a great fighter, though now a man of peace. 

• CtuHUan.—The Host ridicules the Doctor through hU 
fgnorance of English. He is a " heart of elder," the ^der 
being filled with soft pith ;— he is a Castilian, that name 
being an opprobrious designation for the Spaniards, whom 
the English of Eliaabeth^s time hated as much as their 
descendants were accustomed to hate the French. 
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ShcU> Bodykins, maater Page, though I now 
be old, and of the peace, if I see a sword out 
my finger itches to make one : though we are 
justices, and doctors, and churchmen, master 
Page, we have some salt of our youth in us ; we 
are the sons of women, master Page. 

Page. "lis true, master Shallow. 

Shal. It will be found so, master Page. Mas- 
ter doctor Caius, I am come to fetch you home. 
I am sworn of the peace; you have shewed 
yourself a wise physician, and sir Hugh hath 
shevm himself a wise and patient churchman : 
you must go with me, master doctor. 

Host. Pardon, guest justice: — ah, monsieur 
Mock-water.* 

Caius, Mock-vater ! vat is dat ? 

Uosi. Mock-water, in our English tongue, is 
valour, bully. 

Caius. By gar, then I have as much mock- 
vater as de Englishman : — Scurvy jack-dog 
priest ! by gar, me vill cut his ears. 

Host* He will clapper-claw thee tightly, bully. 

Caius, Clapper-de-claw ! vat is dat ? 

Host. That is, he will make thee amends. 

Caius. By gar, me do look he shall dapper- 
de-daw me ; for, by gar, me vill have it. 

Host. And I will provoke him to't, or let him 
wag. 

Caius. Me tank you for dat. 

Host. And moreover, bully, — But first, master 

• Mock-water. So the original ; it was changed hy Par- 
mer to muck-water. Lord Chad worth Ruggests that as the 
lustre of a diamond is called its watery mock-water may 
mean a counterfeit ralour. Surely this is very daring. 
Mock-water, or muck-water, was some allusion to the 
profession cf Caius. 



guest, and master Page, and eke cavalero Slen- 
der, go you through the town to Frogmore. 

[Aside to them. 

Fage. Sir Hugh is there, is he P 

Host. He is there : see what humour he is 
in; and I will bring the doctor about by the 
fields: will it do well? 

Shal. We will do it. 

Tage. Shal, and Slen. Adieu, good master 
doctor. [Exeunt Page, Shallow, and Slender. 

Caius. By gar, me vill kill de priest ; for he 
speak for a jack-an-ape to Anne Page. 

Host. Let him die : sheath thy impatience ; 
throw cold water on thy choler : go about the 
fields with me through Frogmore ; I will bring 
thee where mistress Anne Page is, at a farm- 
house, a feasting : and thou shalt woo her : 
Cry'dgameP* saidlwellP 

Caius. By gar, me tank you for dat : by gar, 
I love you ; and I shall procure-a you de good 
guest, de eai-1, de knight, de lords, de gentlemen, 
my patients. 

Host, For the which I will be thy adversary 
toward Anne Page ; saidlwellP 

Caius. By gar, t'is good; veil said. 

Host, Let us wag then. 

Caius. Come at my heels. Jack Rugby. 

[Exeunt. 

a Cry'd game. So the folio. Warhurton proposed to read 
cry'd aim, and much learning has been expended in support 
of this reading. Those who retain the original er^fd game 
suppose that the Host addresses Dr. Caiiu by this as a 
name, in the same way that he calls him "heart of elder." 
Mr. Dyce has " Cried 1 aim t " Mr. White retains '* cried 
game, believing it to be a colloquial phrase of which the 
meaning can only be guessed at. Mr. Collier's corrected 
copy has *• Curds and cream. " 




[" At a farm-house, a feasting. "J 
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» Sc£»K I.—" Thi9 Flemish drunkai'dr 

The English of the days ot Elizabeth accused 
the people of the Low Countries with having 
taught them to drink to excess. The '*men of 
war ** who had campaigned in Flanders, according 
to Sir John Smythe, in his 'Discourses/ 1590, 
introdaced this yice amongst us ; '' whereof it is 
come to pass that now-a-days there are very few 
feasts where our said men of war are present, but 
that they do invite and procure all the company, 
of what calling soever they be, to carousing and 
qui^&ng; and, because they will not be denied 
Uieir challenges, they, with many new conges, 
ceremonies, and reverences, drink to the health 
and prosperity of princes ; to the health of coun- 
sellors, and unto the health of their greatest friends 
both at home and abroad : in which exercise they 
never cease till they be dead drunk, or, as the 
Flemings say, Doot dronken/' He adds: "and 
this aforesaid detestable vice hath within these six 
or seven years taken wonderful root amongst our 
English nation, that in times past was wont to be 
of all nations of Christendom one of the soberest." 

» ScKNK I. (also Act V. So. Y,)—"Cfreen sleeves:* 

This appears to have been a very popular song 
in Shakspere's time, and, judging from an allusion 
to it in Fletchei's Tragicomedy, 'The Loyal 
Subject,' as well as from a pamphlet entered at 
Stationers' Hall, in February, 1580, under the title 
of 'A representation against Oreen Sleeves, by W 
Elderton,' was thought gross, even in an age when 
what was in gay society called polite conversation 
was rarely free from indelicacy, and the drama 
teemed with jokes and expressions that now would 
not be tolerated in the servants' halL The original 
words of Oreen Sleeves have not descended to us, 
but the tune was too good to be coQdemned to 
that oblivion which has been the fate of the verses | 



to which it was first set; hence many adapted 
their poetical effusions to it, and among those 
extant, is- " a new courtly sonnet of the Lady 
Qreensleeves," reprinted in EUis*s Specimens of the 
Early English Poets, from an extremely scarce 
miscellany, called 'A Handful of Pleasant Delites, 
&a, by Clement Robinson, and others, 12mo, 1584.' 
This sonnet contains some curious particulars 
respecting fenmle dress and manners, during the 
sixteenth century. At the time too when it was 
the fashion, in England and in France, to set 
sacred words to popular tunes, this air, among 
others, was selected for the purpose, as we learn 
from the books of the Stationers' Company, 
wherein appears, in September, 1680, the following 
entry — " Oreensleeves, moralized to the Scriptures." 
Oreensleeves is to be found in all the editions of 
The Dancing-master that have come imder our 
notice. In the seventeenth (1721) which is the 
best, it takes the title of "Oreensleeves and yellow 
lace." It was introduced by Gay, or his friend 
Dr. Pepusch, in ' The Beggars' Opera,' set to the 
song, " Since laws were made for every degree," 
and is still well known, in quarters where ancient 
customs are yet kept up in all their rude simplicity, 
as " Christmas comes but once a year." Sir J. 
Hawkins, in the Appendix to his History of Music, 
gives the first strain only : why he omitted the 
latter half is not stated.* In all the copies of 
the air it appears in the now obsolete measure of 
six crotchets. In The Dancing Master it is set in 
the key of A minor ; in The Beggars* Opera, in O 
minor. We here give it in a measure universally 
understood, and have added such a base as seems to 
us to be in keeping with a vocal melody between 
two and three hundred years old. 

* In < A collection of national Enelish airt/ edited by 
W. Chappell, (a very interesting work, shewing great re- 
search) this tune is inserted in the key of E minor, with a 
moving base by Dr. Crotch. 
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■ ScBNB I. — " / have heard the Frenchman hath 
good skill in hie rapier,** 

Shallow ridicules the formalities that belong to 
the use of the rapier, which those of the old 
school thought a cowardly weapon. The intro- 
duction of the rapier into England was ascribed 
to one Rowland York, who is thus spoken of in 
Carleton's * Thankful Remembrance of GJod's 
Mercy/ 1625 : '' He was a Londoner, famous 
among the cutters of his time, for bringing in a 
new kind of fight, — ^to run the point of ^e rapier 
into a man's body. This manner of fight he 
brought first into England, with great admiration 
of hSs audaciousness; when in England, before 
that time, the use was, with little bucklers, and 
with broad swords, to strike, and not to thrust ; 
and it was accounted unmanly to strike under 
the girdle." This passage from Carleton appears 
to be an inaccurate statement from Darcie's 
'Annals of Elizabeth,' wherein it is said that 
Rowland York was the first that brought into 
England " that wicked and pernicious fashion to 
fight in the fields, in duels, with a rapier called a 
tuoke, only for the thrust," &c Douce distinguishes 
between Uie rajner generally, and the tuckefor the 
thrust. It appears, however, from other authorities, 
that the rapier was in use in the time of Heniy 
VIII. ; and Douce holds that " it is impossible to 
decide that this weapon, which, with its name, we 
received from the French, might not have been 
known as early as the reign of Henry IV., or even 
of Richard II." 

* SoBNB II.—" / ioiU not lend thee a pen/ny,** 

This passage requires no comment ; but some of 
our readers may be pleased with the representation 
of the silver penny of Elizabeth. 




* Scene II.—" Coach after coach," 

"Coaches," says Malone, "as appears from 
Howe's continuation of Stow*s Chronicle, did 
not come into general use till the year 1605." 
Chalmers, on the contrary, has shewn us, from the 
'Journals of ParliamenV that a bill was intro- 
duced during the session of 1601 to restrain the 
excessive use of coaches. We subjoin &om a print 
by Hoefnagel, dated 1582, a very interesting 
illustration representing one of Elizabeth's visits 
to Nonsuch, by which we shall perceive that the 
form of state-coaches, whether for sovereigns or 
lord mayors, has not materially altered. 



* SoBNB IL — **Nay, tohich is more, pensioners.'' 

Pensioners might have been put higher than 
earls by Mistress Quickly, on account of their 
splendid dress. Shakspere alludes to this in " A 
Midsummer Night*s Dream : " 

" The cowslips tall her pensionen be, 
In their gold coats spots you see." 

But the pensioners of Elizabeth were also men of 
large fortune. Tyrwhitt illustrates the passage 
before us, from Qervase Holles's Life of the First 
Earl of Clare : "I have heard the Earl of Ckre 
say, that when he was pensioner to the queen, he 
did not know a worse man of the whole l^d than 
himself; and that all the world knew he had then 
an inheritance of £4,000 a year." 



7 Scene II. — " Hath sent your toorship a morning's 
draught of sack.** 

Presents of wine were often sent from one guest 
in a tavern to another, — sometimes by way of a 
friendly memorial, and sometimes as an intro- 
duction to acqiiahitance. " Ben Jonson was at a 
tavern, and in comes Bishop Corbet (but not so 
then) into the next room. Ben Jonson calls for 
a quart of raw wine, and gives it to the tapster. 
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'Srrah/ Bays he, 'carry this to the geutleman 
in the next chamber, and tell him, I sacrifice my 
serrioe to him.' The fellow did, and in those 
words. ' Friend,' says Dr. Corbet, * I thank him 



for his love : but pr'ythee tell him from me that 
he is mistaken ; for sacrifices are always burnt' " 
—Merry Panagu and JeagU, Harl. MSS. 6895. 




[Nonsuch House.] 



LOCAL ILLUSTEATION. 



It is not very easy to define the spot where, ac- 
cording to the mischieyous arrangement of mine 
Host of the Qarter, Dr. Caius waited for Sir Hugh 
Evans. Sir Hugh, we know, waited for Dr. Caius 
near Frogmore ; for the host tells Shallow, and 
Page, and Slender, *' Go you through the town to 
Frogmore ; " and he takes the doctor to meet Sir 
Hugh " about the fields through Frogmore." The 
stage-direction for this third scene of the second 
Act is " Windsor Park." But had Caius waited 
in Windsor Park he would have been near Frog- 
more, and it would not have been necessary to go 
through the town, or through the fields. We 
should be inclined, therefore, to place the locality 
of the third scene in the meadows near the Thames 
on the west side of Windsor, and we have al- 
tered the stage direction accordingly. Frogmore 
was probably a small village in Shs^pere's time ; 
and at any rate it had its fkrm-house, where Anne 
Page was " a feasting." "Old Windsor way" was 
farther than Frogmore from Windsor, so that 
Simple had little chance of finding Caius in that 
direction. The park, — the little park as it is now 
called, — undoubtedly came close to the castle ditch 
on the south-east Some of the oaks not a quarter 
of a mile from the castle, and which appear to 
have formed part of an avenue, are of great an- 



tiquity. Of the supposed locality of Heme's Oak 
in this park we shall speak in the fifth Act. The 
forest, perhaps, stretched up irregularl v towards 
the castle, unenclosed, with meadows and common 
fields interposing. The connexion between the 
forest and the castle by the Long Walk was made 
in the Reign of Anne, the town receiving a grant 
for the property then enclosed. The description 
of Windsor nearest to the period of this comedy, 
is that of Lord Surrey's Poem, 1546, a stanza of 
which will be found in Henry IV. Part II. Our 
readers will not be displeased to have it presented 
to them entire : — 

So cruel prison how could betide, alas ! 

As proud Windsor t where I in lust and Joy, 
With a king's son, my childish years did pass, 
In greater feast than Priam's sons of Troy. 

Where each sweet place returns a taste full sour. 

The large green courts, where we were wont to hove,* 
With eyes cast up unto the Maiden's Tower, 
And easy sighs, such as folk draw in love. 

The stately seats, the ladies bright of hue. 

The dances short, long tales of great delight; 
With words, and looks, that tigers could but rue, 
Where each of us did plead the other's right. 

The palme-play.t where, despoiled | for the game, 



• Linger, or hover. f Tennis-court. 



t Stript. 
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With dazed eyes oft we by gleams of love, 
Have miss'd the ball, and got sight of our dame, 
To bait her eyes, vrhich kept the leads above. 

The gravel'd ground, with sleeves tied on the helm, 
On foaming horse with swords and firiendly hearts ; 
With chere, as though one should another whelm. 
Where we have fought, and chased oft with darts. 

With silver drops the meads yet spread for ruth ; 
In active games of nimbleness and strength, 
Where we did strain, trained with swarms of youth. 
Our tender limbs, that yet shot up in length. 

The secret groves, which oft we made resound 
Of pleasant plaint, and of our ladies' praise ; 
Recording soft what grace each one had found. 
What hope of speed, what dread of long delays. 

The wild forest, the clothed holts with green ; 

With reins availed, and swiftly-breathed horse. 
With cry of hounds, and merry blasts between, 
Where we did chase the fearful hart of force. 

The Journal of the Secretary of the Duke of 
WUrtemberg, described in the Introductory Notice, 
contains the following curious description of the 
Parks of Windsor, in 1592 :— 

" Her Majesty appointed a respectable elderly 
English nobleman to attend upon your Princely 
Grace, and required and ordered the same not only 
to shew to your Princely Grace the splendidly 



beautiful and royal castle of Windsor, but also to 
make the residence pleasant and merry with shoot- 
ing and hunting the numerous herds of game ; for 
it is well known that the aforesaid place, Windsor, 
has upwards of sixty parks adjoining each other, 
full of fallow-deer and other game, of all sorts of 
colours, which may be driven from one park (all 
being enclosed with hedges) to another, and thus 
one can enjoy a splendid and royal sport. 

"The hunters (deer or park keepers) who live 
in separate but excellent houses, as had been ap- 
pointed, made excellent sport for your Princely 
Grace. In the first Park your Princely Grace shot 
a fallow deer through the thigh, and it was soon 
after captured by the dogs. In the next you hunt- 
ed a stag for a long time over a broad and pleasant 
plain, with a pack of remarkably good bounds ; 
your Princely Grace first shot it with an English 
crossbow, and the hounds at length out wearied 
and captured it. 

" In the third you loosed a stag/but somewhat 
too quickly, for he was caught too soon, and almost 
before he came right out upon the plain. 

"These three deer were sent to Windsor, and 
were presented to your Princely Grace : one of 
these was done justice to in the apartments of 
Monsieur de Beauvois. the French ambassador." 
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['• Nay, keeji >our way, little gallant. "J 

ACT III. 



SCENE I.— ^ Field near Frogmore. 
Enter Sir 'QjiQU Evans jwe? Simple. 

T^va. I pray you now, good master Blender's 
serving-man, and friend Simple by yonr name, 
which way have yon looked for master Cains, 
that calls himself Doctor of Physic ? 

Sim. Marry, sir, the pittie-ward,» the park- 
ward, every way; old Windsor way, and every 
way bnt the town way. 

Eva. I most fehemently desire yon, yon will 
also look that way. 

Sim. I will, sir. 

Eoa. Piess my sonl ! how full of cholers I 
am, and tremplii^ of mind !— I shall be glad if 
he have deceived me : — how melancholies I am ! 
I will knog his urinals about bis knave's costard, 
when I have good opportunities for the 'ork — 
pless my soul ! [Sings. 

To shallow rivers, to whose fklls 
Melodious birds sing madrigals ; 
There will we make our peds of roses. 
And a thousand fh^^rant posies. 
To shallow— 

'Mercy on me ! I have a great dispositions to cry. 

Melodious birds sing madrigals : 
When as 1 sat in Pabylon, — 
And a thousand vagram posies. 
To shallow— 

• PUHe-ward. Steevens changed this to eity-ward, which 
he explains ** toward* London ;" — as if Windsor were as 
near the city an Whiiechapel. Pittie-ward is undoubtedly 
right, and is of the same import as pr^y-ward. A part of 
Windsor Ca«tle is still called the lower ward, and in the 
same wa? another part might have been known as the 
park-ward. 



Sim. Yonder he is coming, this way. Sir Hngh. 
Eoa. He's welcome : 

To shallow rivers, to whose falls 1— 

Heaven prosper the right! — What weapons is 
he? 

Sim. No weapons, sir: There comes my 
master, master Shallow, and another gentleman 
from Frogmore, over the stile, this way. 

Eva. Pray you, give me my gown; or else 
keep it in your arms. 

Enter Page, Shallow, and Slender. 

ShaL How now, master parson? Good-mor- 
row, good sir Hugh. Keep a gamester from the 
dice, and a good student from his book, and it is 
wonderful. 

Slen. Ah, sweet Anne Page ! 

Pa//e. Save you, good sir Hugh ! 

Eva. Pless you from his mercy sake, all of you! 

Shal. What ! the sword and the word ! do you 
study them both, master parson P 

Fa^e. And youthful still, in your doublet and 
hose, this raw rheumatic day P 

Eva. There is reasons and causes for it. 

Fa^e. We are come to you to do a good office, 
master parson. 

Eva. Fery well : What is it P 

Fa/;fe. Yonder is a most reverend gentleman, 
who belike, having received wrong by some 
person, is at most odds with his own gravity and 
patience, that ever jou saw. 
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ShaL I liave lived fourscore years and up- 
ward; I never heard a man of his place, 
gravity, and learning, so wide of his own 
respect. 

Eoa, WhatisheP 

Page. I think you know him ; master doctor 
Cains, the renowned French Physician. 

Eva, Got's will, and his passion of my heart ! 
I had as lief you would tell me of a mess of 
porridge. 

Page. Why? 

Hva, He has no more knowledge in Hibocrates 
and Galen, — and he is a knave besides; a 
cowardly knave, as you would desires to be 
acquainted withal. 

Page. I warrant you, he 's the man should 
fight with him. 

Slen. O, sweet Anne Page ! 

SJud. It appears so, by his weapons : — Keep 
them asunder ; — here comes doctor Cains. 

Enter Host, Caius, and Rugby. 

Page. Nay, good master parson, keep in your 
weapon. 

ShaL So do you, good master doctor. 

Host, Disarm them, and let them question; 
let them keep their limbs whole, and hack our 
English. 

Ckdus. I pray you let-a me speak a word vit 
your ear ; Verefore vill you not meet a-me P 

Eva, Pray you, use your patience : in good 
time. 

Caius. By gar, you are de coward, de Jack 
dog, John ape. 

Eva. Pray you, let us not be laughing-stogs 
to other men's humours ; I desire you in friend- 
ship, and I will one way or other make you 
amends : — I will knog your urinal about your 
knave's cogscomb [for missing your meetings 
and appointments.]* 

Caius. Diable /--JBck Rugby,— mine Host 
de Jarterre, have I not stay for him, to kill him P 
have I not, at de place I did appoint. 

Eva. As I am a christians soul, now, look 
you, this is the place appointed; I'll be judg- 
ment by mine host of the Grarter. 

Host. Peace, I say, QuaUia and Gaul ; French 
and Welch ; soul-curer and body-curer. 

Caius. Ay, dat is very good ! excellent ! 

Host, Peace, I say; hear mine host of the 
Garter. Am I politic? am I subtle? am 1 
a Machiavel P Shall I lose my doctor ? no ; he 



• The passage in brackets is not in the folio, but in the 
quarto. It appears to have a necessary connexion with the 
retort of Caius. 
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gives me the potions, and the motions. Shall I 
lose my parson ? my priest ? my sir Hugh ? no : 
he gives me the proverbs and the no-verbs. — 
[Give me thy hand, terrestrial ; so :]* — Give me 

thy hand, celestial ; so. ^Boys of art, I have 

deceived you both; I have directed you to 
wrong places ; your hearts are mighty, your 
skins are whole, and let burnt sack be the issue, 
— Come, lay their swords to pawn : — Follow me, 
lads of peace ; follow, follow, follow. 

Shal. Trust me, a mad host :— Follow, gentle- 
men, follow. 

Slen. O, sweet Anne Page ! 

[Exeunt Shallow, Slendeb, Page, andUo^. 

Caius. Ha! do I perceive datP have you 
make-a de sot of us P ha, ha ! 

Eva. This is well ; he has made us his vlout- 
ing-stog. — ^I desire you that we may be friends; 
and let as knog our prains together, to be revenge 
on this same scall,*^ scurvy, cogging companion, 
the host of the Garter. 

Caius. By gar, vit all my heart ; he promise 
to bring me vere is Anne Page; by gar, he 
deceive me too. 

Eva. Well, I will smite his noddles :— Pray 
you, follow. [Exeunt, 

SQENE 11.— The Street in Windsor. 
Enter Mistress Page and Bx)BIN. 

Mrs. Page. Nay, keep your way, little gallant ; 
you were wont to be a follower, but now you are 
a leader: Whether had you rather lead mine 
eyes, or eye your master's heels ? 

Rob. I had rather, forsooth, go before you 
like a man, than follow him like 'a dwarf. 

Mrs. Page. you are a flattering boy ; now, 
I see, you'll be a courtier. 

Enter Fobd. 

Ford. Well met, mistress Page: Whither 
go you P 

Mrs. Page. Truly, sir, to see your wife ; Is 
she at home P 

Ford. Ay; and as idle as she may hang 
together, for want of company. I think if your 
husbands were dead, you two would marry. 

Mrs. Page. Be sure of that, — ^two other hus- 
bands. 

Ford. Where had you this pretty weathercock? 

Mrs. Page. I cannot tell what the dickens 



• The passage in brackets is not in the folio, but is found 
in the quarto. The addresn of the Host to the Doctor as 
terrestrial, and to the Panon as celestial, is too humorous 
to be lost. 

t> 5ca//— scald.— Thus Fluellen, " scald knare.** 
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his name is my husband had him of: What do 
yoa call your biighf s name, sirrah F 

Rob, Sir John Falstaff. 

Ford, Sir John Fabtaff! 

Mrs. Page, He, he; I can never hit on's 
name. — ^There is such a league between my 
good man and he! — ^Is your wife at home, 
indeed? 

Ford, Indeed, she is. 

Mrs. Page, By your leave, sir : — I am sick, 
till I see her. \Exeuni Mrs. Page and Robin. 

Ford. Has Page any brains? hath he any 
eyes ? hath he any thinlring ? Sure, they sleep ; 
he hath no use of them. Why, this boy will 
carry a letter twenty miles, as easy as a cannon 
will shoot point-blaidL twelve score. He pieces 
out his wife's inclination; he gives her folly 
motion and advantage : and now she's going to 
my wife, and Falstaff's boy with her. A man 
may hear this shower sing in the wind ! — and 
FalstaflTs boy with her!— Good plots!— they 
are laid ; and our revolted wives share dam- 
nation together. Well ; I will take him, then 
torture my wife, pluck the borrowed veil of 
modesty from the so seeming mistress Page, 
divulge Page himself for a secure and wilful 
Actffion; and to these violent proceedings all 
my neighbours shall cry aim.» [Gock strikes.'] 
The clock gives me my cue, and my assurance 
bids me search ; There I shall find Fabtaff : 
I shall be rather praised for this than mocked ; 
for it is as positive as the earth is firm that 
Falstaff is there : I will go. 

Enter Page, Shallow, Slendeb, Host, Sir 
Hugh Evans, Caius, and Rttgbt. 

ShaU Page, &c. Well met, master Ford. 

Ford. Trust me, a good knot : I have good 
cheer at home ; and, I pray you all go with me. 

Shall. I must excuse myself, master Ford. 

Slen, And so must I, sir; we have appointed 
to dine with mistress Anne, and I would not 
break with her for more money than I '11 speak 
of. 

Shall, We have lingered about a match 
between Anne Page and my cousin Slender, and 
this day we shall have our answer. 

Slen. I hope I have your good vziH, father 
Page. 

Page. You have, master Slender; I stand 
wholly for you :— but my wife, master doctor, 
is for you altogether. 

• Cru aim. See Note to Two (Jentlcmen of Verona, 
Act III.. Sc. I. 

COMEDIRS. — ^VOL. I. N 



Caius, Ay, by gar; and de maid is love a-me ; 
my nursha Quickly tell me so mush. 

Host, What say you to young master Fenton? 
he capers, he dances, he has eyes of youth, he 
writes verses, he speaks holiday, he smells April 
and May : he will carry *t, he will carry *t ; 'tis 
in his buttons ; ' he will carry 't. 

Page. Not by my consent, I promise you. 
The gentleman is of no having ; he kept com- 
pany with the wild Prince and Poins ; he is of 
too high a region, he knows too much. No, he 
shall not knit a knot in his fortunes with the 
finger of my substance : if he take her, let him 
take her simply ; the wealth I have waits on my 
consent, and my consent goes not that way. 

Ford. I beseech you, heartily, some of you go 
home with me to dinner : besides your cheer, 
you shall have sport ; I will show you a monster. 
— Master doctor, you shall go ; — so shall you, 
master Page ; — and you, sir Hugh. 

Shall. Well, fare you well : — we shall have the 
freer wooing at master Page's. 

[Exeunt Shallow and Slendee. 

Caius. Go home, John Rugby ; I come anon. 

\JExit Rugby. 

Host. Farewell, my hearts: I will to my 
honest knight Falstaff, and drink canary with 
him. [Exit Host. 

Ford, [Aside^ I think I shall drink in pipe- 
wine ^ first with him ; I will make him dance. 
Will you go, gentles ? 

All. Have with you, to see this monster. 

[Exeunt, 

SCENE III.— ^ room in Ford'* House, 

Enter Mrs. Ford and Mrs. Page. 

Mrs. Ford What, John ! What, Robert ! 
Mrs. Page. Quickly, quickly. Is the buck- 
basket — 
Mrs, Ford, I warrant : — ^What, Robin, I say. 

Enter Servants, with a basket, 

Mrs, Page, Come, come, come. 

Mrs. Ford, Here, set it down. 

Mrs Page. Give your men the charge ; we 
must be brief. 

Mrs. Ford. Marry, as I told you before, 
John, and Robert, be ready here hard by in the 
brew-house; and when I suddenly call you, 
come forth, and (without any pause or stagger- 

M Probably an anosion to the custom of wearing the flower 
called Bachelor's buttons. But a very limUar phrase is 
common in the midland counties : — " It does not he in your 
breeches," meaning it is not within vour compass. •• 'Tis 
in his buttons," therefore means, he is the man to do it« 

b Pipe-vine. Ford will pipe while Falstaff dances. 
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ing), take this basket on your shoulders ; that 
done^ trudge with it in all haste^ and cany it 
among the whitsters* in Datchet mead, and there 
empty it in the muddy ditch, close by the 
Thames side. 

ms.Tage. You will do it? 

Mn, Ford, I have told them over and over ; 
they lack no direction : Be gone, and come when 
you are called. \Exeunt Servants. 

Mrs. Page. Here comes little Robin. 

Enter Robin. 

Mrs, Ford. How now, my eyas-musket ?*» what 
news with you P 

Rob. My master, sir John, is come in at your 
back-door, mistress Ford; and requests your 
company. 

Mrs. Page. You little Jack-a-lent,® have you 
been true to us P 

Rob. Ay, I'll be sworn; My master knows 
not of your being here ; and hath threatened to 
put me into everlasting liberty if I tell you of it; 
for, he swears, he'll turn me away. 

Mrs. Page. Thou'rt a good boy ; this secrecy 
of thine shall be a tailor to thee, and shall make 
thee a new doublet and hose. I'll go hide me. 

Mrs. Ford. Do so : — Qo tell thy master, I am 
alone. Mistress Page, remember you your cue. 

[Exit Robin. 

Mrs. Page. I warrant thee ; if I do not act 
it, hiss me. {Exit Mrs. Page. 

Mrs. Ford. Go to then ; we'll use this un- 
wholesome humidity, this gross watery pumpion. 
We'll teach him to know turtles from jays. 

Enter Falstafp. 

Fal. Have I caught thee, my heavenly jewel ? ^ 
Why, now let me die, for I have Uved long 
enough ; this is the period of my ambition. O 
this blessed hour ! 

Mrs. Ford. sweet sir John ! 

Fal. Mistress Ford, I cannot cog, I cannot 



• WhiUlers.—A launder is still called a 'vrhiUter; but the 
whiUteri of the Thames were probably akin to the bUtRchi*- 
teujtes of the Seine, and washed in the same fashion. 

t> Ef/at-muakei. The mutket is the small sparrow-hawk ; 
the «ya# is a general name for a very young hawk— the 
first of fire several names by which a falcon is called in its 
first year. Spenser has a pretty image connected with the 
eyas: 

Youthful gay, 
Like eyas-hawk up mounts into the skies, 
His newly budded pinions to essay." 
e Jack-<t4fnt. A puppet thrown at in Lent. Thus in 
Den Jonsun's Tale of a Tub : 

*' on an Ash Wednesday, 
Where thou didst stand six weeks the Jack o' Lent 
For boys to hurl three throws a penny at thee." 
d «« Have I caught my heavenly jewel,** is the first line of 
a song in Sidney's Astrophel and Stella. In the quarto the 
liue stands without the ihet of the present text. 
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prate, mistress Ford. Now shall I sin in my 
wish: I would thy husband were dead. I'll 
speak it before the best lord, I would make thee 
my lady. 

Mrs. Ford. I your lady, sir John ! alas, I 
should be a pitiful lady. 

Fal. Let the court of France shew me such 
another. I see how thine eye would emulate the 
diamond: Thou hast the right arched beauty* 
of the brow, that becomes the ship-tire, the tire- 
valiant, or any tire of Venetian admittance. 

Mrs. Ford. A plain kerchief, sir John : my 
brows become nothing else ; nor that well nei- 
ther. 

Fal. Tliou art a tyrant** to say so: thou 
would 'st make an absolute courtier; and the 
firm fixture of thy foot would give an excellent 
motion to thy gait, in a semi-circled farthingale. 
I see what thou wert if Fortune thy foe were 
not; Nature thy friend:* Come, thou canst 
not hide it. 

Mrs. Ford. Believe me, there's no such thing 
in me. 

Fal. What made me love thee P let that per- 
suade thee there's something extraordinarjr in 
thee. Come, I cannot cog, and say thou art 
this and that, like a many of these lisping haw- 
thorn buds, that corae like women in men's ap- 
parel, and smell like Bucklersbury in simple- 
time : ' I cannot : but I love thee ; none but 
thee ; and thou deservest it. 

Mrs. Ford. Do not betray me, sir. I fear 
you love mistress Page. 

Fal. Thou might'st as well say I love to walk 
by the Counter-gate ; which is as hateful to me 
as the reek of a lime-kiln. 

Mrs. Ford. Well, heaven knows how I love 
you ; and you shall one day find it. 

Fal. Keep in that mind ; I 'U deserve it. 

Mrs. Ford. Nay, I must tell you, so you do ; 
or else I could not be in that mind. 

Rob. [within.'] Mistress Ford, mistress Ford ! 
here's mistress Page at the door, sweating, and 



a Arched beantp. Thus the folio ; the quarto, which the 
modem editors follow, has arched bent. Surely a bent arch 
is a term in which the epithet might be dispensed with. 

b Tyrant. So the rolio ; the quarto, traitor. 

« The passage in the folio stands thus: "I see what 
thou wert if Fortune thy foe, were not Nature thy friend." 
It is not found in the quarto. Upon Pope's correction the 
common reading is, " I see what thou wert, if Fortune thy 
foe were not; Nature it thy fdend." Boswell proposes to 
retain the old reading, with its original punctuation, and 
explains it thus,— * If Fortune being Xhy foe, Nature were 
not thy friend.' But what would Mrs. Ford be. If both 
Fortune and Nature were leagued against her— if Fortune 
were her foe and Nature not her friend f " Fortune, my 
foe," was the beginning of an old ballad. We do not think 
that a perfect sense can be made of the passage as it stands. 
Mr. Collier proposes to read it thus :—*' Nature btiug thy 
friend." 
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Wowing, and looking wildly, and would needa 
speak with yon presently. 

Fal. She shall not see me ; I will ensconce 
me behind the arras. 

Mn, Ford. Pray you, do so : she's a very 
tattling woman. [Falstait hides himelf. 

'Exter MUtreu Page and Robin. 

What* s the matter? how now P 

Mn. Page, O mistress Ford, what have you 
done P You're shamed, you're overthrown, you're 
undone for ever. 

Mrs. Ford, What's the matter, good mistress 
Page? 

Mrs. Page. well-a-day, mistress Ford ! hav- 
ing an honest man to your husband, to give him 
such cause of suspicion ! 

Mrs. Ford. What cause of suspicion ? 

Mrs. Page. What cause of suspicion ?— Out 
upon you ! how am I mistook in you ! 

Mrs, Ford, Why, alas ! whaf s the matter ? 

Mrs. Page, Your husband's coming hither, 
woman, with all the officers in Windsor, to 
search for a gentleman that, he says, is here 
now in the house, by your consent, to take an 
ill advantage of his absence : You are undone. 

Mrs, Ford, Tis not so, I hope.* 

Mrs. Page. Pray heaven it be not so, that 
you have such a man here ; but 'tis most certain 
your husband's coming witii half Windsor at his 
heels^ to search for such a one. I come before 
to tell you. If you know yourself clear, why I 
am j^ad of it : but if you have a friend here, 
convey, convey him out. Be not amazed ; call 
all your senses to you ; defend your reputation, 
or bid farewell to your good life for ever. 

Mrs. Ford. What shall I do?— There is a 
gentleman, my dear friend ; and I fear not mine 
own shame so much as his peril : I had rather 
than a thousand pound he were out of the house. 

Mrs. Page. For shame, never stand gou had 
rather, and gou had raih^; your husband's here 
at hand; bethink you of some conveyance: in 
the house you cannot hide him. — 0, how have 
you deceived me! — ^Look, here is a basket; if 
he be of any reasonable stature, he may creep in 
here ; and throw foul linen upon him, as if it 
were going to bucking : Or, it is wliiting-time, 
send him by your two men to Datchet mead. 

• In the modern editions, Mr«. Ford say», before " Tie 
not 80, 1 hope,"—" speak louder,"— recovered by Steevens 
from "the two elder quartos." We have no hesitation in 
reacting this restoration. In the second Scene of the 
fourth Act, where FalsUff again hides himself upon the 
interruption of Mrs. Page, Mrs. Ford says, "speak louder," 
which is not found in the two elder quartos. By such 
restorations as these, the care of the poet to avoid repe- 
titions in the more skilAd arrangement of his materials is 
rendered useless. 
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Mrs. Ford. He's too big to go in there : What 
shallldo? 

Reenter Falstapf. 

Fal. Let me see't, let me see't ! let me 
see't! I'll in, VVl in; follow your friend's 
counsel; — ^I'll in. 

Mrs, Page, What! Sir John FalstafT! Are 
these your letters, knight P 

Fal. I love thee.* Help me away: let me 
creep in here ; I 'U never — 
[He goes into the basket ; theg cover him with 
foul linen. 

Mrs. Page, Help to cover your master, boy : 
Call your men, mistress Ford : — ^You dissembling 
knight! 

Mrs. Ford. What John, Robert, John! [Exit 
Robin. Re-enter Servants.] Go take up these 
clothes here, quickly; where's the cowl-staff ?** 
look, how you drumble; carry them to the 
laundress in Datchet mead ; quickly, come. 

Enter Fobd, Page, Caitjs, and Sir HuoH Evaks. 

Ford. Ttqj you, come near : if I suspect with- 
out cause, why then make sport at me, then let 
me be your jest; I deserve it— How now? 
whither bear you this ? 

SfTV. To the laundress, forsooth. 

Mrs. Ford. Why, what have you to do whither 
they bear it ? You were best meddle with buck- 
washing. 

Ford. Buck ? I would I could wash myself of 
the buck ! Buck, buck, buck ? Ay, buck ; 1 
warrant you, buck ; and of the season too, it 
shall appear. [Exeunt Servants with the basket.'] 
Gentlemen, I have dreamed to-m'ght; I'U tell 
you my dream. Here, here, here be my keys : 
ascend my chambers, search, seek, find out : I'll 
warrant we'll unkennel the fox :— Let me stop 
this way first :— so, now uncape. 

Page. GoOd master Ford be contented: you 
wrong yourself too much. 

Ford. True, master Page. — Up, gentlemen; 
you shall see sport anon : follow me, gentlemen. 

[Edit. 

Eva. This is fery fantastical humours and jea- 
lousies. 

Caius. By gar, 'tis no de fashion of France : 
it is not jealous in France. 

Page. Nay, follow him, gentlemen; see the 
issue of his search. 

[Exeunt Evans, Page, and Caius. 



a Another restoration from the quarto:—" I love thee and 
none but thee." 

b A cowl-tiaS is explained to he a staff used for carrying 
a hasket with two handles. 
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Mrs. Page, Is there not a double excellencj 
in this? 

Mrs. Ford, I know not which pleases me bet- 
ter, that my husband is deceived, or sir John. 

Mrs. Page. What a taking was he in, when 
your husband asked what was in the basket ! ' 

Mrs. Ford. I am half afraid he will have need 
of washing ; so throwing him into the water will 
do him a benefit. 

Mrs. Page. Hang him, dishonest rascal! I 
would all of the same strain were in the same 
distress. 

Mrs. Ford. I think my husband hath some 
special suspicion of FabtaflE's being here ; for I 
never saw him so gross in his jealousy till now. 

Mrs. Page. I will lay a plot to try that : And 
we will yet have more tricks with Falstaff : his 
dissolute disease will scarce obey this medicine. 

Mrs. Ford. Shall we send that foolish carrion, 
mistress Quickly, to him, and excuse his throw- 
ing into the water ; and give him another hope, 
to betray him to another punishment P 

Mrs. Page. We will do it ; let him be sent 
for to-morrow eight o'clock, to have amends. 

Re-enter FoM), Page, Caius, and Sir Hugh 
EvAirs. 

Ford. I cannot find him : may be the knave 
Dragged of that he could not compass. 

Mrs. Page. Heard you that P 

Mrs, Ford, You use me well, master Ford, do 
youP 

Ford. Ay, I do so. 

Mrs. Ford. Heaven make you better than 
your thoughts ! 

Ford. Amen. 

Mrs. Page. You do yourself mighty wrong, 
master Ford. 

Ford. Ay, ay ; I must bear it 

Ef>a. If there be any pody in the house, and 
in the chambers, and in the coffers, and in the 
presses, heaven forgive my sins at the day of 
judgment ! 

Caius. By gar, nor I too ; dere is no bodies. 

Page. Fie, fie, master Ford! are you not 
ashamed P What spirit, what devil suggests this 
imagination P I would not have your distemper 
in this kind, for the wealth of Windsor Castle. 

Ford. 'Tis my faidt, oiaster Page: I suffer 
for it. 

Eoa. You suffer for a pad conscience : your 



* What UHU in Ihg basket. The folio has who; but we are 
jufttified In printing what from Falstaff's speech to Brook : — 
" met the Jealous knave their master m the door ; who 
asked them once or twice what they had hi their basket? " 
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wife is as honest a 'omans as I wiU desires 
among five thousand, and five hundred too. 

Caius, By gar, I see 'tis an honest woman. 

Ford. Well; — ^I promised you a dinner: — 
Come, come, walk in the park: I pray you, 
pardon me ; I will hereafter make known to you 
why I have done this. — Come, wife; — come, 
mistress Page; I pray you pardon me; pray 
heartily, pardon me. 

Page. Lefs go in, gentlemen; but, trust me, 
we'll mock him. I do invite you to-morrow 
morning to my house to breakfast : after, well 
a birding together; I have a fine hawk for the 
bush: Shall it be sop 

Ford. Any thing. 

Eva, If there is one, I sluiU make two in the 
company. 

Caius. If there be one or two, I shall make-a 
de tird. 

Ford. Pray you go, master Page. 

Eva. 1 pray you now, remembrance to-morrow 
on the lousy knave, mine host. 

Caius. "Dfit is good ; by gar, vit all my heart. 

Eva. A lousy knave; to have his gibes and 
his mockeries. [ExeutU. 

SCENE rV.— ^ Boom in Page'# House.* 
Enter Fenton and Mistress Asun Page. 

Pent, I see I cannot get thy father's love ; 
Therefore no more turn me to him, sweet Nan. 

Jnne, Alas I how then P 

Fent. Why, thou must be thyselL 

He doth object, I am too great of birth ; 
And that, my state being ^'d with my expense^ 
I seek to heal it only by his wealth : 
Besides these, other bars he lays before me,— - 
My riots past, my wild societies ; 
And tells me, 'tis a thing impossible 
I should love thee, but as a property. 

Jnne, May be, he teUs you true. 

Fent. No, heaven so speed me in my time to 
come! 
Albeit, I will confess thy father's wealth 
Was the first motive that I woo'd thee, Anne : 
Yet, wooing thee, I found thee of more value 
Tlian stamps in gold, or sums in sealed bags ; 
And 'tis the very riches of thyself 
That now I aim at. 

Jnn^. Gentle master Fenton, 

Yet seek my father's love ; still seek it, sir : 
If opportunity and humblest suit 

a Scene lY. In the quartos, this scene, although much 
shorter than in the folio, foUows the fifth scene, where Fal- 
staff relates his Thames adrenture. The skill of the dra- 
matist is shewn in the interposition of an episode between 
the beginning and end of the catastrophe of the buck-basket. 
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Cannot attain it, why then. — Bjuk you hither. 

ITkey converse apart. 
Enter Shallow, Slendeb, and Mrs. Quickly. 

Shal, Break their talk, mistress Quickly ; my 
kinsman shall speak for himself. 

Slen, I 'U make a shaft or a bolt on*t : slid, 'tis 
but Tentoring. 

Shal, Be not dismay'd. 

Slen, No, she shall not dismay me : I care not 
for that,^at that I am afeard. 

Quick, Hark ye ; master Slider would speak 
a word with you. 

Anne. I come to him. — This is my fatiier's 
choice. 
O, what a world of vile ill-fovour*d faults 
Looks handsome in three hundred pounds a- 
year ! [Aside, 

Quick, And how does good master Fenton P 
Pray you, a word with you. 

Shal, She 's coming ; to her, coz. boy, thou 
hadst a father ! 

Slen. I had a father, mistress Anne; — my 
unde can tell you good jests of him : — ^Pray you, 
uncle, tell mistress Anne the jest, how my father 
stole two geese out of a pen, good uncle. 

Shal, ]MUstress Anne, my cousin loves you. 

Slen, Ay, that I do; as well as I love any 
woman in Qlostershire. 

Shal, He will maintain you bl^e a gentle- 
woman. 

^ Slen, Ay, that I will, come cut and long-tail,* 
under the degree of a 'squire. 

Shal, He will make you a hundred and fifty 
pounds jointure. 

Anne. Good master Shallow, let him woo for 
himself. 

Shal, Marry, I thank you for it ; I thank you 
for that good comfort She caUs you, coz : I 'U 
leave you. 

Anne. Now, master Slender. 

Slen, Now, good mistress Anne. 

Anne. What is your will P 

Slen. Mj will P 'od's heartlings, that 's a pretty 
jest, indeed ! I ne'er made my will yet, I thank 
heaven ; I am not such a sickly creature, I give 
heaven praise. 

Anne. I mean, master Slendw, what would 
you with me P 

Slen. Truly, for mine own part, I would little 
or nothing with you : Your father, and my uncle, 

• Cut and long-tail. The commentators give us a world 
of diBsertation to prove, and to disprove, that unlawful dogs 
had their tails cut by the forest laws; and it seems to be 
settled that such dogs were only maimed on the fore-foot 
Come cut and long tail appears to mean, come people of all 
degrees— /on^ tail as opposed to hob tail^ a member of the 
worshipful firm of Tag, Rag, & Co. 



have made motions : if it be my luck, so : if not, 
happy man be his dole ! They can tell you how 
things go better than I can : You may ask your 
father ; here he comes. 

Enter Page and Mistress Page. 
Fa^e. Now, master Slender: — ^Love him, 
daughter Anne. — 
Why, how now ! what does master Fenton here P 
You wrong me, sir, thus still to haunt my house: 
I told you, sir, my daughter is dispos'd of. 
Fent. Nay, master Page, be not impatient. 
Mrs. Fage. Good master Fenton, come not to 

my child. 
Fage. She is no match for you. 
Fent. Sir, will you hear me P 
Fage. No, good master Fenton. 

Come, master Shallow; come, son Slender, in : — 
Knowing my mind, you wrong me, master Fenton. 
\Exeunt Page, Shallow, and Slender. 
Quick. Speak to mistress Page. 
Fenl, Good mistress Page, for that I love your 
daughter 
In such a righteous fashion as I do. 
Perforce, against all checks, rebukes, and man- 
ners, 
I must advance the colours of my love. 
And not retire : Let me have your good vrilL 
Anne. Good mother, do not marry me to yond' 

fool. 
Mrs, Fage, I mean it not ; I seek you a better 

husband. 
Quick, That 's my master, master doctor. 
Anne. Alas, I had rather be set quick 'i the 
earth. 
And bowrd to death with turnips.* 
Mrs, Fage. Come, trouble not yourself : Good 
master Fenton, 
I will not be your friend, nor enemy : 
My daughter will I question how she loves you. 
And as I find her, so am I affected ; 
'Till then, farewell, sir :— She must needs go in ; 
Her father will be angry. 

\Exeunt Mrs. Page and Anne. 

Fent. Farewell, gentle mistress ; farewell. Nan. 

Qjnick. This is my doing now. — ^Nay, said I, 

will you cast away your child on a fool, and a 

physician P •* Ijook on master Fenton : — ^this is 

my doing. 

» It is said that this is a proverb in the southern counties. 
We never heard it. In Ben Jonson's Bartholomew Fair, 
there is a similar notion : " Would I had been set in the 
ground, all but the head of me, and had my brains bowl'd 
at." The refined cruelties of oriental despotism suggested 
the punishment of burying an offender in this manner. Sir 
Thomas Roe, in his voyage to the East Indies, tells a story 
of the Mogul murdering one of his women in this barbarous 
fashion. 

i> The S^^^ ^<u Slender, patronised by Master Page ; the 
physician, Dr. Caius, whose suit Mistress Page favoured. 
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Fent. I thank thee; and I pray thee, once 
to-night 
Give my sweet Nan this ring : There's for thy 
pains. [JExii. 

Quick. Now heaven send thee good fortune ! 
A kind heart he hath: a woman would run 
through fire and water for such a kind heart. 
But yet, I would my master had mistress Anne ; 
or I would master Slender had her : or, in sooth, 
I would master Fenton had her : I will do what 
I can for them all three ; for so I have promised, 
and rU be as good as my word ; but speciously 
for master Fenton. Well, I must of another 
errand to sir John Fabtaff from my two mis- 
tresses. What a beast am I to slack it ? 

[Exit. 

SCENE v.— ^ Room in the Garter Inn. 
Enter Yaistjlft and Bakdolph. 

Fal. Bardolph, I say, — 

Bard. Here, sir. 

Fat. Go fetch me a quart of sack ; put a toast 
in*t. [Exit Babd.] Have I lived to be carried 
in a basket, like a barrow of butcher's oflfd ; and 
to be thrown in the Thames P Well, if I be 
served such another trick, I 'U have my brains 
ta'en out, and butter'd, and give them to a dog 
for a new year's gift. The rogues slighted me 
into the river vnth as little remorse as they would 
have drowned a bitch's blind puppies, fifteen i' 
the litter : and you may know by my size that 
I have a kind of alacrity in sinking ; if the bot- 
tom were as deep as heU I should down. I had 
been drowned but that the shore was shelvy and 
shallow, — a death that I abhor ; for the water 
swells a man ; and what a thing should I have 
been when I had been swelled ! I should have 
been a mountain of mummy. 

Re-enter Babdolph with tie wine. 

Bard. Here's mbtress Quickly, sir, to speak 
with you. 

Fal. Come let me pour in some sack to the 
Thames water ; for my belly's as cold as if I had 
swallowed snow-balls for pills to cool the reins. 
Call her in. 

Bard, Come in, woman. 

Enter Mrs. Quickly. 

Quick. By your leave ; T cry you mercy : 
Give your worship good-morrow. 

Fal. Take away these chalices : Go, brew me 
a pottle of sack finely. 

Bard. With eggs, sir P 

Fal. Simple of itself; I 'U no pullet-sperm in 
my brewage.— [i5nV Bardolph.]— How now ? 
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Quick. Marry, sir, I came to your worship 
from mistress Ford. 

Fal. Mistress Ford ! I have had ford enough : 
I was thrown into the ford : I have my belly 
fuDofford. 

Quick. Alas the day ! good heart, that was not 
her fault : she does so take on with her men ; 
they mistook their erection 

Fal. So did I mine, to build upon a foolish 
woman's promise. 

Quick. Well, she laments, sir, for it, that it 
would yearn your heart to see it. Her husband 
goes this morning a birding : she desires you 
once more to come to her between eight and 
nine. I must carry her word quickly : she'll 
make you amends, I warrant you. 

Fal. Well, I will visit her: Tell her so; and 
bid her think what a man is : let her consider 
his frailty, and then judge of my merit 

Quick. I will teU her. 

Fal. Do so. Between nine and ten, say'st 
thou? 

Quick. Eight and nine, sir. 

Fal. Well, be gone : I will not miss her. 

Quick. Peace be with you, sir. [Exit. 

Fal, I marvel I hear not of master Brook ; he 
sent me word tx) stay within : I like his money 
well. here he comes. 

Enter Ford. 

Ford. Bless you, sir ! 

Fal. Now, master Brook ? you come to know 
what hath passed between me and Ford's wife. 

Ford. That, indeed, sir John, is my busmess. 

Fal. Master Brook, I will not lie to you : I 
was at her house the hour she appointed me. 

Ford. And sped • you, sir P 

Fal. Very ill-favouredly, master Brook. 

Ford. How so, sir P Did she change her de- 
termination P 

Fal. No, master Brook ; but the peaking cor- 
nuto her husband, master Brook, dwelling in a 
continual 'larum of jealousy, comes me in the 
instant of our encounter, after we had embraced, 
kissed, protested, and, as it were, spoke the pro* 
logue of our comedy ; and at his heels a rabble 
of his companions, thither provoked and insti- 
gated by his distemper, and forsooth, to search 
his house for his wife's love. 

Ford. What, whUe you were there ? 

Fal. While I was there. 

Ford. And did he search for you and could 
not find you P 

Fal. You shall hear. As good luck would have 

• Sped pou. Malone would read hov sped you f But sptd 
pou does not require the addition. 
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it comes in one mistress Page ; gives intelligence 
of Ford's approach ; and, in her invention and 
Ford's wife's distraction, they conveyed me into 
a buck-basket. 

Ford. A buck-basket P 

FaL Yes, a buck-basket : rammed me in with 
foul shirts and smocks, socks, foul stockings, 
greasy napkins ; that, master Brook, there was 
the rankest compound of villainous smell that 
ever offended nostril. 

Ford. And how long lay you there P 

FaL Nay, you shall hear, master Brook, what 
I have suffered to bring this woman to evil for 
your good. Being thus crammed in the basket, 
a couple of Ford's knaves, his hinds, were called 
forth by their mistress, to carry me in the name 
of foul clothes to Datchet-lane : they took me on 
their shoulders; met the jealous knave their 
master in the door; who asked them once or 
twice what they had in their basket : I quaked 
for fear lest the lunatic knave would have 
searched it ; but fate, ordaining he shoidd be a 
cuckold, held his hand. Well : on went he for 
a search, and away went I for foul clothes. But 
mark the sequel, master Brook : I suffered the 
pangs of three several deaths : first, an intoler- 
able fright, to be detected with a jealous rotten 
bell-wether: next, to be compassed, like a good 
bilbo, in the circumference of a pCck, hilt to 
point, heel to head : and then, to be stopped in, 
like a strong distillation, with stinking clothes 
that fretted in their own grease : think of that, 
—a man of my kidney, — think of that ; that am 
as subject to heat, as butter ; a man of continual 
dissolution and thaw ; it was a miracle to 'scape 
suffocation. And in the height of this bath, when 



I was more than half stewed in grease, like a 
Dutch dish, to be thrown into the Thames, and 
cooled, glowing hot, in that surge, like a horse- 
shoe ; think of that, — hissing hot, — think of that, 
master Brook. 

Ford, In good sadness, sir, I am sorry that 
for my sake you have suffered all this. My suit 
then is desperate ; you'll undertake her no more. 

Fal. Master Brook, I wiU be thrown into 
Etna> as I have been thrown into Thames, ere I 
will leave her thus. Her husband is this morning 
gone a birdiug: I have received from her 
another embassy of meeting ; 'twixt eight and 
nine is the hour, master Brook. ^ 

Ford. 'Tis past eight already, sir. 

Fal. Is it P I will then address me to my ap- 
pointment. Come to me at your convenient lei- 
sure, and you shall know how I speed ; and the 
conclusion shall be crowned with your enjoying 
her : Adieu. You shall have her, master Brook ; 
master Brook, you shall cuckold Ford. [Exit. 

Ford. Hum! ha! is this a vision P is this a 
dream P do I sleep P Master Ford, awake ; awake, 
master Ford ; there's a hole made in your best 
coat, master Ford. This 'tis to be married ! this 
'tis to have linen and buck-baskets! — Well, I 
will proclaim myself what I am : I will now take 
the lecher ; he is at my house : he cannot 'scape 
me ; 'tis impossible he should ; he cannot creep 
into a halfpenny purse, nor into a pepper-box ; 
but, lest the devil that guides him should aid 
hun, I will search impossible places. Though 
what I am I cannot avoid, yet to be what I would 
not shall not make me tame : If I have horns to 
make me mad, let the proverb go with me, I '11 
be horn mad. [Exit. 




i "Th* rogues sitghtc^ me into the riyer."] 
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' SoENB I, — " To shdUow i-ivers, to whoae falls" 

The exquisite little poem whence this couplet is 
quoted, has, strange to say, never yet, as a whole, 
been "married to immortal notes;" though the 
first, second, fourth, and fifth stanzas are set as 
a four-i)art glee by Webbe, and, of the kind, a 
more beautiful composition cannot be named. 

Sir John Hawkins says, ** The tune to which 
the former (i.e. Marlowe*s poem) was sung, I have 



lately discovered in a MS. as old as Shakspere'b 
time, and it is as follows." He then gives the 
melody only, as below. To this we have added a 
simple bass and accompaniment, such as we can 
imagine the composer himself designed. For the 
period in which it was written, the air has merit, 
tiiough the false accentuation, the contempt or 
ignorance of prosody, in the ninth bar, will be 
obvious to all. 
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The lines which Sir Hugh Evans hums over 
are a scrap of a song which we find in that delicious 
pajstoral scene of Isaac Walton, where the anglers 
meet the milk-maid and her mother, and hear them 
sing " That smooth song which was made by Kit 
Marlowe, now at least fifty years ago ; .... old 
fashioned poetry, but choicely good." Sir Hugh 
Evans in his " trempling of mind " misquotes ti^e 
lines, introducing a passage from the old version 
of the 137th Psalm, 

When M I sat in Pabylon." 

Warburton, who had the good taste to print in his 
edition of Shakspere this poem, with the " answer 
to it, which was made by Sir Walter Raleigh, in his 
younger days," according to Walton, assigns that of 
' The Passionate Shepherd ' to Shakspere himself. 
It is found in the edition of Shakspere's Sonnets, 
printed by Jaggard in 1599 ; but is given to Marlowe 
in ' England's Helicon,' 1600. We cannot omit this 
" old fashioned poetry, but choicely good." The 
verses are variously printed in different collections. 
Our copy is taken from Percy's Reliques ; with the 
exception of the stanza in brackets. 

THE PASSIONATE SHEPHERD TO HIS LOVE. 

" Come live with me, and be my love, 
And we will all the pleasures prove 
That hills and vallies, dale and field, 
And all the craggy mountains yield. 



There will we sit upon the rocks, 
And see the shepherds feed their flocks, 
By shallow rivers, to whose falls 
Melodious birds sing madrigals : 
There will I make thee beds of roses 
With a thousand fragrant posies, 
A cap of flowers, and a kirtle 
Imbroider'd all with leaves of myrtle ; 
A gown made of tbe finest wool. 
Which from our pretty lambs we pull ; 
Slippers lined choicely for the cold ; 
With buckles of the purest gold ; 
A belt of straw and ivy buds. 
With coral clasps, and amber studs: 
And if these pleasures may thee move. 
Then live with me, and be my love. 
[Thy silver dishes for thy meat. 
As precious as the gods do eat. 
Shall on an ivory table be 
Prepar'd each day for thee and me.] 
The shepherd swains shall dance and sing. 
For thy delight each May morning : 
If these delights thy mind may move, 
Then live with me and be my love." 

> ScBNB III.—" Buehlert^ury in simple time:* 

Bucklersbury, in the time of Shakspere, was 
chiefly inhabited by druggists, who then did the 
office of the herbalist, and filled tbe air with the 
fragrance of rosemary and lavender in ''simple 
time." The materials for the following representa- 
tion are derived from Aggaa's Map of London, 1568. 




^^-^ 



[Bucklersbury.] 
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ILLUSTRATIONS OF ACT III. 



LOCAL ILLUSTRATION. 



When Mistress Ford is plotting the adventure 
of the buck-basket with Mistress Page, she directs 
her servants thus : ** Take this basket on your 
shoulders : that done, trudge with it in all haste, 
and carry it among the whitsters in Datchet Mead, 
and there empty it in the muddy ditch close by 
the Thames side." AVhen Falstafif describes his 
misfortune to Bardolph,he says, " Have I lived to 
be carried in a basket like a barrow of butcher's 

offal, and to be thrown into the Thames The 

rogues slighted me into the river I had been 

drowned, but that the shore was shelvy and shal- 
low." Again to Ford he says, " A couple of Ford's 
knaves, his hinds, were called forth by their mis- 
tress to carry me in the name of foul clothes to 
Datchet Lane." Datchet Mead, although the 
name is not now in use, was all that flat ground, 
now enclosed by a wall, lying under the north 
terrace. The street which leads to it is still called 
Datchet Lane. The road now passes round the park 
wall to Datchet by a very circuitous route; but 
before the enclosure of the mead in the time of 
William III. the road passed acrosa it. It is pro- 



bable, therefore, that the shore being " shelvy and 
RhaUow," the Thames overflowed the mead in part ; 
so that the whitst«rs might " bleach their summer 
smocks " upon the wide plain which the Thames 
still occasionally inundates. Probably some creek 
flowed into it, which Mistress Ford denominated a 
" muddy ditch.** The most ancient representation 
which we can find of this locality, is a print pub- 
lished in the time of Queen Anne, in which the 
mead is represented as enclosed by its present wall, 
within which is a triple belt of elms, with two 
formal avenues at equal distances, and an enuimous 
embanked pond in the centre. The river below 
Windsor Bridge divides into two streams as at pre- 
sent The locality of the de^^ign at the end of this 
Act, is placed as near as may be to Datchet Lane. 
We subjoin a view of the old bridge connecting 
Windsor and Eton, as given in this very curious 
print. The vignette which we have given at the 
end of Act I., as the scene where Mr. Page trained 
his "fallow greyhound," is the western extremity 
of llunnemede. 
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["Out of my door, you wllch."] 

ACT IV. 



SCENE l.-^The Street 
^tUer Mrs, Pa.ge, Mrs. Qoickly, and William. 

Mrs, Page, Is he at master Ford's already, 
thinVstthou? 

Quick. Sure be is by this; or will be pre- 
sently : but truly he is very courageous mad, 
about his throwing into the water. Mistress 
Ford desires you to come suddenly. 

Mrs, Page, Til be with her by-and-by ; Til 
but bring my young man here to school. Look, 
where his master comes ; 'tis a playing day, I see. 

Enter Sir Hugh Evans. 

How now, sir Hugh ? no school to-day P 

Eoa. No J master Slender is let the boys leave 
to play. 

Quick, Blessing of his heart ! 

Mrs. Page, Sir Hugh, my husband savs my 
son profits nothing in the world at his book. I 
pray you, ask him some questions in his accidence. 

Eva. Come hither, William ; hold up your 
head; come. 

Mrs. Page Come on, sirrah : hold up your 
head ; answer your master, be not afmid. 



Eca, William, how many numbers Is in nouns P 

Will, Two. 

Quick, Truly, I thought there bad been one 
number more ; because they say, od's nouns. 

Eva, Peace your tattlings. What is /air, Wil- 
liam? 

Will, Pulcher. 

Quick, Poulcats ! there are fairer things than 
poulcats, sure. 

Eva. You are a very simplicity 'oman ; 1 pray 
you, peace. What is lapis, William P 

Will, A stone. 

Eva. And what is a stone, William ? 

Will, A pebble. 

Eva, No, it is lapis ; I pray you remember in 
your prain. 

Will. Lapis, 

Eva, That is a good William. What is he, 
William, that does lend articles ? 

Will. Articles are borrowed of the pronoun ; 
and be thus declined, Singulariter, nopiinaiivo, 
hie, h(ec, hoc. 

Eva. Nominativo, hig^ hag, hog; — pray you, 
mark : genitivo, hujus : Well, what is your accu- 
sative case ? 
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Will, Accusativo, hinc. 

Em. I pray you, have your remembrance, 
child ; JccusalivOf hingy hang, hog. 

Quick. Hang hog is Latm for bacon, I war- 
rant you • 

Eva, Leave your prabbles, 'oman. What is 
the focative case, William P 

fTill. O-^vocaiivOy O. 

Eoa, Remember, William, focative is, caret. 

Quick. And that* s a good root. 

Eca, 'Oman, forbear. 

Mrs, Page. Peace. 

Eva, What byoury««*/trtf<:<w^^/«ra/, William P 

Will, Genitive case ? 

Eva, Ay. 

Will, OenitivCy — horum, harum, horum. 

Quick, 'Vengeance of Jenny's case! fie on 
her ! — ^never name her, child, if she be a whore. 

Eca, For shame, 'oman. 

Quick. You do ill to teach the child such 
words: he teaches him to hick and to hack, 
which they'll do fast enough of themselves, and 
to call horum :— fie upon you ! 

Eva. 'Oman, art thou lunatics P hast thou no 
underatandings for thy cases, and the numbera 
of the gendera P Thou art as foolish christian 
creatures as I would desires. 

Mrs, Page, Prithee, hold thy peace. 

Eva, Shew me now, William, some declen- 
sions of your pronouns. 

Will, Forsooth, I have forgot. 

Eva. It is quiy quai, quod; if you forget your 
quies, your quits, and your quodsj you must be 
preeches. Go your ways, and play, go. 

Mrs. Page. He is a better scholar than I 
thought he was. 

Eva. He is a good sprag* memory. Farewell, 
mistress Page. 

Mrs, Page, Adieu, good sir Hugh. [Exit Sir 
Hugh.] Get you home, boy. — Come, we stay 
too long. [Exeunt. 

SC:RNE II.— ^ J2(WM i« Ford'* JGTwwtf. 

Enter Falstapf and Mrs. FofiD. 

Fal. Mistress Ford, your sorrow hath eaten 
up my sufferance : I see you are obsequious in 

a Hang hog, ^c. Thi« joke ia in all probability derived 
tnm the traditionary anecdote of Sir Nicnolaa Bacon, which 
is told by Lord Bacon in hit Apophth^ros : " Sir Nicholas 
Bacon being Judge of the Northern Circuit, when he came 
to past sentence upon the maleflictors, was by one of them 
mightily importuned to save his life. When nothing he had 
said would avail, he at length desired his mercy on account 
of kindred. Prithee, said my lord, how came that in t Why 
if it please yon, my lord, your name is Boeom and mine is 
Sog, and in all ages Hog and Bacon are so near kindred that 
they are not to be separated. Ay but, replied the judge, yon 
and I cannot be of kindred unless you be hanged ; for Hog 
is not Bacon tUl it be well hang'd.'' 

b 5pra^— quick, Uvely. 
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your love, and I profess requital to a hair's 
breadth ; not only, mistress Ford, in the simple 
office of love, but in all the accoutrement, com- 
plement, and ceremony of it. But are you sure 
of your husband now P 

Mrs, Ford. He's a birding, sweet sir John. 

Mrs. Page. IWitAin.'] What hoa, gossip Ford! 
what hoa ! 

Mrs. Ford, Step into the chamber, sir John. 
[Exit Falstapf. 
Enter Mrs, Pagb. 

Mrs, Page, How now, sweetheart P who's at 
home beside yourself P 

Mrs. Ford. Why, none but mine own people. 

Mrs. Page, Indeed P 

Mrs. Ford. No, certainly ;— Speak louder. 

[Aside. 

Mrs. Page. Truly, I am so glad you have no 
body here. 

Mrs. Ford, Why ? 

Mrs, Page, Why, woman, your husband is in 
his old lunes* again : he so takes on yonder with 
my husband ; so rails against all married man- 
kind; so curses all Eve's daughters, of what 
complexion soever; and so buffets himself on 
the forehead, crying Peer-out, peer-out/ that 
any madness I ever yet beheld seemed but tame- 
ness, civility, and patience, to this his distemper he 
is in now ; I am glad the fat knight is not here. 

Mrs, Ford. Why, does he talk of him P 

Mrs. Page. Of none but him ; and swears he 
was carried out, the last time he searched for 
him, in a basket : protests to my husband he is 
now here ; and hath drawn him and the rest of 
their company from their sport, to make another 
experiment of his suspicion ; but I am glad the 
knight is not here : now he shall see his own 
foolery. 

Mrs. Ford. How near is he, mistress Page P 

Mrs, Page, Hard by ; at street end ; he will 
be here anon. 
Mrs, Ford, I am undone ! — the knight is here. 

Mrs, Page. Why then you are utterly ashamed, 

and he's but a dead man. What a woman are 

you P — Away with him, away with him ; better 

shame than murder. 

Mrs. Ford. Wbich way should he goP how 

should I bestow him P Shall I put him into the 

basket again P 

Re-enter Falstapf. 

Fal. No, I'll come no more i' the basket : May 

I not go out ere he come P 

a Lune$. The folio has linetf the quarto, " his old vein." 
Theobald changed lines to lunetj which is the received 
reading. Old lines may be the same as old courses, old 
humours, old vein. 
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Mn, Page. Alas, three of master Ford's bro- 
thers watdi the door with pistols, that none shaU 
issoe out ; otherwise you might slip away ere he 
came. But what make you here P 

Fal, What shall I do ?— I'll creep up into the 
chimney. 

Mrs, Ford, There they always use to dis- 
charge their birding pieces : Creep into the Idln 
hole. 

Fed, Where is it P 

Mrs, Fctrd, He will seek there, on my word- 
Neither press, coffer, chest, trunk, well, vault, 
but he hath an abstract for the remembrance of 
such places, and goes to them by his note : There 
is no hiding you in the house. 

Fal. Fll go out then. 

Mrs, Page, If you go out in your own sem- 
blance, you die, sir John. Unless you go out 
disguised, — 

Mrs, Ford, How might we disguise him P 

Mrs, Page, Alas the day, I know not There 
is no woman's gown big enough for him ; other- 
wise he might put on a hat, a muffler, and a 
kerchief, and so escape. 

Fal, Good hearts devise something: any 
extremity, rather than a mischief. 

Mrs. Ford, My maid's aunt, the fat woman of 
Brentford, has a gown above. 

Mrs, Page, On my word, it will serve him ; 
she is as big as he is : and there's her thrum'd 
hat, and her muffler too : Kun up, sir John. 

Mrs. Ford. Go, go, sweet sir John : mistress 
Page and I will look some linen for your head. 

Mrs, Page, Quick, quick ; we'll come dress 
you straight : put on the gown the while. 

[Exit Yalstayv. 

Mrs, Ford, I would my husband would meet 
him in this shape : he cannot abide the old 
woman of Brentford; he swears she's a witch; 
forbade her my house, and hath threatened to 
beat her. 

Mrs, Page. Heaven guide him to thy hus- 
band's cudgel; and the devil guide his cudgel 
afterwards! 

Mrs. Ford, But is my husband coming P 

Mrs, Page, Ay, in good sadness, is he ; and 
talks of the basket too, howsoever he hath had 
intelligence. 

Mrs, Ford, We'll try that; for I'll appoint 
my men to carry the basket again, to meet him 
at the door with it, as they did last time. 

Mrs, Page. Nay, but he'U be here presently : 
let* s go Areas him like the witch of Brentford. 

Mrs. Ford. I'll first direct my men what they 
shall do with the basket. Go up, I'll bring 
linen for him straight. lExiL 



Mrs, Page, Hang him, dishonest varlet ! we 
cannot misuse him enough.* 
We'll leave a proof, by that which we will do, 
"Wives may be merry and yet honest too : 
We do not act that often jest and laugh ; 
'Tis old but true, Still swine eat all the draff. 

[Exit, 

Re-enter Mrs, Fobj>, with two Servants. 

Mrs. Ford. Go, sirs, take the basket again on 
your shoulders ; your master is hard at door ; if 
he bid you set it down, obey him : quickly, des- 
patch. [Exit, 

1 Serv. Come, come, take it up. 

2 Serv, Pray heaven it be not full of knight 
again.*^ 

1 Serv, I hope not ; I had as lief bear so much 
lead. 

Enter Fobd, Page, Shallow, Caitjs, and Sir 
Hugh Evans. 

Ford, Ay, but if it prove true, master Page, 
have you any way then to unfool me again.— Set 
down the basket, villain: — Somebody call my 
wife :— Youth in a basket ! '—0, you panderly 
rascals ! there's a knot, a ging,*^ a pack, a con- 
spiracy against me : Now shall the devil be 
shamed. What I wife, I say !— Come, come 
forth. Behold what honest clothes you send 
forth to bleachmg. 

Page, Why, this passes! Master Ford, you 
are not to go loose any longer; you must be 
pinioned. 

Eva, Why, this is lunatics ! this is mad as a 
mad dog ! 

Shal, Indeed, master Ford, this is not well ; 
indeed. 

Enter Mrs, Fobd. 

Ford, So say I too, sir. — Come, hither, mis- 
tress Ford; mistress Ford, the honest woman, 
the modest wife, the virtuous creature, that hath 



• The folio of 1628 reads " 9ii»u$e enough.** The second 
folio inserted kirn—** we cannot misuse him enough ;" — 
which is the received reading. Malone says him was acci- 
dentally omitted. 

b Full of iniaht. So the folio of 1628. The second folio 
has " ftiU of <A« knight," which is the received reading. The 
article destroys the wit. The servant uses knight as he 
would say lead. 

c We print the speech as in the folio,— and, if properly 
read, it most Tividly presents the Incoherent and abrupt 
mode in which a mind overwrought bv passion expresses its 
thoughts. Ford exclaims " Somebody call my wife.'* He 
then cries out tothesupposeddlsturberof his peace—" Youth 
in a basket* —and instantly turns upon the people of his 
household with reproaches. Malone found " come out her* " 
in the old quarto, and foisted It in after" youth In a basket ;" 
whereas *• O you panderly rascals " to '• what, wife ! I say," 
is parenthetical; and "come, come forth" it addressed to 
the "youth in a basket," and not to Mistress Ford. 

d Ging—gting. 
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the jealous fool to her husband! — I suspect 
without cause, mistress, do I ? 

Mrs, Ford, Heayeu be my witness you do, if 
you suspect me of any dishonesty. 

Ford. Well said, braxen-face; hold it out. — 
Come forth, sirrah. 

[Pulls the clothes out of the basket, 

Fage, This passes ! 

Mrs, Ford, Are you not ashamed P let the 
clothes alone. 

Ford. I shall find you anon. 

Eva, 'Tis unreasonable! Will you take up 
your wife's clothes ? Come away. 

Ford. Empty the basket, I say. 

Mrs, Ford, Why, man, why, — 

Ford. Master Page, as I am a man, there was 
one conveyed out of my house yesterday in this 
basket : Why may not he be there again ? In 
ray house I am sure he is : my intelligence is 
true ; my jealousy is reasonable : Pluck me out 
all the linen. 

Mrs, Ford, If you find a man there, he shall 
die a flea's death. 

Page, Here's no man. 

Shal, By my fidelity, this is not well, master 
Ford ; this wrongs you. 

Eva, Master Eord, you must pray, and not 
follow the imaginations of your own heart : fchis 
is jealousies. 

Ford, Well, he's not here I seek for. 

Page, No, nor no where else, but in your 
brain. 

Ford, Help to search my house this one time : 
if I find not what I seek, shew no colour for my 
extremity, let me for ever be your table-sport ; 
let them say of me. As jealous as Ford, that 
searched a hollow walnut for his wife's leman. 
Satisfy me once more ; once more search with 
me. 

Mrs. Ford, What boa, mistress Page ! come 
you, and the old woman, down; my husband 
will come into the chamber. 

Ford. Old woman I What old woman's that ? 

Mrs. Ford, Why, it is my maid's aunt of 
Brentford. 

Ford. A witch, a quean, an old cozening 
quean ! Have I not forbid her my house P She 
comes of errands, does she P We are sunple 
men; we do not know what's brought to pass 
under the profession of fortune-telling. She 
works by charms, by spells, by the figure, and 
such daubery as this is ; beyond our element : 
we know nothing. — Come down, you witch, you 
hag you ; come down I say. 

Mrs. Ford. Nay, good, sweet husband ; — good 
gentlemen, let him not strike the old woman. 
190 



Enter Yaubtavy in wometCs clothes^ led by Mrs, 

PA.GB. 

Mrs, Page. Come, mother Prat, come, give me 
your hand. 

Ford. I'll prat her : Out of my door, you 

witch, [beats hiniy'] you rag, you baggage, you 
polecat, you ronyon I out ! out ! I'll conjure you, 
I'll fortune-tell you. [Exit Falstapf. 

Mrs, Page. Ajc you not ashamed P I think you 
have killed the poor woman. 

Mrs. Ford. Nay, he will do it : — ^'Tis a goodly 
credit for you. 

Ford, Hang her, witch I 

Eva, By yea and no, I think, the *oman is a 
witch indeed: I like not when a 'oman has a 
great peard; I spy a great peard under her 
muffler.^ 

Ford. Will you follow, gentlemen P I beseech 
you, follow ; see but the issue of my jealousy : if 
I cry out thus upon no trail, never trust me 
when I open again. 

Page. Lef s obey his humour a little further : 
Come, gentlemen. 

[Exeunt Page, Foed, Shallow, and Evans. 

Mrs. Page, Trust me, he beat him most 
pitifully. 

Mrs, Ford, Nay, by the mass, that he did 
not ; he beat him most impitifully, methought 

Mrs. Page. Ill have the cudgel hallowed and 
hung o'er the altar; it hath done meritorious 
service. 

Mrs, Ford, What think you ? May we, with 
the warrant of womanhood, and the witness of a 
good conscience, pursue him with any further 
revenge ? 

Mrs, Page. The spirit of wantonness is, sure, 
scared out of him ; if the devil have him not in 
fee-simple, with fine and recovery, he will 
never, I think, in the way of waste, attempt us 
again.* 

Mrs. Ford. Shall we tell our husbands how 
we have served him P 

Mrs. Page. Yes, by all means ; if it be but to 
scrape the figures out of your husband's brains. 
If they can find in their hearts the poor unvir- 
tuous fat knight shall be any further afiOicted, we 
two will still be the ministers. 

Mrs. Ford. I 'U warrant they 'U have him 
publicly shamed : and, methinks, there would be 

ft Thii it one of the many examples of Shaktpere'i legal 
knowledge. He certainly knew much more of law than 
his commentators. Ritson, upon this passage, says, " fee> 
simple is the largest estat e, and fine and recovery the ttronge$t 
assurance, known to English law.** Surely the passage 
means that the devil had Falstaff as an entire estate, with 
the power of barring entail -of disposing of him according 
to his own desire;— as absolute a power as any self-wiUed 
person, such as the devil is said to be, could wish. 
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no period to the jest,» should he not be publicly 
shamed. 

Mrs. Page, Come, to the forge with it then, 
shape it : I would not have things cool. 

[Exeunt. 

SCENE Iir.—^ Room in the Garter Inn. 
Enter Host and Bakdolph. 

Bard, Sir, the Grermans desire to have three 
of your horses : the duke himself will be to- 
morrow at court, and they are going to meet 
him. 

Host. What duke should that be comes so 
secretly P I hear not of him in the court : Let 
me speak vfith the gentlemen; they speak 
English? 

Bard. Ay, sir; I'll call them to you. 

Host. They shall have my horses; but I'll 
make them pay, I'll sauce them : they have had 
my house a week at command ; I have turned 
away my other guests : they must come off; I'U 
sauce them : Come. [Exeunt. 

SCENE IV.— ^ Boom in Ford'* House. 

Enter Page, Foed, Mrs. Page, Mrs. Ford, and 
Sir Hugh Evans. 

Eva. 'Tis one of the pest discretions of a 
'oman as ever I did look upon. 

Page. And did he send you both these letters 
at an instant P 

Mrs. Page. Within a quarter of an hour. 

Ford. Pardon me, wife : Henceforth do what 
thou wilt ; 
I rather will suspect the sun with cold** 
Than thee with wantonness : now doth thy 

honour stand. 
In him that was of late an heretic. 
As firm as faith. 

Page. 'Tis well, 'tis well ; no more : 

Be not as extreme in submission 
As in offence ; 

But let our plot go forward : let our wives 
Yet once again, to make us public sport. 
Appoint a meeting with this old fat fellow. 
Where we may take him, and disgrace him 
for it. 

Ford. There is no better way than that they 
spoke of. 



» No period to the jest— -we should have to keep on the 
jest iu other forms, unless his public shame concluded it. 
There would be no end to the jest. 

b Cold. The folio reads gotd. Rowe changed the word 
to cold, which is perhaps the true reading. To suspect the 
sun with gotd may mean to suspect the sun of being cor- 
rupted with gold : yet with cold (o/cold) is more properly in 
apposition with wantonnest [of wantonness.) 



Pa^e. How ! to send him word they'll meet 
him in the park at midnight-, fie, fie; he'll 
never come. 

Eva. You say, he has been thrown in the 
rivers; and has been grievously peaten, as an 
old 'oman ; methinks, there should be terrors in 
him that he should not come; methinks, his 
flesh is punished, he shall have no desires. 
Page. So think I too. 

Mrs. Ford. Devise but how you'll use him 
when he comes. 
And let us two devise to bring him thither. 
Mrs. Page. There is an old tale goes, that 
Heme the hunter. 
Sometime a keeper here in Windsor forest. 
Doth all the winter time, at still midnight. 
Walk round about an oak, with great ragg'd 

horns; 
And there he blasts the tree, and takes* the 

cattle; 
And makes milch-kine yield blood, and shakes a 

chain 
In a most hideous and dreadful manner : 
You have heard of such a spirit; and well you 

know, 
The superstitious idle-headed eld 
Received, and did deliver to our age, 
This tale of Heme the hunter for a tmth. 
Page. Why, yet there want not many that do 
fear 
In deep of night to walk by this Heme's oak : 
But what of this P 

Mrs. Ford. Marry, this is our device ; 
That Falstaff at that oak shall meet with us, 
[Disguised like Heme, with huge horns on his 
head.»»] 
Page. Well, let it not be doubted but he'U come. 
And in this shape: When you have brought 

him thither. 
What shall be done with himP what is your plotP 
Mrs. Page. That likewise have we thought 
upon, and thus : 



a Takes—Kizea with disease. As in Lear, 

" Strike her young bones. 
Ye taking airs." 
b This line ts not in the folio; but it is certainly wanting. 
The passage m the quarto in which this line occurs is a 
remarkable example of the care with which the first sketch 
has been improved ; 

" Hear my device. 
Oft have you heard since Home the hunter died, 
That women to affright their little children 
Says that ho walks in shape of a great stag. 
Now, for that FalstaSe hath been so deceived 
As ihat he dares not venture to the house. 
We'll send him word to meet us in the field. 
Disguised like Home, with huge horns on his bead. 
The hour shall be just between twelve and one, 
And at that time we will meet him both : 
Then would I have you present there at hand, 
With little boys diguised and drest like fairies, 
For to afiVight fat Falstaffb in the woods." 
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Nan Page my daughter, and my little son. 
And three or four more of their growth, we 'II 

dress 
Like urchins, ouphes,* and fairies, green and 

white, 
With rounds of waxen tapers on their heads, 
And rattles in their hands ; upon a sudden. 
As Falstaff, she, and I, are newly met, 
Let them &om forth a saw-pit rush at once 
With some diffused^ song; upon their sight. 
We two in great amazedness will fly : 
Then let them all encircle him about. 
And fairy-like, to-pinch* the unclean knight ; 
And ask him, why, that hour of fairy revel, 
Li their so sacred paths he dares to tread, 
Li shape profane. 

Mrs, Ford. And till he tell the truth. 

Let the supposed fairies pinch him sound. 
And bum him with their tapers. 

Mrs, Fage, The truth being known. 

We'll all present ourselves ; dis-hom the spirit. 
And mock him home to Windsor. 

Ford. The children must 

Be practised well to this, or they'll ne'er do't. 

Eva. I will teach the children their behaviours ; 
and I will be like a jack-an-apes also, to bum 
the knight with my taber. 

Ford. That will be excellent. I'll go buy them 
vizards. 

Mrs. Page. My Nan shall be the queen of all 
the fairies. 
Finely attired in a robe of white. 

Page. That silk will I go buy ! — and in that 
time 
Shall master Slender steal my Nan away, [Aside. 
And marry her at Eton. — Go, send to Falstaff 
straight. 

Ford. Nay, I'll to him again, in name of 
Brook; 
He'll tell me all his purpose : Sure, he'U come. 

Mrs. Page. Fear not you that : Go, get us 
properties. 
And tricking for our fairies. 

Eva. Let us about it: It is admirable plea- 
sures, and fery honest knaveries. 

[Exeunt Page, Fobd, and Evans. 

Mrs. Page. Go, mistress Ford, 
Send quickly to Sir John, to know his mind. 

[Exit Mrs. FoED. 
I 'U to the doctor ; he hath my good will, 

» OttpA««— goblins. 

c Topinch; <« as a prefix to a verb is Sequent in 
Spenser: as 

" With locks all loose, and raiment all to-tore." 
We find it in Milton's Comas : 

" Were all to-ruflSed and sometimes iropair'd." 
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And none but he, to marry with Nan Page. 
That Slender, though well landed, is an idiot ; 
And he my husband best of all affects : 
The doctor is well moneyed, and his friends 
Potent at court ; he, none but he, shall have her. 
Though twenty thousand worthier come to crave 
her. [Exeunt. 

SCENE Y.—J Room in the Garter Inn. 
Enter Host and Simple. 

Eost. What would'st thou have, boorP what, 
thick-skin P speak, breathe, discuss ; brief, short, 
quick, snap. 

8im. Marry, sir, I come to speak with sir John 
Falstaff from master Slender. 

Host. There's his chamber, his house, his 
castle, his standing-bed, and tmckle-bed;' 'tis 
painted about with the story of the prodigal, 
fresh and new : Go, knock and call ; he'll speak 
like an Anthropophaginian unto thee: Knock, 
I say. 

Sim. There's an old woman, a fat woman, 
gone up into his chamber: I'll be so bold as 
stay, sir, till she come down ; I come to speak 
with her, indeed. 

Rost. Ha ! a fat woman ! the knight may be 
robbed: I'll call.— Bully knight! Bully sir 
John ! speak from thy lungs military : Art thou 
there P it is thine host, thine Ephesian, calls. 

Fal. [ahove^ How now, mine host P 

Eost. Here's a Bohemian-Tartar tarries the 
coming down of thy fat woman. Let her 
descend, bully, let her descend; my chambers 
are honourable : Fye I privacy P fye ! 

EtUer Falstapp. 

Fal. There was, mine host, an old fat woman 
even now with me ; but she 's gone. 

Sim. Pray you, sir, was't not the wise woman 
of Brentford P» 

Fat. Ay, marry, was it, muscle-shell: What 
would you with her P 

Sim. My master, sir, my master Slender, sent 
to her, seeing her go thorough the streets, to 
know, sir, whether one Nym, sir, that beguiled 
him of a chain, had the chain, or no. 

Fal. I spake with the old woman about it. 

Sim. And what says she, I pray, sir P 

Fal. Marry, she says, that the very same man 
that beguiled master Slender of his chain cozened 
him of it. 

Sim, I would I could have spoken with the 



a Wiie-woman. Scott, in his Discovery of Witchcraft, 
says~" At this day it is indifferent to say in the Eni^^ish 
tongue, She is a witch, or she is a wiMt-woman." 
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woman herself : I had other things to have spoken 
with her too, from him. 

FaL What are they ? let us know. 

Hosi, Ay, come ; quick. 

Sim. I may not conceal them, sir. 

Hott. Conceal them, or thou diest. 

Sim, Why, sir, they were nothing but about 
mistress Ann Page ; to know if it were my mas- 
ter's fortune to have her, or no. 

Fal, 'Tis, 'tis his fortune. 

Sim. What, sir P 

Fal. To have her, — or no: Go; say, the 
woman told me so. 

Sim, May I be bold to say so, sir P 

Fal. Ay, sir Tike ; who more bold? 

Sim. I thank your worship : I shall make my 
master glad with these tidings. [Exit Simple. 

Hosi. Thou art clerkly, thou art clerkly, sir 
John : Was there a wise woman with thee P 

Fal. Ay, that there was, mine host ; one that 
hath taught me more wit than ever I learned 
before in my life; and I paid nothing for it 
neither, but was paid for my learning. 

Enter Baudglth. 

Bard. Out, alas, sir! cozenage! meer co- 
zenage. 

Host. Where be my horses P speak weU of 
them, varletto. 

Bard. Run away with the cozeners: for so 
soon as I came beyond Eton, they threw me off, 
from behind one of them, in a slough of mire ; 
and set spurs and away, like three German 
devils, three Doctor Faustuses. 

Host. They are gone but to meet the duke, 
villain: do not say they be fled; Germans are 
honest men. 

Enter Sir Hx70H Evans. 

Eva. Where is mine host ? 

Host, What is the matter, sir P 

Eva. Have a care of your entertainments: 
there is a friend of mine come to town, tells me 
there is three couzin germans, that has cozened 
all the hosts of Readings, of Maidenhead, of 
Colebrook, of horses and money. I tell you for 
good- will, look you: you are wise, and full of 
gibes and vlouting-stogs ; and 'tis not convenient 
you should be cozened : Fare you well. [Exit. 

Enter Dr. Caitjs. 

Caius. Vere is mine Host de Jarterre ? 

Host. Here, master doctor, in perplexity, and 
doubtful dilemma. 

Caius. I cannot tell vat is dat : But it is teU-a 
me, dat you make grand preparation for a duke 
de Jarmantf : by my trot, dere is no duke dat de 

CoMKDTEB.— Vol. I. 



court is know to come : I tell you for good vill : 
adieu. \Exxt. 

Host, Hue and cry, villain, go: — assist me> 
knight; I am undone: fly, run, hue and cry, 
villam ! I am undone ! 

[Exeunt Host and Bardolph. 

Fal. I would all the world might be cozened ; 
for I have been cozened and beaten too. K it 
should come to the ear of the court, how I have 
been transformed, and how my transformation 
hath been washed and cudgelled, they would 
melt me out of my fat, drop by drop, and liquor 
fisherman's boots with me. I warrant, they 
would whip me with their fine wits, till I were 
as crest-fallen as a dried pear. I never pros- 
pered since I foreswore myself at primero. Well, 
if my wind were but long enough to say my 
prayers, I would repent.— 

Enter Mistress Quickly. 

Now ! whence come you P 

Quick. From the two parties, forsooth. 

Fal. The devil take one party, and his dam 
the other, and so they shall be both bestowed ! 
I have suffered more for their sakes, more, than 
the villainous inconstancy of man's disposition 
is able to bear. 

Quick. And have not they suffered P Yes, 
I warrant; speciously one of them; mistress 
Ford, good heart, is beaten black and blue, that 
you cannot see a white spot about her. 

Fal. What tell'st thou me of black and blue P 
I was beaten myself into all the colours of the 
rainbow ; and I was like to be apprehended for 
the witch of Brentford ; but that my admirable 
dexterity of T^t, my counterfeiting the action 
of an old woman, deliver'd me, the knave con- 
stable had set me i* the stocks, i' the common 
stocks, for a witch. 

Quick. Sir, let me speak with you in your 
chamber: you shall hear how thii^ go; and, 
I warrant, to your content. Here is a letter will 
say somewhat. Good hearts, what ado here is 
to bring you together ! Sure, one of you does 
not serve heaven well that you are so crossed. 

Fal. Come up into my chamber. [Exeunt. 

SCENE Yl.-^Jnother room in the Garter Inn. 

Enter Fenton and Host. 

Host. Master Fenton, talk not to me; my 
mind is heavy, I will give over all. 
Fent, Yet hear me speak: Assist me in my 
purpose. 
And, as I am a gentleman, I'U give thee 
A hundred pounds in gold, more than your loss. 
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Hoii. I will hear yoa, master Fenton ; and I 
will, at the least, keep your coimseL 

Fent, Prom time to time I have acquainted 

you 
With the dear love I bear to fair Ann Page ; 
Who, mutually, hath answered my affection 
(So far forth as herself might be her chooser,) 
Even to my wish : I have a letter from her 
Of such contents as you will wonder at ; 
The mirth whereof so larded with my matter. 
That neither, singly, can be manifested. 
Without the shew of both, — ^wherein fat Falstaff' 
Hath a great scene : the image of the jest 
I'll shew you here at large. Hark, good mine 

host: 
To-night at Heme's oak, just Hwixt twelve and 

one. 
Must my sweet Nan present the fairy queen : 
The purpose why, is here ; in which disguise. 
While other jests are something rank on foot, 
Her father hath commanded her to slip 
Away with Slender, and with him at Eton 
Immediately to marry : she hatn consented : 
Now, sir. 

Her mother, even strong against that match. 
And firm for doctor Caius, hath appointed 
That he shall likewise shuffle her away, 
While other sports are tasking of their minds. 
And at the deanery, where a priest attends, 

» This line in the folio it 

*' Without the shew of hoth ; fkt Falstaff.' 
In the quarto, wA«reiii, which appears necessary. 



Straight marry her : to this her mother's plot 

She, seemingly obedient, likewise hath 

Made promise to the doctor. — ^l?ow thus it 

rests: 
Her father means she shall be all in white ; 
And in that habit, when Slender sees his time 
To take her by the hand, and bid her go. 
She shall go with him: her mother hath in- 
tended. 
The better to denote her to the doctor, 
(For they must all be mask'd and vizarded,) 
That, quaint in green, she shall be loose enrob'd. 
With ribbands pendant, flaring 'bout her head ; 
And when the doctor spies his vantage ripe. 
To pinch her by the lumd, and, on that token. 
The maid hath given consent to go with him. 
Host, Which means she to deceive P father or 

mother ? 
Fent. Both, my good host, to go along with me : 
And here it rests, — ^that you'll procure the 

vicar 
To stay for me at church, 'twixt twelve and 

one. 
And, in the lawful name of marrying, 
To give our hearts united ceremony. 
Ho9i, Well, husband your device; 111 to the 

vicar: 
Bring you the maid, you shall not lack a 

priest. 
Feni. Sio shall I ever more be bound to thee ; 
Besides, I'll make a present recompense. 




[" Sometime a keeper here in Windsor Foreat."] 
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' Scene IL — ** / spy a greoU peard under her 

muffler" 
The muffler covered a portion of the face — 
sometimes the lower part, sometimes the upper. 
It was enacterl, says Douce, by a Scottish statute 
iu 1457» that "na woman cum to kirk, nor mercat, 
with her face mustaled, or covered that scho may 



not be kend." Yet the ladies of Scotland, accord- 
ing to Warton, continued muzzled during three 
reigns. Douce gives ns the following figures — ^the 
first and third from Josh. Ammon's Theatrum 
Mulierum, — the second, from Speed's Map of 
England, being the costume of a countrywoman 
in the time of James T. 




* Scene V. — " ITia ttanding bed and truckle bed.** 
The standing bed was for the master, the truckle 



bed for the servant. (See lUustration to Romeo 
and Juliet, Act II.) 
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RECENT NEW READING. 
LOCAL ILLUSTRATIOK 



Eton was probably a village in the time of 
Henry lY. It is scarcely necessary to say that 
the present College was founded by Henry VI. 
The church where Anne Page was *' immediately 
to marry " with Slender, was probably the ancient 
parish church, which has long since fallen to 
decay. 

In Scene III. Bardolph informs the Host that 
the Qermans desire to have three of his horses ; 
the duke himself will be to-morrow at Court, and 
they are going to meet him. Mine Host, although 
he hears not in the Court of the Duke '* who comes 
so secretly," says the Germans shall have his 
horses. He is indeed in "perplexity and doubt- 
ful dilemma" when he is told of the "three 
couzin germans, that has cozened all the hosts of 
Reading, of Maidenhead, of Colebrook, of horses 
and money/* In the extracts which we gave of 
the * Bathing Journey ' of the Duke of Wiirtem- 
berg, &o. we felt it necessary to confine ourselves 
to what especially related to Windsor. Mr. Halli- 
well, in his folio Shakespeare, Vol. II. has given a 
translation of some portions, which we purposely 
omitted. We had said with reference to the 
hosts of Reading, of Maidenhead, of Colebrook, 
that Shakspere was probably familiar with the 
road from London to Maidenbead in his journeys 
to Stratford through Oxfoinl. In the original 
sketch the Germane Duke has "cozened all the 
hosts of Braintford and Reading.*' This would 



imply such a knowledge of the course of the Duke 
of Wiirtemberg — ^in conjunction with the subse- 
quent passage in the folio— of the cozening of the 
hosts of Reading, Maidenhead, and Colebrook, as 
would render it not improbable that Shakspere 
was acquainted with the curious volume which we 
first brought into notice. According to this narra- 
tive, Elizabeth, on being made ofiScially acquainted 
with the arrival of his Highness in London, des- 
patched from the residence of the court at Read- 
u^& ft pAgo of honour to convey him thither, in a 
coach sent by the Queen. They travelled from 
London in this coach with post-horses. At noon 
they dined at Hounsloe; towards night they 
reached Maidenhaide; and on the next morning 
arrived about noon at Reiding. We need not 
follow the narration of the interviews of the 
Queen and the Duke during two days. On the 
third day, the Queen having left Reading with her 
court ; his Highness, in company with the French 
ambassador, travelled back towards London, and 
in the evening arrived at Windsor, which is de- 
scribed as twelve miles from Reading. Here he 
stayed two days, seeing the castle, as noticed in 
our Local Illustration to Act II. From ihis nar- 
rative we may judge that the cozenage of our 
Host of the Garter was practised upon him 
during the period when the Duke had travelled 
from London to Reading, and back again to 
Windsor. 
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ACT V. 



SCENE L—J Boom in ths Garter Inn. 
EiUer FaL8TA?v and Mrs. Quickly. 

Fal. Prithee, no more prattling ;— go. I *11 
hold : This is the third time ; I hope, good lack 
lies in odd nombers. Away, go ; they say there 
is divinity in odd numbers, either in nativity, 
chance, or death.— Away. 

Quick, I'll provide you a chain : and I'U do 
what I can to get you a pair of horns. 

Fal. ksir9,j, I say ; time wears : hold up your 
head, and mince. \_Exit Mrs. Quickly. 

Enter Fokd. 

How now, master Brook ? Master Bi-ook, the 
matter will be known to-night, or never. Be 
you in the Park about midnight, at Heme's oak, 
and you shall see wonders. 

Ford. Went you not to her yesterday, sir, as 
you told me you had appointed ? 

Fal. I went to her, master Brook, as you see, 
like a poor old man: but I came from her, 
master Brook, like a poor old woman. That 



same knave, Ford her husband, hath the finest 
mad devil of jealousy in him, master Brook, that 
ever governed frenzy. I will tell you:— He 
beat me grievously, in the shape of a woman ; 
for in the shape of man, master Brook, I fear 
not Goliah with a weaver's beam ; because I 
know also, life is a shuttle. I am in haste ; go 
along with me ; I '11 tell you all, master Brook. 
Since I pluck'd geese, play'd truant, and whipp'd 
top, I knew not what it was to be beaten, till 
lately. Follow me : I '11 tell you strange things 
of this knave Ford : on whom to-night I will be 
revenged, and I will deliver his wife into your 
hand. — Follow : Strange things in hand, master 
Brook! follow. [Exeunt. 

SCENE IL— Windsor Park. 

Enter Page, Shallow, and Slekdek. 

Page. Come, come ; we'll couch i' the castle- 
ditch, till we see the light of our fairies. — Re- 
member, son Slender, my daughter. 
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Slen. Ay, forsooth; I have spoke with her, 
and we have a nay-word, how to know one an- 
other. I come to her in white, and cry, mum; she 
cries budget; and by that we know one another. 

ShaL Thaf s good too : but what needs either 
yoni mum, or her budget ? the white will decipher 
her well enough. — It hath struck ten o'clock. 

Tage. The night Iq dark ; light and spirits 
wiU become it well. Heaven prosper our sport! 
No man means evil but the devil, and we shall 
know him by his horns. Let's away; foUow 
me. \ExeutU. 

SCENE in.— TAtf Street in Windsor. 

3tter Mrs. Page, Mrs, Foed, and Dr. Caius. 

Mrs. Page. Master Doctor, my daughter is 
in green : when you see your time, take her by 
the hand, away with her to the deanery, and 
despatch it quickly: Go before into the park; 
we two must go together. 

Caius. I know vat I have to do ; Adieu. 

Mrs. Page. Fare you well, sir. [Exit Caius. 
&iy husband will not rejoice so much at the 
abuse of Fabtaff, as he will chafe at the doctor's 
marrying my daughter: but 'tis no matter; 
better a little chidiog than a great deal of heart- 
breaL 

Mrs. Ford. Where is Nan now, and her troop 
of fairies ? and the Welch devil, Hugh P 

Mrs. Page. They are all couched in a pit hard 
by Heme's oak, with obscured lights; which, 
at the very instant of Fabtaff's and our meeting, 
ihey will at once display to the night. 

ifrs. Ford. That cannot choose but amaze him. 

Mrs. Page. If he be not amazed, he will be 
mocked ; if he be amazed, he will every way be 
mocked. 

Mrs. Ford. We'll betray him finely. 

Mrs. Page. Against such lewdsters, and their 
lechery. 
Those that betray them do no treachery. 

Mrs. Ford. The hour draws on. To the oak, 
to the oak ! [Exeunt. 

SCENE rV.— Windsor Park. 

Enter Sir Hugh Evans, and Fairies. 

Eoa. Trib, trib, fairies ; come ; and remember 

your parts : be pold, I pray you ; follow me into 

the pit ; and when I give the watch-'ords, do as 

I pid you ; Come, come ; trib, trib. [Exeunt. 

S3ENE Y. ^Another part of the Park. 
Enter Falstafp, disguised with a buck's head on. 
/W. The Windsor bell hath struck twelve; 
the minute draws on: Now, the hot-blooded 
108 



gods assist me : — Rememoer, Jove, thou wast a 
bull for thy Europa ; love set on thy horns. 
powerful love ! that, in some respects, makes a 
beast a man; in some other, a man a beast. 
You were also, Jupiter, a swan, for the love of 
Leda : — 0, omnipotent love ! how near the god 
drew to the complexion of a goose P — ^A fault 
done first in the form of a beast; — Jove, a 
beastly fault ! and then another faolt in the sem- 
blance of a fowl ; think on't, Jove ; a foul fault. 
TV hen gods have hot backs, what shall poor men 
do P For me, I am here a Windsor stag ; and 
the fattest, I think, i' the forest : Send me a cool 
rut- time, Jove, or who can blame me to piss my 
tallow P Who comes here P my doe P 

Enter Mrs. Fobd and Mrs. Page. 

Mrs. Ford. Sir JohnP art thou there, my 
deer ? my male deer P 

Fat. My doe with the black scut ?— Let the 
sky rain potatoes ; let it thunder to the tune of 
Green sleeves; hail kissing-comfits, and snow 
eringoes ;• let there come a tempest of provoca- 
tion, I will shelter me here. [Embracing her. 

Mrs. Ford. Mistress Page is come with me, 
sweetheart. 

Fat. Divide me like a bribe-buck, each a 
haunch: I will keep my sides to myself, my 
shoulders for the fellow of this walk, and my 
horns I bequeath your husbands. Am I a wood- 
man?*" ha! Speak I like Heme the hunter? . 
— Why, now is Cupid a child of conscience ; he 
makes restitution. As I am a tme spirit, wel- 
come ! [Noise within. 

Mrs. Page. Alas ! what noise ! 

Mrs. Ford. Heaven forgive our sins ! 

Fal. What should this be P 

Mrs. pj^l^^^' *^^^- t^^ run # 

Fal. I think the devil will not have me 
damned, lest the oil that is in me should set hell 
ou fire ; he would never else cross me thus. 

Enter Sir Hugh Evans like a satyr; Mrs. 
QxTiCKXT, and Pistol ; Anne Page, as the 
Fairy Queen, attended by her brother and 
others, dressed like fairies, with waxen tapers 
on their heads. 

Quick. Fairies, black, grey, green, and white. 
You moon-shine revellers, and shades of night, 



» Holinshed tells us that in 158S was performed *'a very 
stately tragedy named Dido, wherein the queen's banquet 
(with Eneas' narration of the destruction of Troy.) was 
lively described in a marchpaitu pattern,— the tempest 
wherein it hailed small confects, rained rose-water, and 
snew an artiflciid kind of snow." 

b Do I understand woodwtan'i craft— the hunter's art. 
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You orphanrheirs of fixed destiny, 
Attend your office and your quality. 
Crier Hobgoblin, make the fairy oyes/ 
PUL Elves, list your names ; silence, you airy 

toys. 
Criekeiy to Windsor chimnies shalt tkou leap : 
Where fires thou find'st unrak*d, and hearths 

unswept, 
There pinch the maids as blue as bilberry : 
Our radiant queen hates sluts and sluttery. 
Fal, They are fairies ; he that speaks to them 

shall die : 
I 'U wink and couch : no man their works must 

eye. [Lies down upon his face, 

Eva. Where's PedeF—Qo you, and where 

you find a maid, 
That, ere she sleep, has thrice her prayers said. 
Raise up the organs of her fantasy.** 
Sleep she as sound as careless infancy ; 
But those as sleep and think not on their sins, 
Pinch them, arms, legs, backs, shoulders, sides, 

and shins. 
Jnne. About, about ; 
Search Windsor-castle, elves, within and out : 
Strew good luck, ouphes, on every sacred room ; 
That it may stand till the perpetiud doom, 
In state as wholesome, as in state 'tis fit ; 
Worthy the owner, and the owner it. 
The several chairs of order look you scour 
With juice of balm, and every precious flower : 
Each fair instalment, coat, and several crest. 
With loyal blazon, evermore be blest ! 
And ni^tly, meadow-fairies, look, you sing, 
Like to the Garter's compass, in a ring : 
The expressure that it bears, green let it be. 
More fertile-fresh than all the field to see ; 
And, Hony toii qui maljf pense,'^ write, 
In emerald tufts, flowers purple, blue, and white : 
Like sapphire, pearl, and rich embroidery. 
Buckled below fair knight-hood's bending knee : 
Fairies use flowers for their charaotery. 
Away ; disperse : But, till 'tis one o'clock. 
Our dance of custom, round about the oak 
Of Heme the Hunter, let us not forget. 
Eva, Pray you, lock hand in hand; yourselves 

in order set : 
And twenty glow-worms shall our lanterns be, 
To guide our measure round about the tree. 
But, stay : I smell a man of middle earth. 

Fal, Heavens defend me from that Welch fairy ! 
Lest he transform me to a piece of cheese ! 



» The O'gei, the o^en, of the erier of a proclimation, was 
clearlr a raonosyllahle, rhymiDg to topt, 

b JSlgvate her fancy. 

e Perue is a disiyllable— a proof that Shakspere knew 
the distinction between French verse and prose. 



Pisf, Vfld worm, thou wast overlook'd even 
in thy birth. 

jinne. With trial-fire touch me his finger-end. 
If he be chaste, the flame will back descend 
And turn him to no pam ; but if he start, 
It is the flesh of a corrupted heart. 

PisL A trial, come. . 

Eva, Come, will this wood take fire ? 

ITA^ bum him with their tapers, 

Fal. Oh, oh, oh ! 

Anne. Corni]^ corrupt, and tainted in desire ! 
About him, fairies ; sing a scornful rhyme ; 
And, as you trip, still pinch him to your time.* 

SONO. 

Pye on sinful fantasy I 

Fye on lust and luxury I 

Lust is but a bloody fire. 

Kindled with unchaste desire, 

Fed in heart; whose flames aspire. 

As thoughts do blow them, higher and higher, 

Pinch him, fairies, mutually ; 

Pinch him for his villainy ; 
Pinch him, and burn him, and turn bhn about. 
Till candles, and star-light, and moon-shine be out 

During this song^ the fairies pinch Falstaflf. 
Doctor Gains comes one toay, and steals away 
a fairy in green; Slender another way^ and 
takes off a fairy in white; and Fenton eomes^ 
and steals away Mrs, Anne Page. A noise of 
hunting is made within. All the fairies run 
away. FalstafiT pulls off his huct^s head^ and 
rises. 

Enter Page, Fobd, Mrs. Page, and Mrs. Ford. 
They lay hold on him. 
Page. Nay, do not fly; I think, we have 
watch'd you now : 
Will none but Heme the hunter serve your turn ? 
Mrs. Page, I pray you, come; hold up the 
jest no higher : 
Now, good sir John, how like you Windsor 

wives P 
See you these, husband P do not these fair yokes 
Become the forest better than the town P 

Ford, Now, sir, who's a cuckold now P — ^Master 
Brook, FalstafiTs a knare, a cuckoldly knave ; 



a Theobald here inserts a speech f^om the quarto : " It 
is right; indeed he is full of lecheries and iniquity." Theo- 
bald says "this speech is very much in character for Sir 
Hugh." He forgets that the real actors of the comedy are 
here speaking in assumed characters. Pistol has a speech 
or two; but all traces of Pistol's own character are sup. 
pressed. The entire scene is elevated into pmre poetry in 
the amended edition, and none of the coarseness of the 
original b retained. For example^ In the qvarto, Sir Hugh 
says, 

•• Where's Pedef 
Go and see where brokers sleep. 
And foz.eyed seijeants with their mace ; 
Oo lay the proctors in the street, 
And pinch the lousy sei;)eant's face ; 
Spare none of these wh«n they're a-bed 
But such whose nose looks blue and red." 
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here are his horns, master Brook : And, master 
Brook, he hath enjoyed nothing of Ford's but his 
buck-basket, his cudgel, and twenty pounds of 
money, which must be paid to master Brook ; his 
horses are arrested for it, master BrooL 

Mrs, Ford. Sir John, we have had ill luck; we 
could never meet. I will never take you for my 
love again, but I will always count you my deer. 

Fal, I do begin to perceive that I am made 
an ass. 

Ford, Ay, and an ox too ; both the proofs are 
extant. 

Fal, And these are not fairies P I was three 
or four times in the thought they were not 
fairies : and yet the guiltiness of my mind, the 
sudden surprize of my powers, drove the gross- 
ness of the foppery into a received belief, in 
despite of the teeth of aU rhyme and reason, 
that they were fairies. See now, how wit may 
be made a Jack-a-lent, when 't is upon ill em- 
ployment. 

Eva, Sir John Falstaff, serve Got, and leave 
your desires, and fairies will not pinse you. 

Ford. Well said, fairy Hugh. 

Eoa, And leave you your jealousies too, I 
pray you. 

Ford, I will never mistrust my wife again, till 
thou art able to woo her in good English. 

Fal, Have I laid my brain in the sun, and 
dried it, that it wants matter to prevent so gross 
o'er-reaching as this ? Am I ridden with a 
Welch goat too ? Shall I have a coxcomb of 
frize ? 'T is time I were choked with a piece of 
toasted cheese. 

Eva, Seese is not good to give putter ; your 
pelly is all putter. 

Fal. Seese and putter! have I lived to stand at 
the taunts of one that makes fritters of English P 
This is enough to be the decay of lust and late- 
walking through the realm. 

Idrs. Page. Why, sir John, do you think, 
though we would have thrust virtue out of our 
hearts by the head and shoulders, and have 
given ourselves without scruple to hell, that ever 
the devil could have made you our delight P 

Ford. What, a hodge-pudding ? a bag of flax P 

Mrs. Page. A puffed man P 

Page. Old, cold, withered, and of intolerable 
entrails ? 

Ford. And one that is as slanderous as Satan P 

Page. And as poor as Job P 

Ford. And as wicked as his wife P 

Eva. And given to fornications, and to taverns, 
and sack, and wine, and metheglins, and to drink- 
ings, and swearings, and starings, pribbles and 
prabbles P 
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Fal. Well, I am your theme : you have the 
start of me ; I am dejected ; I am not able to 
answer the Welch flannel : ignorance itself is a 
plummet o'er me ; use me as you will. 

Ford. Marry, sir, we 'U bring you to Windsor, 
to one master Brook, that you have cozened of 
money, to whom you should have been a pander : 
over and above that you have suffered, I think, 
to repay that money will be a biting affliction. * 

Page. Yet be cheerful, knight : thou shalt eat 
a posset to-night at my house; where I will desire 
thee to laugh at my wife that now laughs at 
thee : Tell her master Slender hath married her 
daughter. 

Mrs. Page. Doctors doubt that; if Anne Page 
be my daughter, she is, by this, doctor Cains' 
wife. [Aside. 

Enter Slender. 

Slen. Whoo, ho! ho! father Page! 

Page. Son ! how now P how now, son P have 
you despatched P 

Slen. Despatched ! — ^I *U make the best in Gio- 
cestershire know on 't ; would I were hanged, la, 
else. 

Page. Of what, sonP 

Slen. I came yonder at Eton to marry mistress 
Anne Page, and she's a great lubberly boy. If 
it had not been i'the church, I would have 
swinged him, or he should have swinged me. 
If I did not think it had been Anne Page 
would I might never stir, and 't is a post-master's 
boy. 

Page. Upon my life then you took the wrong. 

Slen. What need you tell me that P I think 
so, when I took a boy for a girl : If I had been 
married to him, for all he was in woman's apparel, 
I would not have had him. 

Page. Why, this is your own folly. Did not 
I tell you how you should know ray daughter by 
her garments ? 

Slen. I went to her in white,** and cry'd 
munty and she cry'd budget^ as Anne and I had 
appointed ; and yet it was not Anne, but a post- 
master's boy." 

Mrs. Page. Good George, be not angry : I 
knew of your purpose ; turned my daughter into 
green ; and, indeed, she is now with the doctor 
at the deanery, and there married. 

a The whole scene being changed, three lines are hero 
often foisted in from the quarto : 

'* Mr: Ford. Nay, husband, let that go to make amends : 
Forgive that sum, and so we'll all be fnends. 

Ford. Well, here's my hand ; all's forgiven at last." 

b The folio has green, which Pope changed to white, also 
changing, in the next speech, whiie to ifreen. 

Two other lines are here introduced in the same way : 

"£oa. Jeshut Master Slender, cannot you see but marry 
poys? 

FUge. O, I am vexed at heart: What shall I dot" 
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Enter Caius. 

Caiu8, Vere is mistress Page P Bj gar, I am 
cozened; I ha' married un gargon, a boy; un 
paisan, by gar, a boy ; it is not Anne Page : by 
gar, I am cozened. 

Mrs. Page, Why, did you take her in green P 

Caius, Ay, be gar, and 'tis a boy; be gar, I'll 
raise all Windsor. lErii Caius. 

Ford. This is strange : Who hath got the light 
AnneP 

Page, My heart misgives me: Here comes 
master Fenton. 

Eater Pekton and Anne Page. 

How now, master Fenton ? 

Anne, Pardon, good father ! good, my mother, 
pardon! 

Page, Now, mistress P how chance you went 
not with master Slender P 

Mrs, Page. Why went you not with master 
doctor, maid P 

Pent, You do amaze her: Hear the truth 
of it. 
You would hare married her most shamefully. 
Where there was no proportion held in love. 
The truth is, she and I, long since contracted. 
Are now so sure that nothing can dissolve us. 
The offence is holy that she hath committed : 
Aud this deceit loses the name of craft. 



Of disobedience, or unduteous title ; 
Since therein she doth evitate and shun 
A thousand irreligious cursed hours. 
Which forced marriage would have brought upon 
her. 
Ford. Stand not amaz'd : here is no remedy : 
In love, the heavens themselves do goide the 

state; 
Money buys lands, and wives are sold by fate. 

Fal, I am glad, though you have ta'en a spe- 
cial stand to strike at me, that your arrow hath 
glanced. 
Page, Well, what remedy? Fenton, heaven 
give thee joy ! 
What cannot be eschew'd must be embrao'd. 
Fal, When night-dogs run all sorts of deer are 

chas*d.» 
Mrs. Page, Well, I will muse no further 
master Fenton, 
Heaven give you many, many merry days ! 
Qood husband, let us every one go home. 
And laugh this sport o*er by a country fire ; 
Sir John and all. 

Ford. Let it be so : — Sir John, 
To master Brook you yet shall hold your word ; 
For he, to-night, shall lie with mistress Ford. 

lExeunt. 

» We have aUo another Une rettored^rescued, as th« 
editors say— good in itself, but out of place : 

" Eva I vlU dance and eat plums at your wedding." 



RECENT NEW BEADINOa 



It was suggested to us by Dr. Maginn, for our ' Library 
Edition.' that these poetical speeches belons to Anntt as 
the Fainr Queen. In all previous modern editions they are 
all very inappropriately given to Quickly. We have traced 
the origin of this mistake, which is perfectly evident. In 
the original quarto we have not a word of the arrangement 
for Anne to *' present the Fairy Queen." These lines are 
only found in the folio ; — 

«« To-night, at Heme's oak, Just 'twlxt twelve and one, 
Must my sweet Nan present the fairy queen." 
But in the quarto edition, in the stage-direction of this 
scene, we have, " Enter Sir Hugh like a satyr, and boys 
dressed like fUries." What the Queen had to say was 
greatly elaborated In the folio ; and there the stage-direction 
is for the entrance, without any designation of *' Anne Page, 
Fairies, Page, Ford, Quickly,'^ &c. We have no doubt that 
the poet having determined that Anne should " present the 



ftiry queen," these speeohes nnquestionably belong to 
her, and we have made the change accordingly. Vx. Dyce 
and Mr. Suunton adopt the change ; Mr. White^ in bis 
edition of the Plays, contends that Quiektp is right; but ha 
says it has been the "invariable custom since Malone's 
time," to substitute ^'AnnePaoeM the FairfQutm** when 
the characters enter, while the speeches were given to 
Quickly. *' The inconsistency was avoided by Mr. Collier 
at the suggestion of Mr. Hameis." He goes on to say that 
Qui. and Quie. could not have been invariably mbprioted 
for Qu. ; that the speeches of Pistol and Sir Hugh are as 
much inconsistent with the characters as those of Mr$, 
Quickly; that they were aU assuming parts, and were 
lightly masked ; and that Anne Page did not play the Faiiy 
Queen, for, as she assured her lover, she intended to deceive 
her father and mother, '* and »he did so." 
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lOak, and Avenue of Elms, vv ladwr Home Fark.J 

LOCAL ILLUSTRATION OF ACT V. 



The question whether the Heme's Oak of Shak- 
Bpere is at present existing, or whether it was cut 
down some sixty years betore, had become, at the 
time of the publication of our first edition, a sub- 
ject of much controversy. Mr. Jesse, the author 
of those very agreeable volumes, 'Gleanings in 
Natural History,' maintained that the identical 
tree was still standing. The Quarterly Review, on 
the contrary, asserted that the tree had been cut 
down. At Windsor there were many believers in 
the present Heme's Oak. and many non-believers. 
We nave bestowed some care in the investigation 
of the question ; and we shall endeavour to present 
to our readers the result of our inquiries in con- 
nexion with our own early recollections/ 

The memory of the editor carries him back to 
Windsor as it was forty years ago. The castle was 
then almost uninhabited. The king and his family 
lived in an ugly barrack-looking building called 
the Queen's Lodge, which stood opposite the south 
front of the ca::tl9. The gieat quadi-augle, the 
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terrace, and every part of the Home Park, wa^ a 
free playground for the boys of Windsor. The 
path to Datchet passed immediately under the 
south terrace, direct from west to east, and it 
abmptly descended into the Lower Park, at a place 
called Dodd's Hill. From this path several paths 
diverged in a south-easterly direction towards the 
dairy at Progmore ; and one of these went close 
by a little dell, in which long rank grass, and fern, 
and low thorns grew in profusion. Near this 
dell stood several venerable oaks. Our earliest 
recollections associate this place with birds* -nests 
and mushrooms ; but some five or six years later 
we came to look here for the "oak with great 
ragg'd horns," to which we had been introduced 
in the newly discovered world of Shakspere. 
There was an oak, whose upper branches were 
much decayed, standing some thirty or forty yards 
from the deep side of the dell; and there was 
another oak with fewer branches, whose top was 

• We hail better keep the dates as they stand in this 
(llustration, as published in 1S39, in the Arst edition of the 
I'ictorial Shalispcre.' 



Digitized by 



Google 



MERRY WIVES OF WINDSOR 



also bare, standing in the line of the avenue near 
the park wall. We have heard each of these oaks 
called Heme's Oak ; but the application of the 
name to the oak in the avenue is certainly more 
recent. That tree, as we first recollect it> had not 
its trunk bare. Its dimensions were compai'atively 
small, and it seemed to us to have no pretensions 
to the honour which it occasionally received. The 
old people, however, used to say that Heme's Oak 
was cut down or blown down, and certainly our 
own impressions were that Heme's Oak was gone. 
One thing however consoled us. The little dell 
was assuredly the " pit hard by Heme's Oak " in 
which Anne Page and her troop of fairies ** couched 
with obscured lights." And so we for ever 
associated this dell with Shakspere. 

Years passed on — ^Windsor ceased to be familiar 
to us. When Mr. Jesse, however, published his 
second series of Gleanings in 1834, we were pleased 
to find this passage : <* The most interesting tree, 
at Windsor, for there can be little doubt of its 
identity, is the celebrated Heme's Oak. There is 
indeed a story prevalent in the neighbourhood 
respecting its destruction. It was stated to have 
been felled bv command of his late Majesty George 
III. about fifty years ago, under peculiar circum- 
stances. The whole story, the details of which 
it is unnecessary to enter upon, appeared so im- 
probable, that 1 have taken some pains to ascertain 
the inaccuracy of it, and have now every reason 
to believe that it is perfectly unfounded." But 
we were not quite satisfied with Mr. Jesse's 
description of this oak. In his ' Gleanings ' he 
says, ** In following the footpath which leads from 
the Windsor-road to Queen Adelaide's Lodge, in 
the Little Park, about half way on the right, a 
dead tree may be seen close to an avenue of elms. 
This is what is pointed out as Heme's Oak." Now 
we distinctly recollected that one of the trees, 
which some persons said was Heme's Oak, was not 
only close to an avenue of elms but formed part 
of the avenue ; the other oak which pretended to 
the name was some distance from the avenue. 
Mr. Jesse goes on to say : — 

" The' footpath which leads across the park is 
stated to have passed, in former times, dose to 
Heme^s Oak. The path is now at a little distance 
from it, and was, probably, altered, in order to 
protect the tree from injury." 

Here again was the mamfestation of some im- 
perfect local knowledge, which led us to doubt Mr. 
Jesse's strong assertion of the tree's identity. The 
footpath, so far from being altered to protect the 
tree from iiyury, was actually made, for the first 
time, some five-and-twenty years ago, when the 
ancient footpath to Datchet, which crossed the 
upper part of the. park, passing, as we have men- 
tioned, under the south terrace, was diverted by 
order of the magistrates, in order to give a greater 
privacy to the castle. The present pathway to 
Datchet was then first made, and a causeway was 
carried across the little dell. One of the paths 
from the castle to the dairy went near this dell, 
but it was on the more northern side, and not far 
from the other tree which some persons called 
Heme's Oak. Indeed, we were by no means sure 
that Mr. Jesse's description did not apply to this 
other tree. The expression ** close to the avenue" 
might include it Certainly his engraving was 



much more like that ti'ee, as we recollect it, than 
the tree in the avenue. 

Towards the end of 1888, the following passage 
in * The Quarterly Review,' came to destroy the 
little hope which we had indulged that Mr. Jesse 
had restored to us Heme's Oak : — 

''Among his anecdotes of celebrated English 
oaks, we were surprised to find Mr. Loudon adopt- 
ing (at least so we understand him) an apocryphal 
story about Heme's Oak, given in the lively pages 
of Mr. Jesse's Olecmingt. That gentleman, if he 
had taken any trouble, might have ascertained 
that the tree in question was cut down one morn- 
ing, by order of King George III., when in a state 
of great, but transient, excitement ; the circum- 
stance caused much regret and astonishment at 
the time." 

Mr. Jesse replied to this statement, in a letter 
addressed to the editor of the * Times,' dated Nov. 
28, 1 888. Mr. Jesse says that the story thus given 
was often repeated by Geoi^e IV., who, however, 
always added 'that tree was supposed to have 
been Heme's Oak, but it was not' Mr. Jesse adds, 
that the tree thus cut down, which stood near the 
castle, was an elm. We may take the liberty of 
mentioning that Qeoi^ge IV. did not alwayi add 
that the tree cut down was not Heme's Oak ; and 
this we know from the very best authority — the 
King's own statement to Mr. Croker, who furnished 
the information to us. We have a letter in which 
that gentleman says that the cutting down of 
Heme's Oak was mentioned by George IV., as 
one of the results of his father's mental ixidis- 
position. Mr. Jesse goes on to say, that soon 
after the circumstance referred to, three large 
old oak trees were blown down in a gale of wind 
in the Little Park ; and one of them, supposed to 
be Heme's Oak, was cut up and made into boxed 
and other Shaksperian relics. Mr Jesse, however, 
conceives that the matter is put beyond doubt by 
the following statement : — 

** To set the matter at rest, however, I will now 
repeat the substance of some information given to 
me relative to Heme's Oak, by Mr. In^t, the 
present respectable bailiff and manager of Windsor 
Home Park. He states that he was appointed to 
that situation by George III., about forty years 
ago. On receivmg his appointment he was di- 
rected to attend upon the King at the Castle, and 
on arriving there he found His Majesty with ' the 
old Lord Winchilsea.' After a little delay, the 
King set off to walk in the park, attended by 
Lord Winchilsea, and Mr Ingalt was desired to 
follow them. Nothing was said to him until the 
King stopped opposite an oak tree. He then turned 
to Mr. Ingalt and said, ' I brought you here to 
point out this tree to you. I commit it to your 
especial charge, and take care that no damage is 
ever done to it I had rather that every tree in 
the park should be cut down than that this tree 
shovdd be hurt ThU is Hemes Oak* Mr. In- 
galt added, that this was the tree still standing 
near Queen Elizabeth's Walk, and is the same tree 
which I have mentioned and given a sketch of in 
my Oleaninffi in Natural History, Sapless and 
leafless it certainly is, and its mgged bark has all 
disappeared. 

* It! bought are mo^t'd with age, 
* And high top bald with gray antiquity ; '— 
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but there it stands, and long may it do so, an ob- 
ject of interest to every admirer of our immortal 
bsurd. In this state it has been, probably, long 
before the recollection of the oldest person living. 
Its trunk appears, however, sound, like a piece of 
ship-timber, and it has always been protected by 
a strong fence round it — a proof of the care which 
has been taken of the tree, and of the interest 
which is attached to it." 

Mr. Engall (not Ingalt), "the present respectable 
bailiff and manager of Windsor Home Park,** cer- 
tainly did not reside at Windsor forty years ago. 
He is not now what may be called an old man ; 
and he was originally about the person of George 
III. at one of those seasons of affliction whidi 
were so distressing to his Majesty's family, and to 
his subjects. The conversation thus reported by 
Mr. Jesde, is entirely at variance with much earlier 
recollections of Qeorge III., which we shall pre- 
sently shew. 

We are here relieved from the doubt as to which 
tree Mr. Jesse originally intended to describe as 
Heme's Oak, by the following passage of his letter 
to the ' Times.' ** King William III. was a great 
planter of avenues, and to him we are indebted 
for those in Hampton Court and Bushy Park, and 
also those at Windsor. All these have been made 
in a straight line, with the exception of one in the 
Home Park, which diveiges a Uttle, $o <u to take 
in Hemit Oak <ts a part of the avenue^Sk proof, at 
least, that Wiliam III. preferred distorting his 
avenue to cutting down the tree in order to make 
way for it in a direct line, affording another in- 
stance of the care taken of this tree 150 years ago." 

With our own recollections of the lo<»lities still 
vivid, we have recently visited the favourite haunts 
of our boyhood in the Little Park. Our sensations 
were not pleasurable. The spot is so changed, 
that we could scarcely recognise it. We lamented 
twenty-five years ago that the common footpath to 
Datchet should have been carried through the 
picturesque dell, near which all tradition agreed 
that Heme's Oak stood ; but we were not prepared 
to find that, dunng the alterations of the castle, 
the mo8t extensive and deepest part of the dell, 
all on the north of the path, had been filled up 
and made perfectly level. Our old favourite thorns 
are now aU buried, and the antique roots of the 
old trees that stood in and about the dell are 
covered up. Surely the rubbish of the castle 
might have been conveyed to a less interesting 
place of deposit. The smaller and shallower part 
of the dell, that on the south of the path, has been 
half filled up, and what remains is of a formal and 
artificial character. Mr. Jesse seems quite unaware 
of the change that has taken place in the locality, 
for in his Gleanings he says : **■ I was glad to find 
a pit hard by, where Nan and her troop of fairies, 
and the Welsh Devil Evans, might all have couch'd, 
without being perceived by the 'fat Windsor stag' 
when he spake like Heme the hunter. The pit 
above alluded to has recently had a few thorns plant- 
ed in it ; and the circumstance of its being near 
the oak, with the diversion of the footpath, seem 
to prove the identity of the tree, in addition to the 
traditions respecting it.'* The divergence of the 
avenue which Blr. Jesse, somewhat enthusiastically, 
attributes to the respect of William III. for Heme's 
Oak, must, we fear, be assigned to less poetical 
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motives. The avenue, we understand, formed the 
original boundary of the Park in that direction. 
It diverges at least 120 yards before it reaches Mr. 
Jesse's Heme's Oak ; and there is little doubt that 
the meadow on the south of the avenue after it 
diverges, which in our remembrance was a separate 
enclosure, was formerly a common field. The en- 
graving at the head of this Illustration is a most 
faithful delineation of the oak which Mr. Jesse 
calls Heme's. It is now perfectly bare down to 
the very roots. •* In this state," says Mr. Jesse, 
" it has been, probably, long before the recollection 
of the oldest person living." He adds, "it has 
always been protected by a strong fence round it." 
In our own recollection this tree was unprotected 
by any fence, and its upper part only was withered 
and without bark. So far from Heme the hunter 
having blasted it, it appeara to have suffered a 
premature decay, and it fell down in 1868. This 
tree was of small girth compared with other trees 
about it. It was not more than fifteen feet in . 
circumference at the largest part, while there is a 
magnificent oak at about 200 yards' distanoe whose 
girth is nearly thirty feet The engraving at the 
end of this notice is a representation of that 
beautiful tree. 

The subject, after the publication of our first 
edition, was investigated with great acuteness by 
Dr. Bromet, and his conclusions are given in a 
very interesting letter in the ' Gentleman's Maga- 
zine,' for April, 1841. He collected a variety of 
testimony from various persons, which went to 
prove that a tree called Heme's Oak was cut down 
some sixty yean before, and that the tree which 
now pretends to ttie honour — **thx8 oak" — had 
acquired the name in very modem times : — *' Its 
present name was not conferred upon it until some 
time after the demolition of another old tree, 
formerly possessing that title." This entirely 
ao^rees with our own personal recollections of 
the talk of Windsor about Heme's Oak. But 
Dr. Bromet justly observes that the "strongest 
proof" against the claims of Mr. Jesse's oak, is 
"Collier's map of 1742," which actually points 
out *Sir John Falstaff's oak' as being, iiot in 
ike pretent avenue^ but outside U, near the edge of 
the pit. 

The engraving of an oak at the head of Act V. is 
copied without alteration from a drawing made in 
the year 1800, by Mr. W. Delamotte, the Professor 
of Landscape Drawing at Sandhurst, who was a 
pupil of Benjamin West, under whose care he was 
placed in 1 792. Mr. Delamotte has often heard his 
master lament that Heme's Oak had been cut down, 
to the great annoyance, as Mr. West stated, of the 
King and the royal family. According to Mr. West's 
account of the circumstance, the King had directed 
all the trees in the park to be numbei-ed ; and upon 
the representation of the bailiff, whose name was 
Robinson, tihat certain trees encimibered theground, 
directions were given to fell those trees, and Heme's 
Oak was amongst the condemned. Mr. West, who 
was residing at Windsor at the time, traced this oak 
to the spot where it was conveyed, and obtained a 
lai^ piece of one of its knotty arms, which Mi*. 
Delamotte has often seen. Mr. Ralph West, how- 
ever, the eldest son of the President, who, as a 
youth, was duitinguished for his love of ait, and 
hip great skill as a draftsman, made a drawing 
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of thia tree before it wm felled, and Mr. Delamotte's 
drawing, which he has kindly granted us permission 
to engrave, was a copy of this valuable sketch. 
The locality of the tree, as indicated by the position 
of the castle in this sketch, perfectly corresponds 
with the best traditions. 

We might here dismiss the subject, had we not 
been favoured with a communication, in accordance 
with the views which we have already taken. Mr. 
K icho1son,the eminent landscape draftsman,haR fur- 
nished Mr. Crofton Croker, who has taken a kind in- 
terest in our work, with thefollowinginformation : — 

About the year 1800, he was on a visit to the 
Dowager Countess of Kingston, at Old Windsor; 
and his mornings were chiefly employed in sketch- 
ing, or rather makiug studies of the old trees in 
the Forest. This circumstance one day led the 
conversation of some visitors to Lady Kingston to 
Heme's Oak. Mrs. Bonfoy and her daughter, 
Lady Ely, were present ; and as they were very 
much with the royal family, Mr. Nicholson re- 
quested Lady Ely to procure for him any infor- 
mation that she could from the King, respecting 
Heme's Oak, which, considering His Majesty's tena- 
cious memory and familiarity with Windsor, the 
King could probably give better than any one else. 

In a very few days. Lady Ely informed Mr. 
Nicholson that she had made the inquiry he wished 
of the King, who told her that *'wheu he (Qeorge 
ni.) was a young man, it was represented to him 
that there were a number of old oaks in the park 
which had become unsightly objects, and that it 
would be desirable to take them down ; he gave 
immediate directions thatsuch trees as were of this 
description should be removed ; but he was after- 
wards sorry that he had given such an order inad- 
vertently, because he found that, among the rest, 
the remains of Heme's Oak hail been destroyed. 

There is a third version of the popular belief I 



regarding the removal of Heme's Oak, which dif- 
fers from the preceding statements, and yet is 
sufficiently circumstantial The best information 
we have gathered on the subject is derived firom 
a letter obligingly communicated to us, written by 
the son of Mr. John Piper, of Cambridge, formerly 
a gunmaker at Windsor, and of which the follow- 
ing are extracts. It will be remarked how closely 
this statement of Mr. Piper agrees with the in- 
formation derived from Collier's plan : — 

^ " My father states that about sixty-four years 
since, there was a deep chalk-pit sunk inside the 
park at Windsor, nearly opposite the Hope Inn 
(which is now nearly filled up again, and through 
which the road to Datchet now mns). The chalk 
was taken in immense quantities from this pit to 
fill up the ditch which then ran round the castle, 
it being considered it would render the foundations 
of the castle and connected buildings more secure, 
as in many places they were giving way. The re- 
moval of the chalk from the pit for this purpose, in 
some measure undermined a fine oak tree, which 
stood on the upper side of the pit> nearest the 
castle. Shortly after a storm came and blew this 
tree down, and this circumstance created a great 
sensation at the time, as (hcU tree was considered 
to be the identical Heme's Oak of Shakspere 
notoriety. My father had in his boyish days very 
frequently played in the pit and round the tree, 
and its locality is therefore strongly impressed on 
his memory, although now between sixty and 
seventy years since." The letter then concludes 
thus :— -" My father wishes me to add that it must 
not be inferred that there was no pit existing pr«- 
vious to the removal of the chalk for the purpose 
stated." There was before then such a pit as de- 
scribed in Act V. Scene III. where Mrs. Page says, 

'• They are all couched in a pit close to Heme's oalc." 




Oalc, near the site of Heme's Oak.l 
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SUPPLEMENTARY NOTICE. 



RiOQTLT to appreciate this Cometly, it ia, we conceive, absolutely necessary to dissociate it from 
the Historical plays of Heniy IV., and Henry V. Whether Shakspere produced the original sketch 
of the Merry Wives of Windsor before those plays, and remodelled it after their appearance, — or 
whether he produced both the original sketch, and the finished performance, when his audiences 
were perfectly familiar with the Falstaff, Shallow, Pistol, Nym, Bardolph, and Mistress Quickly of 
Henry IV., and Henry V., — it is perfectly certain that he did not intend the Merry Wives as a 
continuation. It is impossible, however, not to associate the period of the comedy with the period 
of the histories. For although the characters which are common to all the dramas act in the 
comedy under very different circumstances, and are, to our minds, not only different in their moods 
but in some of their distinctive features, they must each be received as identical — alter et idem. 
Still the connexion must be as far as possible removed from our view, that we may avoid comparisons 
which the author certainly was desirous to avoid, when in remodelling the comedy he introduced no 
circumstances which could connect it with the histories ; and when he not only did not reject what 
would be called the anachronisms of the first sketch, but in the perfect play heaped on such 
anachronisms with a profuseness that is not exhibited in any other of his dramas. We must, 
therefore, not only dissociate the characters of the Merry Wives from the similar characters of the 
histories ; but suffer our minds to slide into the belief that the manners of the times of Henry IV. 
had sufficient points in common with those of the times of Elizabeth, to justify the poet in taking no 
great pains to distinguish between them. We must suffer ourselves to be carried away with the 
nature and fun of this comedy, without encumbering our minds with any precise idea of the socinl 
circumstances under which the characters lived. We must not startle, therefore, at the mention of 
Star-chambers, and Edward shovel-boards, and Sackerson, and Guiana, and rapiers, and Flemish 
drunkards, and coaches, and pensioners. The characters speak in the language of truth and nature, 
which belongs to all time ; and we must forget that they sometimes use the expressions of a 
particular time to which they do not in strict propriety belong. 

The critics have been singularly laudatory of this comedy. Warton calls it " the most complete 
specimen of ShakspeiVs comic powers." Johnson says, ''This comedy is remarkable for the 
variety and number of the personages, who exhibit more characters appropriated and discriminated 

than perhaps can be found in any other play Its general power, that power by which all 

works of genius shall finally be tried, is such, that perhaps it never yet had reader or spectator 
who did not think it too soon at the end." We agree with much of this ; but we certainly cannot 
agree with Warton that it is "the most complete specimen of Shakspere's comic powers." 
We cannot foi-get As Tou Like It, and Twelfth Night, and Much Ado about Nothing. We 
cannot forget those exquisite combinations of the highest wit with the purest poetry, in which the 
20a 



Digitized by 



Google 



MERRY WIVES OF WINDSOR. 

wifc flows from the same everlasting fountain as the poetry, — ^both revealing all that is most intense 
and profound and beautiful and graceful in humanity. Of those qualities which put Shakspere 
above all other men that ever existed, the Merry Wives of Windsor exhibits few traces. Some 
of the touches, however, which no other hand could give, are to be found in Slender, and we think 
in Quickly. Slender, little as he has to do, is the character that most frequently floats before our 
fancy when we think of the Merry Wives of Windsor. Slender and Anne Page are the 
favourites of our modem school of English painting, which has attempted, and successfully, to cany 
the truth of the Dutch School into a more refined region of domestic art We do not wish Anne 
Page to have been married to Slender, but in their poetical alliance they are inseparable. It is in 
the remodelled play that we find, for the most part, such Shaksperian passages in the character of 
Slender as, *'If I be drunk, I'll be drunk with those that have the fear of God, and not with 
drunken knaves," — which resolve, as Evans says, shews his "virtuous mind." In the remodelled 
play, too, we find the most peculiar traces of the master-hand in Quickly, — such as, " His worst fault 
is that he is given to prayer ; he is something peevish that way ; " and ** the boy never need to under- 
stand anything, for 'tis not good that children should know any wickedness. Old folks, you know, 
have discretion, as they say, and know the world ; " and again, " Qood hearts 1 what ado there is 
to bring you together, sure one of you does not serve heaven well that you are so crossed." Johnson 
objects to this latter passage as profane; but he overlooks the extraordinary depth of the satire. 
Shakspere's profotmd knowledge of the human heart is as much displayed in these three little 
sentences as in his Hamlet and his lago. 

The principal action of this comedy— the adventures of Falstaff with the Merry Wives— sweeps 
on with a rapidity of movement which hurries us forward to the denouement as irresistibly as if 
the actors were under the influence of that destiny which belongs to the empire of tragedy. No 
reverses, no disgraces, can save Falstaff from his final humiliation. The net is around him, but he 
does not see the meshes ; — ^he fancies himself the deceiver, but he is the deceived. He will stare 
Ford " out of his wits," he will "awe him with his cudgel," yet he lives " to be carried in a basket 
like a barrow of butcher's offal, and to be thrown into the Thames." But his confidence is undaunted : 
"I will be thrown into Etna, as I have been into Thames, ere I will leave her;" yet "since 
I plucked geese, played truant, and whipped top, I knew not what it was to be beaten till lately." 
Lastly, he will rush upon a third adventure : " This is the third time, I hope good luck lies in odd 
numbers ; " yet his good luck ends in " I do begin to perceive that I am made an ass." The real 
Jealousy of Ford most skilfully helps on the merry devices of his wife ; and with equal skill does 
the poet make him throw away his jealousy, and assist in the last plot against the "unclean 
knight." The misadventures of Falstaff are most agreeably varied. The disguise of the old 
woman of Brentford puts him altogether in a different situation to his suffocation in the buck 
basket ; and the fairy machineiy of Heme's Oak carries the catastrophe out of the region of comedy 
into that of romance. 

The movement of the principal action is beautifully contrasted with the occasional repose of the 
other scenes. The Windsor of the time of Elizabeth is presented to us, as the quiet country town, 
sleeping under the shadow of its neighbour the castle. Amidst its gabled houses, sepeurated by 
pretty gardens, from which the elm and the chestnut and the lime throw their branches across the 
unpaved road, we find a goodly company, with little to do but gossip and laugh, and make sport out 
of each othei^s cholers and weaknesses. We see Master Page training his "fallow greyhoimd;" 
and we go with Master Ford " a-birding." We listen to the " pribbles and prabbles" of Sir Hugh 
Evans and Justice Shallow, with a quiet satisfaction; for they talk as unartifioial men ordinarily 
talk, without much wisdom, but with good temper and sincerity. We find ourselves in the days 
of ancient hospitality, when men could make their fellows welcome without ostentatious display, and 
half a dozen neighbours " could drink down all unkindness " over " a hot venison pasty." The 
more busy inhabitants of the town have time to tattle, and to laugh, and be laughed at. Mine Host 
of the Qarter is the prince of hosts ; he is the very soul of fun and good temper ; — he is not 
solicitous whether Falstaff sit ** at ten pounds a week " or at two ; — ^he readily takes " the withered 
serving man for a firesh tapster ; " — his confidence in his own devemess is delicious : — " am I politic, 
am I subtle, am I a Machiavel f "— the Qermans "shall have my horses, but I'll make them pay, 
in sauce them." When he loses his horses, and his "mind Is heavy," we rejoice that Fenton 
will give lum " a hundred pound in gold " more than his loss. His contrivances to manage the fray 
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between the furiouB French doctor, and the honest Welsh parson, are productive of the happiest 
situations. Caius waiting for his adversary — " de herring is no dead so as I vill kill him " — is capital. 
But Sir Hugh, with his,— 

*' There will we make oar peds of roses, 
And a thousand fragrant posies, 
To shallow- 
Mercy on me I I have a great dispositions to ciy," — is inimitable. 

With regard to the under-plot of Fenton and Anne Page — the scheme of Page to marry her to 
Slender— the counter-plot of her mother, ** firm for Dr. Caius " — and the management of the lovers 
to obtain a triumph out of the devices against them — it may be sufficient to point out how skilfully 
it is interwoven with the Heme's Oak adventure of FalstafiT. Though Slender "went to her in 
white, and cry'd, mum, and she cry'd budget, . . , yet it was not Anne, but a postmaster's boy ;" — 
though Caius did "take her in green," he "ha' married un gargon, a boy; un paisan;** — but 
Anne and Fenton 

" long since contracted. 

Are now so sure, that nothing can dissolve them.'' 

Over all the misadventures of that night, when " all sorts of deer were chas'd," Shakspere throws 
his own tolerant spirit of forgiveness and content : — 

**Oood husband, let us every one go home, 
And laugh this sport o'er by a country fire ; 
Sir John and all." 
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INTRODUCTORY NOTICE. 



State of thb Text, and Chronology, of the Couedt of Errors. 

The Comedy of Errors was first printed in the folio collection of Shakepere'a Plays in 1628. 
There can be no doubt that it was therein printed from the author's manuscript. Appearing for the 
first time after the death of Shakspere, this copy presents many typographical errors; and in a 
few passages the text is manifestly cormpt. The difficulties, however, are not very considerable; 
and the original copy is decidedly better, for the most part, than the modem innovations. Malone, 
in adhering to this text, was more distinctly opposed to Steevens than in other plays, in which ho 
has, though evidently contrary to hia own better opinion, adopted the suggestions of Steevens and 
others, who introduced what they considered amendments, but which amendments were founded 
upon an imperfect knowledge of the phraseology and metre of their author. The rejections by 
Malone of the changes of Steevens are here made with somewhat more of pertinacity, and perhaps of 
ill- temper, than was common with him. 

The Comedy of Errors was clearly one of Shakspere's very early plays. It was probably 
untouched by its author after its first production. We have here no existing sketch to enable us 
to trace what he introduced, and what he corrected, in the maturity of his judgment. It was, we 
imagine, one of the pieces for which he would manifest little solicitude after his genius was fully 
developed. The play is amongst those mentioned by Meres in 1598. The only allusion in it 
which can be taken to fix a date, is that which is supposed to refer to the civil contests of France 
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upon th« aooession of Henry IV. We have noticed this passage in our Ulustrations of Aet III.; 
but we are by no means sure that the equivoque in the description of France, ''arm'd and reverted , 
making war against her heir,'* is to be received with reference to the war of the League. The 
spelling of keire in the original copy is not conclusiye; for the words keire and fiaire are con- 
founded in other places of the early copies of Shakspere*s dramas. At any rate, the change of 
heire to haire in the second folio shows tliat the supposed allusion to Henry IV. was forgotten 
in 1632. 

We must depend, then, upon the internal evidence of this being a very early play. This evidence 
consists, 

1. In the great prevalence of that measure which was known to our language as early as the time of 
Chaucer, by the name of " rime dogerel." This peouliarity is found only in three of our author's plays, 
— in* Love's Labour 's Lost, in the Taming of the Shrew, and in the Comedy of Errors. But this 
measiu^ was a distinguishing characteristic of the early English drama. It prevails very much more 
in this play than in Love's Labour's Lost ; for prose is here much more sparingly introduced. The 
doggrel seems to stand half-way between prose and verse, marking the distinction between the language 
of a work of art, and that of ordinary life, in the same way that the recitative does in a musical com- 
position. It is to be observed, too, in the Comedy of Errors, thut this measure is very carefully 
regulated by somewhat strict laws : — , 

" We came into the w orld like brother and brother, 
And now let 's go hand in hand, not one before another." 

This concluding passage, which is cast in the same mould as the other similar verses of the play, is 
much more regular in its structure than the following in Love's Labour's Lost : — 

*' And such barren plants are set before us, that we thankful should be. 
Which we of taste and feeling are, for ihuae parts that do fhictify in us more than I e." 

The latter line almost reminds us of 'Mrs. Harris's Petition,* which, according to Swift, ''Humbly 
sheweth 

" That I went to warm myself in Lady Betty's chamber, because I was cold. 
And I had in a purse seven pounds, four shillings and sixpence, besides farthings, in money and gold." 

The measure in the Comedy of Errors was formed by Shakspere upon his rude predecessors. In some 
of these it is not only occasionally intixKluced, but constitutes the great mass of the dialogue. 
In ' Gkmmer Ourton's Needle,' for example, a long play of five acts, which has been called the first 
English comedy, the doggrel measure prevails throughout, as in the concluding lines : — 

" But now, my good masters, since we must be gone. 
And leave you behind us, here all alone, 
since at our la^tin;; cndinjf, thus merry we bi. 
For Gammer Gurtun's Needle's sake, let us have a plaud^tie." 

The supposed earlier comedy of ' Ralph Roister Doister ' is com^^osed in the same measure. Nor was 
it in humorous performances alone that this structui'e of verse (which Shakspere always uses as a 
vehicle of fun) was introduced. In ' Damon and Pithias,' a serious play, which was probably produced 
about 1570, the sentence of Dionysius is thus pronouneed upon Pithias : — 

" Pithias, seeing thou takest me at my word, take Damon to thee: 
For two months he is thine: unbind him ; I set him free; 
Which time once expired, if he appear not the next day by noon, 
Without further delay thou shall lose thy lift*, and that full soon.'* 

There cannot, we think, be a stronger proof that the Comedy of Errors was an early play of our 
author, than its agreement, in this particular, with the models which Shakspere found in his almost 
immediate predecessors. 

2. In Love's Labour's Lost, Romeo and Juliet, A Midsummer-Night's Dream, and the Comedy 
of Errors, alternate rhymes are very frequently introduced. Shakspere obtained the mastery over 
this species of verse in the Venus and Adonis, " the first heir of his invention," as he himself caUs 
it. He writes it with extraordinary facility — with an ease and power that strikingly oontnust with 
the more laboured elegiac stanzas of modem times. Nothing can be more harmonious, or the har- 
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mony more varied, than this measure ia Shakspere's hands. Take, for example, the veil-known lines 
in the Venus and Adonis, which, themselves the most perfect music, have been allied to one of the 
most successful musical compositions of the present day * — 

" Bid me discourse, I will enchant thine ear, 
Or. like a fairy, trip upon the green, 
Or, like a nymph, with long dishevell'd ha^r, 
Dance on the sands, and yet no footing seen." 

Compare these with the following in Love's Labour *s Lost : — 

•* A wither'd hermit, five-score winters worn, 
Might shake off fifty, looking In her eye : 
Beauty doth varnish age, as if new bom. 
And gives the cnitch the cradle's infancy." 

Or with these, in Romeo and Juliet : — 

" If I profSane with my nnworthiest hand 
This holy shrine, the gentle sin is this, — 
My lips, two blushing pilgrims, r* ady stand. 
To smooth that rough touch with a tender ki»s " 

Or with some of the lines in A Midsummer-Night's Dream, such ns, 

•• Why should you think that I should woo in scorn f 
Scorn and derbion never rome in tears : 
Look, when I vow I weep ; and vows so bom 
In their nativity all truth appears." 

Or, lastly, with the exquisite address of Anlipholus of Syracuse to Luciana, in the third act of the 

Comedy of Errors. 

" Teach me, dear creature, how to think and speak ; 
Lay open to my earthy gross conceit, 
Smother'd in errors, feeble, shallow, weak. 
The folded meaning of your words' deceit." 

There was clearly a time in Shakspere's poetical life when he delighted in this species of versification ; 
and in many of the instances in which he has employed it in the dramas we have mentioned, the 
passages have somewhat of a fragmentary appearance, as if tiiey were not originally cast in a dramatic 
mould, but were amongst those scattered thoughts of the young poet which had bhaped themselves 
into verse, without a purpose beyond that of embodying his feeling of the beautiful and the harmo- 
nious. When the time arrived that he had fully dedicated himself to the great work of his life, he 
rarely ventured upon cultivating these offshoots of his early versification. The doggrel was entirely 
rejected— the alternate rhymes no longer tempted him by their music to introduce a measure which is 
scarcely akm with the dramatic spirit— the couplet was adopted more and more sparingly— and he 
finally adheres to the blank verse which he may almost be said to have created,— in his hands certainly 
the grandest as well as the sweetest form in which the highest thoughts were ever unfolded to 
listening humanity. 



Supposed Sourcb op the Plot. 

The commentators have puzzled themselves, after their usual fashion, with the evidence which this 
pUy undoubtedly presents of Shaksperes ability to read Latin, and their dogged resolution to 
maintain the opinion that in an age of grammar-schools our poet never could have attained that 
common accomplishment. The speech of ^geon, in the first scene, 

•* A heavier ta»k could not have been imposed 
Than I to speak my griefs unipcakahle,"— 
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is, they admit, aa Imitation of the 

" Infandum, Regina, Jubes renovare dolorem" 
of VirgiL 

" Thoa art an elm, my husband, I a vine," 

is in Ci^ulluB, Oyid, and Horace. The "owls" that "suck our breath" ai-e the ** strigea** of Ovid. 
The apostrophe of Dromio to the virtues of " beating " — " When I am cold he heats me with beating ; 
when I am warm he cools me with beating ; I am waked with it when I sleep ; rais'd with it when I 
sit; driven out of doors with it when I go from home; welcomed home with it when I return;" — is 
modelled upon Cicero : — " Hssc studia adolescentiam agimt, senectutem oblectant, secundas res omant, 
i^versis perfugium ao solatium prsebent, delectant domi, non impediunt foris, pemoctant nobiscum, 
peregrinantur, rusticantur." The burning of the conjurer^s beard is an incident copied from the 
twelfth book of Virgil's -^neid, where Corinseus singes " the goodly bush of hair " of Ebusus, in a 
manner scarcely consistent with the dignity of heroic poetry. Lastly, in the original copy of the 
Comedy of Errors, the Autipholus of Ephesus is called Sereptug — a corruption of the epithet by which 
one of the twin brothers in Plautus is distinguished — MeMBchmu% Surreptm, There was a translation 
of this comedy of Plautus, to which we shall presently more fully advert. " If the poet had not 
dipped into the original Plautus," says Capell, **Surreptus had never stood in his copy, the translation 
having no such agnomen^ but calling one brother simply Menceckmus, the other Sesicles.** With aU 
these admissions on the part of some of those who proclaimed that Farmer had made a wonderful 
discovery when he attempted to prove that Shakspere did not know the difference between clarus and 
cartM — (See Henry V., Act v.. Illustration) — they will not swerve from their belief that his mind was 
so constituted as to be incapable of attaining that species of knowledge which was of the easiest 
attainment in his own day, — and for the teaching of which a school was expressly endowed at 
3tratford-upon-Avon. Steevens says, '* Shakspere might have taken the general plan of this comedy 
from a translation of the Mensechmi of Plautus, by W. W., i. e. (according to Wood) William Warner, 
in 1595." Ritson thinks that Shakspere was under no obligation to this translation ; but that the 
Comedy of Errors " was not originally his, but proceeded from some inferior playwright, who was 
capable of reading the Menaschmi without the help of a titmslation.** Malone entirely disagrees with 
Ritson's theory that this comedy was founded upon an earlier production ; but sets up a theory of his 
own to get over the diffioidty started by Ritson, that not a single name, word, or line, is taken from 
Warner's translation A play called 'The Historic of Error' was enacted before Queen Elizabeth, 
"by the children of Powles," in 1576; and from this piece, says Malone, *'it is extremely probable 
that he was furnished with the fable of the present comedy," as well as the designation of " sibtrqiius.** 
Here is, unquestionably, a very early play of Shakspere,— and yet Steevens maintains that it was taken 
from a translation of Piautus, published in 1595 ; the play has no resemblance, beyond the general 
character of the incidents, to this translation, — and therefore Ritson pronounces that it is not entirely 
Shakspere'a work ; — and while Malone denies this, he guesses that the Comedy of Errors was founded 
upon a much older play. And why all this contradictory hypothesis ? Simply, because these most 
learned men are resolved to hold their own heads higher than Shakspere, by maintaining that he could 
not do what they could — read Plautus in the original We have not a dou^t that the Comedy of 
Errors was written at least five years before the publication of Warner's translation of the Mensechmi ; 
and, further, that Shakspere in the composition of his own play was perfectly familiar with the 
Mensechmi of Plautus. In Hamlet he gives, in a word, the chai-octeristics of two ancient dramatists ; 
— his criticism is decisive as to his familiarity with the originals : " Seneca cannot be too heavy, nor 
Plautus too light.** We shall furnish a few extracts from this translation of 1595 ; whence it will be 
seen, incidentally, that the lightness of the free and natural old Roman is wondrously loaded by the 
prosaic hand of Master William Warner. 

The original argument of the Mensechmi, it will be perceived, at once gave Shakspere the epithet 
surrtptuif as well as furnished him with some of the characters of his play, much more distinctly than 
the translation, which we present with it : — 
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[PLAUTUi.] 

" Mercator Sicalus, cui erant gemini filii ; 
£i, surrepto altero, mors obtigiL 
Noroen surreptitii illi indit qui doml est 
Avus patemus, facit Meneechmum Soslclera. 
£t is gennanum, postquam adolevit, qanritat 
Circum omnes oras. Post Epidamnum devenlt : 
Hie fuerat auctus lUe turreptitius. 
Menschmum civem credunt omnes advenam : 
Eumque appellant, meretrix, uxor et socer. 
li se cognoscunt fratres postremd invicem." 



[Warher.] 
''* Two twinbora sons, a Sicill merchant had, 
Meneclimus one, and Soslcles the other: 
The first his father lost a little lad, 
The grandsire named the latter like his brother. 
This (grown a man) long travel took to seek 
His brother, and to Epidamnum came, 
Where th' other dvrelt enrich'd, and him so like, 
That citizens there take him for the same : 
Father, wife, neighbours, each mistaking either, 
Much pleasant error, ere they meet together." 



Thia argument is almost sufficient to point out the difference between the plots of Plautus and of 
Shakspere. It stands in the place of the beautiful narrative of ^geon, in the first scene of {he 
Comedy of Errors. In Plautus we have no broken-hearted father bereft of both his sons : he is dead ; 
and the grandfather changes the name of the one child who remains to him. Shakspere does not stop 
to tell \i8 how the twin-brothers bear the, same name; nor does he explain the matter any more in the 
case of the Dromios, whose introduction upon the scene is his own creation. In Plautus, the brother, 
Mensechmus Sosidea, who remained with the grandsire, comes to Epidamnum, in search of his twin- 
brother who was stolen, and he is accompanied by his servant Messenio ; but all the perplexities that 
are so naturally occasioned by the confusion of the two twin-servants are entirely wanting. The 
mistakes are carried on by the *' meretrix, uxor, et socer," (softened by "Warner into " fathe'r, wife, 
neighbours "). We have ** Medicus,'' the prototype of Doctor Pinch ; but the mother of the twins is 
not found in Plautus. We scarcely need say that the Parasite and the Father-in-law have no place in 
Shakspere's comedy. The scene in the Comedy of Errors is changed from Epidamnum to Ephesus ; 
but we have mention of Epidamnum once or twice in the play. 

The Mensechmi opens with the favourite character of the Roman comedy — the Pai-asite ; the scene 
is at Epidamnum. The Parasite is going to dine with Mensechmus, who comes out from his house, 
upbraiding his jealous wife. But his wife is not jealous without provocation. 

" Hanc mod6 uxorl intus palam suiripui ; ad scortum fero." 

The AntipholuB of Shakspere does not propose to dine with oue " pretty and wild," and to bestow 
*' the chain " upon his hostess, till he has been provoked by having his own doors shut upon him. 
Our poet has thus preserved some sympathy for his Antipholus, which the Mensechmus of Plautus 
forfeits upon his first entrance. Menaechmus and the Parasite go to dine with Erotium (meretrix). 
Those who talk of Shakspere'e anachronisms have never pointed out to us what formidable liberties 
the translators of Shakspere's time did not scruple to take with their originals. Mensechmus gives 
very precise directions for his dinner, after the most approved Roman fashion : — 

" Jube igitur nobis trlbus apud te prandium accurarier, 
Atque allquid scitamentorum de foro obsonarier, 
Glandionidem'suillam, laridum pemonidem, aut 
Sinciput, aut polimenta pordna, aut aliquid ad eum modum." 

This passage W. W. thus interprets : — ** Let a good dinner be made for us three. Hark ye, some 
oysters, a mary-bone pie or two, some artichokes, and potato roots ; let our other dishes be as you 
please.** In reading this bald attempt to transfuse the Roman luxuries into words accommodated to 
English ideas, we are forcibly reminded how ** rare Ben " dealt with the spirit of antiquity in such 
matters : — 

'* The tongues of carps, dormice, and camels' heels, 
Boil'd in the spirit of sol, and dissolved pearl, 
Aplciuft* diet, 'gainst the epilepsy : 
And I will eat these broths with spoons of amber 
Headed with diamond and carbuncle. 
My foot-boy shall eat pheasants, calver'd salmons 
Knots, godwits, hunpreys : I myself will have 
The beards of barbels sery'd, instead of sallads ; 
Oil'd mushrooms," Sic.^AIchemist, Act ii., sc. I. 
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INTRODUCTORY NOTICE. 

The second A«t in Plautus opens with the landing of MensBchraus Sosicles and Mes^enio, at 
Epidamnum. The following is Warner's translation of the scene : — 



'*Men. Surely, Messento, I think seararers never take so comfortable a joy in tny th'ng as, when they hare been long 
tost and turmoUed in the wide seas, they hap at last to ken land. 

Mes. Ill be sworn, I should not be gladder to see a whole country of mine own, tten I have been at such a sight. But 
I pray, wherefore are we now come to Epidamnum f must we needs go to sec every town that we hear off 

Men. Till I find my brother, all towns are alike to me : I must try in all places. 

Mes. Why then, let's even as long as we live seek your brother: six years now have we roamed about thus, Istria, 
Hispania, Msssylia, lUyria, all the upper sea, all high Greece, all haven towns in Itsly. I think if we had sought a needle 
all th's time we must needs have found it, had it been above ground. It cannot be that he is alive; and to seek a dead 
man thus among the living, what folly is it? 

Men. Yea, could I but once find any man that could certainly inform me of his death, I were satisfied ; otherwiye I can 
never desist seeking: little knowest thou, Mes^enio, how near my heart it goes. 

Mee, This is washing of a blackamoor. Faith, let 's go home, unless ye mean we should write a story of our travail. 

Men. Sirrah, no more of these saucy speeches. I perceive I roust teach you how to serve me, not to rule me. 

Me*. Ay, so, now it appears what it is to be a servant. Well, I must speak my conscience. Do ye hear, sir? Faith 
I must tell you one thing, when I look into the lean estate of your purse, and consider advisedly of your (decaying stock, 
I hold it very needful to be drawing homeward, lest in looking your brother, we quite lose ourselves. For this assure 
yourself, this town, Epidamnum, is a place of outnigeous expenses, exceeding in all riot and laadviousnesi : and (I hear) 
as (till of ribalds, parasites, drunkards, catchpoles, coney-catchers, and sycophants, as it can hold. Then for courtesans, 
why here's the currentest stamp of them in the world. Yon must not think here to scape with as light cost as in other 
placet. The very name shows the nature, no man comes hither sine damno. 

Men. You say very well indeed : give me my purse into mine own keeping, because I will so be the safer, sine damno.** 



Steerens considered that the description of Ephesus in the Comedy of Errors, 
" They say, this town is full of cozenage," ftc. 

was derived from Warner's translation, where " ribalds, parasites, drunkards, catch-poles, coney-catohers, 
sycophants, and cotirteaans," are found ; the voluptarii, potatoretf gycopJiantcB, pcUpatoret, and nusre- 
trices of Plautus. But surely the "jugglers,** "sorcerers,** "witches," of Shakspere are not these. 
With his exquisite judgment, he gave Ephesus more characteristic " libertiee of sin.** The cook of 
the courtezan, in Plautus, first mistakes the wandering brother for the profligate of Epidamnum. 
Erotium next encounters him, and with her he dines ; and, leaving her, takes charge of a clonk which 
the Mensechmus of Epidamnum had given her. In the Comedy of Errors the stranger brother dines 
with the wife of him of Ephesus. The Parasite next meets with the wanderer, and being enraged 
that the dinner is finished in his absence, resolves to disclose the infidelities of Menschmus to his 
jealous wife. The " errors ** proceed, in the maid of Erotium bringing him a chain which she says he 
had stolen from his wife : he is to cause it to be made heavier and of a newer fashion. The traveller 
goes his way with the cloak and the chain. The jealous wife and the Parasite lie in wait for the 
faithless husband, who the Parasite reports is carrying the cloak to the dyer^s ; and they faU with 
their reproaches upon the Mensechmus of Epidamnum, who left the courtezan to attend to his 
business. A scene of violence ensues ; and the bewildered man repairs to Erotium for his dinner. 
He meets with reproaches only ; for he knows nothing of the cloak and the chain. The stranger 
MensBcbmus, who has the cloak and chain, encounters the wife of his brother, and of course he utterly 
denies any knowledge of her. Her father comes to her assistance, upon her hastily sending for him. 
He first reproaches his daughter for her suspicions of her husband, and her shrewish temper : Luciana 
reasons in a somewhat similar way with Adriana, in the Comedy of Errors ; — and the Abbess is more 
earnest in her condemnation of the complaining wife. The scene in Plautus wants all the elevation 
that we find in Shakspere ; and the old man seems to think that the ynfe has little to gi*ieve for, as 
long as she has food, clothes, and servants. Mensschmus, the traveller, of course cannot comprehend 
all this ; and the father and daughter agree that he is mad, and send for a doctor. He escapes from 
the discipline which is preparing for him ; and the doctor's assistants lay hold of Meneechmus, the 
citizen. He is rescued by Messenio, the servant of the traveller, who mistakes him for his master, and 
begs his freedom. The servant going to his inn meets with his real master ; and, while disputing with 
him, the Meneechmus of Epidamnum joinn them. Of course, the Sclaireiitemtnt is the natural 
consequence of the presence of both upon the same scene. The brothers resolve to leave Epidam- 
216 



Digitized by 



Google 



COMEDY OF ERRORS. 

Dum together ; the citizen making proclamation that he will sell all his goods, and adding, with his 
accustomed loose notions of conjugal duty, 

'• Venibit uxor qitoque etiam, si quis emptor venerli." 

Hazlitt has said, " Tliis comedy is taken very much from the Mensechrai of Plautus, and is not «n 
improvement on it" We think he is wrong in both assertions. 



Period op the Action. 



Wb have noticed some of the anachronisms which the translator of PUutu% in Shakspere's time, 
did not hesitate to introduce into his performance. W. W. did not do this ignorantly ; for he was a 
learned person ; and, we are told in an address of ** The Pi-inter to his Readers," bad " divers of this 
poet's comedies Englished, for the use and delight of his private friends, who in Plautus' own words 
are not able to understand them." There was, no doubt, a complete agreement as to the principle of 
such anachronisms in the writers of Shakspere's day. They employed the conventional ideas of their 
own time instead of those which properly belonged to the date of their story ; they translated images 
as well as words ; they were addressing uncritical readers and spectators, and they thought it necessary 
to make themselves intelligible by speaking of familiar instead of recondite things. Thus W. W. not 
only gives us mary-bone pies and potatoes, instead of the complicated messes of the Roman sensualist, 
but he talks of constables and toll-gatherers. Bedlam fools, and claret In Donee's Essay 'On the 
Anachronisms and some other Incongruities of Shakspere/ the offences of our poet in the Comedy of 
Errors are thus summed up : — '' In the ancient city of Ephesus we have ducats, marks, and guilders, 
and the Abbess of a Nunnery. Mention is also made of several modern European kingdoms, and of 
America ; of Henry the Fourth of France,* of Turkish tapestry, a rapier, and a striking-clock ; of 
Lapland sorcerers, Satan, and even of Adam and Naih. In one place Antipholus calU himself a 
Christian. As we are unacquainted with the immediate source whence this play was derived, it is 
impossible to ascertain whether Shakspere is responsible for these anachronisms." The ducats, marks, 
guilders, tapestry, rapier, striking-clock, and Lapland sorcerers, belong precisely to the pame class of 
anachronisms as those we have already exhibited from the pen of the translator of Plautus. Had 
Shakspere used the names of Grecian or Roman coins, his audience would not have understood him. 
Such matters have nothing whatever to do with the period of a dramatic action. But we think Donee 
was somewhat hasty in proclaiming that the Abbess of a Nunnery, Satan, Adam and Noahf and 
Christian, were anachronisms, in connexion with the " ancient city of Ephesus." 

Douce, seeing that the Comedy of Errors was suggested by the Meusechmi of Plautus, considers, no 
doubt, that Shakspere intended to place his action at the same period as the Roman play. It b 
manifest to us that he iiitended precisely the contrary. The Mensechmi contains invocations in great 
number to the ancient divinities ; — Jupiter and Apollo are here familiar words. From the first line of 
the Comedy of Errors to the last we have not the slightest allusion to the clajroical mythology. Was 
there not a time, then, even in the ancient city of Ephesus, when there might be an Abbess, — men 
might call themselves Christians, — and Satan, Adam, and Noah might be names of common use I We 
do not mean to affirm that Shakspere intended to select the Ephesus of Christianity — the great city of 
churches and councils — for the dwelling-place of Antipholus, any more than we think that Duke 
Solinus was a real personage — that " Duke Menaphon, his most renowned uncle," ever had any 
existence — or that even his name could be found in any story more trustworthy than that of Greene's 
* Arcadia.' The truth is, that in the same way that Ardennes was a sort of terra incognita of chivalry, 
the poets of Shaksi)ere's time had no hesitation in placing the fables of the romantic ages in classical 
localities, leaving the periods and the names perfectly undefined and unappreciable. Who will 
undertake to fix a period for the action of Sir Philip Sydney's great romance, when the author has 
conveyed his reader into the fairy or pastoral land, and informed him what manner of life the 
inhabitants of that region lead ?" We cannot open a page of Sydney's 'Arcadia' without being struck 
with what we are accustomed to call anachronisms,— and these from a very severe critic, who, in his 

* Mtnlion is certainly not made of Henry IV. ; there is a tnpposed allusion to him 
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' Defence of Poesy/ denounces with merciless severity nil violation of the unities of the drama. One 
example will suffice : — Histor and Damon sing a '* double sestine." The classical spirit that pervades 
the following lines belongs to the " true Arcadian " age : — 

•• O Mercury, foregoer to the evening, 
O heavenly huntress of the savage mountains, 
O lovely fitar entitled of the morning, 
While that my voice doth fill these woful valleyt, 
VouchsaCe your silent ears to plaining music. 
Which oft hath echo tired in secret forests." 

But to what period belong the following lines of the " Phaleuciacs/' which Zelmene sings, whose voice 
" strains .the canary-birds ?" 

" Her eannoHM be her eyes, mine eyes the walls be. 
Which at first volley gave too open entry. 
Nor rampier did abide i my brain was uphlown^ 
Undermined with a speech the piercer of thoughts." 

Warton has prettily said, speaking of Spenser, " txacbiett in his poem would have been like the cornice 
which a painter introduced in the grotto of Calypso." Those who would define everything in poetry 
ara the makers of corniced grottos. As we are not desirous of belonging to this somewhat obsolete 
fraternity, to which even Wai*ton himself affected to belong when he wrote what is truly an apology 
for the Fairy Queen, we will leave our readers to decide, — whether Duke Solinus reigned at Ephesua 
before 'Hhe great temple, after having risen with increasing splendour from seven repeated mis- 
fortunes, was finaUy burnt by the Qoths in their third naval invasion;"* or whether he presided over 
the decaying city, somewhat nearer to the period when Justinian "filled Constantinople with its 
statues, and raised his church of St. Sophia on its columns ;''t or, lastly, whether he approached the 
period of its final desolation, when the ^ candlestick was removed out of its place," and the Christian 
Ephesus became the Mohammadan Aiasalack. 

But decide as our readers may, — and if they decide not at all they will not derive less satisfaction 
from the perusal of this drama,— it becomes necessary for the demands of the modem stage that the 
■cenery and costume should belong to some definite period. Our coadjutor, Mr. Planch^, has felt 
considerable difficulty in this particular; and the short notice which he gives on the subject of 
costume aims at greater precision than we should consider necessary with reference to the poetical 
character of this play. This desire for exactness is, to a certain extent, an evil ;~and it is an evil 
which necessarily belongs to what, at first appearance, is a manifest improvement in the modem stage. 
The exceeding beauty and accuracy of scenery and dress in our days is destructive, in some degree, to 
the poetical truth of Shakspere's dramas. It takee them out of the region of the broad and universal, 
to impair their freedom and narrow their range by a typographical and chronological minuteness. 
When the word '' Thebes "t was exhibited upon a painted board to Shakspere's audience, their 
thoughts of that city were in subjection to the descriptions of the poet ; but if a pencil as magical as 
that of Stanfield had shown them a Thebes that the child might believe to be a reality, the words to 
which they listened would have been comparatively uninteresting, in the easier gratification of the 
senses instead of the intellect. Poetry must always have something of the vague and indistinct in its 
eharacter. The exact has its own province. Let Science explore the wilds of Africa, and map out for 
us where there are mighty rivers and verdant plains in the places where the old geographers g^ve us 
pictures of lions and elephants to designate undiscovered desolation. But let Poetry still have its 
undefined countries ; let Arcadia remain unsurveyed ; let us not be too curious to inquire whether 
Dromio was an ancient heathen or a Christian, nor whether Bottom the weaver lived precisely at the 
time when Theseus did battle with the Centaurs. 

* Gibbon, chap. x. * t Chandler. 

S See Sydney's Defence of Poesy. " What child is there that, eoming to a play, and seeing Thebes written in great 
letter* upon an old door, doth believe that it is Thebes t" This rude device was probably employed in the representation 
of the TkebaU of Seneca, translated by Newton, 1581. 
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Costume. 

The costume of this Comedy must, we fear, be left conTentional. The two masters, as well as 
the two servants, must of course be presumed to have been attired precisely alike, or the difference 
of dress would at least have called forth some remark, had it not led to an immediate Iclair- 
cissement ; and yet that the Syiticusan travellers, both master and man, should by mere chance 
be clothed in garments not only of the same fashion, but of the same colour, as those of their 
Ephesian brethren, is beyond the bounds of even stage probability. Were the scene laid during 
the classical era of Greece, as in 'the Mensechmi/ on which our Comedy was founded, the 
absurdity would not be quite so startling, as the simple tunic of one slave might accidentally 
resemble that of another ; and the chlamys and petasus of the upper classes were at least of one 
general form, and differed but occasionally in colour; but the appearance of an Abbess renders it 
necessary to consider the events as passing at the time when Ephesus had become famed amongst 
the Christian cities of Asia Minor, and at least as late as the first establishment of religious com- 
muuities {i. e. in the fourth century). 

We can only recommend to the artist the Byzantine Greek paintings and illuminations, or the 
costume adopted from them for Scriptural designs by the early Italian masters. 
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ACT I. 



SCENE I.— ^ Hall in ihe Duke'* Palace. 

Enter Duke, JSgeon, Gaoler, Officers, and 
other Attendants. 

^ge. Proceed, Solinus, to procure my fall, 
And, by the doom of death, end woes and all. 

Luke, Merchant of Syracusa, plead no more ; 
I am not partial, to infringe our laws ; 
The enmity and discord, which of late 
Sprung from the rancorous outrage of your duke 
To merchants, our well-dealing countrymen, — 
Who, wanting gilders to redeem their lives. 
Have sealed his rigorous statutes with their 

bloods, — 
Excludes all pity from our threat ning looks. 
For, since the mortal and intestine jars 
'T wixt thy seditious countrymen and us. 
It hath in solenm synods been decreed. 
Both by the Syracusans* and ourselves. 
To admit no traffic to our adverse towns : 

* Syractuafa.—lii the flrat folio, Syracu«afM, as we now 
read, is Invariably spelt Syracutiaiu. In Malone's edition 
(1821), the old spelling is restored, Boswell stating that it 
has the sanction of Bentley, in hi^ Epistles of Phalaris. 
We have considered that Syracustau^ is an error of the 



Nay, more. If any, born at Ephesus, 

Be seen at any Syracusan marts and fairs. 

Again, If any Syracusan bom, 

Come to the bay of Ephesus, he dies, 

His goods confiscate to the duke's dispose ; 

Unless a thousand marks be levied. 

To quit the penalty, and to ransom him.* 

Thy substance, valued at the highest rate, 

Cannot amount unto a hundred marks ; 

Therefore, by law thou art condemned to die. 

^ge. Yet this my comfort ; when your words 
are done. 
My woes end likewise with the evening sun. 

Luke, Well, Syracusan, say, in brief, the 
cause 
Why thou departedst from thy native home ; 
And for what cause thou cam'st to Ephesus. 

Mge, A heavier task could not have been im- 
posed. 
Than I to speak my griefs unspeakable : 

early typography; for the Syracusani of the Latin nattirally 
becomes the Syranusan* of the English. Mr. Dyce. as well 
as Mr. Staunton, Mr. Grant White in his American edition, 
and the Canibrid;;e editors, hold to Sifraeiuiunt. 

221 



Digitized by 



Google 



Act 1.] 



COMEDY OF ERROR& 



[SCLVB I. 



Tet, that the world may witness that my end 
Was wrought hy nature,* not by vile offence, 
I '11 utter what my sorrow gives me leave. 
In Syracusa was I bom ; and wed 
Unto a woman, happy but for me, 
And by me, too, had not our hap been bad.* 
With her I liVd in joy ; our ^wealth increased. 
By prosperous voyages I often made 
To Epidamnum, till my factor's death. 
And the great care of goods at random left,® 
Brew me from kind embracements of my spouse : 
From whom my absence was not six months old, 
Before herself (almost at fainting under 
The pleasing punishment that women bear,) 
Had made provision for her following me, 
And soon, and safe, arrived where I was. 
There had she not been long, but she became 
A joyful mother of two goodly sons ; 
And, which was strange, the one so like the 

other 
As could not be distinguished but by names. 
That very hour, and in the self-same inn, 
A poor mean woman was delivered* 
Of such a burden, male twios, both alike : 
Those, for their parents were exceeding poor, 
I bought, and brought up to attend my sons. 
My wife, not meanly proud of two such boys, 
Made dafly motions for our home return : 
Unwilling I agreed ; alas, too soon. 
We came aboard : 

A league from Epidamnum had we sail'd. 
Before the always-wind-obeying deep 
Gave any tragic instance of our harm : 
But longer did we not retain much hope ; 
For what obscured light the heavens did grant 
Bid but convey unto our fearfd minds 
A doubtful warrant of immediate death ; 
Which, though myself would gladly have em- 
braced. 
Yet the incessant weepings of my wife, 
Weeping before for what she saw must come. 
And piteous plainings of the pretty babes, 
That moum'd for fashion, ignorant what to fear, 
Forc'd me to seek delays for them and me. 
And this it was, — ^for other means was none. — 
The sailors sought for safety by our boat, 
And left the ship, then sinking-ripe, to us : 
My wife, most careful for the latter-bom, 

» By natwe-^hj the Impulses of nature, by natural affec- 
tion, — as opposed to viU offence, the violation of the muni- 
cipal laws of Ephesus. 

D The word too in this line was supplied in the eeeond 
folio. 

• The first folio reads— 

*' And he great care of goods at random left." 
Malone made the text easy and clear by the substitution of 
ike, 

d The word ponr in this line was added in the second folio. 
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Had fasten'd him unto a small spare mast. 
Such as sea-faring men provide for storms : 
To him one of the other twins was bound, 
Whilst I had been like heedful of the other. 
The children thus disposed, my wife and I, 
Fixing our eyes on whom our care was fix'd, 
Fasten'd ourselves at either end the mast ; 
And floating straight, obedient to the stream. 
Were carried towards Corinth, as we thought. 
At length the sun, gazing upon the earth, 
Bispers'd those vapours that offended us ; 
And, by the benefit of his wish'd light. 
The seas wax'd calm, and we discovered 
Two ships from far making amain to us. 
Of Corinth that, of Epidaums this : 
But ere they came, — 0, let me say no more ! 
Gather the sequel by that went before. 
Duke. Nay, forward, old man, do not break 

off so; 
For we may pity, though not pardon thee. 
JEge. 0, had the gods done so, I had not 

now 
Worthily term'd them merciless to us ! 
For ere the ships could meet by twice ^^q 

leagues. 
We were encounter'd by a mighty rock ; 
Which being violently bome upon. 
Our helpful ship was splitted in the midst, 
So that, in this unjust divorce of us, 
Fortune had left to both of us alike 
What to delight in, what to sorrow for. 
Her part, poor soul ! seeming as burdened 
With lesser weight, but not with lesser woe. 
Was carried with more speed before the wind ; 
And in our sight they three were taken up 
By fishermen of Corinth, as we thought. 
At length, another ship had seized on us ; 
And, knowing whom it was their hap to save. 
Gave healthful welcome to their shipwreck'd 

guests; 
And would have reft the fishers of their prey. 
Had not their bark been very slow of sail. 
And therefore homeward did they bend their 

course. 
Thus have you heard me sever'd from my bliss ; 
That by misfortunes was my life prolonged. 
To tell sad stories of my own mishaps. 
Duke. And, for the sake of them thou soi- 

rowest for. 
Bo me the favour to dilate at full 
What hath befall'n of them, and thee, till now. 
^ge. My youngest boy, and yet my eldest 

care. 
At eighteen years became inquisitive 
After his brother; and importun'd me. 
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Thafc his attendant, (so his case was like,* 
Reft of his hrother, but retained his name,) 
Might bear him company in the quest of him : 
Whom whilst I labour'd of a love to see, 
I hazarded the loss of whom I lov'd. 
Five summers have I spent in farthest Greece, 
Roaming clean through the bounds of Asia, 
And, coasting homeward, came to Ephesus ; 
Hopeless to find, yet loath to leave unsought, 
Or that, or any place that harbours men. 
But here must end the story of my life ; 
And happy were I in my timely death, 
Could all my travels warrant me they live. 

Duke. Hapless .^geon, whom the fates have 
mark'd 
To bear the extremity of dire mishap ! 
Now, trust mc, were it not against our laws. 
Against my crown, my oath, my dignity, 
Which princes, would they, may not disannul, 
My soul should sue as advocate for thee. 
But, though thou art adjudged to the death. 
And pass^ sentence may not be recall'd 
But to our honour's great disparagement. 
Yet will I favour thee in what I can : 
Therefore, merchant, I *11 limit thee this day, 
To seek thy help by beneficial help : 
Tiy all the friends thou hast in Ephesus . 
Beg thou, or borrow, to make up the sum. 
And live ; if no, then thou art doom'd to die : — 
Gaoler, take him into thy custody. 

GaoL I will, my lord. 

JEge. Hopeless, and helpless, doth iEgeon 
wend. 
But to procrastinate his lifeless end. \Exeunt, 

SCENE ll.—A public Place. 

Enter Antipholus and Dkomio of Syracuse, 
and a Merchant. 

Mer, Therefore, give out, you are of Epi- 

damnum, 
Lest that your goods too soon be confiscate. 
This very day, a Syracusan merchant 
Is apprehended for arrival here ; 
And, not being able to buy out his life. 
According to the statute of the town, 
Dies ere the weary sun set in the west. 
There is your money that I had to keep. 
Ani, S. Go, bear it to the Centaur, where we 

host. 
And stay there, Dromio, till 1 come to thee. 
Within this hour it will be dinnertime : 
Till that, 1 *11 view the manners of the town. 



• So his eate vas like.^So it the reading of the first 
folio ;— hit case was «o like that of Antipholuf . 



Peruse the traders, gaze upon the buildings. 
And then return, and sleep within mine inn; 
For with long travel I am stiff and weary. 
Get thee away. 

Dro. S. Many a man \*t)uld take you at your 
word, 
And go indeed, having so good a mean. 

[Exil Dec. S. 

Ani, S. A trusty villain, sir, that very oft. 
When I am dull with care and melancholy. 
Lightens my humour with his merry jests. 
What, will you walk with me about the town. 
And then go to my inn and dine with me ? 

Mer, I am invited, sir, to certain merchants. 
Of whom I hope to make much benefit ; 
I crave your pardon. Soon at five o'clock,* 
Please you, I'll meet with you upon the mart. 
And afterward consort you till bed-time ; 
My present business calls me from you now. 

Anl. S. Farewell till then: I will go lose 
myself. 
And wander up and down, to view the city. 

Mer. Sir, I commend you to yoar own content. 
[Esil Merchant. 

Ant, S. He that commends me to mine own 
content 
Commends me to the thing I cannot get 
1 to the world am like a drop of water. 
That in the ocean seeks another drop ; 
Who, falling there to find his fellow forth. 
Unseen, inquisitive, confounds himself ; 
So I, to find a mother and a brother, 
Li quest of them, unhappy, lose myself. 

Enter Dkomio o/* Ephesus. 

Here comes the almanack of my true date.— 
What now P How chance, thou art retum'd so 

soon? 
Dro. E. Retum'd so soon ! rather approach'd 

too late : 
The capon bums, the pig falls from the spit ; 
The clock hath strucken twelve upon the bell. 
My mistress made it one upon my cheek : 
She is so hot, because the meat is cold ; 
The meat is cold, because you come not home ; 
You come not home, because you have no 

stomach ; 
You have no stomach, having broke your fast ; 
But we, that know what 'tis to fast and pray. 
Are penitent^ for your default to-day. 

a Soon at jive o'ctoc*.— Thit is ordinarily printed, " Soon, 
at five o'clock." But Antipholus says— 

•' Within this hour It will be dinner-time." 
The time of dinner was twelve; therefore five o'clock would 
not have been toon. We must therefore understand the 
phrase as about five o'clock. 
»» Penitent,—ln the sense of doing penance. 
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Ant. S. Stop in your wind, sir ; tell me this, 
I pray : 
Where ba?e you left the money that I gave you ? 
Dro. E. 0, — ^sixpence, tliat 1 had o* Wednes- 
day last, 
To pay the saddler for my mistress* crupper ; 
The saddler had it, sir ; I kept it not. 

Ant. ^. I am not in a sportive humour now : 
Tell me, and dally not, where is the money ? 
We being strangers here, how dar'st thou trust 
So great a charge from thine own custody P 
Dro. E. I pray you, jest, sir, as you sit at 
dinner: 
I from my mistress come to you in post ; 
If I return, I shall be post indeed ; * 
For she will score your fault upon my pate. 
Methinks, your maw, like mine, should be your 

clock, 
And strike you home without a messenger. 
Ant, S. Come, Dromio, come, these jests are 
out of season ; 
Reserve them till a merrier hour than this : 
Where is the gold I gave in charge to thee P 
Dro. E. To me, sir P why you gave no gold 

to me. 
Ant. S. Come on, sir knave ; have done your 
foolishness. 
And tell me how thou hast dispos'd thy charge. 
Dro. E. My charge was but to fetch you fro' 
the mart 
Home to your house, the Phcenix, sir, to dinner ; 
My mistress and her sister stay for you. 

Attt. S. Now, as I am a christian, answer me, 
In what safe place you have bestow'd*' my money ; 

* Post indeed. — The post of a shop was uaed as tlie tally- 
board of a publican is now used, to keep the score. 
»» Bestow* i,sXoyeed, deposited. 



yours upon 



Or I shall break that merry sconce of yours. 
That stands on tricks when I am undispos'd : 
Where is the thousand marks thou hadst of me ? 
Dro. E. I have some marks of 
my pate. 

Some of my mistress' marks upon my shoulders. 
But not a thousand marks between you both. 
If I should pay your w(>n>hip those again, 
Perchance, you will not bear them patiently. 
Afit. S. Thy mistress' marks P what mistress, 

8la\e, hast thouP 
Dro. R Your worship's wife, my mistress at 
the Phcenix ; 
She that doth fast till you come home to dinner. 
And prays, that you wUl hie you home to dinner 
Anl. S. What, wilt thou flout me thus unto 
my face, 
Being forbid P There, take you that, sir knave. 
Dro. E. What mean you, sir P for God's sake, 
hold your hands ; 
Nay, an you will not, sir, I'll take my heels. 

[Exit Dro. E. 
Afit. S. Upon my life, by some device or 
other. 
The villain is o'er-raught* of all my money. 
They say, this town is full of cozenage ; 
As, nimble jugglers that deceive the eye, 
Dark-working sorcerers that change the mind. 
Soul-killing witches that deform the I ody. 
Disguised cheaters, prating mountebanks. 
And many such like liberties of sin : *» 
If it prove so, I will be gone the sooner. 
I '11 to the Centaur, to go seek this slave ; 
I greatly fear my money is not safe. [Exit. 



* 0'/T-rff«^A/,— over-rrached. 

^ l.^'urlirs cj «iM.— Some wtuld readtlberti lea. 




[• We were enrounter'd by a mighty rock. 'J 
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SOEKB I. 

^ " It hcUh in ioUfim synodi been decreed^ 
Both by the Syra4:u9an$ cmd oursdvet. 
To admit no traffic to ow advene tovm$ : 
Nay more^ If amy. horn ai Bphems, 
Be teen cU amy Syracwan marte and faire^ 
Again, If any Syrcumean bom, 
Come to the bay of Bphesus he diet. 
Hit goodt confitcate to the dulcet ditpote ; 
Unlets a thoutand marJkt be levied, 
To quit the penalty, and to rantom him," 

The offence which .Pigeon had committed, and 
the penalty which he had incurred, are pointed oi«t 
with a minuteness, by which the poet doubtless in- 
tended to conyey his sense of the gross injustice of 
such enactments. In * The Taming of the Shrew/ 
written most probably about the same period as 
'The Comedy of Errors,' the jealousies of com- 
mercial states, exhibiting themselves in violent 
decrees and impracticable regulations, are also de- 
picted by the same powerful hand : — 
" Tra, What countryman, I pray t 
Fed, Of Mantua. 

Tra, Of Mantua, sir f— marry, God forbid I 
And eome to Padua, csreleaa of your lifet 
Fed. My life, sir f how, I pray f for that goes hard. 
Tret. 'T is death for any one in Mantua 
To come to Padua; know you not the cause? 
Your ships are siaid at Venice ; and the duke 
For private quarrel 'twixt your duke and him. 
Hath published and proclaim'd it openly." 

At the commencement of the reign of Elizabeth, 
the just principles of foreign commerce were as- 
serted in a very remarkable manner in the pre- 
amble to a statute (1 Eliz. e. 13) : " Other foreign 
princes, finding themselves aggrieved with the said 
several acts" — (statutes prohibiting the export or 
import of merchandise by English subjects in any 
but English ships) — ''as thinking that the same 
were made to the hurt and prejudice of their 



country and navy, have made like penal laws 
against such as should ship out of their countries 
in any other vessels than of their several countries 
and dominions ; by reason whereof there hath not 
only grown great displeasure between the foreign 
princes and the kings of this realm, but also the 
merchants have been sore grieved and endamaged." 
The inevitable consequences of commercial jealou- 
sies between rival states — the retaliations that 
invariably attend these "narrow and malignant 
politics," as Hume forcibly expresses it— are here 
dearly set forth. But in five or six years after- 
wards we had acts " for setting her Majesty's people 
on work," forbidding the importation of foreign 
wares ready wrought, "to the intent that her 
Highness's subjects might be employed in making 
thereof." These laws were directed against the 
productions of the Netherlands; and they were 
immediately followed by ootmter-proclamations, 
forbiddmg the carrying into England of any matter 
or thing out of which the same wares might be 
made ; and prohibiting the importation in the Low 
Countries of all English mantifactures, under pain 
of confiscation. Under these laws, the EngUsh 
merchants were driven from town to town — from 
Antwerp to Embden, from Embden to Hamburgh ; 
their ships seized, their goods confiscated. Re- 
taliation of course followed, with all the com- 
plicated injuries of violence begetting violence. 
The instinctive wisdom of our poet must have seen 
the folly and wickedness of such proceedings ; and 
we believe that these passages are intended to 
mark his sense of them. The same brute force, 
which would confiscate the goods and bum the 
ships of the merchant, would put the merchant 
himself to death, under another state of society. 
He has stigmatised the principle of commercial 
jealousy by carrying out its consequences under 
an unconstrained despotism. 
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[Remains of Oate at Ephesus.] 

ACT II. 



SCENE L—A public Place. 
Enter Adbuna and Ltjciana. 

Adr, Neither my husband, nor the slave re- 
tom'd. 
That in such haste I sent to seek his master ! 
Sure, Luciana> it is two o'clock. 
Ime, Perhi^, some merchant hath innted 
him. 
And from the mart he's somewhere gone to 

dinner. 
Good sister, let us dine, and never fret : 
A man is master of his liberty : 
Time is their master ; and, when they see time^ 
They *ll go, or come : If so, be patient, sister. 
Adr, Why should their liberty than ours be 

moreP 
Imc. Because their business still lies out o' 

door. 
Adr, Look, when I serve him so, he takes it 

ill.* 
Imc. 0, know, he is the bridle of your will. 
Adr, There 's none but asses will be bridled so. 
226 



Luc. "Why, headstrong liberty is lash'd with 
woe.** 
There's nothing situate under heaven's eye 
But hath his bound, in earth, in sea, in sky : 
The beasts, the fishes, and the winged fowls. 
Are their males' subjects, and at their controb : 
Men, more divine, the masters of all these. 
Lords of the wide world, and wild wateiy seas. 
Indued with intellectual sense and souls, 
Of more pre-eminence than fish and fowls. 
Are masters to their females, and their lords : 
Then let your will attend on their accords. 

Adr, This servitude makes you to keep unwed. 

Luc. Not this, but troubles of the marriage- 
bed. 

Adr. But were you wedded you would bear 
some sway. 



A til. Thfs U the reading of the second folio, vhich it 
necessary for the rhyme. The orifinal has iktu. 

b Laah'd with wot.—k taee, a teaih, a lateh^ a l«A, is each 
a form of expressing what binds or fastens; and thas 
*' headstrong liberty," and ''woe," are bound together,— 
are inseparable. 
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Lite, Ere I learn love, I 'U practise to obey. 

Adr, How if joor husband start some other 
where?* 

Lue, Till he come home again, I would for- 
bear. 

Adr, Patience, unmov'd, no marvel though 
she pause ; 
They can be meek that have no other cause. 
A wretched soul, bruis*d with adversity. 
We bid be quiet when we hear it cry ; 
But were we burden'd with like weight of pain, 
As much, or more, we should ourselves complain : 
So thou, that hast no unkind mate to grieve thee, 
With urging helpless patience would relieve me : 
But, if thou live to see like right bereft, 
This fool-begg*d patience ^ in thee will be left. 

Luc, Well, I will marry one day, but to try ; — 
Here comes your man, now is your husband nigh. 

Enter DEOBao of Ephesus. 

Adr, Say, is your tardy master now at hand F 

Dro, E, Nay, he is at two hands with me, 
and that my two ears can witness. 

Adr, Say, did'st thou speak with him F know'st 
thou his mind ? 

Dro, E, Ay, ay, he told his mind upon mine 
ear. Beshrew his hand, I scarce could under- 
stand it. 

Lue, Spake he so doubtfully thou couldst not 
feel his meaning ? 

Dro, E, Nay, he struck so plainly I could too 
well feel his blows ; and withal so doubtfully 
that I could scarce understand them.^ 

Adr, But say, I prithee, is he coming home P 
It seems he hath great care to please his wife. 

Dro, E, Why, mistress, sure my master is 
horn-mad. 

Adr, Horn-mad, thou villain ? 

Dro, E, I mean not cuckold mad ; but, sure, 
he 's stark mad : 
When I desir'd him to come home to dinner, 
He asked me for a thousand marks in gold : 



* Johnson would read, "start some other hart** Bat 
wker9 has here 'the power of a noun, and is used, as in 
Henry VIII., "the king hath sent me otherwhere:* We 
hare lost this mode of using where in composition ; hut we 
retain otherwise^ in a dilTerent guise : we understand other- 
white, at a different time ; and we can therefore have no 
difficulty with otherwhere, in a different p/oce. 

i> The allusion is to the practice of " hegging a fool " for 
the guardianship of his fortune. (See Lovers li^ur 's Lost, 
Illustrations of Act V.) This ahominahle prerogative of the 
Crown seems to have been continued as late as the time of 
Congreve. In the 'Way of the World,' on Witwould's in- 

Juinng what he should do with the fool, his brother, 
"etulant, replies, ** Beg him (br his estate, that I may beg 
you afterwards, and so have but one trouble with you both." 
c Under etand them, — stand under them. We have the 
same quibble in tlieTwo Gentlemen of Verona— "My staff 
understands me." Milton does not disdain to make Belial, 
*' in gamesome mood.** use a similar playupon words. ^See 
Paradise IxMt, book v1. v. 6S6.) 

Q2 



"Tis dmner-time,' quoth I; 'My gold,* quoth 

he; 
' Your meat doth bum,* quoth I ; * My gold,* 

quoth he ; 
* Will you come home F ' quoth I ; ' My gold,* 

quoth he : 
'Where is the thousand marks I gave thee, 

villain F* 
'The pig,' quoth I, 'is bum'd;* 'My goU,* 

quoth he : 
'My mistress, sir,* quoth I; 'Hang up thy 

mistress; 
I know not thy mistress ; out on thy mistress !' 
Lue, Quoth who F 
Dro. E, Quoth my master : 
'I know,' quoth he, 'no house, no wife, no 

mistress ;' 
So that my errand, due unto my tongue, 
I thank hun, I bare home upon my shoulders ; 
For, in conclusion, he did beat me there. 
Adr, Go back again, thou slave, and fetch 

him home. 
Dro, E, Go back again, and be new beaten* 

homeF 
For God's sake send some other messenger. 
Adr, Back, skve, or I will break thy pate 

across. 
Dro, E. And he will bless that cross with 

other beating : 
Between you I shall have a holy head. 
Adr, Hence, prating peasant; fetch thy 

master home. 
Dro. E, Am 1 so round with you, as you 

with me, 
That like a football you do spurn me thus ? * 
You spurn me hence, and he will spurn me 

hither : 
If I last in this service you must case me in 

leather. [Exit. 

Lue. Fye, how impatience loureth in your 

face! 
Adr, His company must do his minions grace. 
Whilst I at home starve for a merry looL 
Hath homely age the alluring beaul^ took 
From my poor cheek F then he hath wasted it : 
Are my discourses dull F barren my wit F 
If voluble and sharp discourse be marr'd, 
Unkindness blunts it, more than marble hard. 
Do their gay vestments his affections bait F 
That 's not my fault, he 's master of my state : 
What ruins are in me that can be found 
By him not ruin'dF then is he the ground 



a To be round with any one is to be plain-spoken ; as in 
Hamlet : " Let her be round with him." Dromio uses the 
word in a double sense, when he alludes to the foot-ball. 
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Of my defeatures : * My decayed fair 
A sunny look of his would soon repair : 
But, too unruly deer, he breaks the pale, 
And feeds from home : poor I am but his stale.** 

Luc, Self-harming jealousy! — fye, beat it 
hence. 

Adr, Unfeeling fools can with such wrongs 
dispense. 
I know his eye doth homage otherwhere ; 
Or else, what lets it but he would be here P 
Sister, you know he promised me acham ; — 
Would that alone alone he would detain, <= 
So he would keep fair quarter with his bed ! 
I see, the jewel best enamelled 
Will lose his beauty ; and though gold 'bides still. 
That others touch, yet often toaching will* 
Wear gold ; and so no man that hath a name. 
Bat fdsehood and corruption doth it shame.* 
Since that my beauty cannot please his eye, 
I 'U weep what *s left away, and weeping die. 

T/uc. How many fond fools serve mad jea- 
lousy ! [Exeunt. 

SCENE H.—The same. 
Enter Antipholus of Syracuse. 
Ani. S. The gold I gave to Dromio is laid up 
Safe at the Centaur ; and the heedful slave 
Is wander'd forth, in care to seek me out. 
By computation, and mme host's report, 
I could not speak with Dromio, since at first 
I sent him from the mart : See, here he comes. 

Enter Dromio of Syracuse. 

How now, sir P is your merry humour alter'd P 
As you love strokes, so jest with me again. 
You know no Centaur P you receiv'd no gold P 



• Dt/eaturet. Adriana asserts that her d^teUwei, her 
decayed fair— fair being used as a noun for beauty, and 
drfeaturet for the change in her features for the worse— 
have been caused by her husband's neglect. In Othello we 
have **dtifttU thy favours," meaning disfigure thy eoun* 
tenance. 

^ ^to/« is stalking-horse; thus, in BenJonson'sCatUine~- 
** dull, stupid Lentulus, 
My stole, with whom I ttaik:' 
« In the first folio we have— 

*' Would that alone a love he would detain." 
The obvious error, says Malone, was corrected in the second 
folio. Mr. Dyce has pointed out that the repetition of alone 
has a precedent in Lucrece : — 

" But I alone, alone must sit and pine." 
This emphasises the sentiment, but here the second aUnu 
perplexes th<r sense. 

d That others touch. The Cambridge editors ingeniously 
suggest •< the tetter** touch." 

• This passage has been altered by Pope, Warburton, and 
Steevens, from the original : and it is so impossible to gain 
a tolerable reading without changing the text, that we leave 
it as it is commonly received. In the first folio the reading 
is — 

" I see the lewel best enamelled 
Will lose bis beauty; ys/ the gold bides still 
That others touch ; and often touching vrill 
Where gold ; and no man, that hath a name, 
jB^ falsehood and corruption doth it shame." 
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Your mistress sent to have me home to dinner P 
My house was at the Phoenix P Wast thou mad. 
That thus so madly thou didst answer me P 
Dro. S. What answer, sir ? when spake I such 

awordP 
Ant. S. Even now, even here, not half an 

hour since. 
Dro. S, I did not see you since you sent me 
hence. 
Home to the Centaur, with the gold you gave 
me. 
Ant, S, Yillain, thou didst deny the gold's 
receipt, 
And told'st me of a mistress, and a dinner; 
For which, I hope, thou felt'st I was displeas'd. 
Dro. S. 1 Hxn glad to see you in this merry 
vein: 
What means this jest P I pray you, master, tell 
me. 
Ant. S. Yea, dost thou jeer, and flout me in 
the teeth P 
Think'st thou I jest P Hold, take thou that, and 
that. [Beating Aim. 

Dro. S. Hold, sir, for God's sake : now your 
jest is earnest : 
Upon what bargain do you give it me P 

Ant, S. Because that I familiarly sometimes 
Do use you for my fool, and chat with you. 
Your sauciness wili jest upon my love. 
And make a common of my serious hours.* 
When the sun shines let foolish gnats make sport. 
But creep in crannies when he hides his beams. 
If you will jest with me know my aspect, 
And fashion your demeanour to my looks, 
Or I will beat this method in your sconce. 

Dro, S. Sconce, call you it P so you would 
leave battering, I had rather have it a head : an 
you use these blows long, I must get a sconce 
for my head, and insconoe it^ too ; or else I shall 
seek my wit in my shoulders. But, I pray sir, 
why am I beaten P 
Ant. S. Dost thou not know P 
Dro. S. Nothing, sir ; but that I am beaten. 
Ant. S. Shall I tell you why P 
Dro, S. Ay, sir, and wherefore ; for, they 
say, every why hath a wherefore. 
Ant. S, Why, first, — for flouting me ; and 
then, wherefore, — 
For urging it the second time to me. 
Dro, S. Was there ever any man thus beaten 
out of season P 



* The '• serious hours" of Antipholus are his prieoie hours : 
the "sauciness*' of Dromio intrudes upon those hours, and 
deprives his master of his exclusive possession of them, — 
makes them " a common " property. 

b Jmconee «— defend it— fortify it. 
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When, in the why, and the wherefore, is neither 

rhyme nor reason ? — 
Well, sir, I thank you. 

Jnt, S. Thank me, sir ? for what P 

Dro. S, Marry, sir, for this something that 
you gaye me for nothing. 

Atti. S, 1*11 make you amends next, to give 
you nothing for something. But, say, sir, is it 
dinner-time? 

Dro, S, No, sir; I think the meat wants that 
I have. 

A»L S. In good time, sir, what 's that ? 

Dro. S. Basting. 

Jh(. S. Well, sir, then 'twill be dry. 

Dro, S. If it be, sir, I pray you eat none 
of it. 

Ant. S. Your reason P 

Dro. S. Lest it make you choleric, and pur- 
chase me another dry basting. 

Ant, S. Well, sir, learn to jest in good time. 
There 's a time for all things. 

Dro. S. I durst have denied that, before you 
were so choleric. 

Ant. S. By what rule, sir P 

Dro. S. Marry, sir, by a rule as plain as the 
plain bald pate of father Time himself. 

Ant. S. Let's hear it. 

Dro. S. There 's no time for a man to recover 
his hair, that grows bald by nature. 

Ant. S. May he not do it by fine and reco- 
very P* 

Dro. S.' Yes, to pay a fine for a periwig,^ and 
recover the lost hair of another man. 

Ant. S. Why is Time such a niggard of hair, 
being, as it is, so plentiful an excrement P 

Dro. S. Because it is a blessmg that he be- 
stows on beasts : and what he hath scanted men 
in hair, he hatb given them in wit. 

Ant. S. Wby, but there 's many a man hath 
more hair than wit. 

Dro, S. Not a man of those but he hath the 
wit to lose his hair. 

Ani. S. Why, thou didst conclude hairy men 
plain dealers without wit. 

Dro. S. The plainer dealer, the sooner lost : 
Yet be loseth it in a kind of jollity. 

Ant. S. For what reason ? 

Dro. S. For two ; and sound ones too. 

Ant. S. Nay, not sound, I pray you. 

Dro. S. Sure ones then. 



a In th\9, as in all Shakspere'a early plays, and in his 
Poems, we have the professional Jokes of the attorne/s office 
in great abundance. 

b Periwig, This, the word in the foUo, is ordinarily printed 
peruke. 



Ant. S. Nay, not sure, in a thing falsing.* 

Dro. S. Certain ones then. 

Ant. S. Name them. 

2)ro. S. The one, to save the money that he 
spends in tiring ;*» the other, that at dinner they 
should not drop in his porridge. 

Ant. S. You would all this time have proved 
there is no time for aU things. 

Dro. S. Marry, and did, sir; namely, in no 
time to recover hair lost by nature. 

Ant. S. But your reason was not substantial, 
why there is no time to recover. 

Dro. S, Thus I mend it : Time himself is 
bald, and therefore, to the world's end, will have 
bald followers. 

Ani, S, 1 knew 't would be a bald conclusion ; 
But soft ! who wafts us yonder P 

Enter Admana and Lttciana. 

Adr, Ay, ay, Antipholus, look strange, and 

frown ; 
Some other mistress hath thy sweet aspects ; 
I am not Adriana, nor thy wife. 
The time was once, when thou unurg'd would'st 

vow 
That never words were music to thine ear. 
That never object pleasing in thine eye. 
That never touch well-welcome to thy hand. 
That never meat sweet savour*d in thy taste, 
Unless I spake, or look*d, or touch*4 or carv'd 

to thee. 
How comes it now, my husband, oh, how 

comes it, 
That thou art then estranged from thyself P 
Thyself I call it, being strange to me, 
That, undividable, incorporate. 
Am better than thy dear self's better part. 
Ah, do not tear away thyself from me ; 
For know, my love, as easy may'st thou fall* 
A drop of water in the breaking gulph. 
And take unmingled thence that drop again. 
Without addition or diminishing. 
As take from me thyself, and not me too. 
How dearly would it touch thee to the quick 
Should'st thou but hear I were licentious P 



a Faliing— the participle of the obsolete verb iofahe, 
Shakspere uses this verb once, vis. in Cymbeline, Act xi.. 
Scene iii : — 

" 'T Is gold 
Which buys admittance; oft it doth: yea, and mahoe 
Diana's rangers false themselves." 
In Chaucer (Rom. of the Rose), we have — 

"Thejfaisen ladies traitorously." 
The verb is commonly used by Spenser, — as 

•♦ Thou faUed hast thy faith with peijury.** 
b T<Hm— attiring. In the folio we have Ufing, an obvfcms 
^pographleal error, corrected by Pope. Mr. Collier, Mr, 
Dyce, and Mr. White, suggest trimming. 



• Fall is here used as a verb active. 
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And that this body, consecrate to thee, 
By ruflBan lust should be contaminate P 
Would'st thou not spit at me, and spurn at me. 
And hurl the name of husband in my face. 
And tear the stain'd skin of* my harlot brow, 
And from my false hand cut the wedding ring. 
And break it with a deep-divorcing vow P 
I know thou canst; and therefore see thou 

do it. 
I am possessed with an adulterate blot ; 
My blood is mingled with the grime of lust :*» 
For, if we two be one, and thou play false, 
I do digest the poison of thy flesh, 
Bding strumpeted by thy contagion. 
Keep then fair league and truce with thy true 

bed; 
I live dis-stain*d," thou, undishonoured. 

AtU, S, Plead you to me, fair dame P I know 
you not : 
In Ephesus I am but two hours old. 
As strange unto your town, as to your talk ; 
Who, every word by all my wit being scann'd, 
Want wit in all one word to understand. 

Luc. Fye, brother I how the world is changed 
with you : 
When were you wont to use my sister thus P 
She sent for you by Dromio home to dinner. 

Ant. S. By Dromio P 

Dro, S. By me P 

Adr, By thee; and this thou didst return 
from him, — 
That he did buffet thee, and, in his blows 
Denied my house for his, me for his wife. 

Ant, S. Did you converse, sir, with this gen*- 
tlewoman P 
What is the course and drift of your compact P 

Dro, S. I, sir P I never saw her till this 
time. 

Ant. S, Villain, thou liest ; for even her very 
words 
Didst thou deliver to me on the mart. 

Dro. S. I never spake with her in all my life. 

Ant, S, How can she thus then call us by our 
names. 
Unless it be by inspiration P 

Adr. How ill agrees it with your gravity. 
To counterfeit thus grossly with your slave. 
Abetting him to thwart me in my mood P 
Be it my wrong, you are from me exempt,* 
But wrong not that wrong with a more contempt. 

• Of— 90 the folio ; Steevens unneoBtiarilytubftitntedoJC 

b GHm«^— suggested by Warbnrton instead of criwte in the 
folio. 

e DU-^tained in the folio. 

(i Exempt. Johnson says the word here means teparaM. 
But surely Adriana intends to say that she must hear the 
wrong ; that Antipholus, being her husband, is released, ac- 
qt^Uted, 0x^mpt, from anr consequences of this wrong. 
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Come, I will fasten on this sleeve of thine : 
Thou art an elm, my husband, I, a vine ;* 
Whose weakness, married to thy stronger state. 
Makes me with thy strength to communicate : 
If aught possess thee ^m me, it is dross. 
Usurping ivy, briar, or idle ^ moss ; 
Who, all for want of pruning, with intrusion 
Infect thy sap, and live on thy confusion. 

AtU, iS. To me she speaks ; she moves me for 
her theme : 
What, was I married to her in my dream P 
Or sleep I now, and think I hear all this P 
What error drives our eyes and ears amiss P 
Until I know this sure, uncertainly* 
ril entertain the oSefd!^ fallacy. 

Luc, Dromio, go bid the servants spread for 
dinner. 

Dro, S. 0, for my beads ! I cross me for a 
sinner. 
This is the fairy land ;* — 0, spite of spites ! 
We talk with goblins, owls,* and elvish' sprites; 
If we obey them not, this will ensue, 
They '11 suck our breath, or pinch us black and blue. 

Luc. Why, prat'st thou to thyself, and an- 
Bwer'st not P 
Dromio, thou drone, thou snail, thou slug, thou 
sot! 

Dro. S. lam transformed, master, am not I P 

Ant, S. I think thou art, in mind, and so am I. 

Dro, S. Nay, master, both in mind, and in 
my shape. 

Ant. S. Thou hast thme own form. 

Dro. S. No, I am an ape. 

Luc. If thou art changed to aught, 'tis to an ass. 

Dro. S. 'Tis true ; she rides me, and I long 
for grass. 

s When Milton uses this classical image, in Paradise Lost, 
" They led the vine 
Tc wed the elm ; she, spous'd, about him twines 
Her marriageable arms,'* 
the annoUtors of our great epic poet naturallv give us the 
parallel passages in Catullus, In Ovid, in Virgil, in Horace. 
Shakspere unquestionably had the image firom the same 
sources. It appears to us that this line of Shakspere 
Is neither a translation nor an imitation of any of the 
well-known classical passages; but a transfusion of the 
spirit of the ancient poets oy one who was flsmiliar with 
them. 

b /<f;«^usele88, fruitless, -as in "desarts idU.** AnaddU 
egg is an idlt egg. Shakspere plays upon the words in 
Troilus and Cressida: '* If you love an addlt egg as well 
as you love an idlt head, yon would eat chickens 1' the 
shell." 

surtt uneertaUUjf.—'Wt adopt the reading of the Cam- 
bridge Editors, 
d Offered— \x\ the first folio, freed. 

• Ow/»— Theobald changed owle to ouphe$t upon the plea 
that owls could not suck breath and pinch. Warburton 
maintains that the owl here is the etria of the ancients— the 
destroyer of the cradled infant— 

" Nocte volant, puerosque petunt nutricis egentes, 
£t vitiant cunis corpora rapta suis." 

Ovid. Faeti, lib. y\. 
t Blrith is wanting in the first folio, but is found in the 
second, misprinted "elves." 
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'T is 80, 1 am an ass ; else it could neyer be. 
Bat I should know her as well as she knows 

me. 
Adr, Ck)me, come, uo longer will I be a 

fool. 
To put the finger in the eye and weep. 
Whilst man, and master, laugh my woes to 

scorn. 
Come, sir, to dinner ; Dromio, keep the gate : — 
Husband, I '11 dine above with you to-day. 
And shrive you of a thousand idle pranks : 
Sirrah, if any ask you for your master, 



Say, he dines forth, and let no creature enter. 
Come, sister : — Dromio, play the porter well. 

Ant S, Am I in earth, in heaven, or in hellP 
Sleeping, or waking P mad, or well advis'd P 
Known unto these, and to myself disguis'd ! 
I 'U say as they say, and persever so. 
And in this mist at all adventures go. 

Dro, S. Master, shall I be porter at the gate P 

Adr, Ay; and let none enter, lest I break 
your pate. 

Luc, Come, come, Antipholus, we dine too 
late. lEsfeuut, 



\ 
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' ScBKB IL— *• TkU U the fairy lancL" 

T N the first act we have tbe following description 
of the unlawful arte of Ephesus :— 

" They say this town it fUll of coxenage; 
As, nimble Jugglers that deceive the eye, 
Dark-woiiiing sorcerers that change the mind, 
Sonl-killing witches that deform the body. 
Disguised cheaters, prating mountebanks, 
And many such like liberties of sin." 

It was observed by Capell that ''the character 
given of Ephesus in this place is the very same 
that it had with the ancients, which may pass for 



some note of the poet's learning." It was scarcely 
necessary, however, for Shakspere to search for 
this ancient character of Ephesus in more recondite 
sources than the most interesting narrative of St. 
Paul's visit to the city, given in the 19th chapter 
of the Acts of the Apostles. In the 13th verse we 
find mention of '' certain of the vagabond Jews, 
exorcists;'* and in the 19th verse we are told that 
*' many of them also which used ewrious arts 
brought their books together, and burned them be- 
fore all men." The andent proverbial term, SpkC' 
Stan Letters^ was used to express eveiy kind of 
charm or spelL 
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ACT III. 



SCENE L—The same. 

Enter Antipholus 0/ Ephesus, DiiOMio 0/ 
Ephesns, Angelo, andBALiBAZfiK, 

Ant, E. Qood sigmor Angelo, you must ex- 
cuse us all. 
My wife is shrewish, when I keep not hours : 
Say, that I linger'd with you at your shop, 
To see the making of her carcanet,* 
And that to-morrow you will bring it home. 
But here's a villain, that would face me down 
He met me on the mart ; and that I beat him, 
And charg'd him with a thousand marks in gold ; 
And that I did deny my wife and house : 
Thou drunkard, thou, what didst thou mean by 
this? 



* Carcanet — a chain, or uecklace. In Harrington's Orlan< 
do Furioso wc hare — 

" About hli neck a carkmt ricn he ware." 



Dro. E. Say what you will, sir, but 1 know 
what I know : 
That you beat me at the mart, I have your hand 

to show : 
If the skin were parchment, and the blows you 

gave were ink, 
Your own handwriting would tell you what 1 
think. 
Jnt. E. I think thou art an ass. 
Dro. E, Marry, so it doth appear 

By the wrongs I suffer and the blows I bear. 
I should kick, being kick'd ; and, being at that 

pass. 
You would keep from my heels, and beware of 
an ass. 
Jftt. E. You are sad, signior Balthazar: 
Tray God, our cheer 
May answer my good will, and your good wel- 
come here. 
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BaL I hold your dainties cheap, sir, and your 

welcome dear. 
Ani. E, 0, signior Balthazar, either at flesh 

or fish, 
A table full of welcome makes scarce one dainty 

dish. 
Bat, Good meat, sir, is common; that every 

churl affords. 
AnL E, And welcome more common; for 

that 's nothing but words. 
Bal. Small cheer, and great welcome, makes 

a merry feast. 
Jnt. E. Ay, to a niggardly host, and more 

sparing guest, 
But though my cates be mean, take them in good 

part; 
Better cheer may you have, but not with better 

heart. 
But, soft ; my door is lock'd. Go bid them let us in. 
Dro. E, Maud, Bridget, Marian, Cicely, GH- 

lian, Jen' t 
Dro, S* [IFithin,'] Mome,* malt-horse, capon, 

coxcomb, idiot, patch 1 ^ 
Either get thee from the door, or sit down at the 

hatch: 
Dost thou conjure for wenches, that thou call'st 

for such store, 
When one is one too many ? Gk), get thee from 

the door. 
Dro, E, What patch is made our porter P 

my master stays in the street. 
Dro, S, Let him walk from whence he came, 

lest he catch cold on 's feet. 
Jilt. E. Who talks within there f ho ! open 

the door. 
Dro, S, Bight, sir, I *11 tell you when, an 

you 'U tell me wherefore. 
JhL B, Wherefore P for my dinner ; I have 

not din'd to-day. 
Dro. 8. Nor to-day here you must not ; 

come again when you may. 
AiU, E. What art thou, that keep'st me out 

from the house I owe P 
Dro. S, The porter for this time, sir, and my 

name is Dromio. 
Dro. E, Yillain, thou hast stolen both mine 

office and my name ; 
The one ne'er got me credit, the other mickle 

blame. 

* Monu, It is difflcnlt to attach a precise meaning to 
mome. Some say it is one vho plays in a mtimmery, a 
hoflbon. The derivation is French, and a modem French 
Dictionary explains it as a young thief, and says it is ap- 
plied to the gamimt of Paris. 

b Patch is a pretender, a deceitful fellow, one who is 
paUhtd up. Pateh^ as applied to a fool, has only a second- 
ary meaning. Shakspere uses pateherit in the sense of 
roguery : "Here is such patchery, such Juggling, and such 
knavery.**— (Troilus and Cre>slda.) 
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If thou had'st been Dromio to-day m my place, 
Thou wouldst have .changed thy face for a name, 

or thy name for an ass. 
Luce. [FiVAiVi.] What a coil is there! Dromio, 

who are those at the gate P 
Dro, E, Let my master in. Luce. 
Luce, Faith no ; he comes 

too late ; 
And so teU your master. 

Dro, E. Lord, I must laugh ;— 

Have at you with a proverb. — Shall I set in my 

staffP 
Luce. Have at you with another: that's, — 

WhenP canyoutellP 
Dro. S, If thy name be called Luce, Luce, 

thou hast answer'd him well. 
Ant. E, Do you hear, you minion P you'll let 

us in, I hope P 
Luce, 1 thought to have ask'd you. 
Dro, S, And you said, no. 

Dro. E, So, come, help ; well s^ck ; there 

was blow for blow. 
Ant, E. Thou baggage, let me in. 
Luce. Can you tell for whose sake. 

Dro, E, Master, knock the door hard. 
Luce, Let him knock till it ake. 

Ant. E. You 'U cry for this, minion, if I beat 

the door down. 
Luce, What needs all that, and a pair of 

stocks in the townP 
Adr, [Wiihin,] Who is that at the door, that 
keeps all this noise P 
Dro. S. By my troth your town is troubled 

with unruly boys. 
Ant. E. Are you there, wife P you might have 

come before. 
Adr, Your wife, sir knave ! go, get you from 

the door. 
Dro. E. U you went in pain, master, this 

knave would go sore. 
An^, Here is neither cheer, sir, nor welcome ; 

we would fain have either. 
Bal. In debating which was best> we shall 

part with neither.* 
Dro. E. They stand at the door, master; bid 

them welcome hither. . 
Ant, E. There is something in the wind, that 

we cannot get in. 
Dro. E. You would say so, master, if your 

garments were thin. 
Your cake here is warm within; you stand here 

in the cold : 
It would make a man mad as a buck to be so 

bought and sold. 

» Part wilh^Aepiit with. 
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AfU, E. Go, fetoh me something, I'll break 

ope the gate. 
Dro. S, Break any breaking here, and I '11 

break your knave's pate. 
Dro, E, A man may break a word with you, 
sir ; and words are bat wind. 
Ay, and break it in yonr face, so he break it not 
behind. 
Dro. S, It seems, thou wantest breaking; Out 

upon thee, hind ! 
Dro, E. Here's too much, out upon thee! I 

pray thee, let me in. 
Dro. S, Aj, when fowls have no feathers, and 

fish have no fin. 
Jni, E, Well, 1 'U break in ; Go, borrow me 

a crow. 
Dro, E. A crow without feather; master, 
mean you so ? 
For a fish without a fin, there 's a fowl without a 

feather: 
If a crow help us in, sirrah, we 'U pluck a crow 
together. 
Jni, E. Qo, get thee gone, fetch me an iron 

crow. 
Bal, Have patience, sir, O let it not be so. 
Herein you war against your reputation. 
And draw within the compass of suspect 
The unviolated honour of your wife. 
Once this,* — ^Your long experience of her wisdom. 
Her sober virtue, years, and modesty. 
Plead on her part some cause to you unknown ; 
And doubt not, sir, but she will well excuse 
Why at this time the doors are made against you.^ 
Be rul'd by me ; depart in patience. 
And let us to the Tiger aU to dinner ; 
And, about evening, come yourself alone. 
To know the reason of this strange restraint. 
If by strong hand you offer to break in. 
Now in the stirring passage of the day, 
A vulgar comment vnll be made of it ; 
And that supposed by the common rout 
Against your yet ungalled estimation. 
That may with foul intrusion enter in. 
And dwell upon your grave when you are dead : 
For slander Hves upon succession ; 
For ever housed, where it gets possession. 
Ant. E. You have prevailed. I will depart 
in quiet, 
And, in despite of mirth, mean to be merry. 
I know a wench of excellent discourse ; 
Pretty and witty ; wild, and, yet too, gentle ; — 
There will we dine : this woman that I mean. 
My wife (but, I protest, without desert,) 



* OneeikU-'<met for all. 

^ To makt the door to still a proTindal expreMion. 



Hath oftentimes upbraided me withal ; 
To her will we to dinner. Get you home, 
And fetch the chain; by this, I know, 'tis made : 
Bring it, I pray you, to the Porpentine;* 
For there 's the house ; that chain will I bestow 
(Be it for nothmg but to spite my wife,) 
TJpon mine hostess there : good sir, make haste : 
Since mine own doors refuse to entertain me, 
I 'U knock elsewhere, to see if they 'U disdain me. 

Ang, I'll meet you at that place, some hour 
hence. 

Ani, E. Do so. This jest shall cost me some 
expenoe. \Egeunt. 

SCENE lL,'^The tame. 
Enter Luciana and Antiphgltjs ^Syracuse. 

Lue, And may it be that you have quite forgot 

A husband's office ? shaJl, Antipholus, 
Even in the spring of love, thy love-springs rot P 

Shall love, in building, grow so ruinous F ^ 
If you did wed my sister for her wealth. 

Then, for her wealth's sake, use her with more 
kindness : 
Or, if you like elsewhere, do it by stealth ; 

Mufile your false love with some show of 
blindness: 
Let not ray sister read it in your eye ; 

Be not thy tongue thy own shame's orator ; 
Look sweet, speak fair, become disloyalty ; 

Apparel vice like virtue's harbinger : 
Bear a fair presence, though your heart be 
tainted; 

Teach sin the carriage of a holy salut ; 
Be secret-false : What need she be acquainted P 

What simple thief brags of his own attaint P 
'Tis double wrong to truant with your bed, 

And let her read it in thy looks at board : 
Shame hath a bastard fame, well managed ; 

111 deeds are doubled with an evil word. 
Alas, poor women ! make us but believe, 

Being compact of credit,^ that you love tis ; 
Though others have the arm, show us the sleeve ; 

We in your motion turn, and you may move us. 



« PorptHtiM, Thtf word, which has the same meaning 
M Porcupine, it invariably used throoghont the earljr 
editions of Shakspere. It was no doubt the funiliar word 
in Shakspere's time, and ought not to be changed. 

b Ruinais, instead of ruinoiu, is the reading of the folio. 
To make a rhyme to ruinate, Theobald inserted the word 
kaU, in the second line—" Shall, Antipholus, Aa<«,"— shall 
hate rot thy loTe-springs f The correction of ntimait to 
ntinomt, suggested by SteoTens, though not adopted by him, 
is much more satisfactory. It is to be observed that Anti- 
pho/iM is the prevailing orthography of the folio, though in 
some places we have Antipho;<«. Lcife-$pring» are the early 
$hooU of love, as in the Venus and Adonis— 

" This canker that eats up love's tender •pring.** 

e Compact of er«rf»/— credulous. 
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Then, gentle brother, get you in again ; 

Comfort my sister, cheer her, call her wife : 
*T is holy sport, to be a little vain,* 
When the sweet breath of flattery oonqners 
strife. 
Ant. S. Sweet mistress, (what your name is else, 
I know not. 
Nor by what wonder you do hit of mine,) 
Less, in your knowledge, and your grace, you 
show not. 
Than our earth's wonder; more than earth 
divine. 
Teach me, dear creature, how to think and speak ; 

Lay open to my earthy gross conceit, 
Smother'd in errors, feeble, shallow, weak. 

The folded meaning of your words* deceit. 
Against my soul's pure truth why labour you. 

To make it wander in an unknown field P 
Are you a god ? would you create me new P 
Transform me then, and to your power I'll 
yield. 
But if that I am I, then well I know. 

Your weeping sister is no wife of mine. 
Nor to her bed no homage do I owe ; 

Far more, far more, to you do I decline. 
0, train me not, sweet mermaid, with thy note. 

To drown me in thy sister flood of tears ; 
Sing, siren, for thyself, and I will dote : 

Spread o'er the silver waves thy golden hairs. 
And, as a bed,^ I'll take thee and there lie ; 
Ajid, in that glorious supposition, think 
He gains by 4eath, that hath such means to die : — 
Let love,* being light, be drowned if she sink ! 
Luc, What, are you mad, that you do reason 

so? 
Jnt. S, Not mad, but mated ; * how, I do not 

know. 
Luc, It b a fault that springeth from your eye. 
Ant. S. For gazing on your beams, fair sun, 

being by. 
Luc. (Jaze where you should, and that will 

dear your sight. 
Ant. 8. As good to wink, sweet love, as look 

on mght 
Luc. Why call you me love ? call my sister so. 
Ant. S. Thy sister's sister. 

• rain— Johnson interpretc this light of tongue. 

^ Bmi— the flnt folio reads bud. The second folio, bed. 
"The golden hairs "which are "spread o'er the sUeat 
waves" will form the hed of the lover. Mr. Dyce would 
read^ 

" And as a bride VXL take thee." 

c Love Is here used as the queen of love. In the Venus 
and Adonis, Venus, speakhig of herself, says— 

" Love is a spirit, all compact with fire, 
Not gross to sink, but light, and will aspire." 

* To ma<e— to amate-^\t to make senseless,— to stupify 
as in a dream. Matan (A. S.) is to dream. 
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Luc. That 's my sister. 

Ant. S. No ; 

It is thyself, mine own self s better part ; 
Mine eye's clear eye, my dear heart's dearer 

heart; 
My food, my fortune, and ray sweet hope's aim. 
My sole earth's heaven, and my heaven's daim. 

Luc, All this my sister is, or else should be. 

Ant. S. Call thyself sister, sweet, for I aim thee ; 
Thee will I love, and with thee lead my life ; 
Thou hast no husband yet, nor I no w^e : 
Give me thy hand. 

Luc. 0, soft, sir, hold you still; 

I '11 fetch my sister, to get her good wilL 

[Exit Luc. 

Enter from the house ^Antipholus ^Ephesus, 
Drohio ^Syracuse. 

Ant. S. Why, how now, Bromio ? where 
run'st thou so fast P 

Dro. S. Do you know me, sir? am I DromioP 
am I your manP am I myself? 

Ant. S. Thou art Dromio, thou art my man, 
thou art thyself. 

Bro. j9. I am an ass, I am a woman's man, 
and besides myself. 

Ant, S. What woman's man P and how be- 
sides thyself ? 

Dro. S. Marry, sii*, besides myself, I am due 
to a woman ; one that claims me, one that haunts 
me, one that will have me. 

Ant. S. What claim lays she to thee ? 

Dro. S. Marry, sir, such claim as you would 
lay to your horse ; and she would have me as a 
beast : not that, I being a beast, she would have 
me ; but that she, being a very beastly creature, 
lays claim to me. 

Ant.S. What is she? 

Dro. S. A very reverent body ; ay, such a one 
as a man may not speak of, without he say, sir 
reverence : * I have but lean luck in the match, 
and yet is she a wondrous fat marriage. 

Ant. S. How dost thou mean a fat mar- 
riage? 

Dro. S. Marry, sir, she 's the kitchen-wench, 
and all grease ; and I know not what use to put 
her to, but to make a lamp of her, and run from 
her by her own light. I warrant, her rags, and 
the tallow in them, will bum a Poland winter : 
if she lives till doomsday, she'll bum a week 
longer than the whole world. 

Ant. S. What complexion is she of? 

Dro. S. Swart, Uke my shoe, but her face no- 

* See Illustrations to Romeo and Juliet, Act i. When 
anything offensive was spoken of, this fbrm of apology 
was used 
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thing like so (dean kept. For why P she sweats ; 
a man may go orer shoes in the grime of it. 

Ani. 8. That 's a fault that water will mend. 

Dro. S. No, sir, 'tis in grain; Noah's flood 
could not do it. 

Jjtt. S, What's her nameP 

Dro. ^. Nell, sir; — ^but her name and three 
quarters, that is an ell and three quarters, will 
not measure her from hip to hip. 

Ani. S. Then she bears some breadth ? 

Dro. S. No longer from head to foot, than 
from hip to hip ; she is spherical, like a globe. 
I could find out countries in her.' 

Ani, S. In what part of her body stands Ire- 
land? 

JOro, S. Marry, sir, in her buttocks. I found 
it out by the bogs. 

JnL S. Where Scotland P^ 

Dro. S. I found it by the barrenness; hard, 
in the palm of the hand. 

Jnt,S. Where France? 

Dro. S. In her forehead; armed and reverted, 
making war against her hair.' 

jHt, S. Where England P 

Dro, S. I looked for the chalky cliffs, but I 
could find no whiteness in them: but I guess, 
it stood in her chin, by the salt rheum that ran 
between Trance and it. 

JnLS. Where Spain? 

Dro. S. Faith, I saw it not ; but I felt it, hot 
in her breath. 

J»L S. Where America, the Indies P* 

Dro. S. 0, sir, upon her nose, all o'er em- 
bellished with rubies, carbuncles, sapphires, de- 
clining their rich aspect to the hot breath of 
Spain ; who sent whole armadas of (»rracks to 
be ballast at her nose. 

Ani. S. Where stood Belgia, the Nether- 
lands? 

Dro. S. 0, sir, I did not look so low. To 
conclude, thb drudge, or dinner, laid claim to 
me; called me Dromio; swore, I was assured* 
to her; told me what privy marks I had about 
me, as the mark of my shoulder, the mole in my 
neck, the great wart on my left arm, that I, 
amazed, ran from her as a witch : 
Aiifi, I think, if my breast had not been made 

of faith, and my heart of steel. 
She had transform'd me to a curtail-dog, and 
made me turn i' the wheel^ 



b We have printed these two lines as rerse. The doggrel, 
like some of Swift's similar attempts, contains a superabund- 
ance of syllables ; but we have little doubt that Dromio's 
description of the kitchen-maid was intended to conclude 
emphatically with rhyme. 



Ani. S. Go, hie thee presently, post to the 

road; 
And if the wind blow any way from shore, 
I will not harbour in this town to-night. 
If any bark put forth, come to the mart. 
Where I will walk, till thou return to me. 
If every one knows us, and we know none, 
'Tis time, I think, to trudge, pack, and be 

gone. 
Dro. S. As from a bear a man would run for 

life. 
So fly I from her that would be my wife. 

[Exii. 
Ant. S. There 's none but witches do inhabit 

here; 
And therefore 'tis high time that I were hence. 
She, that doth call me husband, even my soul 
Doth for a wife abhor : but her fair sister, 
Possess'd with such a gentle sovereign grace. 
Of such enchanting presence and discourse. 
Hath almost made me traitor to myself. 
But, lest myself be guilty to* self- wrong, 
I'll stop mine ears against the mermaid's 

song. 

EnUr Angelo 

Ang. Master Antipholus P 
Ant. S. Ay, that 's my name. 
An^. 1 know it wel^ sir. Lo, here is the 
chain; 
I thought to have ta'en you at the Porpentine : 
The chain unfinish'd made me stay thus 
long. 
Ant. S. What is vour will that I should do witn 

this? 
An^. What please yourself, sir; I have made 

it for you. 
Ant.S. Made it for me, sir! I bespoke it 

not. 
Afiff. Not once, nor twice, but twenty times 
you have : 
Go home with it, and please your wife withal ; 
And soon at supper-time I'll visit you. 
And then receive my money for the chain. 
Ant.S. I pray you, sir, receive the money 
now. 
For fear you ne'er see chain, nor money more. 
An^. You are a merry man, sir; fare you 
well [^Escit* 

Ant. S. What I should think of this, I cannot 
teU: 



* Ouiltif to— not o/,— was the phraseology of ShakspereiB 
time. 
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Bnt this I think, there 's no man is so yain 
That would refuse so fair an offer'd chain. 
I see, a man here needs not live by shifts. 
When in the streets he meets such golden gifts. 



I 'U to the mart, and there for Dromio stay : 
[f any ship put oat then straight away. 

lExit. 




*8inK, biren. 
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' SoBKB IIw— " / could find out eouniriea ♦» her,'* 
Shakspebb most probably had the idea from 
Rabelais, in the passage where Friar John maps 
out the head and chin of Panurge (L. 8. o. 28.) "Ta 
barbe par les distinctions du gris, du blano, du 
tann^, et du noir, me semble nne mappe-monde. 
Regarde id Yoila Asie. Ici sent Tigris et Eu- 
phrates. Yoila Afrioque. loi est la montaigne de 
la Lune. Yeois-tu les pains da Nil? De^a est 
Eorope. Yeois-tu Tbeleme ? Ce tonppet id tout 
blano, sont les monts Hyperbor^es." 

« Scene II.—" Where Scotland r 

In the 'Merchant of Yenioe,' where Portia de- 
scribes her suitors to Nerissa, we have an allusion, 
— sarcastic although playful,— to the ancient con- 
tests of Scotland with England, and of the support 
which France generally rendered to the weaker 
side: 

Ner. ** What think yon of the Scottish lord, his neigh- 
bour T 

For. That he hath a neighbourly charity In him ; for he 
borrowed a box of the ear of the Englishman, and swore 
he would pay him again, when he was able : I think the 
Frenchman became his surety, and sealed under for another." 

The word Scottish is found in the original quarto 
of this play, but in the folio of 1623 it is changed 
to other, Malone considers that the 'Merchant 
of Yenice' being performed in the time of James, 
the allusion to Scotland was suppressed by the 
Master of the Revels ; but that the more offensive 



allusion to the " barrennees" of Scotland, in the 
passage before us being retained in the original 
folio edition, is a proof that the ' Comedy of Errors' 
was not revived after the accession of ihe Scottish 
monarch to the English throne. 

• SoEiTE II.— '* Making war againet Iter hairy 

It seems to be pretty generally agreed that this 
passage is an allusion to the war of the Leagne. 
In the first folio we have the spelling heiire, although 
in the second folio it was changed to haire. Upon 
the assassination of Henry III., in August, 1589, 
the great contest commenced between his hdr, 
Henry of Navarre, and the Leaguers, who opposed 
his succession. In 1591 Elizabeth sent an armed 
force to the assistance of Henry. If the supposi- 
tion that this allusion was meant by Shakspere be 
correct, the date of the play is pretty exactly de- 
termined ; for the war of the League was in effect 
concluded by Henry's renunciation of the Protest- 
ant faith in 1593. 

« Scene II.— " Where America, the Indies T 

This is certainly one of the boldest anachro- 
nisms in Shakspere ; for, although the period of the 
action of the ' Comedy of Errors' may include a 
range of four or five centuries, it must certainly 
be placed before the occupation of the city l^ 
the Mohammedans, and therefore some centuries 
before the discovery of America. 
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[Remainii of the Oymnasium. Ephesuv.] 

ACT IV. 



SCENE L—The same. 
Enter a Merchant, Anoelo, and an Officer. 

Mer, Tou know, since Pentecost the sum is 
due, 
And since I have not mnch importun'd jon. 
Nor now 1 had not, but that 1 am bound 
To Persia, and want gilders for my voyage : 
Therefore make present satisfaction. 
Or I '11 attach you by this officer. 

Jng, Even just the sum that I do owe to you, 
Is growing to me* by Antipholus : 
And, in the instant that I met with you. 
He had of me a chain ; at five o 'clock, 
I shall receive the money for the same : 
Pleaseth you walk with me down to his house, 
I will discharge my bond, and thank you too. 

Enter Antipholus of Ephesus, and Dromio of 
Ephesus. 

Off. That labour may you save ; see where he 

comes. 
Ant, E. While I go to the goldsmith's house, 
go thou 
And buy a rope's end ; that will I bestow 
Among my wife and her confederates. 
For locking me out of my doors by day. 
But soft, I see the goldsmith : — get thee gone ; 
Buy thou a rope, and bring it home to me. 
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• Orowing to mt — accruing to me. 



Dro, E, I buy a thousand poind a year ! I 
buy a rope ! [Exit Dromio. 

Ant. E. A man is well holp up that trusts to 
you. 
I promised your presence, and the chain ; 
But neither chain, nor goldsmith, came to me : 
Belike, you thought our love would last too long, 
If it were chain'd together ; and therefore came 
not. 
Ang. Saving your merry humour, here's the 
note 
How much your chain weighs to the utmost carat ; 
The fineness of the gold, and ohargeful fashion ; 
Which doth amount to three odd ducats more 
Than I stand debted to this gentleman : 
I pray you, see him presently discharg'd. 
For he is bound to sea, and stays but for it. 
Ant, E. I am not fumish'd with the present 
money ; 
Besides I have some business in the town : 
Gk>od signior, take the stranger to my house. 
And with you take the chain, and bid my wife 
Disburse the sum on the receipt thereof; 
Perchance, I will be there* as soon as you. 
Ang. Then you will bring the chain to her 

yourself P 
Ant, E. No ; bear it with vou, lest I come 
not time enough. 

* / wUl, inntead of / shall, is a Scotticitm, tays Douee 
(an EngUahraaii): it is an Irishism, says Reed (a Scots- 
man); and an ancient Anglicism, says Malone (an Imh* 
man). 
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Ang. Well, dr, I will : Have "Jrou the chain 

about you P 
Ant, i?. An if I have not, sir, I hope you 
have; 
Or else you may return without your money. 
Ang, Nay, come, I pray you, sir, give me the 
chain; 
Both wind and tide stays for this gentleman. 
And I, to blame, have held him here too long. 
Ant, B. Good lord, you use this dalliance to 
excuse 
Your breach of promise to the Porpentine : 
T should have chid you for not bringing it, 
But, like a shrew, you first begin to brawl. 
Mer, The hour steals on ; I pray you, sir, de- 
spatch. 
Ang. You hear, how he importunes me ; the 

chain — 
Ant, B. Why, give it to my wife, and fetch 

your money. 
Ang. Come, come, you know I gave it you 
even now ; 
Either send the chain, or send me by some token. 
Ant, B, Fye ! now you run this humour out 
of breath : 
Come, where 's the chain ? I pray you, let me 
see it. 
Mer. My business cannot brook this dalliance : 
Good sir, say, whe'r you *11 answer me, or no ; 
If not, I *11 leave him to the officer. 
Ant. B. I answer you ! What should I answer 

you? 
Ang. The money, that you owe me for the 

chain. 
Ant. B. I owe you none, till I receive the 

chain. 
Ang. You know, I gave it you half an hour 

since. 
Ant, B, You gave me none ; you wrong me 

much to say so. 
Ang, You wrong me more, sir, in denying it : 
Consider, how it stands upon my credit. 
Mer, Well, officer, arrest him at my suit. 
OJ^. I do ; and charge you in the duke 'a name, 

to obey me. 
Ang, This touches me in reputation : — 
Either consent to pay this sum for me. 
Or I attach you by this officer. 

Ant, B. Consent to pay thee that I never had ! 
Arrest me, foolish fellow, if thou dar'st. 

Ang. Here is thy fee ; arrest him, officer. 
I would not spare my brother in this case. 
If he should scorn me so apparently. 

Of. I do arrest you, sir ; you hear the suit. 
Ant, B. I do obey thee, till I give thee bail : 

t'OMEDIliii - VuL. I. R 



But, sirrah, you shall buy the sport as dear 
As all the metal m your shop will answer. 

Ang. Sir, sir, I shall have law in Ephesus, 
To your notorious shame, I doubt it not. 

Enter Deomio of Syracuse. 
Dro. S. Master, there is a bark of Epidamnimi, 
That stays but till her owner comes aboard. 
And then, sir, she bears away : our fraughtage, sir, 
I have convey'd aboaid ; and I have bought 
The oil, the balsamum, and aqua-vitae. 
The ship is in her trim ; the merry wind 
Blows fair from land : they stay for nought at 

all. 
But for their owner, master, and yourself. 
Ant. E. How now ! a madman ? Why thou 
peevish* sheep, . 
What ship of Epidamnum stays for me ? 
Pro, S. A ship you sent me to, to hire waft- 
age. 
Ant, B. Thou drunken slave, I sent thee for 
a rope ; 
And told thee to what purpose, and what end. 
Dro. S. You sent me, sir, for a rope's-end as 
soon : 
You sent me to the bay, sir, for a bark. 
Ant. E. 1 will debate this matter at more lei- 
sure. 
And teach your ears to list me with more heed. 
To Adriana, villain, hie thee straight : 
Give her this key, and tell her, in the desk 
That 's cover'd o*er with Turkish tapestry. 
There is a purse of ducats ; let her send it ; 
Tell her, 1 am arrested in the street. 
And that shall bail me : hie thee, slave : be gone. 
On, officer, to prison till it come. 

[Breunt Merchant, Angelo, Officer, 
and Ant. E. 
Dro S. To Adriana ! that is where we din*d. 
Where Dowsabel did claim me for her husband ; 
She is too big, I hope, for me to compass. 
Thither I must, although against my will, 
For servants must their masters' minds fulfil. 

[Exit 

SCENE II.— r^^ same. 

Enter Adriana and Luciana. 

Adr, Ah, Luciana, did he tempt thee so ? • 
Might'st thou perceive austerely in his eye 
That he did plead in earnest, yea, or no P 

Look'd he or red, or pale ; or sad or merrily P 

• Peevish — silly. Sheep and »hip were pronounced alike. 
Thus Speed's jest in the Two Gentlemen of Verona— 
" Twenty to one tlien he is ihipp'd already, 
And I have play'd the theep in losing him." 
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What observation mad'st thou m this case, 
Of his heart's meteors tilting in his face ? 
Imc, First, he denied yon had in him no 

right.* 
Adf, He meant, he did me none; the more 

mj spite. 
Luc. Then swore he, that he was a stranger 

here. 
Adr, And tme he swore, though yet forsworn 

he were. 
Liic, Then pleaded I for you. 
Adr, And what said he ? 

Imc, That love I begg'd for you, he begg'd 

of me. 
Adr, With what persuasion did he tempt thy 

loveP 
hue. With words t^at in an honest suit might 
move. 
First, he did praise my beauty ; then, my speech. 
A.dr, Did'st speak him fair P 
Lm, Have patience, I beseech. 

Adr, I cannot, nor I will not, hold me still ; 
My tongue, though not my heart, shall have hb 

wUl. 
He is deformed, crooked, old, and sere, 
lll-fac*d, worse-bodied, shapeless every where ; 
Vicious, ungentle, foolish, blunt, unkind; 
Stigmatical^ in making, worse in mind. 
Luc, Who would be jealous then of such a 
oneP 
No evil lost is wail'd when it is gone. 
Adr, Ah ! but I think him better than I say. 
And yet would herein others' eyes were 
worse: 
Far from her nest the lapwing cries, away ;* 
My heart prays for him, though my tongue 
do curse. 

Enter Dbomio of Syracuse. 

Dro, S, Here, go : the desk, the purse ; sweet 

now, make haste. 
Luc. How hast thou lost thy breath P 
Dro, S, By running fast. 

Adr. Where is thy master, DromioP is he 

wellP 
Dro, S, No, he 's m Tartar limbo, worse than 
heU. 
A devil in an everlasting garment hath him, 
One whose hard heart is button'd up with 

steel ; 
A fiend, a fairy, pitiless and rough ; 
A wolf, nay, worse,— a fellow all in buff;' 



• The modern construction would be, " He denied jou 
nad in him a right;" but thie wu Shakipe^Vs phraseology. 
And that of his time. 

>> S/l^mo/icol— branded in form— with a mark upon him. 
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A back-fnend, a shoulder-dapper, one that conn- 

termauds 
The passages of alleys, creeks, and narrow 

lands; 
A hound that runs counter, and yet draws dry 

foot well ;• 
One that, before the judgment, carries poor souls 
tohelL* 
Adr, Why, man, what is the matter P 
Dro. S. I do not know the matter ; he is 

'rested on the case. 
Adr, What, is he arrested P tell me, at whose 

suit. 
Dro, S. I know not at whose suit he is ar- 
rested, well ; 
But is in a suit of huS, which 'rested him, 

that can I tell : 
Will you send him, mistress, redemption, the 
money in his desk P 
Adr, Go fetdi it, sister. — ^This I wonder at, 
[Rrii LucuvA. 
That he, unknown to me, should be in debt : — 
Tell me, was he arrested on a band P * 
Dro, S. Not on a band, but on a stronger 
thing; 
A chain, a chain : do you not hear it ring P 
Adr, What, the chain P 
Dro, S, No, no, the bell : 't is time that I were 
gone. 
It was two ere I left him, and now the dock 
strikes one. 
Adr, The hours come back ! that did I never 

hear. 
Dro. S, yes. If any hour meet a sergeant, 

a' turns back for very fear. 
Adr, As if time were in debt! how fondly 

dost thou reason ! 
Dro, S, Time is a very bankrout, and owes 
more than he 's worth, to season. 
Nay, he 's a thief too : Have you not heard men 

say. 
That time comes stealing on by night and day P 
H he** be in debt, and theft, and a sergeant in the 

way. 
Hath he not reason to turn back an hour in a 
dayP 

Enler Luciana. 
Adr, Go, Dromio ; there 's the money, bear it 
straight ; 
And bring thy master home immediatdy. 
Come, sister; I am press'd down with conceit ; 
Conceit, my comfort, and my injury. 

lExeuni. 

b Baad'bond. 

9 HeU Malone's correction of the original /. Ur. Djroe 
adopts that of Rowe, " If a be." 
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SCENE II r.—rA?wwtf. 

Enter Antipholus of Syracuse. 

Ant, S. There's not a man I meet bni doth 
salute me 
As if I were their well-acqnainted friend ; 
And every one doth call me by my name. 
Some tender money to me, some invite me ; 
Some other give me thanks for kindnesses ; 
Some offer me commodities to bay : 
Even now a tailor call'd me in his shop, 
And show'd me silks that he had bonght for me. 
And, therewithal, took measure of my body. 
Sure, these are but imaginary wiles, 
And Lapland sorcerers inhabit here. 

Enter Dromio 0/ Syracuse. 

Dro. S. Master, here's the gold you sent me for: 
What, have yon got [rid of*] the picture of 
Old Adam new apparelled ? 

Ant. S. What gold is this P What Adam dost 
thou mean P 

Dro. S. Not that Adam that kept the paradise, 
but that Adam that keeps the prison : he that 
goes in the calf 's-skin that was killed for the 
prodigal ; he that came behind yon, sir, like an 
evil angel, and bid you forsake your liberty. 

Ant. JS. I understand thee not. 

Dro. S. No P why, 'tis a plain case : he that 
went like a base- viol, in a case of leather ; the 
man, sir, that, when gentlemen are tired, gives 
them a fob,** and 'rests them; he, sir, that takes 
pity on decayed men, and gives them suits of 
durance ; he that sets up his rest to do more 
exploits with his mace, than a morris-pike. 

Ant. S. What ! thou mean'st an officer P 

Dro. S. Ay, sir, the sergeant of the band ; he, 
that brings any man to answer it that breaks his 
band; one that thinks a man always going to 
bed, and says, ' God give you good rest ! ' 

Ant. S. Well, sir, there rest in your foolery. 
Is there any ship puts forth to-night P may we 
be goneP 

Dro. S. Why, sir, I brought you word an hour 
since, that the bark Expedition put forth to- 
night ; and then were you hindered by the ser- 
geant, to tarry for the hoy Delay : Here are the 
angels that you sent for, to deliver you. 

Afit. S. The fellow is distract, and so am I ; 
And here we wander in illusions ; 
Some blessed power deliver us from hence ! 

• Theobald inserted rid of ; and they appear necessary. — 
for the " fellow all in buff" was not with the Antipholus of 
Syracuse. 

b Fob in the original. Mr. Halliwell suggests »op. 
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Enter a Courtezan. 
Cour. Well met, well met, master Antipholns. 
I see, sir, you have found the goldsmith now : 
Is that the chain you promis'd me to-day P 
Ant. S. Satan, avoid ! I charge thee tempt me 

not! 
Dro. S. Master, is this mistress Satan P 
Ant. S. It is the devil. 

Dro. S. Nay, she is worse, she is the devil's 
dam ; and here she comes in the habit of a light 
wench; and thereof comes, that the wenches 
say, * God damn me,* that 's as much as to say, 
'God make me a light wench.' It is written, 
they appear to men like angels of light : light is 
an effect of fire, and fire will bum ; er^o, light 
wenches will bum. Come not near her. 
Cour. Your man and you are marvellous 
merry, sir. 
Will you go with me P We 'U mend our dinner 
here. 
Dro. S. Master, if you do, expect spoon-meat, 
so bespeak a long spoon. 
Ant. S. Why, Dromio P 
Dro. S. Marry, he must have a long spoon 
that must eat with the deviL 
Ant. S. Avoid thee,* fiend ! what tell 'st thou 
me of supping P 
Thou art, as you are all, a sorceress : 
I c6njure thee to leave me, and be gone. 
Cour. Give me the ring of mine you had at 
dinner. 
Or, for my diamond, the chain you promis'd ; 
And I '11 begone, sir, and not trouble you. 
Dro. S. Some devils ask but the paring of 
one's nail, 
A rush, a liair, a drop of blood, a pin, 
A nut, a cherry-stone ; but she, more covetous, 
Would have a chain. 
Master, be wise ; an* if you give it her, 
The devil will shake her chain, and fright us 
with it. 
Cour. I pray you, sir, my ring, or else the 
chain; 
I hope you do not mean to cheat me so. 
Ant. S. Avaunt, thou witch ! Come, Dromio, 

let us go. 
Dro. S. Fly pride, says the peacock : Mistress, 
that you know. 

[Exeunt Ant. S. and Dao. S. 
Cour. Now, out of doubt, Antipholus is mad. 
Else would he never so demean himself: 
A ring he hath of mine worthy forty ducats. 
And for the same he promis'd me a cludn ; 
Both one, and other, he denies me now. 
The reason that I gather he is mad, 

* Avoid thee— then in first folio: the fourdi folio, thorn j 
Mr. Dyce, Ihre : Mr. White, Ihou. 
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(Besides this present instance of his rage,) 
is a mad tale he told to-day at dinner, 
Of his own doors being shut against his en- 
trance. 
Belike, his wife, acquainted with his fits, 
On purpose shut the doors against his way. 
My way is now, to hie home to his house, 
And tell his wife, that, being lunatic. 
He rush'd into my house, and took perforce 
My ring away : This course I fittest choose ; 
For forty ducats is too much to lose. [Exit, 

SCENE IV.^TAe same. 

Enter Antipholus of Ephesus, and an OflBcer. 

Ant. E. Fear me not, man, I will not break 
away: 
I *11 give thee, ere I leave thee, so much money 
To warrant thee, as I am 'rested for. 
My wife is in a wayward mood to-day ; 
And will not lightly trust the messenger : 
That I should be attach'd'in Ephesus,* 
I tell you, H will sound harshly in her ears. — 

Enter Dromio of Ephesus, vfith a rop^s end. 

Here comes my man; I think he bnngs the 

money. 
How now, sir ? have you that I sent you for P 
Dro. E, Here 's that, I warrant you, will pay 

them all.* 
Jnt. E. But where 's the money ? 
Dro. E. Why, sir, I gave the money for the 

rope. 
Ant. E. Five hundred ducats, villain, for a 

rope? 
Dro. E. 1 *11 serve you, sir, five hundred at the 

rate. 
Ant. E. To what end did I bid thee hie thee 

home? 
]>ro. E. To a rope's end, sii* ; and to that end 

am I retum'd. 
Ant. E. And to that end, sir, I will welcome 

you. [Beating him. 

Off. Grood sir, be patient. 
Dro. E. Nay, 't is for me to be patient ; I am 
in adversity. 

Off. Grood now, hold thy tongue. 
Dro. E. Nay, rather persuade him to hold his 
hands. 
Ant. E. Thou whoreson, senseless villain ! 

» This is ordlnnrily printed— 

" And will not lightly trust the messenger, 
That i should be attached in Ephesus." 
As we print the passage, his wife will not lightly, easily, trust 
the messenger with the money, for it will sound harshly in 
her ears that her husband should be attached in Ephesus. 
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Dro. E. I woxdd I were senseless, sir, that I 
might not feel your blows. 

Ant. E. Thou art sensible in nothing but 
I blows, and so is an ass. 

Dro, ^. I am an ass, indeed ; you may prove 
it by my long ears. I have served him from the 
hour of my nativity to this instant, and have no- 
thing at his hands for my service, but blows : 
when I am cold, he heats me with beating: 
when I am warm, he cools me with beating : I 
am waked with it, when I sleep ; raised with it, 
when I sit ; driven out of doors with it, when I 
go from home ; welcomed home with it, when I 
return : nay, I bear it on my shoulders, as a beg- 
gar wont her brat : and, I think, when he hath 
lamed me, I shall beg with it from door to door. 

Enter Adrian a, Luciana, and the Courtezan, 
icith Pinch, and others. 

Ant. E. Come, go along ; my wife is coming 

yonder. 

Dro. E. Mistress, respice fnem, respect your 

end; or rather to prophesy, like the parrot, 

' Beware the rope's end.* 

Ant. E. Wilt thou still talk ? [Beats him. 

Cour. How say you now P is not your husband 

mad? 
Adr. His incivility confirms no less. 
Good doctor Pinch, you are a conjurer; 
Establish him in his true sense again. 
And I will please you what you will demand. 
Luc. Alas, how fiery and how sharp he looks ! 
Cour. Mark, how he trembles in his extasy ! 
Pinch. Give me your hand, and let me feel 

your pulse. 
Ant. E. There is my hand, and let it feel 

your ear. 
Pinch. 1 charge thee, Satan, hous'd within 
this man. 
To yield possession to my holy prayers, 
And to thy state of darkness hie thee straight ; 
I conjure thee by all the saints in heaven. 
Ant. E. Peace, doting wizard, peace ; I am 

not mad. 
Adr. 0,that thouwert not, poor distressed soul! 
Ant. E. You minion, you, arc these your cus- 
tomers P 
Did this companion with the safl'ron face 
Revel and feast it at my house to-day. 
Whilst upon me the guilty doors were shut. 
And I denied to enter in my house P 
Adr, husband, God doth know, you din'd 
at home. 
Where 'would you had remain'd until this time, 
Free from these slanders, and this open shame ! 
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Act IV.l 



COMEDY OF EREOKS. 



[SCKKE IV. 



AhLK Din'd at home! Thou villain, what 

say'st thou ? 
Dro. E. Sir, sooth to say, you did not dine at 

home. 
Ant. E. Were not my doors lock'd up, and I 

shut out ? 
J)ro. E. Perdy, your doors were lock'd and 

you shut out. 
Jnt. E. And did not she herself revile me 

there? 
Dro, E, Sans fable, she herself reviPd you 

there. 
AjU. E. Did not her kitchen-maid rail, taunt, 

and scorn me ? 
Dro. E. Certes, she did ; the kitchen-vestal 

scom'd you. 
Ani, E. And did not I in rage depart from 

thence ? 
Dro. E. In verity, you did ;— my bones bear 
witness. 
That since have felt the vigour of his rage, 
Adr, Is 't good to sooth him in these contra- 
ries? 
Pinch. It is no shame ; the fellow finds his 
vein. 
And, yielding to him, humours well his frenzy. 
AjU. E. Thou hast suborned the goldsmith to 

arrest me. 
Adr. Alas ! I sent you money to redeem you. 
By Dromio here, who came in haste for it. 
Dro, E, Money by me P heart and good-will 
you might. 
But, surely, master, not a rag of money. 
Ant, E. Went'st not thou to her for a purse of 

ducats? 
Adr, He came to me, and I deliver'd it. 
Tjuc, And I am witness with her, that she did. 
Dro. E. Gk)d and the rope-maker, bear me 
witness, 
That I was sent for nothing but a rope ! 
Pinch. Mistress, both man and roaster is pos- 
sess'd ; 
I know it by their pale and deadly looks : 
They must be bound, and laid in some dark 
room. 
Ant E, Say, wherefore didst thou lock me 
forth to-day ? 
And why dost thou deny the bag of gold ? 
Adr. I did not, gentle husband, lock thee 

forth. 
Dro. E. And, gentle master, I received no 
gold; 
But I confess, sir, that we were lock'd out. 
Adr, Dissembling villain, thou speak'st false 
in both. 



Ant. E. Dissembling harlot, thou art false 
in all ; 
And art confederate with a damned pack, 
To make a loathsome abject scorn of me : 
But with these nails I'll pluck out these false 

eyes. 
That would behold in me this shameful sport. 

[Pinch and his Assistants bind Akt. E. 
and Dro. E. 
Adr. O, bind him, bind him, let him not come 

near me. 
Pinch More company ; the fiend is strong 

within him. 
Luc. Ah me, poor man ! how pale and wan he 

looks! 
Ant. E. What, will you murder me ? Thou 
gaoler, thou, 
I am thy prisoner : wilt thou suffer them 
To make a rescue ? 

Off, Masters, let him go : 

He is my prisoner, and you shall not have him. 
Pinch. Go, bind this man, for he is frantic too. 
Adr. What wilt thou do, thou peevish officer? 
Hast thou delight to see a wretched man 
Do outrage and displeasure to himself ? 

Off. He is my prisoner ; if I let him go. 
The debt he owes will be requir'd of me. 

Adr. I will discharge thee, ere I go from thee : 
Bear me forthwith unto his creditor. 
And, knowing how the debt grows, I will pay it. 
Good master doctor, see him safe convey'd 
Home to my house. most unhappy day ! 
Ant. E. O most unhappy strumpet ! 
Dro. E. Master, I am here entered in bond 

for you. 
Ant. E. Out on thee, villain ! wherefore dost 
thou mad me ? 

J}iv. E. Will you be bound for nothing ? be 
mad, good master ; cry, the devil. — 
Luc. God help, poor souls, how id\y do they 

talk! 
Adr. Go bear him hence. — Sister, go you with 
me. — 
[Exettnt Pinch and Assistants, with Ant. E. 
and Dro. E. 
Say now, whose suit is he arrested at ? 

Off. One Angelo, a goldsmith. Do you know 

him? 
Adr. I know the man : What is I he sum he 

owes? 
Off, Two hundred ducats. 
Jdr. Say, how grows it due ? 

Off. Due for a chain your husband had of him. 
Adr. He did bespeak a chain for me, but had 
it not. 
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Act IV.] 



COMEDY OF EIIROE& 



(SCBVB IT. 



Caur, When as joar hosband, all in rage, 
to-day, 
Came to my house, and took away my ring, 
(The ring I saw upon his finger now,) 
Straight after, did I meet him with a chain. 

Adr, It may be so, but I did never sec it : — 
Ck)m6, gaoler, bring me where the goldsmith is ; 
I long to know the truth hereof at large. 

Enter Antipholub of Syracuse, tcith hU rapier 
drawn, and Dfioiuo of Syracuse. 

Luc, God, for thy mercy ! they are loose again, 
Adr, And come with naked swords; let's call 
more help. 
To have them bound again. 

Off. Away, they '11 kill us. 

[Exeunt Officer, Adb. and Luc. 
Ani.S. I see, these witches are afraid of 
Kwords. 



Dro, S. She, that would be your wife, now ran 

from you. 
Ant, S. Come to the Centaur ; fetch our stuff 
from thence : 
I long that we were safe and sound aboard. 

DfV, S. Faith, stay here this night, they will 
surely do us no harm ; you saw they sp^ us 
fair, give us gold : methinks, they are such a 
gentle nation, that but for the mountain of mad 
flesh that claims marriage of me, I could find in 
my heart to stay here still, and turn witch. 
Ant. S. I wUl not stay to-ni^t for all the 
town; 
Therefore away, to get our stuff* aboard. 

[Exeunt. 



• stuff— bBggzge. " The king's stuff* is often mentionod 
injjie orders issued for royal progresses. 



RECENT NEW READING. 



Sc. 11. p. 212.—*' A devil in an everlasting garment hath 
him, 
One whose hard heart is hntton'd up with steel." 

" A devil in an everlasting garment hath him/feli; 
One whose hard heart i* button'd up with steel, 
H^ho ha* no touch 0/ mercjf, cannot fttl."-~Colti*r. 



The additions are considered by Mr. Collier as valuable 
things that had been lost. We consider them as senti- 
mental stuff, very much out of character— added in a 
more recent period than that of Shakspere, to make cou- 
plets. 




[' Par from her nest, the lapwing crieK.'J 
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ILLUSTRATIONS OF ACT IV. 



• ScKKB IL— " Far fr<m A«r neti, the lapwing crm, 
away** 
Thib image was a favourite one with the Eliza- 
bethan writera In Lily's Cainpaspe, 1684, we 
have, " You resemble the lapwing, who orieth most 
where her nest is not" Qreene and Nash also 
have the same allusion, which Shakspere repeats 
in Measure for Measure : — 

" With maids to seem the lapwing, and to Jest, 
Tongue far from heart." 

«SoiWB IL— "^ ftMow aU in hvff.** 

The prince asks Falstafl^ ** Is not a bufif jerkin a 
most sweet robe of durance ? ** The buflP jerkin, 
according to Di-omio*s definition, is ''an everlast- 
ing garment," worn by " a shoulder-clapper." The 
commentators have thrown away much research 
upon these passages. Steevens maintains that evtr- 
lotting and dwrance were technical names for very 
strong and durable doth; but there can be no 
doubt, we think, that the occupation of the bailiff 
being somewhat dangerous, in times when men 
were ready to resist the execution of the law with 
the sword and rapier, he was clothed with the ox- 
skin, the buff, which in warfare siibsequently took 
the place of the heavier coat of midl. It is by no 
means clear, from the passage before ns, that the 
bailiff did not even wear a sort of armour : — 
" One whose hard heart is hutton'd up with steel." 

' Scene II. — '' A hound thai runs counter, and yet 
draws dry-foot well.** 
The hound that runs counter runs upon a false 
course; but the hound that draws dry-foot well, 



follows the game by the scent of the foot, as the 
blood-hound is said to do. The bailiff's dog-like 
attributes were not inconsistent ; for he was a Ser- 
jeant of the cownier prison, and followed his game 
as Brainworm describes in 'Every Man in his Hu- 
mour : ' " Well, the truth is, my old master intends 
to follow my young master, dry-foot, over Moor- 
fields to London this morning." 

* ScESB II.—" One that, be/ore the judgment, 

carries poor souls to helV* 

The arrest "before judgment" is that upon 
mesne-process, and Shakspere is here employing 
his legal knowledge. It appears that Hell was the 
name of a place of confinement under the Exche- 
quer Chamber for the debtors of the Crown. It 
is described by that name in the JouroalB of the 
House of Commons on the occasion of the coronah 
tion of William and Mary. 

* Scene IV. — "Here's that, I warrant y<m, wHl 

pay them all" 

Dr. Gray has the following note on this pas- 
sage : " If the honest countryman in the I&Ie of 
Axholm in Lincolnshire, where they grow little else 
but hemp, had been acquainted with Shakepere's 
Works, I should have imagined that he borrowed 
his jest from hence. At the beginning of the re- 
bellion in 1641, a party of tne parliament soldiers, 
seeing a man sowing somewhat, asked him what it 
was he was sowing, for they hoped to reap his crop. 
' I am sowing of hemp, gentlemen,' (says he,) ' and 
I hope I have enough for you all.' " 
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[Heinains of tbe Ampl-itheatre at bphe^us.J 



ACT V, 



SCENE L—TAesani^. 



Enter Merchant ami Angelo. 

Jfiff. I am sorry, sir, that I have hindered you ; 
But, I protest, he had the chain of me, 
Though most dishonestly he doth deny it. 

Mer, How is the man esteemed here in the 
city? 

Jn^. Of very reverent reputation, sir, 
Of credit infinite, highly belov*d. 
Second to none that lives here in the city ; 
His word might bear my wealth at any time. 

Mer, Speak softly: yonder, as I think, be 
walks. 

EjUer ANTipnoLUS and Dromio of Syracuse. 

An^, 'T is 80 ; and that self chain about his 

neck, 
Which he forswore, most monstrously, to have. 
Good sir, draw near to me, I '11 speak to him. 
Signior Antipholus, I wonder much 
That you would put me to this shame and 

trouble ; 
And not without some scandal to yourself, 
With circumstance and oaths, so to deny 
This chain, which now you wear so openly : 
Beside the charge, the shame, imprisonment. 
You have done wrong to this my honest friend ; 
Who, but for staying on our controversy, 
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Had hoisted sail, and put to sea to-day : 
This chain you had of me, can you deny it ? 
AhL S. I think I had ; I never did deny it. 
Mer. Yes, that you did, sir; and forswore 

it too. 
Ant. S. Who heard me to deny it, or for- 
swear it ? 
Mer, These ears of mine, thou knowest, did 
hear thee : 
Fye on thee, wretch ! 't is pity, that thou liv*st 
'I'o walk where any honest men resort. 

Ant. S. Thou art a villain to impeach me thus: 
I *11 prove mbe honour and mine honesty 
Against thee presently, if thou dar'st stand. 
Mer. I dare, and do defy thee for a villain. 

[^TAey draw. 

Enter Adriana, Lxjciana, Courtezan, and 
others, 

Adr. Hold, hurt him not, for God's sake ; he 
is mad; 
Some get withm him,* take his sword away : 
Bind Dromio too, and bear them to my house. 
Dro. S. Run, master, run; for GJod's sake, 
take a house.** 
This is some priory. — In, or we are spoil'd. 

[^Exeunt Ant. S. and Dao. S. to the Priory. 

• Gft within him. Close with him. 
i> Take a house. Take to a house ; take the shelter of a 
house. 
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Act v.] 



COMEDY OF ERKOES. 



[SrLM£ I. 



Enter ike Abbeas. 

Abb, Be quiet, people. Wberefore tliroiig 
yon hither ? 

Adr, To fetch my poor distracted husband 
hence : 
Let us come in, that we may bind him fast, 
And bear him home for his recovery. 

Ang, I knew Jie was not in his perfect wits. 

Mer, I am sorry now that I did draw on him. 

Abb. How long hath this possession held the 
man? 

Adr, This week he hath been heavy, sour, 
sad. 
And much different from the man he was ; 
But, till this afternoon, his passion 
Ne'er brake into extremity of rage. 

Abb, Hath he not lost much wealth by wrack 
of sea ? 
Buried some dear friend? Hath not else his 

eye 
Stray'd his affection in unlawful love P 
A sin, prevailing much in youthful men, 
Who give their eyes the liberty of gazing. 
Which of these sorrows is he subject to ? 

Adr, To none of these, except it be the last ; 
Namely, some love, that drew him oft from home. 

Abb, You should for that have reprehended 
him. 

Adr. Why, so I did. 

Abb. Ay, but not rough enough. 

Adr. As roughly as my modesty would let me. 

Abb. Haply, in private. 

Adr. And in assemblies too. 

Abb. Ay, but not enough. 

Adr. It was the copy of our conference : 
In bed, he slept not for my urging it ; 
At board, he fed not for my urging it ; 
Alone, it was the subject of my theme ; 
In company, I often glanced it ; 
Still did I tell him it was vile and bad. 

Abb. And therefore came it that the man was 
mad: 
The venom clamours of a jealous woman 
Poison more deadly than a mad dog*s tooth. 
It seems, his sleeps were hinder*d by thy railing : 
And thereof comes it, that his head is light. 
Thou sa/st, his meat was sauc'd with thy up- 

braidings : 
Unquiet meals make iU digestions. 
Thereof the ragmg fire of fever bred ; 
And what's a fever but a fit of madness ? 
Thou say'st, his sports were hinder'd by thy 

brawls : 
Sweet recreation barr'd, what doth ensue 
But moody and dull melancholy, 



Kinsman to grim and comfortless despair,*^ 
And, at her heels, a huge infectious troop 
Of pale distemperatures, and foes to life P 
In food, in sport, and life-preserving rest 
To be disturb'd, would mad or man, or beast : 
The consequence is then, thy jealous fits 
Have scared thy husband from the use of wits. 

Luc, She never reprehended him but mildly, 
When he demean'd himself rough, rude and 

wildly. 
Why bear you these rebukes, and answer not ? 

Adr. She did betray me to my own reproof. — 
Good people, enter, and lay hold on him. 

Abb. No, not a creature enters in my house. 

Adr. Then, let your servants bring my hus- 
band forth. 

Abb. Neither; he took this place for sanc- 
tuary. 
And it shall privilege him from your hands. 
Till I have brought him to his wits again. 
Or lose my labour in assaying it. 

Adr. 1 will attend my husband, be his nurse. 
Diet his sickness, for it is my office, 
And will have no attorney but myself ; 
And therefore let me have him home with me. 

Abb. Be patient : for I will not let him stir. 
Till I have used the approved means I have. 
With wholesome syrups, drugs, and holy prayers 
To make of lum a formal man again : 
It is a branch and parcel of mine oath, 
A charitable duty of my order ; 
Therefore depart, and leave him here with me. 

Adr. I will not hence, and leave my husband 
here; 
And ill it doth beseem your holiness. 
To separate the husband and the wife. 

Abb. Be quiet, and depart, thou shalt not 
have him. [Exit Abbess. 

Luc. Complain unto the duke of this indignity. 

Adr. Come, go; I will fall prostrate at his 
feet. 
And never rise until my tears and prayers 
Have won his grace to come in person hither. 
And take perforce my husband from the abbess. 

Mer. By this, I think, the dial points at five : 
Anon, I 'm sure, the duke himself in person 
Comes this way to the melancholy vale, — 
The place of death »> and sorry execution, 
Behijad the ditches of the abbey here. 

Ang. Upon what cause P 

a Capell took an amusing method of correcting the sup- 
posed confusion in the sex of melancholy, reading thus :— 
*' But moody and dull melancholy, hint- 
Woman to grim and comfortless despair." 
This is as good as 

" I studied in the U- 
Nitfertity of Gottingen." 
b Place of death— the original, depth. 
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Act V.J 



COMEDY OF ERROES. 



[Sons I. 



Mer, To see a reverend Syracusan merchant, 
Who put unluckily into this bay 
Against the laws and statutes of this town. 
Beheaded publicly for his offence. 
Ang, See, where they come; we will behold 

his death. 
Imc, Kneel to the duke, before he pass the 
abbey. 

EfUer Duke, attended; ^geon, bare-headed; 
with the Headsman and other Officers. 

Duke, Tet once again proclaim it publicly. 
If any friend will pay the sum for him, 
He shall not die, so much we tender him. 

Adr. Justice, most sacred duke, against the 
abbess ! 

Duke, She is a virtuous and a reveiend lady ; 
It cannot be that she hath done thee wrong. 

Adr, May it please your grace, Antipholus, 
my husband, — 
Whom I made lord of me and all I had. 
At your important letters, — this ill day 
A most outrageous fit of madness took him ; 
That desperately he hurried through the street, 
(With him his bondman, all as mad as he,) 
Doing displeasure to the citizens 
By rushing in their houses, bearing thence 
Rings, jewels, any thing his rage did like. 
Once did I get hun bound, and sent him home. 
Whilst to take order for the wrongs I went, 
That here and there his fury had committed. 
Anon, I wot not by what strong escape,* 
He broke from those that had the guard of him ; 
And, with his mad attendant and himself, 
Each one with irefnl passion, with drawn swords, 
Met us again, and, madly bent on us. 
Chased us away ; till, raising of more aid. 
We came again to bind them : then they fled 
Into this abbey, whither we pursued them ; 
And here the abbess shuts the gates on us. 
And will not suffer us to fetch him out, 
Nor send him forth, that we may bear him hence. 
Therefore, most gracious duke, with thy com- 
mand. 
Let him be brought forth, and borne hence for 
help. 

Duke. Long since, thy husband serv'd me in 
my wars; 
And I to thee engag'd a prince's word. 
When thou didst make him master of thy bed, 
To do him all the grace and good I could. 
rJo, some of you, knock at the abbey-gate, 
^d bid the lady abbess come to me ; 
I will determine this, before I stir. 

• strong escape. Escftpe ejected by strength. 
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Enter a Servant 
Serv, O mistress, mistress, shift and save 
yourself! 
My master and his man are both broke loose, 
Beaten the maids a-row,* and bound the doctor. 
Whose beard they have singed off with brands 

of fire; 
And ever as it blazed, they threw on him 
Great pails of puddled mire to quench the hair : 
My master preaches patience to him, and the 

while 
His man with sdssars nicks him like a fool :^ 
And, sure, pnless you send some present help. 
Between them they will kill the conjurer. 
Adr. Peace, fool, thy master and his man are 
here; 
And that is false thou dost report to us. 

Serv, Mistress, upon my life, I tell you true ; 
I have not breath'd almost since I did see it. 
He cries for you, and vows, if he can take you. 
To scotch your face/ and to disfigure you : 

[Cry within. 
Hark, hark, I hear him, mistress ; fly, be gone. 
Duke, Come, stand by me, fear nothing: 

Guard with halberds. 
Adr, Ah me, it is my husband ! Witness you 
That he is borne about invisible : 
Even now we hous'd him in the abbey here ; 
And now he's there, past thought of human 
reason. 

Enter Aktipholijs and Dbohio of Ephesus. 
Ant. E. Justice, most gracious duke, oh, grant 
me justice ! 
Even for the service that long since I did thee. 
When I bestrid thee in the wars, and took 
Deep scars to save thy life ; even for the blood 
That then I lost for thee, now grant me justice ! 
jEffe. Unless the fear of death doth make me 
dote, 
I see my son Antipholus and Dromio. 
Ant, E. Justice, sweet prince, against that 
woman there. 
She whom thou gaVst to me to be my wife; 
lliat hath abused and dishonoured me. 
Even in the strength and height of injury ! 
Beyond imagination is the wrong 
That she this day hath shameless thrown on 
me. 
Duke. Discover how, aud thou shalt find me 
just. 

* A -row- on row. One after the other. 

i> It was the custom to shave, or crop, the heads of idiots. 
** Cropt the conjurer," was proh&bly a nickname for the un- 
happy natural, 

c Scotch. The foUo fcorcA. Warhurton made the correc> 
tion, of which Steevens disapproved. 
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Act v.] 



COMEDY OF ERROES. 



[SCKME 1' 



AfU. E. This day, great duke, she shat the 
doors upon me. 
While she with harlots* feasted in my house. 

Duke. A grievous fault: Say, woman, didst 
thou so P 

Adr, No, my good lord ; — myself, he, and my 
sister. 
To-day did dine together ; So befal my soul 
As this is fabe he burdens me withal ! 

Luc, Ne'er may I look on day, nor sleep on 
night. 
But she tells to yoor highness simple truth ! 

Ang, peijur'd woman ! they are both for- 
sworn. 
In this the madman justly chargeth them. 

Ani. K My liege, I am advised what I say ; 
Neither disturbed with the effect of wine. 
Nor heady-rash, provok'd with raging ire. 
Albeit my wrongs might make one wiser mad. 
This woman lock'd me out this day from dinner: 
That goldsmith there, were he not pack'd with her. 
Could witness it, for he was with me then ; 
Who parted with me to go fetch a chain. 
Promising to bring it to the Porpentine^ 
Where Balthazar and I did dine together. 
Our dinner done, and he not coming thither, 
I went to seek him : In the street I met him ; 
And in his company that gentleman. 
There did this perjur'd goldsmith swear me down. 
That I thia day of him received the chain. 
Which, Gtod he knows, I saw not : for the which. 
He did arrest me with an officer. 
I did obey ; and sent my peasant home 
For certwn ducats : he with none retum'd. 
Then fairly I bespoke the officer. 
To go in person with me to my house. 
By the way we met 
My wife, her sister, and a rabble more 
Of vile confederates ; along with them 
They brought one Pinch, a hungry lean-faced 

villain, 
A mere anatomy, a mountebank, 
A thread-bare juggler, and a foi-tune-teller ; 
A needy, hoUow-e/d, sharp-looking wretch, 
A living dead man : tliis pernicious slave. 
Forsooth, took on him as a conjurer. 
And gazing in mine eyes, feeling my pulse, 
And with no face, as *t were, outfacing me, 
Cries out, I was possessed : then altogether 
They fell upon me, bound me, bore me thence ; 
And in a dark and dankish vault at home 



• A harlot was, originally, a hireling. Thus in Chaucer's 
* Sompnoure's Tale : '— 

" A sturdy harlot went hem ay behind, 
ThM was hir hostes man." 



There left me and my man, both bound together ; 
Till gnawing with my teeth my bonds in sunder, 
I gam'd my freedom, and immediately 
Ran hither to your grace ; whom I beseech 
To give me ample satisfaction 
For these deep shames, and great indignities. 
Ang. My lord, in truth, thus far I witness with 
him. 
That he dined not at home, but was locked out. 
Duke. But had he such a chain of thee, or no ? 
Anff. He had, my lord : and when he ran in 
here. 
These people saw the chain about his neck. 
Mer, Besides, I will be sworn, these ears of 
mine 
Heard you confess you had the chain of him. 
After you first forswore it on the mart. 
And, thereupon, I drew my sword on you ; 
And then you fled into this abbey here. 
From whence, I think, you are come by miracle 
Ant, E. 1 never came within these abbey walls. 
Nor ever didst thou draw thy sword on me ; 
I never saw the chain, so help me heaven ! 
And this is false you burden me withaL 

Duke, Why, what an intricate impeach is this ! 
I think you all have drunk of Circe's cup. 
If here you hous'd him, here he would have 

been: 
If he were mad, he would not plead so coldly : 
You say he dined at home ; the goldsmith here 
Denies that saying : — Sirrah, what say you P 
Dro. E, Sir, he dined with her there, at the 

Porpentine. 
Cour, He did; and from my finger snatch'd 

that ring. 
Ani, E. *T is true, my liege, this ring I had of 

her. 
Duke, Saw'st thou him enter at the abbey 

here? 
Cour, As sure, my liege, as I do see your 

grace. 
Duke. Why, this is strange: — Qo call the 
abbess hither; 
I think, you are all mated, or stark mad. 

IKrU an Attendant. 
JSffe Most mighty duke, vouchsafe me speak 
a word ; 
llaply, I see a friend will save my life, 
And pay the sum that may deliver me. 
Duke, Speak freely, Syracusan, what thou 

wilt. 
JE/tf. Is not your name, sir, call'd Antipholus? 
And is not that your bondman Dromio P 
Dro, E. Within this hour I was his bondman. 
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COMEDY OF ERRORS, 



[SCEKF. 



Bat he, I thank him^ gnaw*d in two mj cords : 
Now am I Dromio, and his man, nnbonnd. 

Mge. I am sure you both of you remember me. 

Bro, E, Ourselves we do remember, sir, by 
you; 
For lately we were bound, as you are now. 
You are not Pinch's patient, are yon, sir ? 

^ge. Why look you strange on me? you 
know me well. 

Ant. E. I never saw you in my life, till now. 

jEge, Oh ! grief hath chang'd me, since you 
saw me last ; 
And careful hours, with Time's deformed hand. 
Have written strange defeatures in my face : 
But tell me yet, dost thou not know my voice ? 

Ant. E. Neither. 

jEge. Dromio, nor thou ? 

Dro. E. No, trust me, sir, nor I. 

Mge. I am sure thou dost. 

Z^. E. Ay, sir ? but I am sure I do not*; and 
whatsoever a man denies you are now bound to 
believe him. 

ASge. Not know my voice ! 0, time's extre- 
mity ! 
Hast thou so crack'd and spUtted my poor tongue. 
In seven short years, that here my only son 
Knows not my feeble key of untun'd cares P 
Though now this grained face of mine be hid 
In sap-consuming winter's drizzled snow. 
And all the conduits of my blood froze up. 
Yet hath my night of life some memory. 
My wasting lamps some fading glimmer left, 
My dull deaf ears a little use to hear : 
AU these old witnesses (I cannot err,) 
Tell me, thou art my son Antipholus. 

AtU. E. I never saw my father in my life. 

^ge. But seven years since, in Syracusa, boy. 
Thou know'st we parted : but, perhaps, my son. 
Thou sham'st to acknowledge me in misery. 

Ant, E, The duke, and all that know me in 
the city, 
Can witness with me that it is not so ; 
I ne'er saw Syracusa in my life. 

Duke. I tell thee, Syracusan, twenty years 
Have I been patron to Antipholus, 
During which time he ne'er saw Syracusa : 
I see, thy age and dangers make thee dote. 

Enter the Abbess, with Antipholus o/" Syracuse, 
and Dromio of Syracuse. 

Abb. Most mighty Duke, behold a man much 
wrong*d. [All gather to see him, 

Adr, I see two husbands, or mine eyes de- 
ceive me, 

DnJce, One of these men is genius to the other ; 
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And so of these : Which is the natural man, 
And which the spirit ? Who deciphers them ? 
Dro. S. I, sir, am Dromio ; command him 

away. 
Dro, E. I, sir, am Dromio ; pray, let me stay. 
Ant. S, .Pigeon, art thou not P or else his 

ghost P 
Dro. S. O, my old master, who hath bound 

him here P 
Abb, WTioever bound him, 1 will loose his 
bonds, 
And gam a husband by his liberty : 
Speak, old -Slgeon, if thou be'st the man 
That had'st a wife once call'd Emilia, 
That bore thee at a burden two fair sons : 

0, if thou be'st the same -^geon, speak, 
And speak unto the same Emilia ! 

AEge, If I dream not, thou art JEmilia : 
If thou art she, tell me, where is that son 
That floated with thee on the fatal raft ? 

Abb. By men of Epidamnum, he, and I, 
And the twin Dromio, all were taken up : 
But, by and by, rude fishermen of Corinth 
By force took Dromio and my son from them, 
Aid me they left with those of Epidamnum : 
What then became of them I cannot tell ; 

1, to this fortune that you see me in. 

Duke. Why, here begins his morning story 
right. 
These two Antipholuses, these two so like. 
And these two Dromios, one in semblance, — 
Besides her urging of her wrack at sea, — 
These are the parents to these children. 
Which accidentally are met together. 
Antipholus, thou cam'st from Corinth first P 
Ant. S, No, sir, not I ; I came from Syracuse. 
Duke, Stay, stand apart ; I know not which is 

which. 
Ant, E. I came from Connth, my most gra- 
cious lord. 
Dro, E, And I with him. 
Ant, E. Brought to this town by that most 
famous warrior 
Duke Menaphon, your most renowned uncle. 
Adr, Which of you two did dine with me to-day ? 
Ant. 8, I, gentle mistress. 
Adr, And are not you my husband ? 

Ant» E. No, I say nay to that. 
Ant. S. And so do I, yet she did call me so , 
And this fair gentlewoman, her sister here. 
Did call me brother : — WTiat I told you then, 
I hope I shall have leisure to make good ; 
If this be not a dream I see and hear. 

Ang, That is the chain, sir, which you had of 
^ me. 
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Jnt. S. I think it be, sir ; I deny it not. 

Ant, E. And you, sir, for this chain arrested me. 

Jng. I think I did, sir ; I deny it not, 

Adr, I sent you money, sir, to be your bail, 
By Dromio ; but I think he brought it not. 

Dro. E. No, none by me. 

Ant. S, This purse of ducats I received from yon. 
And Dromio my man did bring them me : 
I see, we still did meet each other's man. 
And I was ta*en for him, and he for me, 
And thereupon these Errors are arose. 

Ant. E. These ducats pawn I for my father 
here. 

Duke, It shall not need ; thy father hath his 
life. 

Cour. Sir, I must have that diamond from you. 

Ant. E. There, take it ; and much thanks for 
my good cheer. 

Abb. Renowned duke, vouchsafe to take the 
pains 
To go with us into the abbey here. 
And hear at large discoursed all our fortunes : 
And all that are assembled in this place. 
That by this sympathized one day's error 
Have suffered wrong, go, keep us company, 
And we shall make full satisfaction. 
Twenty-five years have I but gone in travail 
Of you, my sons ; and, till this present hour. 
My heavy burden ne'er delivered :* 
The duke, my husband, and my children both, 

A The passage in the original stands thus: — 

*' Thirty-three years have I but gone in travail 
Of you, my sons, nor till this present hour 
My heavy burthen are delivered." 
Theobald altered the number to twenty-Jive. The altemtiouR 
of and for nor^ and n^er for are^ w e adopt from Mr. Dyce. 
Mr. White has "burthen here ddivered." which» he says, 
removes the necessity of altering nor to and. 



And you the calendars of their nativity. 
Go to a gossip's feast, and joy with me ; 
After so long grief, such festivity ! • 

Thtke. With all my heart I '11 gossip at this 
feast. 
[Exennt Duke, Abbess, ^geon. Courtezan, 
Merchant, Angelo, and Attendants. 
Dro. S. Master, shall I fetch your stuff from 

shipboard ? 
Ant. E. Dromio, what stuff of mine hast thou 

embark'd ? 
Dro. S. Your goods, that lay at host, sir, in 

the Centaur 
Ant. S: He speaks to me ; I am your master, 
Dromio ; 
Come, go with us ; wc 'U look to that anon : 
Embrace thy brother there, rejoice with him. 

[Exeunt Ant. S. and E., Ade. andLvc. 
Dro. S. There is a fat friend at your master's 
house, 
That kitchen'd me for you to-day at dinner ; 
She now shall be my sister, not my wife. 
Dro. E. Methinks you are my glass, and not 
my brother : 
I see, by you, I am a sweet-faced youth. 
Will you walk in to see their gossiping ? 
Dro. S. Not I, sir ; you are my elder. 
Dro. E. That 's a question : how shall we try it ? 
Dro. S. We will draw cuts for the senior : till 

then, lead thou first. 
Dro. E. Nay, then thus ; 
We came into the world like brother and brother : 
And now let 's go hand in hand, not one before 
another. [Exeunt. 

A Peftirity. Johnson .sug(;csteci this word instead of 
nativity in the original 
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The period of the action in this comedy being 
BO necessarily undefined, we have preferred to 
select our Pictorial lUustrRtions from the most 
authentic representations of the existing remains 
of ancient Ephesus, and from views of the present 
state of that celebrated city, of Corinth, and of 
Syracuse. It may be convenient here to furnish a 
brief explanation of these Illustrations. 

The Temple of Diana is thus described by Po- 
oocke : — 

'' The Temple of Diana is situated towards the 
south-west comer of the plain, having a lake on the 
west side, now become a morass, extending west- 
ward to the Cayster. This building and the courts 
about it were encompassed every way with a 
strong wall, that to the west of the lake and to the 
north was likewise the wall of the city ; there is 
a double wall to the south. Within these walls 
were four courts : that is, one on every side of the 
temple, and on each side of the court to the west 
there was a large open portico, or colonnade, ex- 
tending to the lake, on which arches of bricks were 
turned for a covering. The front of the temple was 
to the east. The temple was built on arches, to 
which there is a descent. I went a great way in, 
till I was stopped either by earth thrown down, or 
by the water. They consist of several narrow 
arches, one within another. It is probable they 
extended to the porticoes on each side of the 
western court, and served for foundations to those 
pillars. This being a morassy ground, made the ex- 
pense of such a foundation so necessary ; on which, 
it is said, as much was bestowed as on the fabric 
above ground. It is probable, also, that the shores 
[sewers] of the city passed this way into the lake. I 
saw a great number of pipes made of earthenware 
in these passages ; but it may be questioned whether 
they were to convey the filth of the city under these 
passages, or the water from the lake to the basin 
which was to the east of the temple, or to any other 
part of the city. In the front of the temple there 
seems to have been a grand portico. Before this 
part there lay three pieces of red granite pillars, 
each being about fifteen feet long, and one of grey 
broken into two pieces ; they were all three feet and 
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a half in diameter. There are four pillars of the 
foiTuer sort in the mosque of St John, at the vil- 
lage of Aiasalouck. I saw also a fine entablature ; 
and on one of the columns in the mosque there is 
a most beautiful composite capital, which, without . 
doubt, belonged to it There are great remains of 
the pillars of the temple, which were built of large 
hewn stone, and probably cased with marble ; but, 
from what I saw of one part, I had reason to con- 
clude that arches of brick were turned on them, 
and that the whole temple, as well as these pillars, 
was incrusted with rich marbles. On the stone- 
work of the middle grand apartment there are a 
great niunber of small holes, as if designed in order 
to fix the marble casing. It is probable that the 
statue of the great goddess Diana of the Ephesians 
was either in the grand middle compartment or 
opposite to it" 

The engraving of the Temple restored is princi. 
pally founded upon the descriptions of Pococke, 
who has given an imaginary ground-plan. 

The 'Antiquities of Ionia,' published by the 
Dilettanti Society, and the 'Voyage Pittoresque 
de la Gr^ce,* of M. Choiseul Gouffier, have fur- 
nished the authorities for the other engravings of 
Ephesian remains. 

Of the modem population of Ephesus the follow- 
ing striking description was furnished by Chandler 
sixty years ago. The place is now far more deso- 
late and wretched : — 

" The Ephesians are now a few Greek peasants, 
living in extreme wretchedness, dependence, and 
insensibility ; the representatives of an illustrious 
people, and inhabiting the wreck of their greatness ; 
some, the substructions of the glorious edifices 
which they raised; some, beneath the vaults of 
the Stadium, once the crowded scene of their diver- 
sions ; and some, by the abrupt precipices in the 
sepulchres which received their ashes. We em- 
ployed a couple of them to pile stones, to serve 
instead of a ladder at the arch of the Stadium, and 
to clear a pedestal of the portico by the theatre 
from rubbish. We had occasion for another to dig 
at the Corinthian temple ; and, sending to the Sta- 
dium, the whole tribe, ten or twelve, followed ; one 
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playing all the Ume on a rude lyre, and at times 
striking the sounding-board with the fingers of his 
left hand in concert with the strings. One of them 
had on a pair of sandals of goat-skin, laced with 
thongs, and not uncommon. After gratifying their 
curiosity, they returned back as they came, with 
their musician in front. Such are the present citi> 
zens of Ephesus, and such is the condition to which 
that renowned city has been gradually reduced. It 
was a ruinous place when the Emperor Justinian 
filled Constantinople with its statues, and raised tbe 
church of St Sophia on its columns. Since then 



it has been almost quite exhausted. A herd of 
goats was driven to it for shelter from the sun at 
noon ; and a noisy flight of crows from its marble 
quarries seemed to insult its silence. We heard 
the partridge call in the area of the theatre and of 
the Stadium. The glorious pomp of its heathen 
worship is no longer remembered; and Chris- 
tianity, which was here nursed by apostles, and 
fostered by general councils, until it increased to 
fulness of stature, barely lingers on in an existence 
hardly visible." 
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Coleridge has furnished the philosophy of all just criticiBm upon the Comedy of Errors in a 
note, which we shall copy entire from his Literary Remains : — 

" The myriad-minded man, our, and all men's, Shakspere, has in this piece presented us with a 
legitimate farce in exactest consonance with the philosophical principles and character of farce, as 
distinguished from comedy and from entertainments. A proper farce is mainly distinguished from 
comedy by the license allowed, and even required, in the fable, in order to produce strange and 
laughable situations. The story need not be probable, it is enough that it is possible. A comedy 
would scarcely allow even the two Antipholuses ; because, although there have been instances of 
almost indistinguishable likeness in two persons, yet these are mere individual accidents, casus ludentia 
naturce, and the verum will not excuse the inverisimilc But farce dares add the two Dromios, and 
is justified in so doing by the laws of its end and constitution. In a word, farces commence in a 
postulate, which must be granted." 

This postulate granted it is impossible to imagine any dramatic action to be managed with more 
skill than that of the Comedy of Errors. Hazlitt has pronounced a censure upon the play which is 
in reality a commendation : — " The curiosity excited is certainly very considerable, though not of the 
most pleasing kind. We are teased as with a riddle, which, notwithstanding, we try to solve." To 
excite the curiosity, by presenting a riddle which we should try to solve, was precisely what Plautus 
and Shakspere intended to do. Our poet has made the riddle more complex by the introduction of the 
two Dromios, and has therefore increased the excitement of our curiosity. But whether this excite- 
ment be pleasing or annoying, and whether the riddle amuse or tease us, entirely depends upon the 
degree of attention which the reader or spectator of the farce is disposed to bestow upon it. Hazlitt 
adds, " In reading the play, from the sameness of the names of the two Antipholuses and 
the two Dromios, as well from their being constantly taken for each other by those who see 
them, it is difficult, without a painful effort of attention, to keep the characters distinct in 
the mind. And again, on the stage, either the complete similarity of their persons and 
dress must produce the same perplexity whenever they lirst enter, or the identity of appear- 
ance, which the stcry suppose, will be destroyed. We still, however, having a clue to the 
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difficulty, can tell which U which, merely from the contradictions which arise, as soon as the different 
parties begin to speak ; and we are indemnified for the perplexity and blunders into which we are 
thrown, by seeing others thrown into greater and almost inextricable ones." Hazlitt has here, almost 
undesignedly, pointed out the source of the pleasure which, with an "effort of attention," — not a 
" painful effort," we think,— a reader or spectator of the Coaiedy of Errors is sure to receive from this 
di-ama. We have " a clue to the difficulty ; " — wo know more than the actors in the drama ; — we may 
be a little perplexed, but the deep perplexity of the characters is a constantly-increasing triumph to 
us. We have never seen the play ; but one who has thus describes the effect : — " Until I saw it on 
the stage, (not mangled into an opera,) I had not imagined the extent of the mistakes, the drollery of 
them, their unabated continuance, till, at the end of the fourth act, they reached their climax with the 
assistance of Dr. Pinch, when the audience in their laughter rolled about like waves.* " Mr. Brown 
adds, with great truth, ^ To the strange contrast of grave astonishment among the actors, with their 
laughable situations in the eyes of the spectators, who are let into the secret, is to be ascribed the 
irresistible effect." The spectators, the readers, have the clue, are let into the secret, by the story of 
the first Scene. Nothing oan be more beautifully managed, or is altogether more Shaksperian, than 
the narrative of ^Egeon ; and that narrative is so clear and so impressive, that the reader never forgets 
it amidst all the errors and perplexities which follow. The Duke who,* like the reader or spectator, 
has heard the narrative, instantly sees the real state of things when the denouement is approaching : — 

" Why, here begini his morning story right." 

The reader or spectator has seen it all aloing, — certainly by an effort of attention, for without the effort 
the characters would be confounded like tue vadn shadows of a morning dream ; — and, having seen it, 
it is impossible, we think, that the constant readiness of the reader or spectator to solve the riddle 
should be other than pleasurable. It appears to ns that every one of an audience of the Comedy of 
Errors, who keeps his eyes open, will, after he hfts become a little familiar with the persons of the two 
Antipholuses and the two Dromios, find out some clue by -which he can detect a difference between 
each, even without '' the practical contradictions which arise, as soon as the different parties begin to 
speak." Schtegel says, '* In such pieces we must always pre-suppose, to give an appearance of truth to 
the senses at least, that the parts by which the misimderstandings are occasioned are played with 
masks ; and this the poet, no doubt, observed." Whether masks, properly so called, were used in 
Shakspere's time in the representation of this play, we have some doubt But, unquestionably, each 
pair of persons selected to play the twins mtist be of the same height, — ^with such general resem* 
blances of the features as may be made to appear identical by the colour and false hair of the tiling- 
room,— and be dressed with apparently perfect similarity. But let every care be observed to make the 
deception perfect, and yet the observing spectator will detect a difference between each ; some 
peculiarity of the voice, some " trick o' the eye," some dissimilarity in gait, some minute variation in 
dress. We once knew two adult twin-brothers who might have played the Dromios without the least 
aids from the arts of the theatre^ They were each stout, their stature was the same, each had a sort 
of shuffle in his walk, the voice of each was rough and unmusical, and they each dressed without cmy 
man'fest peculiarity. One of them had long been a resident in the countiy town where we lived 
within a few doors of him, and saw him daily ; the other came from a distant county to stay with our 
neighbour. Great was the perplexity. It was perfectly impossible to distinguish, between them, at 
first, when they were apart ; and we well remember walking some distance with the stranger, mis- 
taking him for his brother, and not discovering the mistake (which he humoured) till we shw his total 
Ignorance of the locality. But after seeing this Dromio en-aticut a few times the perplexity was at an 
end. There was a difference which was palpable, though not exactly to be defined. If the features 
wei'e alike, their expression was somewhat varied ; if their figures were the same, the one was some- 
what more erect than the other; if their voices were similar, the one had a different mode of 
accentuation from the other ; if they each wore a blue coat with brass buttons, the one was decidedly 
more slovenly than the other in his general appearance. U we had known them at all intimately, we 
probably should have ceased to think that the outward points of identity were even greater than the 
points of difference. We should have, moreover, learned the difference of their chai*acters. It 
appears to us, then, that as this farce of real life was very soon at an end, when we had become a little 

* Shaketpeare'i Autbbii^apblcal Poems, &c. By Charles Armitage Brown. 
CJoMBDiBB.— Vol. I. S 267 
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familiar with the peculiarities in the persons of these twin-brothers — so the spectator of the Comedy 
of Errors will very soon detect the differences of the Dromios and Antipholuses ; and that, while his 
curiosity is kept alive by the effort of attention which is necessary for this detection, the riddle will 
not only not tease him, but its perpetual solution will afford him the utmost satisfaction. 

But has not Shakspere himself furnished a clue to the imderstanding of the Errors, by his mar- 
vellous skill in the delineation of character ? Some one has said that if our poet's dramas were printed 
without the names of the persons represented being attached to the individual speeches, we should 
know who is speaking by his wonderful discrimination in assigning to every character appropriate 
modes of thought and expression. It appears to us that this is unquestionably the case with the 
characters of each of the twin-brothers in the Comedy of Errors. 

The Dromio of Syracuse is described by his master as 

" A trusty villain, air; that very oft, 
When I am dull with care and melancholy, 
Lightens my humour with hii merry jeati." 

But the wandering Antipholus herein describes himself: he is a prey to "care and melancholy." He 
has a holy purpose to execute, which he has for years pursued without success : — 

" He that commends me to mine own content 
Commends me to the thing I cannot get. 
I to the world am like a drop of water 
That in the ocean seeks another drop." 

Sedate, gentle, loving, the Antipholus of Syracuse is one of Shakspere*s amiable creations. He beats 
his slave according to the custom of slave-beating ; but he laughs with him and is kind to him almost 
at the same moment. He is an enthusiast, for he fsJls in love with Ludana in the midst of his 
perplexities, and his lips utter some of the roost exquisite poetry : — 

" O, train me not, sweet mermaid, with thy note, 
To drown me in thy sister's flood of tears ; 
Sing, syren, for thyself, and I will dote : 
Spread o'er the silver waves thy golden hairs.** 

But he is accustomed to haHits of self-command, and he resolves to tear himself away eveii from the 
syren : — 

" But, lest myself be guilty to self-wrong, 
I '11 stop mine ears against the mermaid's song." 

As his perplexities increase, he ceases to be angry with his slave : — 

" The fellow is distract and so am I ; 
And here we wander In illusions : 
Some blessed power deliver us finm hence." 

Unlike the Mensechmus Sosicles of Plautus, he refuses to dine with the courtezan. He is Arm yet 
courageous when assaulted by the Merchant. When the Errors are clearing up, he modestly adverts 
to his love for Luciana ; and we feel that he will be happy. 

Antipholus of Ephesus is decidedly inferior to his brother, in the quality of his intellect and the 
tone of his morals. He is scarcely justified in calling his wife " shrewish." Her fault is a too sensitive 
affection for him. Her feelings are most beautifully described in that address to her supposed 
husband : — 

" Come, I will fasten on this sleeve of thine : 

Thou art an elm, my husband, I a vine ; 

Whose weakness, married to thy stronger state. 

Makes me with thy strength to communicate : 

If aught possess thee flrom me, it is dross, 

Usurping ivy, briar, or idle moss." 

The classical image of the elm and the vine would have been sufficient to express the feelings of a fond 
and confiding woman ; the exquisite addition of the 

" Usurping ivy, briar, or idle moss," 

conveys the prevailing uneasiness of a loving and doubting wife. Antipholus of Ephesus has some- 
what hard measure dealt to him throughout the progress of the Errors ;— but he deserves it. His 
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doors are shut against him, it is true ; — in his impatience he would force his way into his house, 
against the remonstrances of the good Balthazar : 

" Your long experience of her wfsdom, 
Her sober Tirtue, years, and modesty. 
Plead on her part some cause to you unknown." 

He departs, but not " in patience;" — he is content to dine from home, but not at "the Tiger." His 
resolve — 

" That chain will I bestow 
(Be it for nothing but to spite my wife) 
Upon mine hostess," — 

would not have been made by his brother, in a similar situation. He has spited his wife ; he has 
dined with the courtezan. But he is not satisfied : 

*• Go thou 
And buy a rope's end ; that will 1 bestow 
Among my wife and her confederates." 

We pity him not when he is arrested, nor when he receives the " rope's end " instead of his " ducats." 
His furious passion with his wife, and the foul names he bestows on her, are quite in character; and 
when he has 

•' Beaten the maids a-row, and bound the doctor," 

we cannot have a suspicion that the doctor was practising on the right patient. In a word, we cannot 
doubt that, although the Antipholus of Ephesus may be a brave soldier, who took " deep scars " to 
save his prince's life, — and that he really has a right to consider himself much injured, — he is strikingly 
opposed to the Antipholus of Syracuse ; that he is neither sedate, nor gentle, nor truly-loving ; — that 
he has no habits of self-command ; — that his temperament is sensual ; — and that, although the riddle 
of his perplexity is solved, he will still find causes of unhappiness, and entertain 

" a huge infectious troop 
Of pale distemperatures." 

The characters of the two Dromios are not so distinctly marked in their points of difference, at the 
first aspect. They each have their "merry jests;" they each bear a beating with wonderful good 
temper; they each cling faithfully to their master's interests. But there is certainly a marked 
difference in the quality of their mirth. The Dromio of Ephesus is precise and antithetical, striving 
to utter his jests with infinite gravity and discretion, and approaching a pun with a sly solemnity that 
is prodigiously diverting : — 

" The capon bams, the pig falls from the spit; 

The clock hath strucken twelve upon the bell ; 

My mistress made it one upon my cheek : 

8he is so hot, because the meat is cold." 

Again:— 

" I have some marks of yours upon my pate, 
Some of my mistress* marks upon my shoulders, 
But not a thousand marks between you both." 

He is a formal humourist, and, we have no doubt, spoke with a drawling and monotonous accent, fit 
for his part in such a dialogue as this : — 

" Ant. B. Were not my doors lock'd up, and I shut outt 
Dro. B. Perdy, your doors were lock'd, and you shut out. 
Anl. E. And did not she hersell revile me there i 
Dro, E. Sans fable, she herself revil'd you there. 
Ant. E. Did not her kitchen-maid rail, taunt, and scorn mef 
Dro. E. Certes, she did ; the kitchen-vestal scorn'd you." 

On the contraxy, the " merry jests " of Dromio of Syracuse all come from the outpouring of his 
gladsome heart. He is a creature of prodigious animal spirits, running over virith fun and queer 
similitudes. He makes not the slightest attempt at arranging a joke, but utters what comes upper- 
most with irr^ressible volubility. He is an untutored wit ; and we have no doubt gave his tongue as 
active ezerdee by hurried pronuneistion and vai-iable emphasis, as could alone make his long descrip- 
tions endurable by his 8«udtiv« dMsfer. Look ifti the dialo^e in th(^ fiecond Seene of Act n., where 
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Antipholus, after having repressed his jests, is drawn into a iilting-match of words with htm, in which 
the merry slave has clearly the victory. Look, again, at bis description of the " kitchen- wench," — 
coarse, indeed, in parts, but altogether irresistibly droll. The twin-brother was quite incapable of 
such a flood of fun. Again, what a prodigality of wit is displayed in his description of the bailiff 1 
His epithets are inexhaustible. Each of the Dromios is admirable in his way ; but we think that he 
of Syracuse is as superior to the twin -slave of Ephesus as our old friend Launce is to Speed, in the 
Two Gentlemen of Verona. These distinctions between the Antipholuses and Dromios have not» as 
far as we know, been before pointed out ; —but they certainly do exist, and appear to us to be defined 
by the great master of character with singular foroe as well as delicacy. Of course the characters of 
the twins could not be violently contrasted, for that would have destroyed the illusion. They must 
still 

" Go hand in hand, not one befor* another." 
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INTRODUCTOEY NOTICE. 



Statb or THB Tbxt, and Chronoloqt, of thb Takenq or the Shrew. 

The Taming of the Shrew was first printed in the folio coUeotioQ of Shakepere'i Plays in 162St 
But it is to be observed that, although this play had not been preyiously published, in the entry ol 
the books of the Stationers' Company of the claim of the publishers of this first collected edition to 
** Mr. William Shakespeare's Comedies, Histories, and Tragedies, so many of the said copies as are 
not formerly entered to other men" the Taming of the Shrew is not recited in the list. In the 
books of the Stationers' Company we have the following entry, May 2, 1694:— 'Peter Shorte. 
A plesant conceyted hystorie called the Tayminge of a Shrowe.' In the same year 'A plesant 
conceited Historic called the Taming of a Shrew,' was printed by Peter Short for Cuthbert 
Burble. We shall have occasion to speak fully of this play, which unquestionably preceded 
Shakspere's 'Taming of the Shrew.' On the 22nd January, 1606, we find an entiy to 'Mr. Ling, 
of ' Taminge of a Shrew.' In 1607, Nicholas Ling published a new edition of the play which was 
printed for * Cuthbert Burbie' in 1594. On the 19th November, 1607, John Smy thick (or Smeth- 
wick) entered Hamlet, Romeo and Juliet, Love's Labour's Lost, and 'The Taminge of a Shrew.' 
Smethwick had become, by assignment, the proprietor of Hamlet, Romeo and Juliet, and Love's 
Labour's Lost, which had previously been published by others; and he ultimately became a pro- 
prietor of the first folio. The entry of 1607 might possibly have secured his copyright in Shak- 
spere's 'Taming of the Shrew,' to which it might have referred, as he enters three others of 
Shakspere's plays on the same day. But Ling, who did publish the old 'Taming of a Shrew,' 
also enters with it Love's Labour's Lost, and Romeo and Juliet, in 1606. The entry of John Smeth- 
wick, although not varying from the entry of the preceding year by Ling, of the title of the ' Taming of 
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a Shrew/ might, as we say, have referred to Shakflpere*8 comedy; but it might also have referred 
to a transfer of the earlier comedy from Ling. 

Malone originally assigned the Taming of the Shrew to as late a period as 1606. He was led to this 
determination by the entry at Stationers' Hall, by Smethwick, in 1607; by the fact that Meres does 
not mention this play as Shakspere's in his list of 1598; and that the line 

" This is the \ray to kill a vrife with kindness/' 
may be taken to allude to the play of Thomas He3rwood (of which the second edition appeared in 
1607,) of * A Woman Killed with Kindness.' Malone subsequently assigned this comedy to 1696. Mr. 
Collier says, 'Although it is not enumerated by Meres, in 1598, among the plays Shakespeare had then 
written, and although in Act iv. Sc. I. it contains an allusion to Heywood's 'Woman Killed with 
Kindness,' * which was not produced until after 1600, Malone 6na11y fixed upon 1596 as the date 
when the Taming of the Shrew was produced. His earlier conjecture of 1606 ieems much more 
probable; and his only reason for changing his mind was that the yersification resembled the 'old 
comedies antecedent to the time' of Shakespeare, and in this notion he was certainly well -founded." f 
MaIone*s statement, with regard to the internal eyidence of the date of this comedy, is somewhat 
fuller than Mr. Collier's quotation : — " I had supposed the piece now under consideration to have 
been written in the year 1606. On a more attentive perusal of it, and more experience in our 
author s style and manner, I am persuaded that it was one of his very early produetioTia, and near, 
in point of time, to the Comedy of Errors, Love's Labour's Lost, and the Two Gentlemen of Verona. 
In the old comedies, antecedent to the time of our author's writing for the stage, (if indeed they 
deserve that name,) a kind of doggrel measure is often found, which, as I have already observed, 
Shakspeare adopted in some of those piec^ which were undoubtedly among his early composi- 
tions : I mean his Errors, and Love's Labour's Lost. This kind of metre, being found also in the 
play before us, adds support to the supposition that it was one uf his early productions." Mr. 
Collier, however, doubts whether the Taming of the Shrew can be treated altogether as one of 
Shakspere's performances: — "I am satisfied," he says, "that more than one hand (perhaps at dis- 
tant dates) was concerned in it, and that Shakespeare had little to do with any of the scenes in which 
Katharine and Petruchio are not engaged." Farmer had previously expressed the same opinion, 
declaring the Induction to be in our poet's best manner, and a great part of the play in his worst, 
or even below it. To this Steevens replies: — "I know not to whom I could impute this comedy, if 
Shakspeare was not its author. I think his hand is visible in almost every scene, though perhaps 
not so evidently as in those which pass between Katharine and Petruchio." Mr. Co!Iier judges that 
"the underplot much resembles the dramatic style of William Haughton, author of an extant 
comedy, called 'Englishmen for my Money,' which was produced prior to 1598." 

It will be necessary for us, in the first instance, to take a connected view of the obligations of the 
writer of the ' Taming of the Shrew ' to the older play which we have already mentioned ; and this 
examination will dispose of that section of our Introductory Notice which we usually give under the 
head of ' Supposed Sources of the Plot' 

'The Taming of a Shrew,' first appeared in 1594, under the following title : 'A pleasant conceittd 
Historie called the taming of a Shrew. As it was sundry times acted by the Right honourable the 
Earle of Pembrooke his servants. Printed at London by Peter Short, and are to be sold by Cuthbert 
Burble, at his shop at the Royal Exchange, 1594.' t The Comedy opens with an Induction, the charac- 
ters of which are a Lord, Slie, a Tapster, Page, Players, and Huntsmen. The incidents are precisely 
the same as those of the play which we call Shakspere's. We have inserted, in the Illustration 
of the Induction, a specimen of the dialogue of this other play. There is this difference in the 
management of the character of Sly in the anonymous comedy, that, during the whole of the 
performance of the ' Taming of a Shrew,' he occasionally makes his remarks ; and is finally carried 
back to the alehouse door in a state of sleep. In Shakspere we lose this most diverting personage 
before the end of the first Act. After our poet had fairly launched him in the Induction, and g^ven 
a tone to his subsequent demeanour during the play, the performer of the character was perhaps 

• We really doubt whether the line to which Mr. Collier refers can be called an allusion to the title of Heywood's play. 
It is only the repetition of a common expression, f^om which expression, we believe, Heywood's play took its title. 

t History of Dramatic Poetry, p. 78. 

t We copy this title firom Mr. Collier's History of Dramatic Poetry. This edition was unknown to the commentatorft. 
That of I60d, iwhich Steevens reprinted, has no material varutnuns iiom tins very rare copy. 
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allowed to contintie the dialogue extemporally. We doubt, by the way, whether this would have 
been permitted after Shakspere had prescribed that the clowns should " speak no more than what is 
set down for them." 

The scene of the old 'Taming of a Shrew' is laid at Athens; that of Shakspere's at Padua. 
The Athens of the one and the Padna of the other are resorts of learning ; the old play opening 
thus : — 

" Welcome to Athens, my beloved friend. 
To Plato*! school, and Aristotle's walks.** 

Alfonso, a merchant of AtheuB, (the Baptista of Shakspere,) has three daughters, Kate, Emelia, 
and Phylema. Aurelius, son of the duke of Cestns, (Sestos,) is enamoured of one, Polidor of 
another, and Ferando (the Petrucio of Shakspere) of Kate, the Shrew. The merchant hath sworn, 
before he will allow his two younger daughters to be addresseti by suitors, that 
" His eldest daughter first shall be espous'd." 

The wooing of the Kate of the old play by Ferando is exactly in the same spirit as the wooing by 
Petrucio ; so is the marriage ; so the lenten entertainment of the bride in Ferando*s country- 
house; BO the scene with the Tailor and Haberdasher; so the prostrate obedience of the tamed 
Shrew. The under-plot, however, is essentially different The lovers of the younger sisters do 
not woo them in assumed characters; though a merchant is brought to personate the Duke of 
Cestus. The real duke arrives, as Yincentio arrives in oar play, to discover the imposture ; and 
hiB indignation occupies much of the latter part of the action, with sufficient tedtousness. All 
parties are ultimately happy and pleased ; and the comedy ends with the wager, as in Shakspere, 
about the obedience of the several wives, the Shrew pronouncing a homily upon the virtue and 
beauty of submission, which sounds much more hypocritical even than that of the Kate of our 
poet. We request our readers to turn to the specimens we have given, in the Illustrations to each 
Act, of the passages which are distinctly parallel to those of Shakspere. There eannot he a doubt that 
the anonymous author and Shakspere sometimes used the same images and forms of expression, — 
occasionally whole lines; the incidents of those scenes in which the process of taming the shrew is 
carried forward, are invariably the same. The audience would equally enjoy the surprise and self- 
satisfaction of the drunken man when he became a lord ; equally relish the rough wooing of the master 
of " the taming school ; " rejoice at the dignity of the more worthy gender when the poor woman was 
denied "beef and mustard ; ** and hold their sides with convulsive laughter, when the tailor was driven 
off with his gown and the haberdasher with his cap. Shakspere took these incidents as he found them; 
)>erhap8, for the purposes of the stage, he could not have improved them. 

This tmdoubted resemblance involves some necessity for conjecture, with very little guide from 
evidence. The first and most obvious hypothesis is that * The Taming of a Shrew * was an older play 
than Shakspere's, and that he borrowed from that comedy. The question then arises, who was its 
author ? 

In our Pictorial Edition of this play, published in October, 1839, we expresf>ed an opinion that Robert 
Qreene might have been the author of * The Taming of a Shrew,' and that the charge supposed to be 
made by Qreene against Shakspere in his * GroatVworth of Wit,' published after his death in 1592, of 
being "an upstart crow, beautified with onr feathers," had reference to a plagiarism from some play 
more unequivocally belonging to Greene than the plays upon which it was held that ' Henry YL' was 
founded. The whole of this question afterwards underwent a much fuller examination by us in our 
' Essay on the Three Parts of Henry YI.* &c. in which ova views were greatly modified with reference 
to the precise nature of Greene's complaint. But we may here, without anticipating that fuller dis- 
cussion, refer only to the point of Greene's probable authorship of ' The Taming of a Shrew.' 

The dramatic works of Greene, which have been collected as his, are only six in number ; and 
one was .written in connexion with Lodge. The ' Orlando Furioso' is known to have been his, 
by having been mentioned by a contemporary writer. This play, in its form of publication, 
appears to us to bear a striking resemblance to the * Taming of a Shrew.' The title of the first 
edition is as follows : ' The Historic of Orlando Furioso, one of the twelve Pieres of France. As it 
was plaid before the Queenes Maiestie. London, Printed by John Danter for Cuthbert Burbie^ 
and are to be sold at his Shop nere the Royal Exchange. 1594.' Compare this with the title of 
the 'Taming of a Shrew.* Each is 'a Historic;' each is without an author's name; each is puh- 
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liahed bj Cuthbert Burbie ; each is published in the same year, 1594. Might not the reoent death 
of Qreene, — ^the reputation which he left behind him, — the unhappy circumBtanoea attending his 
death, for he perished in extreme poverty, — and the remarkable controversy between Nash and 
Harvey, in 1592, "principally touching Robert Qreene,*' — ^have led the bookseller to procure and 
publish copies of these plays, if they were both written by him f It is impossible, we think, not to 
be struck with the striking resemblance of these anonymous performances, in the structure of the 
verse, the extravagant employment of mythological allusions, the laboured flneiy intermixed with 
feebleness, and the occasional outpouring of a rich and gorgeous fancy. In the comic parts, 
too, it appears to us that there lb an equal similarity in the two plays — a mixture of the vapid and 
the coarse, which looks like the attempt of an educated man to lower himself to an uninformed 
audience. It is very difficult to establish these opinions without being tedious; but we may com- 
pare a detached passage or two : — 



Oklamdo Fuaioso. 

*' Orl. Is not my love like those purple^olour'd swans, 
That gallop by the coach of Cynthia t 

Org, Yes, many is she, my lord. 

Orl, Is not her face siWer'd like that milk-white shape, 
When Jove came dancing down to Semele t 

Org. It is, my lord. 

OrL Then go thy ways, and climb np to the clouds, 
And tell Apollo, that Orlando siu 
Making of verses for Angelica. 
And if he do deny to send me down 
The shirt which Deianira sent to Hercules, 
To make me brave upon my wedding-day. 
Tell him, 1*11 pass the Alps, and up to Meroe, 
(I know he knows that watery lakish bill,) 
And pull the harp out of the minstxel's hands, 
And pawn it unto lovely Proserpine, 
That she may fetch the fair Angelica.** 

Take a passage, also, of the prose, or comic, parts of the two plays, each evidently intended for 
the clowns : — 



Tamino of a SHaxw. 

**Fer. Tush, Kate, these words add greater love in me. 
And make ma think thee fkirer than before : 
Sweet Kate, thou lovelier than Diana's purple robe. 
Whiter than are the snowy Apennines, 
Or icy hair that grows on Boreas' chin. 
Father, I swear by Ibis* golden beak. 
More fisir and radiant is my bonny Kate, 
Than silver Xanthus when he doth embrace 
The ruddy Simols at Ida's feet ; 
And care not thou, sweet Kate, how I be clad ; 
Thou Shalt have garments wrought of Median silk, 
Enchas'd with precious Jewels fetch'd ftom far 
By Italian merchants, that with Russian stems 
Plough up huge fturows in the terrene main." 



** Tom. Sirrah Ralph, an thou *lt go with me, I '11 let thee 
see the Iwavost madman that ever thou sawest. 

Jtalph. Sirrah Tom, I believe it was he that was at our 
town o* Sunday : I '11 tell thee what he did, sirrah. He came 
to our house when all our folks were gone to church, and 
there was nobody at home but I, and I was turning of the 
spit, and he comes in and bade me fetch him aome drink. 
Now, I went and fetched him some ; and ere I came again, 
by my troth, he ran away with the roast meat, spit and all, 
and so we had nothing bat porridge to dinner. 

Tom. By my troth, that was brave; bat, sirrah, he did so 
course the boys last Sunday ; and if ye call him madman, 
bell run after you, and tickle your ribs so with flap of leather 
that he hath, as it passeth." 



**San. Boy, oh disgrace to my person! Zounds, boy, of 
your fkce, you have many boys with such pickadenaunts, I am 
sure. Zounds, would you not have a bloody nose for this t 

Bog. Come, come, I did but Jest; where is that same piece 
of pie that I gave thee to keep t 

San. The pie! Ay, you have more mind of your belly 
than to go see what your master does. 

Bog. Tush, 'tis no matter, man ; I prithee give it me, I 
am very hungry I promise thee. 

San. Why you mty take it, and the devil burst you with 
it I one cannot save a bit after supper, but you are always 
ready to munch it up. 

Bog. Why, come, man, we shall have good dieer anon at 
the bride-house, for your master's gone to church to be mar- 
ried already, as there 's such cheer as passeth. 

San. O brave ! I would I had eat no meet this week, for 
I have never a comer left in my belly.** 

*The Historic of Alphonsus, King of Aragon,' — one of the plays published with Greene's 
name, after his death, — furnished a passage or two which may be compared with the old 'Taming 
of a Shrew :* — 



Alphomsus Kxve ov Akaoov. 

'* Thou Shalt ere long be monarch of the world. 
All ohristen'd kings, with all your pagan dogs. 
Shall bend their knees imto Iphigena. 
The Indian soil shall be thine at command, 
Where every step thou aettest on the ground 
Shall be received on the golden mbies. 
Rich Paetolus, that river of account. 
Which doth descend Arom top of Tivole mount. 
Shall be thine own, and aU the world beside." 
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— " When I cross'd the bubbling Canibey, 

And saUed along the crystal Hellespont, 

I fill'd my coffers of the wealthy mines ; 

Where Ldid cause millions of labouring Moors 

To undermine the caverns of the earth. 

To seek for strange and new-found precious stones, 

And dive into the sea to gather pearl. 

As fair as Juno offer'd Priam's son; 

And jou shall take your liberal choice of all." 
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*' Oo, pack thou bence unto the Stygian lake, 
And make report unto thy traitorous tire, 
How well thou haft enjoy'd the diadem, 
Which he by treason set upon thy head ; 
And if he ask thee who did send thee down* 
Alphonsus say, who now must wear thy crown. 
• • • • • 

What, is he gone t the devil break his neck I 
The fiends of hell torment his traitorous corpse I 
Is this the quittance of Belinus' grace. 
Which he did show onto that thankless wretch. 
That runagate, that rakehell, yea, that thief t " 



" I swear by fair Cynthia's burning rays, 
By Merops' head, and by seren-mouthed Nile, 
Had I but known ere thou badst wedded her. 
Were In thy breast the world's immortal soul. 
This angry sword should rip thy hateful chest. 
And hew thee smaller than the Libyan sands. 
• • • • • 

That damned riUain that bath deluded me, 
Whom I did send for guide unto my son. 
Oh that my fkirious force could cleave the earth, 
That I might muster bands of hellish fiends. 
To rack his heart and tear bis impious soul ! " 



Malone baa ooDJeotured that Gbeene ot Peele wrote this play ; but he has also assigned it to Kyd, 
adopting Farmei's opinion. Upon the latter soppositioo, Mr. Collier observes that " there certainly is 
not anything like sufficient resemblance in point of style to warrant the belief." Greene possessed the 
readiest pen of all his contemporaries, and undoubtedly produced many more plays than the six which 
have come down to ua as his. 

So far did we express our original opinion that Greene was the author of ' The Taming of a Shrew.' 
But that opinion underwent some considerable change, from the just respect which we entertained for 
the critical sagacity and the diligence with which a oorreapondent in the United States attempted to 
show that Marlowe was the author of that play. We were of opinion that our correspondent had 
clearly made out that Marlowe has as good a title to the work as Greene— perhaps a better. Be it one 
or the other, they each belonged to the same school of poetry ; Shakspere created a new school But 
there are passages and incidents in ' The Taming of a Shrew ' which are unlike Marlowe ; such as the 
scenes with Sly; these are unlike Greene also : they are fused more readily into Shakspere's own 
materials, because they are natural. We now propose a second theory, altogether different from our 
previous notion, from that of our correspondent, and from that of any other writer. Was there not an 
older play than ' The Taming of a Shrew,' which furnished the main plot> some of the characters, and a 
small part of the dialogue, both to the author of ' The Taming of a Shrew,' and the author of * The 
Taming of the Shrew ? ' This play we may believe, without any violation of fact or probability, to have 
been used as rude material for both authors to work upon. There vras oompetiton between them ; one 
produced a play for the Earl of Pembroke's servants—the other for the Lord Chamberlain's servants, 
out of some older play, much of which was probably improvisated by the Clowns, and whose main 
action, the discipline of the Shrew, would be irresistibly attractive to a rough audience, without the 
pompous declamation of the one remodeller, or the natural poetry and rich humour of the other. 
Whether the author or improver of the play printed in 1594 be Marlowe or €h«ene, there can be little 
question as to the characteristic superiority of Shakspere's work. His was, perhaps, a more careful 
re-modelling or re-creation. In ' The Taming of a Shrew ' it is not difficult to detect^ especially in Sly 
and Sander, coarser things than belong either to Greene or Marlowt. 

But there is a third theory— that of Tieck— that ' The Taming of a Shrew* was a youthful woik of 
Shakspere himself. We leave this for the investigation of our readers. To our minds the old play 
is totally different from the imageiy and the versification of Shakspere. 

We have to observe, in concluding this notice of the chronology of Shakspere's Taming of the 
Shrew, that the names of Petrudo and Licio are found in George Gascolgne's prose comedy, 'The 
Supposes,' which was first acted in 1566. Farmer considered Uiat Shakspere borrowed from this 
source that part of the plot in which the Pedant personates Vincentio. Gascolgne's oollected 
works were printed in 1587. We have also to mention, as we did in the Introductory Notice to 
Hamlet, that in Henslowe's accounts, found at Dulwich College^ we have an entiy on the 11th 
June, 1594, of the performance at tiie theatre at Newington Butts of ' the taminge of a shrewe. 
Malone considered this to be the old play. But it must be observed that the old play had been 
acted (as the title to the first edition expresses it, in that very year) by " the Earl of Pembroke, his 
servants." From the 3d June, 1594, Henslowe's accounts are headed as receipts at performances 
by ''my lord admirell men and my lord chamberlen men." The "lord admirell" was the Earl of 
Nottingham; "the lord chamberlen man" were the players of Shakspere's own company; and 
their oooTipation of the theatre at Newington Butts was temporary, while the Globe Theatre was 
being erected. The Earl of Pembroke's servants were an entirely distlnot company. This entry 
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of *the taminge of a ehrewe* immedkitely follows that of Hamlet; and we aee nothing to shake 
our belief that both these were Shakspere's plays (Hamlet, of course, only the original sketch) 
performed by the Lord Chamberlain's servants. 

Period of tujs Actiok, and Manners.. 

The Italy of Shakspere's own time is intended to be presented in this play. So thoroughly are the 
manners Italian, that a belief, and not an unreasonable one, has grown up, that Shakspere visited 
Italy before its composition. To a highly -valued friend, who had recently returned from Italy, we 
were much indebted for some interesting local illustrations, which greatly strengthen the conjecture 
that our poet had founded his accurate allusions in this play to Italian scenes and customs upon 
personal observation. These illustrations accompany Acts I., II., IV"., and V., and are distin- 
guished by the initial (M). 

It is scarcely necessaiy for us here to add mauy remarks to these illustrations. Mr. Brown* has 
strenuously maintained the opinion that Shakspere did visit Italy, before the composition of the 
Taming of the Shrew, the Merchant of Venice, and Othello. Nothing was more common in the 
time of Elizabeth than such a journey ; and to " swim in a gondola" was as familiar a thing then^ 
to those of the upper ranks, as to eat an ice at Tortoni's now. Nor were the needier men of letters 
always debarred by their circumstances from acquiring that experience of Italian manners, which« 
while it enlarged their stores of knowledge, had not an equally favourable effect upon their morals. 
In 'The Repentance of Robert Greene,' which was published by Cuthbert Burby, in 1592, after 
Greene's death — which rare tract Mr. Dyce believes to be genuine — we hivve the following passage : — 
"For being at the Univei-sity of Cambridge, I light amongst wags as bad as myself, with whom I 
consumed the flower of my youth, who drew me to travel into Italy and Spain, in which places I 
saw and practised such villainy as is abominable to declare." Shakspere, we now know, must 
have been comparatively wealthy before he was thirty, and fully able, as far an the expense was 
concerned, t^ have made the journey to Italy. He was acquainted, moreover, with "divers of 
worship," to whom his companionship in such a journey would have been a delight. That he took 
the journey is perhaps more than can be proved ; that his description of Italian scenes and manners 
are more minute and accurate than if he had derived hit information wholly from books, we have 
no doubt. This subject may, however, be better discussed when we have gone through all his 
Italian plays ; and may more properly find a place in his Life. 

* Shakspeare's Autobiographical Poems. 
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It is singular enough that the Induction to this comedy affords us the only opportunity of pre- 
senting our readers with the costume of England during the life of the Poet himself. Even in this 
instance the scene of the comedy itself lies in Padua and its neighbourhood ; in illustration of the 
costume of which famous city we give the figure of a lady from the pages of J. Wiegel, and that of 
a Paduan bride, from Vecellio's work, so often quoted.* The principal characteristic of the latter is 
the hair hanging down the back in natural profusion ; a fashion in bridal array very prevalent 
throughout Europe during the middle ages. The Induction, we repeat, enables us to introduce an 
English nobleman of Shakspere's day in his hunting garb, with his attendants, from ' The Noble 
Art of Yenerie/ printed in 1611; an English lady of the same date, from a painting by Mark 
Gerrard; James the First, and attendants, hawking, from 'A Jewell for Gentrie,' 1614; and a 
country ale-wife, firom Strutt's ' Dress and Habits,' the badges of whose calling were a white apron 
and a scarlet petticoat. 

* Tke male costume of Padua, given by Veeellio, is only that of official personages : but the trunk-hose, long-bellied 
doublet, short cloak, precise ruff, and stigarloaf cap or high velvet bonnet, appear to have been worn throughout Lombardy 
and the northern Italian states at this period. Fidt Merchant of Venice, Othello, Arc. 
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INDUCTION. 



PERSONS REPRESENTED. 



A Lord. 

Chribtofrkii Slt, a drunken Tinker. 

Hottets, Page, Ptayers, Huntsmen, and other Servantt. 



•SCENE L^Be/ore an Alehouse on a Heath. 
Enter Hostess and Slt. 

Sljf, I '11 pheese* you, in faith. 

Host. A pair of stocks, you rogue ! 

Sly. Y' are a baggage ; the Slys* are no rogues : 
Look in the chronicles, we came in with Richard 
Conqueror.* Therefore, paucas pallabHs ;^ let 
the world slide : Sessa ! 

* Pheese. Johnson taya, " To pheeee, orfeeue, is to sepa- 
rate a twist into single tlireads." He deriTed this ex planation 
of the word from Sir T. Smith, who, in his book ' De 
Sermone Anglico/ says, " To feixe means in^la deducere.'* 
OifTord affirms that it is a common word in the west of 
England, meaning to beat, to eJuutUe, to humble. In the 
latter sense Shakspere uses it in Troll us and Cressida : '* An 
he be proud with me, I *11 pheeee hir pride." Shakspere 
foand the word in the old ' Taming of a Shrew.' 

b Sl^e. This is ordinarily printed Slie»; but such a 
change of the plural of a proper name Is clearly wrong. 

e The tinker was right in boasting of the antiquity of his 
family, though he has no precise recollection of the name of 
the Conqueror. Sly and eleigh are the same, corresponding 
with tleigkt. The Slyt or Sleighe were skilful mei>— cunning 
of hand. We are informed that Sly was anciently a common 
name in Shakspere's own town. 

<> Pauctts pallabrU—pocae pallabrae—/ew vord$, as they 



Host. You will not pay for the glasses you 
have burst!* 

Sly. No, not a denier : Go by, 8. Jeronimy, 
— Go to thy cold bed, and warm thee.* 

Host. I know my remedy, I must go fetch the 
thirdborough.' [Exit. 

have it in Spain. Sessa, in the same way, is the ee$»a of the 
Spaniards — be quiet. 

* BMr«^— broken. John of Gaunt " burst Shallow's head 
for crowding in among the marshaVs men." 

b This sentence is generally printed, " Go by, says Jero- 
nimy; — Go to thy cold bed,^' &c. Theobald pointed out 
that in the old play of Hieronymo there is the expression 
" Go by, go by; " and that the speech of Sly was In ridicule 
of the passage. Mason, to confirm this, altered the " Goby 
S. Jeronimie '* of the original copy to " Go by, says Jero- 
nimy." The Cambridge editors suggest that the reading is 
•• Go by, Jeronimy," the S. baring been mistaken for a 
note or exclamation. It is usually printed as a note of in- 
terrogation. 

c Thirdborough. In the original folio, this is, by mistake, 

Crinted headborough, by which the humour of Sly's answer 
I lost. The thirdborough was a petty constable ; and, fh>m 
the following passage in 'The Constable's Guide,' 1771, the 
name appears, in recent times, to have been peculiar to 
Warwickshire : " There are in several counties of this realm 
other officers ; that is, by other titles but not much inferior 
to our constables ; as. in Warwickshire, a thirdborough.** 

2n 
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S!y. Third, or fourth, or fifth borough. I'll 
answer him by laW: I'll not badge an inch, 
boy ; let him come, and kindly. 

[Lies down on ihe ground, and falls asleep. 

Wind horns. Enter a Lord from huntifig, iciih 
. his Train. 

Lord. Huntsman, I charge thee, tender well 
my hounds : 
Bracb* Merriman, — the poor cur is emboss'd ; 
And couple Clowder with the deep-raouthM 

Brach. 
Saw'st thou not, boj, how Silver made it good 
ki the hedge comer, in tbe coldest fault ? 
I would not lose the dog for twenty pound. 

1 Hun. Why, Belman is as good as he> my 
lord; 
He cried upon it at the merest loss. 
And twice to-day pick'd out the dullest scent : 
Trust me, I take him for the better dog. 

Lord. Thou art a fool ; if Echo were as fleet, 
I would esteem him worth a dozen such. 
But sup them well, and look unto tbem all ; 
To-morrow I intend to hunt again. 

1 Hun. I will, my lord. 

Lord. What's here ? one dead, or drunk ? See, 
doth he breathe F 

2 Hun. He breathes, my lord . Were he not 

warm'd with ale. 
This were a bed but cold to sleep so soundly. 
Lord. O monstrous beast ! how like a swine 

he lies ! 
Grim death, how foul and loathsome b thine 

image! 
Sirs, I will practise on this drunken man. 
What think you, if he were convey'd t* bed,* 
Wrapp'd in sweet clothes, rings put upon his 

fingers, 
A most delicious banquet by his bed. 
And brave attendants near him when be wakes. 
Would not the beggar then forget himself? 

1 Hun. Believe me, lord, 1 think he cannot 

choose. 

2 Hun. It would seem strange unto him when 

he wak'd. 



* Brack. In one instance (Lear, Act iii. 8c. v.), Shric- 
Rpere uves this word as indicating a dog of a particular 
species : — 

" Mastiff, greyhound, mongrel grim, 
Hound or spaniel, brack or lym." 

But he in other places employs it in the way indicated in an 
old book on sports, — 'The Gentleman's Recreation.' — '• A 
bradi is a mannerljf'name tor all hou nd-bitches." We should 
have thought that the meaning of this passage could not 
have been mistaken. The lord is pointing out one of his 
pack — ** Brach Merriman."— adding, " the poor cur it em- 
6o#«*<^,"— that is, noollen by hard running. Ritson, however, 
would read — '^Batke Merriman,"— and T^imer, "Leech 
Merriman." 
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Lord. Even as a flattering dream, or worth- 
less fancy. 
Then take him up, and manage well the jest : 
Carry him gently to my fairest chamber. 
And hang it round with all my wanton pictures : 
Balm his foul head in warm distilled waters. 
And bum sweet wood to make the lodging sweet • 
Procure me music ready when he wakes. 
To make a dulcet and a beavenly sound ; 
And if he chance to speak, be ready straight. 
And, with a low submissive reverence, 
Sayj — What is it your honour will command ? 
Let otie attend him with a silver bason, 
Full of rose water^ and bestrew'd with flowers ; 
Another bear the ewer^ the third a diaper. 
And say, — Will *t please your lordship cool your 

hands? 
Some ome be ready with a costly suit. 
And ask him what apparel he will wear ; 
Another tell him of his hounds and horse. 
And that his lady mourns at his disease : 
Persoade him that he hath been lunatic ; 
And, when he says he is — ,* say, that he dreams. 
For he is nothing but a mighty lord. 
This do, and do it kindly,^ gentle sirs ; 
It will be pastime passing excellent, 
If it be husbanded with modesty. 

1 Hun. My lord, I warrant you, we '11 play 

our part. 
As he shall think, by our true diligence. 
He is no less than what we say he is. 

Lord. Take him up gently and to bed with him ; 
And each one to his office, when he wakes. 

[Some bear out Sly. A trumpet sounds. 
Sirrah, go see what trumpet 't is that sounds : 

[Exit Servant. 
Belike, some noble gentleman, that means. 
Travelling 8om6 journey, to repose him here. 

Re-enter a Servant 

How now ? who is it P 

Serv. An it please your honour. 

Players that offer service to your lordship. 

Lord. Bid them come near : 

Enter Players. 

Now, fellows, you are welcome. 
Players. We thank your honour. 
Tjord. Do you intend to stay with me to-night P 

2 Play. So please your lordship to accept our 

duty. 



A And when he sayt he m— . The dash is probably in- 
tended to indicate a 6/<inik. It is a» if the lord had said. 
'< And vrhen he says he is So and So" when he tells his 
name. Steevens would read, "And when he sayt he's 
poor : " Johnson, •' And when he says he's Sly.*' 

k> Kindlgt naturally. 
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lord. With all my heart.— This fellow I re- 
member, 
Since once he pla/d a farmer's eldest son ; — 
'Twas where yon woo'd the gentlewoman so well : 
I have forgot your name ; but, sure, that part 
Was aptly fitted, and naturally performed. 

1 Flay^ I think, 't was Soto that jour honour 
means. 

lord. 'Tis very true; — thou didst it excel- 
lent.— 
Well, you are come to me in happy time ; 
The rather for I have some sport in hand. 
Wherein your cunning can assist me much. 
There is a lord will hear you play to-m'ght : 
But I am douovful of your modesties ; 
Lest, over-eyeing of his odd behaviour, 
(For yet his honour never heard a play,) 
You break into some merry passion. 
And so offend him ; for I tell you, sirs. 
If you should smile, he grows impatient. 

1 Tlay. Fear not, my lord; we can contain 
ourselves. 
Were he the veriest antic in the world. 

Lord, Go, sirrah, take them to the buttery. 
And give them friendly welcome every one : 
Let them want nothing that my house affords. — 
{Exeunt Servant and Players. 
Sirrah, go you to Bartholomew my page, 

[^Vo a Servant. 
And see him dress'd in all suits like a lady : 
That done, conduct him to the drunkard's cham- 
ber, 
And call him madam, do him obeisance. 
Tell him from me, as he will win my love. 
He bear himself with honourable action. 
Such as he hath observed in noble ladies 
Unto their lords, by them accomplished : 
Such duty to the drunkard let him do, 
With soft low tongue, and lowly courtesy ; 
And say, — What is't your honour will com- 
mand, 
Wherein your lady, and your humble wife, 
May show her duty, and make known her love ? 
And then, with kind embraeement^, tempting 

kisses. 
And with declining head into his bosom. 
Bid him shed tears, as being overjoy 'd 
To see her noble lord restored to health. 
Who, for this seven years, hath esteemed him 
No better than a poor and loathsome beggar : 

» 1 P/oy. In (he oriRinal this line is given to SincJrlo. 
This was the natoe of a player of inferior part* in Shakspere's 
company. The same performer is also mentioned in the 
quarto^dltion of Henry IV., Part II., as also in Henry VI. 
Soto is the name of a character in Beaumont and Fletcher's 
' Woman Pleased ; ' bat it is very questionable nvhether 
Shakspere alluded to this play. 

CoMBDiKs.— Vol. I. T 



And if the boy have not a woman's gift, 

To rain a shower of commanded tears, 

An onion will do well for such a shift ; 

Which in a napkin being close conve/d, 

Shall in despite enforce a watery eye. 

See this despatchM with all the haste thou canst ; 

Anon I '11 give thee more instructions. 

[ExU Servant. 
I know the boy will well usurp the grace. 
Voice, gait, and action of a gentlewoman : 
I long to hear him call the drunkard husband ; 
And how ray men will stay themselves from 

laughter. 
When they do homage to this simple peasant. 
I '11 in to counsel them : haply, my presence 
May well abate the over-merry spleen. 
Which otherwise would grow into extremes. 

[Exeunt. 



SCENE 11.—^ Bedchamber tn the Lord s 
House, 

Sly ts discovered in a rich night-goum, with At- 
tendants ; some with apparel, others with bason^ 
ewer, and other appurtenances. Enter Lobj), 
dressed like a servant. 

Sly. For God's sake, a pot of small ale. 

1 Serv. Will *t please your lordship drink a cup 

of sack? 

2 Serv. Will't please your honour taste of 

these conserves P 

3 Serv, What raiment will your honour wear 

to-day ? 

Sly. I am Qiristophero Sly. Call not me — 
honour, nor lordship : I never drank sack in my 
life] and if you give me any conserves, give me 
conserves of beef: Ne'er ask me what raiment 
I '11 wear : for I have no more doublets than 
backs, no more stockings than legs, nor no more 
shoes than feet ; nay, sometime, more feet than 
shoes, or such shoes as my toes look through the 
overleather. 

Lord. Heaven cease this idle humour in your 
honour ! 
O, that a mighty man o^ such descent. 
Of such possessions, and so high esteem. 
Should be infused with so foul a spirit ! 

Sly. What ! would you make me mad ? Am 
not I Christopher Sly, old Sly's son of Burton- 
heath ; * by birth a pedlar, by education a card- 
maker, by transmutation a bear-herd, and now 
by present profession a tinker? Ask Marian 
Hacket, the fat alewife of Wincot,"* if she know 
me not : if she say I am not fourteen pence oa 
the score for sheer ale, score me up for the 
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Ijingest knave in Christendom. What ! I am 
not bestraught : * Here 's 

1 Sero. 0, this it is that makes your lady 

mourn. 

2 Serv. O, this it is that makes your servants 

droop. 
Jjord. Hence comes it that your kindred shun 
your house, 
As beaten hence by your strange lunacy. 
O, noble lord, bethink thee of thy birth ; 
Call home thy ancient thoughts from banish- 
ment, 
And banish hence these abject lowly dreams. 
Look how thy servants do attend on thee, 
Each in his office ready at thy beck. 
Wilt thou have music ? hark ! Apollo plays, 

\Mu9ic, 
And twenty caged nightingales do sing : 
Or wilt thou sleep ? we *11 have thee to a couch. 
Softer and sweeter than the lustful bed 
On purpose trimm'd up for Semiramis. 
Say, thou wilt walk : we will bestrew the ground : 
Or wilt thou ride ? thy horses shall be trapp'd, 
Their harness studded all with gold and pearl. 
Dost thou love hawking ? thou hast hawks will 

soar 
Above the morning lark : Or wilt thou hunt P 
Thy hounds shall make the welkin answer them. 
And fetch shrill echoes from the hollow earth. 

1 Serv, Say, thou wilt course ; thy grey- 

hounds are as swift 
As breathed stags, ay, fleeter than the roe. 

2 Serv. Dost thou love pictures ? we will fetch 

thee straight 
Adonis, painted by a running brook ; 
And Cytherea all in sedges hid. 
Which seem to move and wanton with her breath. 
Even as the waving sedges play with wind. 

Tjord, We'll show thee.Io, as she was a maid; 
And how she was beguiled and surprised. 
As lively painted as the deed was done. 

3 Serv. Or Daphne, roaming through a thorny 

wood; 
Scratching her legs that one shall swear she 

bleeds : 
And at that sight §hall sad Apollo weep, 
So workmanly the blood and tears are drawn. 
Lord. Thou art a lord, and nothing but a 

lord: 
Mliou hast a lady far more beautiful 
Than any woman in this waning age. 

1 Serv. And, till the tears that she hath shed 

for thee. 
Like envious floods o*er-ran her lovely face, 

* B^Uravght, syn^n^nnous with dUtraugfU^ distracted. 
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She was the fairest creature in the world ; 
And yet she is inferior to none. 

Sly. Am I a lord P and have I such a lady P 
Or do I dream, or have I dream'd till now P 
I do not sleep : I see, I hear, I speak ; 
I smell sweet savours, and I feel soft things : — 
Upon my life, I am a lord, indeed ; 
And not a tinker, nor Christopher Sly. 
Well, bring our lady hither to our sight ; 
And once again, a pot o' the smallest ale. 

2 Serv. Will 't please your mightiness to wash 

your hands ? 
[Servants present an etcer, bason, and 
napkin. 
O, how we joy to see your wit restor'd I 
O, that once more you knew but what you are ! 
These fifteen years you have been in a dream ; 
Or, when you wak*d, so wak*d as if you slept. 
Sfy. These fifteen years P by my fay. a goodly 
nap. 
But did I never speak of all that time ? 

1 Serv. O yes, my lord; but very idle words: — 
For though you lay here in this goodly chamber. 
Yet would you say ye were beaten out of door ; 
And rail upon the hostess of the house ; 
And say, you would present her at the leet. 
Because she brought stone jugs and no seal*d 

quarts : * 
Sometimes you would call out for Cicely Hacket. 
Sly. Ay, the woman's maid of the house. 

3 Serv. Why, sir, you know no house, nor no 

such maid ; 
Nor no such men, as you have reckoned up, — 
As Stephen Sly, and old John Naps of Greece, 
And Peter Turf, and Henry Pimpemell ; 
And twenty more such names and men as these. 
Which never were, nor no man ever saw. 

Sly. Now, Lord be thanked for my good 
amends ! 

Ml. Amen. 

Sly. I thank thee ; thou shalt not lose by it. 

Enter the Page, as a lady, with Att.endants. 

Tage. How fares my noble loid ? 

Sly. Marry, I fare well; for here is cheer 

enough. 
Where is my wife P 
Fage. Here, noble lord. What is thy will 

with her ? 
Sly. Are you my wife, and will not call me 

husband P 



* At the Uety or eourt-lefi, of a manor, the jury presented 
those who used false weights and measures; and, amongst 
others, those who, like the " fit alewife of Wincot," used 
jugs of irregular capacity instead of the sealed or licensed 
gMort. 
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My men should call me lord ; I am your good- 
man. 

Page. My husband and my lord, my lord and 
husband ; 
I am your wife in all obedience. 

Sly, 1 know it well ; What must I call her P 

Lord, Madam. 

Sly, Al*ce madam, or Joan madam ? 

Lord, Madam, and nothing else ; so lords call 
ladies. 

Sly, Madam wife, they say that I have 
dream'd, 
ind slept above some fifteen year or more. 

Page, Ay, and the time seems thirty unto me ; 
Being all this time abandon'd from your bed. 

Sly, 'T is much. Servants, leave me and her 
alone. 
Madam, undress you, and come now to bed. 

Page. Thrice noble lord, let me entreat of you 
To pardon me yet for a night or two ; 
Or, if not so, until the sun be set : 
For your physicians have expressly charged. 
In peril to incur your former malady, 
That I should yet absent me from your bed : 
I hope, this reason stands for my excuse. 

Sly. Ay, it stands so, that I may hardly tarry 



so long. But I would be loath to fall into mj 
dreams again. I will therefore tarry, in despite 
of the flesh and the blood. 

Tkter a Servant. 
Serv, Your honour's players, hearbag your 
amendment, 
Are come to play a pleasant comedy, 
For so your doctors hold it very meet : 
Seeing too much sadness hath congeal'd your 

blood. 
And melancholy is the nurse of frenzy, 
Therefore, they thought it good you hear a play. 
And frame your mind to mirth and merriment, 
Which bars a thousand harms, and lengthens 
life. 
Sly, Marry, I will let them play : Is it not a 
commonty, a Christmas gambol, or a tumbling- 
trick ? 
Page. No, my good lord : it is more pleasing 

stuff. 
Sly, What, household stuff? 
Page, It is a kind of history. 
Sly, Well, we '11 see 't : CJome, madam wife, 
sit by my side, and let the world slip ; we shaD 
ne'er be younger. \They sit down. 




[ Barton-on-the-IIeath. ] 



Digitized by 



Google 




ILLUSTRATIONS OF THE INDUCTION. 



* Scene 1,—" Before cm AUhovm <m a Heaths 

In the old play of the * Taming of a Shrew,' of 
which we have presented an analysis in the Intro- 
ductory Notice, we find the outline of Shakspere's 
most spirited Induction. There are few things in 
our poet which more decidedly bear the stamp of 
his peculiar genius than this fragment of a comedy, 
if we may so call it ; and his manrellous superiority 
over other writers is by nothing more distinctly 
exhibited than by a comparison of this with the 
parallel Induction in the old play. It must be 
observed, that this old play is by no means an 
ordinary pei-formance. It is evidently the work 
of a very ambitious poet. The passage, for example, 
iu which the lord directs his servants how to eflfect 
the transformation of Sly is by no means deficient 
in force or harmony. But compare it with the 
similar passage of Shakspere, beginning — 
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" Sirs, I will practise on this drunken man," 
and we at once see the power which ha possessed 
of adorning and elevating all that he touched. It 
will be necessary for us to furnish several examples 
of the old play ; and it will be more convenient, 
therefore, to the reader, if we give them in the 
Illustrations, instead of the Introductory Notice. 
We first select the opening scene :— 

Ent^ a Tapstkr, beaiing out of hit doort Slix, drunken. 
Tap. You whoreson drunken slave, you had best be gone, 

And empty your drunken paunch somewhere else, 

For in this house thou shalt not rest to-night. [ITxiiTAFSTxa. 
Slie, Tilly rally, by crisce, Tapster, I'll fese you anon. 

Fill's the t'other pot, and.all's paid for, look you. 

I do drink It of mine own instigation : [ihnne btne. 

Here I'll lie a while : why. Tapster, I say, 

Fill 's a firesh cushen here : 

Heigh ho, here 'a good warm lying. [ fie fall* asleep. 
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Bnter a Nobleman and his Men from hwUimg. 

Lord. Now that the gloomy shadow of the night, 
Longing to view Orion's dritling looks, 
Leaps from th* antarctic world unto the sky, 
And dims the welkin with her pitchy breath, 
And darksome night o'ershades the crystal heavens, 
Here break we off our hunting for to-night. 
Couple up the hounds, let us hie us home. 
And bid the huntsman see them meated well. 
For they have all deserr'd it well to-day. 
But soft, what sleepy fellow is this lies here! 
Or is he dead, see one what he doth lack! 

Serv. My lord, 't is nothing but a drunken sleep ; 
His head is too heavy for his body. 
And he hath drui.l. so much that he can go no fbrther. 

Lord. Fye, how the slavish villain stinks of drink I 
Ho, sirrah, arise. Whatl so sound asleep t 
Go, take him up, and bear him to my house. 
And bear him easily for fear he wake, 
And in my fiairest chamber make a fire. 
And set a sumptuous banquet on the board, 
And put my richest garments on his back, 
Then set him at the table in a chair. 
When that is done, against he shall awake. 
Let hearer'*' music play about him still. 
Oo two of you away, and bear him hence. 
And then 1 11 tell you what I have devised; 
But see in any case you wake him not. [ Sxewnf htro fv^/A 8 LIS. 
Now take my cloak, and >Hve me one of yours, 
All fellows now, and see you take me so : 
For we will wait upon this drunken man. 
To see his countenance when he doth awake. 
And find himself clothed in such attire, 
With heavenly music sounding in his ears, 
And such a banquet set before his eyes, 
The fellow sure will think he is in heaven: 
But we will [be] about him when he wakes, 
And see you call him lord at every word, 
And offer thou him his horse to ride abroad. 
And thou his hawks, and hounds to bunt the deer. 
And I will ask what suits he means to wear. 
And whatsoe'er he saith, see you do not laugh. 
But still persuade him that he is a lord. 

The plajen then enter, and Sander, a clown, is 
the principal speaker. The scene, when Site 
awakes in his lordly guise, succeeds. Compare it 
with the rich poetry and the even richer humour 
of Sly (reminding us, as Hazlitt well observes, of 
Sancho Panza). The Site of the old play is but a 
vulgar tinker, the lord and attendants somewhat 
fustian ranters : — 

Enttr hoo with a tabU and a banquet on it, and two others with 
8 LIS asleep in a chair t richlff appareled^ and ths music 
playing. 

One. So, sirrah, now go call my lord. 
And tell him that all things are ready as h« will'd it. 

Another. 8et thou some wine upon the board, 
And then I '11 go fetch my lord presently. [Exit. 

Bnter the Lord and his Men. 

Lord. How now ? what I is all things ready f 

One. Yea, my lord. 

Lord. Then sound the music, and 1 1\ wake him straight, 
And see you do as erst I gave in charge. 
My lord, my lord, he sleeps soundly, my lord. 

Sly. Tapster, give's a Uttle small ale : heigh-ho. 

Lord, Here's wine, my lord, the purest of the grape. 

Sly. For which lord! 

Lord. For your honour, my lord. 



SI . Who, It Am I a lord? Jesus, what fine apparel have 
I got I 

Lord. More richer far your honour hath to wear. 
And if it please you I will fetch them straight. 

Wil. And if your honour please to ride abroad, 
I '11 fetch your lusty steeds more swift of pace 
Than winged Pegasus in all his pride, 
That ran so swiftly over Persian plains. 

7*001. And if your honour please to hunt the deer, 
Your hounds stand ready coupled at the door, 
Who In running will o'ertake the roe. 
And make the long-breath'd tiger broken-winded. 

Sty. By the mass, I think 1 am a lord indeed. 
What 's thy name f 

Lord. Simon, an if It please your honour. 

Sly. Sim, that's much to say Simbon, or Simon, 
Put forth thy hand and fill the pot. 
Give me thy hand, Sim ; am I a lord indeed f 

Lord. Ay, my gracious lord, and your lovely lady 
Long time hath mourned for your absence here. 
And now with Joy behold where she doth c«me 
To gratulate your honour's safe return. 



* Scene I.—" What think you, if he were contend 
to bed:* 

The story upon which this Induction is founded 
in all probability had an Eastern origin. 'The 
Sleeper Awakened,' of the Thousand and One 
Nights, is conjectured by Mr. Lane, in the notes to 
his admirable translation, not to be a genuine tale, 
its chief and best portion being ''an historical anec- 
dote related as a fact." Mr. Lane adds,—" The 
author by whom I have found the chief portion of 
this tale related as an historical anecdote is El-Is- 
hakee, who finished his histonr shortly before the 
close of the reign of the 'Osmanlee Sultdn Mustafa 
apparently in the year of the Flight* 1032 (a.d. 
1623). He does not mention his authority ; and 
whether it is related by an older historian, 1 do 
not know ; but perhaps it is founded upon fact** 

Our readers will be gratified by a few extracts 
from Mr. Lane's version of the " historical anec- 
dote," which he has blended with portions of the 
tale as given in the Breslau edition of the Thousand 
and One Nights. Abu-l-Hasan, who had spent 
one-half of his property amongst boon-companions, 
resolved to associate no longer with ungrateful fa- 
miliars, but to entertain a stranger for one night 
only, and then afterwards to refuse to recognise him. 
In pursuance of this resolution he one night enter- 
tained the Khaleefeh. — "And they drank and ca- 
roused until midnight." 

"After this, the Khaleefeh said to his host, 
Abu-l-Hasan, is there any service that thou wouldst 
have performed, or any desire that thou wouldst 
have accomplished? And Abu-l-Hasan answered, 
In our neighbourhood is a mosque, to which belong 
an Imtlm and four sheykhs, and whenever they 
hear music or any sport they incite the WtClee 
against me, and impose fines upon me, and trouble 
my life, so that I suffer torment from them. If I 
had them in my power, therefore, I would give 
each of them a thousand lashes, that I might be 
relieved from their excessive annoyance. 

" Er-Rasheed replied. May AUah grant thee the 
accomplishment of thy wish ! And without his be- 
ing aware of it, he put into a cup a lozenge of benj, 
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and handed it to him ; and as soon as it had settled 
in his stomach, he fell asleep immediately. Er- 
Rasheed then arose and went to the door, where he 
found his young men waiting for him, and he or- 
dered them to convey Abu-1- Hasan upon a mule, 
and returned to the palace ; Abu-l-Haaan being in- 
toxicated and insensible. And when the Khaleefeh 
had rested himself in the palace, be called for his 
Weezeer Jaafar, and 'Abd Allah the son of Tdhir, 
the Wdlee of Baghdad, and certain of his chief at- 
tendants, and said to them all. In the morning, 
when ye see this young man (pointing to Abu-1- 
Hasan) seated on the royal couch, pay obedience 
to him, and salute him as Khaleefeh, and what- 
soever he eommandeth you, do it. Then going in 
to his female slaves, he directed them to wait upon 
Abu-lHasan, and to address him as Prince of the 
Faithful ; after which he entered a private closet, 
and, having let down a curtain over the entrance, 
slept. 

" So when Abu-1- Hasan awoke, he found himself 
upou the royal couch, with the attendants standing 
around, and kissing the ground before him ; snd 
a maid said to him, our lord, it is the time for 
morning-prayer. Upon which he laughed, and, 
looking round about him, he beheld a pavilion wbose 
walls were adorned with gold and ultramarine, and 
the roof bespotted with red gold, surrounded by 
chambers with curtains of embroidered silk hang- 
ing before their doora ; and he saw vessels of gold 
and China-ware and crystal, and furniture and 
carpets spread, and lighted lamps, and female slaves 
and eunuchs, and other attendants ; whereat he 
was perplexed in his mind, and said. By Allah, 
either I am dreaming, or this is Paradise, and the 
Abode of Peace. And he closed his eyes. So a 
eunuch said to him, my lord, this is not thy 
usual custom, Prince of the Faithful ! And he 
was perplexed at his case, and put his head into 
his bosom, and then began to open his eyes by little 
aud little, laughing, and eaying. What is this state 
in which I find myself? And he bit his finger; 
and when he found that the bite pained him, he 
cried, Ah ! — and was angry. Then raising his 
head, he called one of the female slaves, who 
answered him. At thy service, Pin nee of the 
Faithful I And he said to her, What is thy name ? 
She answered, Shejeret ed-Durr. And he said, 
Knowest thou in what place I am, and who I am ? — 
Thou art the Prince of the Faithful, she answered, 
sitting in thy palace, upon the royal coucb. He 
replied, I am perplexed at my case, my reason 
hath departed, and it seemeth that I am asleep ; 
but what shall I say of my yesterday's guest ? I 
imagine nothing but that he is a devil or an 
enchanter, who bath sported with my reason. 

** All this time, the Khaleefeh was observing him, 
from a place where Abu-1-Hasan could not see 
him. — And Abu-1-pasan looked towards the chief 
eunuch, and called to him. So he came, and kissed 
the ground before him, saying to him, Yes, 
Prince of the Faithful. And Abu-lHasan said to 
him. Who is the Prince of the Faithful ? — Thou, 
he answered. Abu-1-Hasan replied. Thou liest. 
And addressing another eunuch, he said to him, 
my chief, as thou hopest for Allah's protection, 
tell me, am I the Prince of the Faithful ? — Yea, 
by Allah, answered the eunuch : thou at t at this 
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present time the Prince of the Faithful, aud the 
Khaleefeh of the Lord of all creatures. And Abu- 
1- Hasan, perplexed at all that he beheld, said. In one 
night do I become Prince of the Faithful ? Was 
I not yesterday Abu-l-Qosan ; and to-day am I 
Prince of the Faithful ?--He remained perplexed 
and confounded until the morning, when a eunuch 
advanced to h'm and said to him. May Allah grant 
a happy morning to the Prince of the Faithful I 
And he handed to him a pair of shoes of gold 
stuflT, reticulated with precious stones and rubies ; 
and Abu-1 Hasan took them, and after examining 
them a loug time, put them into his sleeve. So 
the eunuch said to him. These are shoes, to walk 
in. And Abu-1-Hasan replied. Thou hast spoken 
truth. I put them into my sleeve but in my fear 
lest they should be soiled. — He therefore took 
them forth, and put them on his feet. And shortly 
after, the female slaves brought him a basin of 
gold and a ewer of silver, and poured the water 
upon his hands ; and when he had performed the 
ablution, they spread for him a prayer-carpet ; and 
be prayed ; but knew not how to do so. He con- 
tinued his inclinations and prostrations until he 
had performed twenty rek'ahs; meditating and 
saying within himself, By Allah, I am none other 
than the Prince of the Faithful, in truth ; or else 
this is a dream, and all these things occur not in 
a dream. He therefore convinced himself and 
determined in his mind, that he was the Prince of 
the Faithful ; and he pronounced the salutations, 
and finished his prayers. They then brought him 
a magnificent dress, and, looking at himself, as he 
sat upon the couch, he retracted, and said, AH this 
is an illusion, and a machination of the Jda, 

" And while he was in this state, lo, one of the 
memlooks came in and said to him, Prince of 
the Faithful, the chamberlain is at the door, 
requesting permission to enter. — Let him enter, 
replied Abu-1-Hasan. So he came in, and, having 
kissed the ground before him, said. Peace be on 
thee, Prince of the Faithful ! And Abul -Hasan 
rose, and descended fi-om the couch to the floor ; 
whereupon the chamberlain exclaimed, Allah ! 
Allah ! Prince of the Faithful I Knowest thou 
not that all men are thy servants, and under thy 
authority, and that it is not proper for the Prince 
of the Faithful to rise to any one ? — Abu-1-Ilasan 
was then told that Jaafar el-Barraekee, and 'Abd 
Allah the son of Tdhir, and the chiefs of the 
memlooks, begged permission to enter. And he 
gave them permission. So they entered, and kissed 
the ground before him, each of them addressing 
him as Princo of the Faithful. And he was 
delighted at this, and returned their salutation ; 
after which, he called the Wdlce, who approached 
him, and said. At thy service, Prince of the 
Faithful ! And Abu-1 Hasan said to him. Repair 
immediately to such a street, and give a hundred 
pieces of gold to the mother of Abu-l-Hasan the 
Wag, with my salutation : then take the Imdm of 
the mosque, and the four sheykhs, inflict upon 
each of them a thousand lashes ; and when thou 
hast done that, write a bond against them, con- 
firmed by oath, that they shall not reside in the 
street), after thou shalt have paraded them through 
the city, mounted on beasts, with their faces lo 
the tails, and hast proclaimed before them, Thid 
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is the recompense of those who annoy their 
neighbours ! — And beware of neglecting that 
which I have commanded thee to do. — So the 
WjClee did as he was ordered. And when Abu-1- 
9asan had exercised his authority until the close of 
the day, he looked towards the chamberlain and the 
.rest of the attendants, and said to them, Depai-t. 

** He then called for a eunuch who was near at 
hand, and said to him, I am hungry, and desire 
something to eat. And he replied, I hear and 
obey :— and led him by the hand into the eating- 
chamber, where the attendants placed before him 
a table of rich viands ; and ten slave girls, high- 
bosomed virgins, stood behind his head. Abu-l- 
Hasan, looking at one of these, said to her. What 
is thy name ? She answered Kddeeb el-Bin. And 
he said to her, Kideeb el-Bdn, who am If— 
Thou art the Prince of the Faithful, she answered. 
But he replied, Thou liest, by Allah, thou slut ! 
Ye girls are laughing at me. — So she said, Fear 
Allah, O Prince of the Faithful : this is thy palace, 
and the female slaves are thine. And upon this 
he said within himself, It is no great matter to be 
efifected by God, to whom be ascribed might and 
glory ! Then the slave-girls led him by the hand 
to the drinking-chamber, where he saw what 
astonished the mind ; and he continued to say 
within himself. No doubt these are of the Jin, 
and this person who was my guest is one of the 
Rings of the Jdn, who saw no way of requiting 
and compensating me for my kindness to him but 
by ordering his 'O'ns to address me as Prince of 
the Faithful. All these are of the Jdn. May 
Allah then deliver me from them happily I — And 
while he was thus talking to himself, lo, one of 
the slave-girls filled for him a cup of wine ; and he 
took it from her hand and drank it ; after which, 
the slave-girls plied him vvith wine in abundance; 
and one of them threw into his cup a lozenge of 
benj ; and when it had settled in his stomach, he 
fell down senseless. 

" Er-Rasheed then gave orders to convey him 
to his house ; and the servants did so, and laid 
him on his b^, still in a state of insensibility." 

The parallel here ends between Abu-1-Hasan 
and Christopher Sly ; and it is unnecessary for us 
to follow the fortunes of " the Wag." 

The following story, which has been extracted by 
Malone from Gbulart's * Admii-able and Memorable 
Histories,' translated by R Qrimestone, 1607, is to 
he found in Heuterus, Rerum Burgund. lib. iv. 
Malone thinks that it had appeared in English 
before the old * Taming of a Shi'ew : ' — 

** Philip, called the Good, Duke of Burgundy, in 
the memory of our ancestors, being at Bi-uxelles 
with his Court, and walking one night after supper 
through the streets, accompanied with same of 
his favourites, he found lying upon the stones a 
certain artisan that was very drunk, and that 
slept soundly. It pleased the prince, in this 
artisan, to make trial of the vanity of our life, 
whereof he had before discoursed with his familiar 
friends. He, therefore, caused this sleeper to be 
taken up, and carried into his palace : he commands 
him to be laid in one of the richest beds ; a rich 
night-cap to be given him ; his foul shirt to be 
taken oflf, and to have another put on him of fine 
hoUand. When as this drunkard had digested his 



wine, and began to awake, behold there comes about 
his bed pages and grooms of the Duke's chamber, 
who draw the curtains, and make many courtesies, 
and, being bareheaded, ask him if it please him 
to rise, and what apparel it would please him to 
put on that day. — They bring him rich appareL 
This new Mormeur, amazed at such courtesy, and 
doubting whether he dreamed or waked, suffered 
himself to be dressed, and led out of the chamber 
There came noblemen which saluted him with all 
honour, and conduct him to the mass, where with 
great ceremony they gave him the book of the 
Gospel, and Pixe to kiss, as they did usually to 
the Duke. From the mass, they bring him back 
unto the palace; he washes his hands, and sits 
down at the table well furnished. After dinner, 
the Great Chamberlain commands cards to be 
brought, with a great sum of money. This Duke 
in imagination plays with the chief of the court. 
Then they carry him to walk in the garden, and 
to hunt the hare, and to hawk. They bring him 
back unto the palace, where he sups in state. 
Candles being lighted, the musicians begin to 
play ; and, the tables taken away, the gentlemen 
and gentlewomen fell to dancing. Then they 
played a pleasant Comedy, after which followed 
a banquet, whereat they had presently store of 
ipocraa and precious wine, with all sorts of confi- 
tures, to this piince of the new impression, so as 
he was drunk, and fell soundly asleep. Thereupon 
the Duke commanded that he should be disrobed 
of all his rich attire. He was put into his old 
i-ags, and carried into the same place where he 
hi5 been found the night before ; where he spent 
that night. Being awake in the morning, he 
began to remember what had happened before ; — 
he knew not whether it were true indeed, or a 
dream that had troubled his brain. But in the 
end, after many discourses, he concludes that all 
was but a dream that had happened unto him; 
and so entertained his wife, his children, and his 
neighbours, without any other apprehension." 

* Scene II.—" Old Siy*9 son of Burton heath,** 

Barton-on-the-Heath is a small village on the 
borders of Warwickshire and Oxfordshire. In 
Domesday- Book, according to Dugdale, it is 
written Bertone, — so that the Burton of the text 
may be correct. It consists of some twenty or 
thirty cottages. Intermixed with a few small 
farm-houses, making together one short irregular 
street. The church is small, and peculiar in its 
architectural arrangements ; an old mansion near 
it of the Elizabethan era is the rectory. The 
village is situated two miles from Long Compton 
on the road to Stratford from Oxford, and the 
approaches on all sides are by lonely lanes, and 
in its general aspect it is solitary and neglected. 
Of the "heath," however, from which it partly 
takes its name, no traces remain, the land being 
wholly enclosed. 

* ScENH 11.—" The fat ale-vnfe of Wi/ncot** 

Wincot is the name of a hamlet farm situated 
about four miles from Stratford on the road to 
Cheltenham. Wincot is a substantial stone build- 
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ing of the Elizabethan period, and was probably at 
its firat erection a manorial residence, but at no 
period in the memory of the neighbourhood has it 
ever been used as an alehouse. The house of the 
** fat ale-wife of Win cot " is not therefore here to 
be found ; but its site may perhaps be indicated 
by a few square patches of rank dark-coloured 
grass, which, at the distance of a quarter of a 
mile from the farm, and near the road-side, are 
all that remain to corroborate the memories of 
the villagers of Clifford, (the parish in which the 
hamlet stands,) who say that " a house once stood 
there." Wincot is a wild place, in which sword- 
dances are still prevalent, and annual fights con- 
tinue to be held to adjust the quarrels of the year. 
We believe^ however, that in this passage, as in 



Henry IV., Part II., the place to which Shakspere 
alludes is the hamlet of Wilmecote, anciently 
Wylmyncote, about three miles to the north of 
Stratford, in the parish of Aston-Cantlow. Here 
lived Robert Arden, our poet's maternal grand- 
father ; and his youngest daughter, the mother 
of Shs^pere, inherited a house and lands here 
situate. It is most probable, therefore, that thi^ 
hamlet, which Malone says (though he gives no 
authority) was also called WyncotCf was in Shaks- 
pere's thoughts. The matter is of little conse- 
quence here; and in our life of Shakspere we 
shall present a view of Wilmecote, a straggling 
village with a few old houses, amongst whose 
secluded fields our poet no doubt passed many of 
his boyish hours. 




[Abu.l-H.isan awakening In the Palace.] 
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[rown-Houve. Padua. J 



ACT I. 



SCENE L— Padua. A public Place. 

Enter Lucbntio and Tranio. 

Luc. Tranio, since for the great desire I had 
To see fair Padua, nursery of arts,* 
I am arriv'd for fruitful Lombardy, 
The pleasant garden of great Italy ? 
And, by my father's love and leave, am ami'd 
With his good will, and thy good company. 
My* trusty sei*vant, well approved in all ; 
Here let us breathe, and haply institute 
A course of learning, and ingenious studies. 
Pisa, renowned for grave citizens, 
Gave me my being, and my father first, 
A merchant of great traffic through the world, 
Vincentio, come of the Bentivolii. 
Vincentio's son, brought up in Florence, 
It shall become, to serve all hopes conceiv*d, 
To deck his fortune with his virtuous deeds : ^ 
And therefore, Tranio, for the time I study, 
Virtue, and that part of philosophy 
Will I apply, that treats of happiness 
By virtue 'specially to be achiev'd. 
Tell me thy mind : for I have Pisa left, 

* My. So the folio. The word has been changed by the 
modern editors to most. 

b This passage has been a source of perplexity to the com- 
mentators ; but it appears to us sufficiently clear : Pit>agave 
me my being, and also first gave my father being— that father 
was Vincentio, &c. It shall become Vincentio's son, that 
he may fulAl the hopes concei ;ed of him, to deck his fortune 
with his virtuous deeds. 



And am to Padua come, as he that leaves 
A shallow plash, to plunge him in the deep. 
And with satiety seeks to quench his thirst. 

Tra, Mi perdonatey gentle master mine, 
I am in all afifected as yourself; 
Glad that you thus continue your resolve, 
To suck the sweets of sweet philosophy. 
Only, good master, while we do admire 
This virtue, and this moral discipline. 
Let 's be no stoics, nor no stocks, I pray ; 
Or so devote to Aristotle's checks,* 
As Ovid be an outcast quite abjur'd : 
Balk *> logic with acquaintance that you have. 
And practise rhetoric in your common talk : 
Music and poesy use to quicken you ; 
The mathematics, and the metaphysics, 
Fall to them, as you find your stomach serves 

you: 
No profit grows where is no pleasure ta'en ; — 
In brief, sir, study what you most affect. 

Luc. Gramercies, Tranio, well dost thou advise. 

' Checks. Sir W. Black stone proposes to read ethicks. In 
Ben Jon^on's 'Silent Woman' we have " Aristotle's ethicks.* 
Aristotle's "checks" are his ethical principles, as oppo>ed 
to the excitements of Ovid. ( fVhi/e. ) 

b Balk. 'I hift word of the original has been changed into 
talk, "corrected by Mr. Rowe." By this correction the 
meaning of the passage has been destroyed. Tranio draws 
a distinction between the dry and the agreeable of ihe liberal 
sciences. Balk logic — ^pass over logic — with youi acquaint- 
ance, but practise rhetoric in your common talk;— fue {in 



the legitimate sense of resorting to fr^uenlly) roufic and 
poetry to quicken you, but fall to mathematics and meia* 
ph\ sics as you find your inclination serves. 
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If, Biondello, thou wert come ashore, 
"We could at once put us in readiness ; 
And take a lodging, fit to entertain 
Such &iends as time in Padua shall beget 
But stay awhile : What company is this F 
Tra, Master, some show, to welcome U6 to 
town. 

Enter Baptista, Kathaeina, Bianca, Gremio, 
and HoETENSio. Lucentio and Tkanio ttand 
aside. 

Bap, (Gentlemen, importune me no farther, 
For how I firmly am resolv'd you know : 
That is, not to bestow my youngest daughter, 
Before I have a husband for the elder : 
If either of you both love Eatharina, 
Because I know you well, and love you well. 
Leave shall you have to court her at your plea- 
sure. 

Ore. To cart her rather : She 's too rough for 
me: 
There, there, Hortensio, will you any wife P 

Kath, I pray you, sir, [to Bap.] is it your will 
To make a stale of me amongst these mates F ^ 

Hor, Mates, maid ! how mean you that F no 
mates for you, 
Unless you were of gentler, milder mould. 

Kath. V faith, sir, you shall never need to fear : 
I wis, it is not half way to her heart : 
But, if it were, doubt not her care should be 
To comb your noddle with a three-l^;g'd stool. 
And paint your face, and use you like a fool. 

Hor, From all such devils, good Lord, deliver 
us! 

Ghre. And me too, good Lord ! 

Tra, Hush, master ! here is some good pastime 
toward; 
That wench is stark mad, or wonderful froward. 

Luc. But in the other's silence do I see 
Maids' mild behaviour and sobriety. 
Peace, Tranio. 

Tra. Well said, master ; mum! and gaze your 
fill. 

Bap. Gentlemen, that I may soon make good 
What I have said, Bianca, get you in : 
And let it not displease thee, good Bianca ; 
For I will love thee ne'er the less, my girl. 

Katk. A pretty peat ;^ 't is best 
Put finger in the eye — an she knew why. 

* Douce says that this expression seems to have been sug- 
gested by the chess term of ttaU-mtUe. Surely the occur- 
rence of moUt and stale in the same line does not warrant 
this assertion. A state is a thing «/«/M— exposed for 
common sale. Baptista, somewhat coarsely, has offiered 
Katharine to Gremio and Hortensio, "either of you ; " and 
she is Justly indignant at being set up for the bidding of 
these companionii. 

b Pea^— pet— spoiled child. 
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Bian, Sister, content you in my discontent. 
Sir, to your pleasure humbly I subscribe : 
My books and instruments shall be my company ; 
On them to look, and practise by myself. 

Lue, Hark, Tranio ! thou may'st hear Minerva 
speak. [Aside. 

Eor. Siguier Baptista, will you be so strange ? 
Sorry am I that our good will effects 
Bianca's grief. 

Ore. Why, will you mew her, 

Signior Baptista, for this fiend of hell. 
And make her bear the penance of her tongue F 

Bajh Gentlemen, content ye ; I am resolv'd : 
Go in, Bianca. [JESnV Bianca. 

And, for I know she taketh most delight 
In music, instruments, and poetry. 
Schoolmasters will I keep within my house. 
Fit to instruct her youth. If you, Hortensio, 
Or Signior Gremio, you, know any such. 
Prefer them hither ; for to cunning* men 
I will be very kmd, and liberal 
To mine own children in good bringing-up ; 
And so farewell. Katharina you may stay ; 
For I have more to commune with Bianca. [.EnV. 

KaiA. Why, and I trust I may go too. May 
InotF 
What, shall I be appointed hours; as though, 

belike, 
I knew not what to take, and what to leave ! Ha !. 

[Exit, 

Ore. You may go to the devil's dam ; your 
gifts are so good here is none will hold you. 
Their love ^ is not so great, Hortensio, but we 
may blow our nails together, and fast it fairly 
out; our cake's dough on both sides. Fare- 
well : — ^Yet, for the love I bear my sweet Bianca^ 
if I can by any means light on a fit man to teach 
her that wherein she delights, I will wish him * 
to her father. 

Hor. So will I, signior Gremio : But a word, 
I pray. Though the nature of our quarrel yet 



* C«lMfl»j^-knowing— learned. Cunninff, conning, was 
originallT knowledge, skill; and is so used in our translation 
of the Bible. Shakspere, in general, uses cunning in the 
modem sense, as in Lear : — 

" Time shall unfold what plaited cunning hides.' 
But in this play the adjective is used in two other instances 
in the same way as in the passage before us : (See Act ix. 
Sc. I.) 

" Cunning in music and the mathematics.** 

'* Cunning in Greek, Latin, and other languages.** 

b Their love. Mason would read our love ; Malone, pour 
love. Their love, it appears to us, refers to the affection 
between Katharine and her father, who have been Jarring 
throughout the scene. Baptista has resolved that Bianca 
shall not wed till he has found a husband for his elder 
daughter. Gremio and Hortensio, who aspire to Bianca, 
think thst there is so little love between the Shrew and her 
f^her, that his resolve will change, while they blow their 
nails together— while they submit to some delay. 

e Wish AiM-~commend him. 
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never brook'd parle, know now, upon advice, it 
toucheth us both, — that we may yet again have 
access io our fair mistress, and be happy rivals 
in Bianca's love, — to labour and effect one thbg 
specially. 

Ore. What 's that, I pray P 

Uor. Marry, sir, to get a husband for her sister. 

Ore, A husband ! a devil. 

Hot, I say, a husband. 

Ore. I say, a devil : Think'st thou, Hortensio, 
though her father be very rich, any man is so 
very a fool as to be married to hell ? 

llor. Tush, Gremio, though it pass your 
patience and mine to endure her loud alarums, 
why, man, there be good fellows in the world, 
an a man could light on them, would take her 
with all faults, and money enough. 

Ore, I cannot tell ; but I had as lief take her 
dowry with this condition, — to be whipped at 
the high-cross every morning. 

Hot. 'Faith, as you say, there *s small choice 
in rotten apples. But, come ; since this bar in 
law makes us friends, it shall be so far forth 
friendly mamtained, till by helping Baptista's 
eldest daughter to a husband, we set his youngest 
free for a husband, and then have to 't afresh. 
— Sweet Bianca! — ^Happy man be his dole! 
He that runs fastest gets the ring. How say 
you, signior Gremio P 

Ore. I am agreed: and 'would I had given 
him the best horse in Padua to begin his wooing, 
that would thoroughly woo her, wed her, and 
bed her, and rid the house of her. Come on. 

[Exeunt Gremio and Hortinsio. 

Tra. IJdvancim/.'] I pray, sir, tell me, — Is 
it possible 
That love should of a sudden take such hold P 

Luc. Tranio, till I found it to be true, 
I never thought it possible, or likely ; 
But see ! while idly I stood looking on, 
I found the effect of love in idleness : 
And now in plainness do confess to thee, — 
That art to me as secret, and as dear. 
As Anna to the queen of Carthage was, — 
Tranio, I bum, I pine, I perish, Tranio, 
If I achieve not this young modest girl : 
Counsel me, Tranio, for I know thou canst ; 
Assist me, Tranio, for I know thou wilt. 

Tra. Master, it is no time to chide you now ; 
Affection is not rated from the heart : 
If love have touch'd you,* nought remains but 

so, — 
Eedime te captum quam queat minimo. 



*■ If love have touched you. Monck Mason, one of the 
most prosaic of the commentators, very gravely refers the 



Luc. Gramercies, lad; go forward, this con- 
tents; 
The rest will comfort, for thy counsel 's sound. 
Tra. Master, you look'd so longly on the 
maid. 
Perhaps you marked not what 's the pith of all. 
Luc. O yes, I saw sweet beauty in her face. 
Such as the daughter of Agenor had. 
That made great Jove to humble him to her 

hand. 
When with his knees he kiss'd the Cretan 
strand.* 
Tra. Saw you no moreP mark'd you not, 
how her sister 
Began to scold ; and raise up such a storm. 
That mortal ears might hardly endure the 
dinP 
Luc. Tranio, I saw her coral lips to move. 
And with her breath she did perfume the air; 
Sacred, and sweet, was all I saw in her. 
Tra. Nay, then, *t is time to stir him from his 
trance. 
I pray, awake, sir : If you love the maid. 
Bend thoughts and wits to achieve her. Thus 

it stands : — 
Her elder sister is so curst and shrewd. 
That, till the father rids his hands of her. 
Master, your love must live a maid at home ; 
And therefore has he closely mew'd her up. 
Because she will not be annoy'd with suitors. 
Luc. Ah, Tranio, what a cruel father *s he ! 
But art thou not advis'd, he took some care 
To get her cunning schoolmasters to instruct 
herP 
Tra. Ay, marry, am I, sir; and now 'tis 

plotted. 
Luc. I have it, Tranio. 
Tra, Master, for ray hand. 

Both our inventions meet and jump in one. 
Luc. TeU me thine first. 
Tra. You will be schoolmaster. 

And undertake the teaching of the maid : 
That 's your device. 
Luc. It is : May it be done ? 

Tra. Not possible. For who shall bear your 
part. 
And be in Padua here Vincentio's son P 



exquisite word ioueh'd to the shoulder-clap of the bailitf : — 
"It is a common expression at this day to May, vrhen a 
bailiff lias arrested a roan, that he has touched him on the 
shoulder." One would think it impossible for a reader of 
Shaksprre to forget how favourite a word this is with him, 
and how beautifully he uses it, as he does a thousand other 
words, to convey, by a syllable or two, an idea which feebler 
writtrH would have elaborated into many lines. Who can 
remember 

" One touch of nature makes the whole world kin," 
and not smile at Monck Mason with his bailiff! 
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Keep house, and ply his book ; welcome his 

friends ; 
Visit his countrymen, and banquet them ? 

Luc. Basta ; content thee ; for 1 have it full. 
We have not yet been seen in any house ; 
Nor can we be distinguished by our faces, 
For man or master : then it foUows thus ; — 
Thou shalt be master, Tranio, in my stead. 
Keep house, and port,^ and servants, as I should : 
I will some other be ; some Florentine, 
Some Neapolitan, or meaner man of Pisa. 
*T is hatch'd, and shall be so : — ^Tranio, at once 
Uncase thee ; take my colour*d hat and cloak : ^ 
When Biondello comes, he waits on thee ; 
But I will charm him first to keep his tongue. 

Tra. So had you need. 

[r/wy exchange habits. 
In brief, sir, sith it your pleasure is. 
And I am tied to be obedient ; 
(For so your father charg'd me at our parting ; 
* Be serviceable to my son,* quoth he. 
Although, I think, 't was in another sense,) 
I am content to be Lucentio, 
Because so well I love Lucentio. 

Luc. Tranio, be so, because Lucentio loves : 
And let me be a slave, t* achieve that maid 
Whose sudden sight hath thrall'd my wounded 
eye. 

Enter Biondello. 

Here comes the rogue. — Sirrah, where have 

you been ? 
Bion, Where have I been P Nay, how now, 

where are you P 
Master, has my fellow Tranio storn your clothes ? 
Or you stol'n hisP or both? pray, what's the 

newsP 
Luc. Sirrah, come hither; 'tis no time to 

jest. 
And therefore frame your manners to the time. 
Your fellow Tranio here, to save my life. 
Puts my apparel and my countenance on. 
And I for my escape have put on his j 
For in a quarrel, since I came ashore, 
I kill'd a man, and fear I was descried. 
Wait you on him, I charge you, as becomes. 
While I make way from hence to save my life ; 
You understand me ? 
Bion, T, sir ? ne'er a whit. 



• Por<— state, show. Thus, in the Merchant of Venice, 
Act III. 8c. it— 

" And the magniflcos of greatest port." 

b Coloured hat and cloak. Fashions have changed. Ser- 
vants furmerly wore clothes of sober hue— black or sad- 
colonr ; their masters bore about the hues of the rainbow 
in their doublets and mantles, and hats and feathers. Such 
gay vestments were called emphtflically coloured. 
286 



Luc. And not a jot of Tranio in your mouth ; 
Tranio is chang'd into Lucentio. 
Bion. The better for him. 'Would I were so 

too! 
Tra. So would I, faith, boy, to have the next 
wish after, — 
That Lucentio indeed had Baptbta's youngest 

daughter. 
But, sirrah, not for my sake, but your master's, 

I advise 
You use your manners discreetly in all kind of 

companies : 
When I am alone, why, then I am Tranio ; 
But in all places else, your master Lucentio. 

Luc. Tranio, let 's go : — 
One thing more rests, that thyself execute ; 
To make one among these wooers : If thou ask 

me why, — 
SufBceth, my reasons are both good and weighty. 

\Exeunt. 
{The Presentert cUiove spgakA) 

1 Scrv. My lord, you nod ; you do not mind the play. 

Sip. Yes, by saint Anne, do I. A good matter, surely. 
Comes there any more of it f 

Page My lord, 't is but begun. 

Sip. 'T is a very excellent piece of work, madam lady. 
'Would 't were done ! 

IThep sit and nuirk, 

SCENE U.--TAesame. Be/ore Boriensio's 
House. 

Enter pETRUCio' and Gkumio. 

Pet. Verona, for a while I take ray leave. 
To see my friends in Padua ; but, of all. 
My best beloved and approved friend, 
Hort^nsio ; and, I trow, this is his house : 
Here, sirrah Grumio ; knock, I say. 

Gru, Knock, sir! whom should I knock? is 
there any man has rebused your worship P 

Pet. Villain, I say, knock me here soundly. 

Gru, Knock you here, sir ? why, sir, what aui 
I, sir, that I should knock you here, sir ? 

Pet. Villain, I say, knock me at this gate. 
And rap me well, or 1 '11 knock your knave's 
pate. 

Gru. My master is grown quarrelsome: I 
should knock you first. 
And then I know after who comes by the worst. 



» Peirueio. We have thought it right to spell this name 
correctly, as Gascoigne did, in his ' Supposes.' Shakspere 
most probably wrote the word with the h, that the actors 
might not b under in the pronunciation. In the same way 
Decker wrote Infeliehe. After two centuries of illumina- 
tion, such a precaution as regards the theatre would not be 
wholly unnecessary; for when the proprietors of one of our 
great houses piratically seized upon Mr. Milman'sbei^utiful 
tragedy of Fazio, the author was denied the poor privilege 
of having the name pronounced correctly. 
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P(?/. Win it not be? 
Faith, sirrah, an yon *1J not knock, 1 '11 wring it ; 
1 'U try how you can sol, fa, and sing it 

[i/ff wringa Grui^ig by ihe ears, 
Gru. Help, masters, help ! my master is mad. 
Pet, Now, knock when I bid you : sirrah ! 
villain! 

Enter HORTENSIO. 

Uor, How now ? what 's the matter P — My old 
friend Grumio ! and my good friend Petrucio ! 
— How do you all at Verona ? 

Fet. Signior Hortensio, come you to part ihe 
fray? 
Con tutto il core bene iromtOy may I say. 

Uor, Alia nostra casa bene venufo^ 
Molto honorato signor mio Petrucio. 
Rise, Grumio, rise; we will compound this 
quarrel. 

Gru, Nay, 'tis no matter, what he 'leges* in 
Latin-* — If this be not a lawful cause for me to 
leave his service, — ^Look you, sir, — ^he bid me 
knock him, and rap him soundly, sir : Well, was 
it fit for a servant to use his master so ; being, 
perhaps (for aught I see,) two and thirty, — a 
pip out ? 
Whom, 'would to God, I had well knocked at 

first. 
Then had not Grumio come by the worst. 

Pet, A senseless villain ! — Gk)od Hortensio, 
I bade the rascal knock npon your gate, 
And could not get him for my heart to do it. 

Gru, Knock at the gate P — heavens ! 
Spake you not these words plain, — * Sirrah, 

knock me here. 
Rap me here, knock me well, and knock me 

soundly P ' 
And come you now with — knocking at the gate P 

Pet, Sirrah, be gone, or talk not, I advise you. 

Uor. Petrucio, patience; I am Grumio's 
pledge: 
Why, this a heavy chance 'twixt him and you ; 
Your ancient, trusty, pleasant servant, Grumio. 
And tell me now, sweet friend, — what happy 

gale 
Blows you to Padua here, from old Verona P 

Pet. Such wind as scatters young men through 
the world. 
To seek their fortunes farther than at home. 
Where small experience grows. But, in a few, 
Signior Hortensio, thus it stands with me : — 
Antonio, my father, is deceas'd ; 
And I have thrust myself into this maze. 
Haply to wive, and thrive, as best I may : 

• '£(>^M— alleges. 



Crowns in my purse I have, and goods at home. 
And so am come abroad to see the world. 

Uor, Petrucio, shall 1 then come roundly to 
thee, 
And wish thee to a shrew'd ill-favour'd wife P 
Thou 'dst thank me but a little for my counsel : 
And yet I '11 promise thee she shall be rich. 
And very rich: — but thou 'rt too much my fnend. 
And 1 '11 not wish thee to her. 

Pel, Signior Hortensio, 'twixt such friends 
as we 
Few words suflSce : and, therefore, if thou know 
One rich enough to be Petrucio's wife, 
(As wealth is burden of my wooing dance,) 
Be she as foul as was Florentius' love,* 
As old as Sibyl, and as curst and shrewd 
As Socrates' Xantippe, or a worse, 
She moves me not, or not removes, at least. 
Affection's edge in me. Were she as rough 
As are the swelling Adriatic seas ; ' 
I come to wive it wealthily in Padua ; 
If wealthily, then happily in Padua. 

Gru. Nay, look you, sir, be tells you flatly 
what his mind is : Why, give him gold enough 
and marry him to a puppet, or an aglet-baby ;* 
or an old trot with ne'er a tooth in her head, 
though she have as many diseases as two and 
fifty horses : why, nothing comes amiss, so 
money comes withal. 

Uor. Petrucio, since we are stept thus far in, 
I will continue that I broach'd in jest. 
T can, Petrucio, help thee to a wife 
With wealth enough, and young, and beauteous ; 
Brought up as best becomes a gentlewoman : 
Her only fault (and that is faults enough,) 
Is, — that she is intolerable curst. 
And shrewd, and froward : so beyond all mea- 
sure. 
That, were my state far worser than it is, 
I would not wed her for a mine of gold. 

Pet. Hortensio, peace; thou know'st not 
gold's effect : 
Tell me her father's name, and 't is enough ; 
For I will board her, though she chide as loud 
As thunder, when the clouds in autumn crack. 

Uor, Her father is Baptista Minola, 
An affable and courteous gentleman : 
Her name is Katharina IV^ola, 
Renown'd in Padua for her scolding tongue. 

Pet, I know her father, though I know not 
her; 
And he knew my deceased father well : 
I will not sleep, Hortensio, till I see her ; 



* Aalet-babjf. Aglet is aiguiiMte~-9i point. The hahif \ 
a small car ing on the point which carried the lace. 
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And therefore let me be thus bold with you. 
To give you over at this first encounter, 
Unless you will accompany me thither. 

Gru, I pray you, sir, let him go while the hu- 
mour lasts. O* my word, an she knew him as 
well as I do, she wouhl think scolding would do 
little good upon him : She may, perhaps, call 
him half a score knaves, or so : why, that 's no- 
thing ; an he begin once, he '11 rail in his rope- 
tricks.* 1 11 teU you what, sir> — an she stand 
him but a little, he will throw a figure in her 
face, and so disfigure her with it, that she shall 
have no more eye» to see withal than a cat : ^ you 
know him not, sir. 

Hot, Tarry, Petrucio, I must go with thee ; 
For in Baptista's keep my treasure is ; 
He hath the jewel of my life in hold. 
His yoimgest daughter, besutiful Bianca ; 
And her withholds ^m me, and other more 
Suitors to her, and rivals in my love : 
Supposing it a thing impossible, 
(For those defects 1 have before rehears'd,) 
That ever Katharina will be woo'd. 
Therefore this order hath Baptista ta'en. 
That none shall have access unto Bianea, 
Till Katharine the curst have got a husband. 

Qru, Katharine the curst ! 
A title for a maid of all titles the worst. 

Hor, Now shall my friend Petrucio do me 
grace; 
And offer me, disguis'd in sober robes. 
To old Baptista as a schoolmaster 
Well seen in music ^ to instruct Bianca : 
That so I may by this device, at least. 
Have leave and leisure to make love to her. 
And, unsuspected, court her by herself. 

Unter Gremio; with him Lucentig dis^ited, 
wiih books under his arm. 

Qru, Here *s no knavery ! See ; to beguile the 
old folks, how the young folks lay their heads 
together! Master, master, look about you: 
Who goes there ? ha ! 

Hor. Peace, Grumio; 'tis the rival of my 
love : — ^Petrucio, stand by a while. 

» Rope-lrick». Sir T. Hanmer would read rhetoric 1 In 
Romeo and Juliet, we have ropery. 

b Steevens cannot understand this: "This animal is 
remarkable for the keenness of its sight." Johnson thus 
assists him : "He shall sweli up her eyes with biows, till 
she seem to peep with a contracted pupil, like a cat in the 
dark." Grumio was not a person to be very correct in his 
similes. If Shakspere had anywhere made a clown say, "as 
sh:k as a horse," we should liave been informed by the com- 
mentators that horses, being temperate animals, are not 
subject to sickness; and yet this simile is daily used by 
persons of Grumio's character. 

c Well teen in music— vrell versed. Thus, in Spenser, 
(Fairy Queen, b. iv., c. 2,) — 

" Well $e«n in every science that mote be." 
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Gru, A proper stripling, and an amorous ! 

ITAey retire. 
Ore. 0, very well : I have perus'd the note. 
Hark you, sir ; I *11 have them very fairly bound : 
All books of love, see that at any hand ; 
And see you read no other lectures to her : 
You understand me : — Over and beside 
Signior Baptista's liberality, 
I *11 mend it with a largess : — Take your papers 

too. 
And let me have them very well perfum'd ; 
For she is sweeter than perfume itself. 
To whom they go. What will you read to her P 
Luc. Whate'er I read to her, I'll plead for 
you. 
As for my patron, (stand you so assur*d,) 
As firmly as yourself were still in place : 
Yea, and perhaps with more successful words 
ITian you, imless you were a scholar, sir. 
Gre. this learning ! what a thing it is ! 
Gru. this woodcock ! what an ass it is ! 
Pet. Peace, sirrah. 
Hor. Grumio, mmn ! — God save you, signior 

Gremio ! 
Gre, And you 're well met, signior Hortensio. 
Trow you. 
Whither I am going ? — To Baptista Minola. 
I promis'd to inquire carefully 
About a schoolmaster for the fair Bianca : 
And, by good fortune, I have lighted well 
On this young man; for learning, and beha- 
viour. 
Fit for her turn ; well read in poetry 
And other books, — good ones, I warrant ye. 

Hor. 'Tis well : and I have met a genUeman, 
Hath promis'd me to help me to another, 
A fine musician to instruct our mistress ; 
So shall I DO whit be behind in duty 
To fair Bianca, so belov'd of me. 

Gre. Belov'd of me, — and that my deeds 

shall prove : 
Gru. And that his bags shall prove. [Ande, 
Hor. Gremio, 'tis now no time to vent our 
love> 
Listen to me, and if you speak me fair, 
I '11 tell you news indifferent good for either. 
Here is a gentleman, whom by chance I met. 
Upon agreement from us to hk liking. 
Will undertake to woo curst Katharine ; 
Yea, and to marry her, if her dowry please. 

Gre, So said, so done, is well : — 
Hortensio, have you told him all her faults P 
Pet, I know she is an irksome brawling 
scold; 
If that be all, masters, I hear no harm. 
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Gre, No, say'st me so, friend? What coun- 
tryman? 
Pet. Bom in Verona, old Antonio's son : 
My father dead, my fortune lives for me ; 
And I do hope good days, and long, to see. 
Ore, 0, sir, such a life, with such a wife, 
were strange : 
But if you have a stomach, to 't o' Qod's name ; 
You shall have me assisting you in alL 
But, will you woo this wild cat ? 
Fei. Will I live? 

Gru, WiU he woo her ? ay, or I'll hang her. 

[Aiide, 
Pei, Why came I hither, but to that intent ? 
Think you, a little din can daunt mine ears ? 
Have I not in my time heard lions roar ? 
Have I not heard the sea, puff d up with winds. 
Rage like an angry boar, chafed with sweat P 
Have I not heard great ordnance in the field. 
And heaven's artillery thunder in the skies ? 
Have I not in a pitched battle heard 
Loud 'larums, neighing steeds, and trumpets* 

clang? 
And do you tell me of a woman's tongue ; 
That gives not half so great a blow to hear,* 
As will a chestnut in a farmer's fire ? 
Tush! tush I fear boys with bugs> 

Gru, For he fears none. 

[Aside. 
Gre. Hortensio, hark ! 
This gentleman is happily arriv'd, 
My mind presumes, for his own good, and 
yours. 
Hot. I promis'd, we would be contributors. 
And bear his charge of wooing, whatsoe'er. 
Gre. And so we will, provided that he win 

her. 
Oru, I would, I were as sure of a good 
dinner. [Aside. 

Enter Teaiho, bravely apparelled; and BiON- 

DELLO. 

Tra. Gientlemen, God save you ! If I may be 
bold. 
Tell me, I beseech you, which is. the readiest 

way 
To the house of Siguier Baptista Minola ? 
Bion. He that has the two im daughtera : — 
is 'the you mean?* 



* To htar. So the folio. The ordinary zeadl|ig (Han- 
luei*!) Is lo M« ear. This is, perhaps, to be preferred. - 

^ Fear bops with lm<f$—tnghttn boys with hobgoblins. 
Douce has giTen us a curious passage from Mathew's Bible, 
Psalm xci. T. 5 ; " Thou shalt not nede to be afraied for any 
tug* by night." The English name of the pumust was not 
applied till late In the serenttenth centiury, and is evidenlly 
inetaphorieaL < 

c This line, upon a suggestion of Tyrwhitt, has been 

C0]IU)IS8.~y0L. L U 



Tra. Even he, Biondelio. 

Ore. Hark you, sir; you mean not her to 

Tra. Perhaps, him and her, sir. What have 

you to do ? 
Pel. Not her that chides, sir, at any hand, 1 

pray. 
Tra. I love no chiders, sir. — ^Biondelio, let 's 

away. 
Luc. Well begun, Tranio. [Aside. 

Uor. Sir, a word ere you go ; — 
Are you a suitor to the maid you talk of, yea, or 
no? 
Tra. An if I be, sir, is it any offence ? 
Ore. No; if, without more words, you will 

get you hence. 
Tra. Why,, sir, I pray, are not the streets as 
free 
For me„ as for you ? 

Gre. But so is not she. 

Tra. For what reason, I beseech you ? 
Gre. For this reason, if you 'U know, 
That she 's the choice love of signior Gremio. 
Hor. That she's the chosen of signior Hor- 
tensio. 
Tra. Softly, my masters ! if you be gentle- 
men, 
Do me this right, — hear me with patience. 
Baptista is a noble gentleman. 
To whom my father is not all unknown ; 
And, were his daughter fairer than she b. 
She may more suitors have, and me for one 
Fair Leda's daughter had a thousand wooers ; 
Then well one more may fair Bianca have : 
And so she shall ; Lucentio shall make one, 
Though Paris came, in hope to speed alone. 
Gre. What! this gentlem^ will out-talk us 

all 
Luc. Sir, give him head ; I know, he 'U prove 

a jade. 
Pel. Hortensio, to what end are all these 

words? 
Hor. Sir, let me be so bold as ask you. 
Did you yet ever see Baptista's daughter ? 
Tra. No, sir; but hear I do, that he hath 
two; 
The one as famous for a scolding tongue. 
As is the other for beaujkeoiis modesty. 
Pel. Sir, sir, the first 's for me ; let her go by. 
Gre. Yea, leave that labour to great Hercules; 
And let it be more than Alcides' twelve. 

Pel. Sir, understand you this of me, in 
sooth; — 
The youngest daughter, whom you hearken for, 

usually giTen to Gremio. It seems quite unnecessary to 
disturb the original copy. 
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Her father keeps from all access of suitors. 
And will not promise her to any man, 
Until the elder sister first be wed : 
The younger then is free, and not before. 

Tra, If it be so, sir, that you are the man 
Must stead us all, and me among the rest ; 
An if you break the ice, and do this feat,^- 
Achieve the elder, set the yoimger free 
For our access, — whose hap shall be to have 

her. 
Will not so graceless be to be ingrate. 

Hor. Sir, you say well, and well you do con- 
ceive; 
And since you do profess to be a suitor. 



You must, as we do, gratify this gentleman. 
To whom we all rest generally beholden. 

Tra, Sir, I shall not be slack : in sign whereof. 
Please ye we may contrive this afternoon,* 
And quaff carouses to our mistress* health ; 
And do as adversaries do in law, — 
Strive mightily, but eat and drink as friends. 

Gnt, Bion. excellent motion ! Fellows, 
let's begone. 

Ror. The motion 's good indeed, and be it so ; — 
Petrucio, I shall be your ben venuto. [Exeunt. 



• Contrive thU aftemooH,^freAT away the afternoon. It 
Ik here used in the original Latin sense, as in Terence : 
"Totuin hunc conirivi diem." 
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' ScBNB I.—" Pair Padua, nunery of arts.'* 
DuRiiiQ the ages when books were soarce and 
■eminaries of leaniing few, men of accomplishment 
in literature, science, and art, crowded into cities 
which wore graced by universities. Nothing could 
be more natural and probable than that a tutor, 
like Licio, should repair to Padua from Mantua ; 

*' His name it Lido, born in Mantua;" 

or a student) like Lucentio, from Pisa, 

** A* he that leaves 
A shallow plash, to plunge him in the deep;*' 

or ''a pedant,** (Act iv. Sc. n.) turning aside from 
the road to Rome and Tripoli, to spend " a week 
or two" in the great "nursery of arts** of the 
Italian peninsula. The university of Padua was 
In all its glory in Shakspere*8 day ; and it is diffi- 
cult to those who have explored the city to resist 
the persuasion that the poet himself had been one 
of the travellers who had come from afar to look 
upon its seats of learning, if not to partake of its 
" ingenious studies.*' There is a pure Paduan at- 
mosphere hanging about this play ; and the visitor 
of to-day sees other Lucentios and Tranios in the 
knots of students who meet and accost in the 
" public places,*' and the servants who buy in the 
market; while there may be many an accom- 
plished Bianca among the citizens* daughters who 
take their walks along the arcades of the vene- 
rable streets. Influences of learning, love, and 
mirth, are still abroad in the place, breathing as 
they do from the play. 

The university of Padua was founded by Frede- 
rick Barbarossa, early in the thirteenth century, 
and was, for several hundred years, a fistvourite 
resort of learned men. Among other great person- 
ages, Petrarch, Galileo, and Christopher Columbus 
studied there. The number of students was once 
(we believe in Shakspere's age) eighteen thousand. 
Now that universities have multiplied, none are so 
thronged ; but that of Padua still numbera from 
fifteen hundred to twenty-three hundred. Most 
of the educated youth of Lombardy pursue their 
studies there, and numbers from a greater distance. 
** The mathematics'* are still a favcarite branch of 
learning, with some "Greek, Latin, and other 
languages ; " also natural philosophy and medicine. 
History and morals, and consequently politics, 
seem to be discouraged, if not omitted. The 
aspect of the university of Padua is now somewhat 
U2 



forlorn, though its halls are respectably tenanted 
by students. Its mouldering courts and dim 
staircases are thickly hung with the heraldic 
blazoni-y of the pious benefactors of the institution. 
The number of these coats-of-arms is so vast as 
to convey a strong impression of what the splen- 
dour of this seat of learning must once have 
been. — (M.) 

* Scene L— "fruitful Zombardyf 
The pleasant garden of great Italy" 
The rich plain of Lombardy is still like " a plea, 
sant garden,** and appears as if it must ever oonti> 
nue to be so, sheltered as it is by the vast barrier 
of the Alps, and fertilized by the streams which 
descend from their glaciers. From the walls of 
the Lombard cities, which are usually reared on 
rising grounds, the prospects are enchanting, pre- 
senting a fertile expanse, rarely disfigured by fences 
intersected by the great Via Emilia—one long 
avenue of mulberry trees ; gleaming here and ther* 
with transparent lakes, and adorned with scattered 
towns, villas, and churches, rising from among ths 
vines. < 'om, oil, and wine, are everywhere ripen- 
ing together ; and not a speck of barrenness is 
visible, from the northern Alps and eastern Adriatic, 
to the unobstructed southern horizon, where th^ 
plain melts away in sunshine. — (M.) 

' Scene I. — " yes, I saw sweet beauty in her face, 
Such as the daughter of Agenor had,** &a 
There are in this play a few delicate touches of 
n^ythological images, as in the passage before us. 
But the old 'Taming of a Shrew' is crammed fuU 
of the learning of a university student, parade^ 
with an ostentation totally inconsistent with dra- 
matic propriety. The classical allusions introduced 
by Shakspere in this and other con^edies are just 
such as a gentleman might use without pedantry. 
But the following passage from the old play (and 
there are many of a similar character) is as far re- 
moved from the language of nature as it is from 
that of high scholarship. It is nothing beyond a 
school-boy's exercise : — 

" PhiUma. Not for great Neptune, no, nor Jove himself, 
Will Philema leave Aurelius' love : 
Could he instal me empress of the world, 
Or make me queen and guidress of the heaven, 
Tet would I not exchange my love for his : 
Thy company Is poor Philema's heaven. 
And without thee heaven were hell to me. 
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Emella. And should my love, as erst did Hercules, 
Attempt the burning vaults of hell. 
I would, Mrith piteous looks and pleasing words, 
As once did Orpheus with his harmony, 
And ravishing sound of his melodious harp, 
Entreat grim Pluto, and of him obtain 
That thou mlght'st go, and safe return again. 

Philema. And should my love, as erst Leandcr did. 
Attempt to swim the boiling Hellespont 
For Hero's love, no towers of brass should hold, 
But I would follow thee through those raging floods, 
With locks disshever'd, and my breast all bare: 
With bended knees upon Abidae's shore, 
I would, with smoky sighs and brinish tears. 
Importune Neptune and the watery gods. 
To send a guard of silver-scaled dolphins. 
With sounding Tritons, to be our convoy, 
And to transport us safe unto the shore. 
Whilst I would hang about thy lovely neck. 
Redoubling kiss on kiss upon thy cheeks. 
And with our pastime still the swelling waves. 

Erne. Should Polidor, as Achilles did. 
Only employ himself to follow arms, 
Like to the warlike Amazonian queen, 
Penthesilea, Hector's paramour. 
Who foil'd the bloody Pyrrhus, murd'rous Greek, 
1 11 thrust myself amongst the thickest throngs. 
And with my utmost force assist my love." 

* Scene I.—" I%« praeiUen above speak.** 
In the second scene of the Induction, the original 
stage-direction is " Enter aloft the drunkard with 
fittendants," &c. In the same way, in the parting 
scene of Romeo and Juliet, we have a similar direc- 
tion,—" Enter Romeo and Juliet aloft." In the Il- 
lustrations of the third Act of Romeo and Juliet 
will be given a description and representation of 
the construction of the balcony, or upper stage, of 
our old theatres, to which these directions refer, 

* Scene II. — *'Nay, *t is no matter, what he 'leges 
in Latin.'* 

"Petrucio," says Steevens, "has been just speak- 
ing Italian to Hortensio, which Grumio mistakes 
for the other language." Monck Mason has a 
delicious remark on this :— " Mr Steevens appears 
to have been a little absent wbe^ b© wrote his 



note. He forgot that Italian was Grumio's native 
language, and that therefore he could not possibly 
mistake it for Latin." To this Steevens rejoins, 
" I was well aware that Italian was Grumio's native 
language, but was not, nor am now, certain of our 
author's attention to this circumstance, because 
his Italians necessarily speak English throughout 
the play, with the exception of a few colloquial 
sentences." But if our author did attend " to this 
circumstance," he could not have made Grumio 
blunder more naturally. The " Italians necessarily 
speak English throughout the play;" — and when 
they speak " a few colloquial sentences'* of Italian, 
they speak them as an Englishman would speak 
that or any other foreign language. To make the 
citizens and scholars of Padua speak English at all 
is — to test poetry by laws which do not apply to 
it — a violation of propriety. But that violation 
admitted, the mistake of Grumio is perfectly in 
keeping. 

^ Scene IL — " Be she as fovl as was Florentius* 
love." 
In Gower, ' De Confessione Amantis,' we have 
the description of a deformed hag whom FloraU, 
a young knight, had bound himself to marry, 
provided she gave him the key to a riddle, upon 
the solution of which his life depended. 

7 Scene II. — " Were she as rough 
As are the swelling Adriatic seas.** 

The Adriatic, though well land-locked, and in 
summer ofbep aa still as a mirror, is subject to 
severe and sudden storms. Shakspere, we have 
no doubt, found the image in Horace, Ode iz. 
Book iii. of whose odes there was no translation 
in the sixteenth century. Herrick has a neat 
translation of the ode, ' Donee gratus eram tibi, 
which thus concludes : 

*' Rough as the 4drinHe ««a, yet I 

yriU live with tbee, or elfe for thee will die." 
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SCENE I.— r^r Mtne. A Room in Baptista** 
House. 

Enter Kathakina and Bianca. 

Bian, Good sister, wrong me not, nor wrong 
yonrself. 
To make a bondmaid and a slave of me ; 
That I disdain : Bat for these other gawds,* 
Unbind my hands, I '11 puU them off myself, 
Yea, all my raiment, to my pettieoat ; 
Or, what you will command me, will I d<v 
So well I know my duty to my elders. 

Kaih. Of all thy suitors, here I charge thee, 
tell 
Whom thou loVst best : see thou dissemble not. 

Bian. Believe me, sister, of all the men alive, 
I never yet beheld that special face 
Which I could fancy more than any other. 

Kath, Minion, thou liest : Is *t not Hortensio ? 

Bian. If you affect him, sister, here I swear, 
I'll plead for you myself but you shall have 
him. 

Kath, O then, belike, you fancy riches 
more; 
lou will have Qremio to keep you fair. 

Bian, Is it for him you do envy me so ? 



* Gavdf.— The original reads gwtdt. 
made by Theobald. 



The correction vraa 



Nay, then you jest ; and now I weU perceirci 
You have but jested with me all tliis while : 
I prithee, sister Kate, untie my hands. 
Kath. If that be jest, then all the rest was so. 

[Strikes her. 

Enter Baptista. 

Bap, Whyy how now, dame! whence grows 
this insolence F 
Bianca stand aside ; — poor girl ! she weepa : — 
Go ply thy needle ; meddle not with her 
For shame, thou hilding,* of a devilfeh spirit. 
Why dost thou wrong her that did ne 'er wrong 

theeP 
When did she cross thee with a bitter word P 
Kath. Her silence flouts me, and I'll be 
reveng'd. [Flies after Bianca. 

Bap. What, in my sight? — Bianca, get thee 
in. [Exit Bianca. 

Kath, What, will you not suffer me P Nay, 
now I see 
She is your treasure, she mast have a husband ; 
I must f'iince bare-foot on her wedding-day. 
And, for your love to her, lead apes in heU.*' 

' HiUing—K mean-spirited person. See note on Henry 
IV. Part II. Act i. Sc. i. Canulet applies the term to Juliet 
(Romeo and Juliet, Act in. Sc. v.) 

>> A proverbial expression, applied to the ill used class of 
old maids. 
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Talk not to me. I will go sit and weep, 
Till I can find occasion of revenge. 

[Exii Kathakina. 
Bap, Was ever gentleman thns grie?*d as I ? 
But who comes here P 

Enter Gaemio, wiih Lucentio in the habit of a 
mean man ; Pet&ucio, with Hobtensio as a 
musician; andTBASio, with Biondello bearing 
a lute and booh. 

Ore. Good-morrow, neighbour Baptista. 

Bap. Good-morrow, neighbour Gremio: God 
save jou, gentlemen ! 

Pet, And you, good sir ! Pray, have you not 
a daughter 
Call'd Katharina, fair, and virtuous ? 

Bap, I have a daughter, sir, call'd Katharina. 

Ore, You are too blunt, go to it orderly. 

Pet, You wrong me, signior Gremio 5 give me 
leave. 
I am a gentleman of Yerona, sir, 
That, hearing of her beauty, and her wit, 
Her affability, and bashful modesty. 
Her wondrous qualities, and mild behaviour. 
Am bold to show myself a forward guest 
Within your house, to make mine eye the witness 
Of that report which I so oft have heard. 
And, for an entrance to my entertainment, 
I do present you witli a man of mine, 

[Presenting Hobtensio. 
Gunning in music, and the mathematics, 
To instruct her fully in those sciences, 
Whereof I know, she is not ignorant : 
Accept of him or else you do me wrong ; 
His name is Licio, bom in Mantua. 

Bap, You're welcome, sir; and he for your 
good sake : 
But for my daughter Katharine, this I know. 
She is not for your turn, the more my grief. 

Pet. I see you do not mean to part with her ; 
Or else you like not of my company. 

Bap, Mistake roe not, I speak but as I find. 
Whence are you, sir ? what may I call your name f 

Pet. Petrucio is my nkme j Antonio's son, 
A man well known throughout all Italy. 

Bap, I know him well : you are welcome for 
his sake. 

Gre. Saving your tale, Petrucio, I pray, 
Let us, that are poor petitioners, speak too : 
Baccare ! * you are marvellous forward. 



* Barcar»— a word once in common usf. meaning ^o back. 
" Baekare, quoth Mortimer to hia sow,'' was a proverbial 
expression before the time of Shakspere. It occurs in 
• Ralph Roister Doister ; ' and John Hey wood gives it in 
his ' Proverbes,' ( 15 16). Back is Anglo-Saxon, in the usual 
sense of the word ; and are, ar, or aer, is an ancient word 
common to the Greek and Gothic language, meaning to ^o. 

2U 



Pet. 0, pardon me, signior Gremio ; I would 
fain be doing. 

Gre. I doubt it not, sir ; but you will curse 
your wooing. 
Neighbour, this is a gift very grateful, I am sure 
of it. To express the like kindness myself that 
have been more kindly beholden to you than 
any, I freely give unto you this young scholar, 
[presenting LuCentio] that hath been long 
studying at Bheims ; as cunning in Greek, Latin, 
and other languages, as the other in music and 
mathematics : his name is Cambio ; pray accept 
his service. 

Bap. A thousand thanks, signior Gremio : wel- 
come, good Cambio. — ^But, gentle sir, [to Teanio] 
methinks, you walk like a stranger. May I be 
so bold to know the cause of your coming P 

Tra, Pardon me, sir, the boldness is mine 
own; 
That, being a stranger in this city here. 
Do make myself a suitor to your daughter. 
Unto Bianca, fair, and virtuous. 
Nor is your firm resolve unknown to me. 
In the preferment of the eldest sister : 
This liberty is all that I request, — 
That upon knowledge of my parentage, 
I may have welcome 'mongst the rest that woo. 
And free access and favour as the rest. 
And, toward the education of your daughters, 
I here bestow a simple instrument. 
And this small packet of Greek and Latm 

books:* 
If you accept them, then their worth is great. 

Bap. Lucentio is your name? of whence, I 
prayP 

Tra, Of Pisa, su:; son to Vmoentio. 

Bap, A mighty man of Pisa : by report 
I know him well : you are very welcome, sir. 
Take you [to H0R.J the lute, and you [to Luc.j 

the set of books, 
You shall go see your pupils presently. 
HoUa, within ! 

Enter a Servant. 

Sirrah, lead 

These gentlemen to my daughters; and tell 

them both. 
These are their tutors ; bid them use them well. 
[Ecit Servant, with Hortensio, Lucentio, 
and Biondello. 
We will go walk a little in the orchard. 
And then to dinner : You are passing welcome. 
And so I pray you all to think yourselves. 

We shall be able to furnish our readers with a more com- 
plete exposition of the elements of this word baccm^, when 
we have occasion to speak of aroint in Macbeth. 
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PeL Signior Baptista, my business asketh 
liaste. 
And every day I cannot come to woo.* 
You knew my father well ; and in him, me, 
licft solely heir to all his lands and goods. 
Which I have better'd rather than decreased : 
Then tell me, — If I get your daughter's love. 
What dowry shall I have with her to wife P 

Bap. After my death, the one half of my lands : 
And, in possession, twenty thousand crowns. 

Pet. And, for that dowry, I'll assure her of 
Her widowhood,'' — ^be it that she survive me, — 
In all my lands and leases whatsoever : 
Let specialties be therefore drawn between us, 
That covenants may be kept on either hand. 

Bap. Ay, when the special thing is well ob- 
tain'd. 
That is, — her love ; for that is all in all. 

Pet, Why, that is nothing ; for I tell you, father, 
I am as peremptory as she proud-minded; 
And where two raging fires meet together, 
They do oonsnme the tiling that feeds their fury : 
Though little fire grows great with little wind. 
Yet extreme gusts will blow out fire and all : 
So I to her, and so she yields to me ; 
For I am rough, and woo not like a babe. 

Bap. Well may'st thou woo, and happy be thy 



But be thou arm'd for some unhappy words. 
Pet. Ay, to the proof; as mountains are for 
winds, 
That shake not, t)iough they blow perpetually. 

Be-enter Hobtensio, toith hU head broken. 

Bap. How now, my fiiend P why dost thou 

look so pale P 
Hor. For fear, I promise you, if I look pale. 
Bap, What, will my daughter prove a good 

musician P 
Hor. I think, she '11 sooner prove a soldier ; 
Iron may hold with her, but never lutes. 
Bap. Why, then thou canst not break her to 

the lute P 
Hor. Wliy, no ; for she hath broke the lute to 
me. 
I did but tell her she mistook her firsts,* 
And bow'd her hand to teach her fingering ; 
When, with a most impatient devilish spirit, 



*■ The burthen of an old ballad called ' The Ingenious 
Braggadocio/ was 

*' And I cannot come cTery day to woo." 

b Her widowhood. Widowhood must here mean, not the 
condition of a widow, but the property to which the widow 
would be entitled. Petrucio would assure Katharine of a 
widow's full provision in all his " lands and leases." He 
would not " bar dower," — by fine and recovery. 

e Sec Hamlet. Act in. Sc. ii. 



'Frets, call you these P' quoth .she : 'I'll fume 

with them :* 
And, with that word, she struck me on the head. 
And through the instrument my pate made way ; 
And there I stood amazed for a while. 
As on a pillory, looking through the lute ; 
While she did call me, —rascal fiddler. 
And twangling Jack; with twenty such vile terms. 
As she had studied to misuse me so. 

Pet, Now, by the world, it is a lusty wench ; 
I love her t«i times more than e'er I did : 
0, how I long to have some chat with her ! 

Bap, Well, go with me, and be not so discom- 
fited: 
Proceed in practice with my younger daughter ; 
She 's apt to learn, and thankful for good turns. 
Signior Petrucio, will you go with us : 
Or shall I send my daughter Kate to you P 

Pet, I pray you do ; I will attend her here, — 
[Exeunt Baptista, Gremio, Tranio, and 
Hobtensio. 
And woo her with some spirit when she comes. 
Say, that she rail; why, then I'll tell her plain 
She sings as sweetly as a nightingale : 
Say, that she frown ; I '11 say, she looks as clear 
As morning roses newly wash'd with dew : * 
Say, she be mute, and will not speak a word ; 
Then I *11 commend her volubility. 
And say she uttereth piercing eloquence : 
If she do bid me pack, I '11 give her thanks 
As though she bid me stay by her a weeJc ; 
If she deny to wed, I '11 crave the day 
When I shall ask the banns, and when be mar- 
ried: — 
But here she comes ; and now, Petrucio, speak. 

Enter Kathamna. 

Good-morrow, Kate ; for that 's your name, I hear. 
Kath, Well have you heard, but something 

hard of hearing ; 
They call me — Katharine, that do talk of me. 
Pet, You lie, in faith ; for you are call'd plain 

Kate, 
And bonny Kate, and sometimes Kate the curst ; 
But Kate, the prettiest Kate in Christendom, 
Kate of Kate-Hall, my super-dainty Kate, 
For dainties are all cates ; and therefore, Kate, 
Take this of me, Kate of my consolation ; — 
Hearing thy mildness prais'd in every town. 
Thy virtues spoke of, and thy beauty sounded, 

* Shakspere had a portion of this beautiful image ttom. th« 
old play : — 

" As glorious as the morning wash'd with dew." 

Milton has transferred the idea of our poet to his L' Allegro :— 

" There, on beds of violets blue. 
And fkvsh-blown roses wash'd in dew.' 
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(Yet not so deeply as to thee belongs,) 
Myself am mov'd to woo thee for my wife. 

Kath, Mov'd! in good time: let him that 
mov'd you hither 
Remove you hence : I knew you at the first, 
You were a moveable. 

Pet Why, what 's a moveable ? 

KeUh, A joint-stool. 

Pet Thou hast hit it : come, sit on me. 

KaiL Asses are made to bear, and so are you. 

Pet Women are made to bear, and so are you. 

Kaih, No such jade as you, if me you mean. 

Pet Alas, good Kate ! I will not burden thee : 
For, knowing thee to be but young and light, — 

Kath. Too light for such a swain as you to 
catch ; 
And yet as heavy as my weight should be. 

Pet Should be? should? buz!* 

Kath, Well ta'en, and like a buzzard. 

Pet O, 8low-wing*d turtle ! shall a buzzard 
take thee P 

Kaih. Ay, for a turtle ; as he takes a buzzard. 

Pet Come, come, you wasp; i' faith, you are 
too angry. 

Kath. If I be waspish, best beware my sting. 

Pet. My remedy is then, to pluck it out. 

Kath. Ay, if the fool could find it where it lies. 

Pet. Who knows not where a wasp does wear 
his sting F 
In his taiL 

Kath. In his tongue. 

Pet. Whose tongue P 

Kath. Yours, if you talk of ts^ ; and so fare- 
well. 

Pet. What, with my tongue in your tailP nay, 
come again, 
Good Kate ; I am a gentleman. 

Kath. That I '11 try. 

[Striking him. 

Pet. I swear I '11 cuff you, if you strike again. 

Kath. So may you lose your arms : 
If you strike me you are no gentleman ; 
And if no gentleman, why, then no arms. 

Pet. A herald, Kate ? (), put me in thy books. 

Kath. What is your crest ? a coxcomb P 

Pet. A combless cock, so Kate will be my hen. 

Kath. No cock of mine, you crow too like a 
craven.** 

* This is ordinarily printed 

"Should be f Should buz." 
We follow the original, which is clearly right. Bu% is an 
inteijection of ridicule, as in Hamlet : — 
" Pol. The actors are come hither, my lord. 

Ham. Buz, buz I " 
b Craven.—A craven rock, and a craven knight, were 
each contemptible. The knight who had craven, or craved, 
life txQva an antagonist, was branded with the name which 
296 



Pet, Nay, come, Kate, oome ; you must not 

look so sour. 
Kath. It is my fashion, when I see a crab. 
Pet. Why, here *s no crab ; and therefore look 

not sour. 
Kath. There is; there is. 
Pet. Then show it me. 

Kath. Had I a glass, I would. 

Pet* What, you mean my face P 
Kath. Well aim'd of such a young one. 

Pet, Now, by Saint George, I am too young 

for you. 
Kath, Yet you are withered. 
Pet 'T is with cares. 

Kath. I care not. 

Pet. Nay, hear you, Kate: in sooth, you 

'scape not so. 
Kath. I chafe you, if I tarry ; let me go. 
Pet. No, not a whit. I find you passing gentle. 
*Twas told me, you were rough, and coy, and 

sullen. 
And now I find report a very liar ; 
For thou art pleasant, gamesome, passing cour- 
teous. 
But slow in speech, yet sweet as spring-time 

flowers : 
Thou canst not firown, thou canst not look 

askance. 
Nor bite the lip, as angry wenches will ; 
Nor hast thou pleasure to be cross in talk ; 
But thou with mildness entertain'st thy wooers. 
With gentle conference, soft and affable. 
Why does the world report that Kate doth limp ? 
slanderous world ! Kate, like the hazel-twig, 
Is straight, and slender ; and as brown in hue, 
As hazel-nuts, and sweeter than the kernels. 
0, let me see thee walk : thou dost not halt. 
Kath. Go, fool, and whom thou keep'st com- 
mand. 
Pet. Did ever Dian so become a grove. 
As Kate this chamber with her princely gait P 
0, be thou Dian, and let her be Kate ; 
And then let Kate be chaste, and Dian sportful. 
Kath. Where did you study all this goodly 

speech P 
Pet. It is extempore, from my mother-wit. 
Kath. A witty mother ! witless else her son. 
Pet. Am I not wise ? 
Kath. Yes ; keep you warm. 

Pet, Marry, so I mean, sweet Katharine, in 
thy bed : 

he had uttered in preferring safety to honour. The terms 
of chivalry and cock-fl^htlng were synonymous in the 
feudal times, as those of the cock-pit and the boxing-ring 
are eqiiivalent now. To s/fow a whUe feather is now a term 
of pugilism, derived trom the ruffled plumes of the fright 
ened bird. 
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And therefore, setting all this chat aside. 
Thus in plain terms: — ^Yoor father hath con- 
sented 
That you shall be my wife ; your dowry 'greed 

on; 
And, will you, nill you, I will marry you. 
Now, Kate, I am a husband for your turn ; 
For, by this light, whereby I see thy beauty, 
(Thy beauty that doth make me like thee well,) 
Thou must be married to no man but me ; 
For I am he am bom to tame you, Kate ; 
And bring you from a wild Kate* to a Kate 
Conformable, as other household Kates. 
Here comes your father ; never make denial, 
I must and will have Katharine to my wife. 

Re-enter Baptista, Gkbmio, and Tbanio. 

Bap, Now, Siguier Petrucio : How speed you 

with my daughter ? 
Pet, How but well, sir P how but well P 
It were impossible I should speed amiss. 
Bap. Why, how now, daughter Katharine P 

in your dumps ? 
Kath, Call you me daughter P now I promise 
you. 
You have show*d a tender fatherly regard. 
To wish me wed to one half lunatic ; 
A mad-cap ruffian, and a swearing Jack, 
That thinks with oaths to face the matter out. 
PeL Father, 'tis thus, — ^yourself and all the 
world. 
That talk'd of her, have talk'd amiss of her ; 
If she be curst, it is for policy : 
For she 's not froward, but modest as the dove ; 
She is not hot, but temperate as the mom ; 
For patience she will prove a second Grissel ; 
And Eoman Lucrece for her chastity : 
And to conclude, — we have 'greed so well to- 
gether. 
That upon Sunday is the wedding-day. 
Kath. I '11 see thee hang'd on Sunday first. 
Gre. Hark, Petrucio! she says she'll see 

thee hang'd first. 
Tra, Is this your speeding ? nay, then, good 

night our part ! 
Pet. Be patient, gentlemen; I choose her for 
myself ; 
If she and I be pleas'd, what 's that to you ? 
'T is bargain'd 'twixt us twain, being alone. 
That she shall still be curst in company. 
I tell you, 'tis incredible to believe 
How much she loves me : 0,*the kindest Kate ! 
She hung about my neck ; and kiss on kiss 
She vied so fast, protesting oath on oath. 
That in a twink she won me to her love. 

• Kalr\n the first folio, Kat In »he s- nond. 



O, you are novices ! 't is a world to see, 
How tame, when men and women are alone, 
A meacock wretch can make the curstest shrew. 
Give me thy hand, Kate i I will unto Venice, 
To buy apparel 'gainst the wedding-day : ■ 
Provide ^e feast, father, and bid the guests ; 
I will be sure my Katharine shall be fine. 

Bap. I know not what to say : but give me 
your hands ; 
God send you joy, Petracio ! 't is a match. 

Qre. Tra. Amen, say we; we will be wit- 
nesses. 

Pet. Father, and wife, and gentlemen, adieu ; 
I will to Venice ; Sunday comes apace : 
We will have rings, and things, and fine array ; 
And kiss me, Kate, we will be married o' Sunday. 

{Exeunt Petrucio and Katharina severally. 

Ore. Was ever match clapp'd up so sud- 
denly P 

Bap. Faith, gentlemen, now I play a mer- 
chant's part. 
And venture madly on a desperate mart. 

Tra. 'T was a commodity lay fretting by you ; 
'T will bring you gain, or perish on the seas. 

Bap. The gain I seek is — quiet in the match. 

Ore. No doubt, but he hath got a qniet catch. 
But now, Baptista, to your younger daughter ; 
Now is the day we long have looked for ; 
I am your neighbour, and was suitor first 

Tra. And I am one that love Bianca more 
Than words can witness, or your thoughts can 
guess. 

Gre, Youngling ! thou canst not love so dear 
as I. 

Tra. Grey-beard ! thy love doth freeze. 

Gre. But thine doth fry. 

Skipper, stand back ; 't is age that nourisheth. 

Tra. But youth, in ladies' eyes that flou- 
rishefch. 

Bap. Content you, gentlemen; I will com- 
pound this strife : 
'T is deeds must win the prize ; and he, of both, 
That can assure my daughter greatest dower. 
Shall have my Bianca's love. 
Say, signior Qremio, what can you assure her ? 

Gre. First, as you know, my house within 
the city 
Is richly famished with plate and gold ; 
Basins, and ewers, to lave her dainty hands ; 
My hangings all of Tyrian tapestry : 
In ivory coffers I have stuff 'd my crowns ; 
In cypress chests my arras, counterpoints,* 
Costly apparel, tents and canopies, 

* CounterpoinU and counterpanes are the tame. These co- 
verlets were composed of counter panes or points, of various 
colours, contrasting with each other. 
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Fine linen, Turkey cushions boss'd with pearl. 
Valance of Venice gold in needle-work. 
Pewter and brass, and all things that belong 
To house, or housekeeping : then, at my farm, 
I have a hundred milch-kine to the pail, 
Sixscore fat oxen standing in my stalls. 
And all things answerable to this portion. 
Myself am struck in years, I must confess ; 
And, if I die to-morrow, this is hers, 
If, whilst I live, she will be only mine. 

Tra, That, only, came well in. Sir, li^t to 
me: 
I am my father's heir, and only son ; 
If I may have your daughter to my wife, 
I '11 leave her houses three or four as good, 
Within rich Pisa walls, as any one 
Old signior Gremio has in Padua ; 
Besides two thousand ducats by the year. 
Of fruitful land, all which shall be her jointure. 
What ! have I pinch'd you, signior Gremio P 

Ore. Two thousand ducats by the year of 
land! 
My land amounts not to so much in all : 
That she shall have ; besides an argosy 
That now is lying in Marseilles' road.* 
What ! have I chok'd you with an argosy P . 

Tra. Gremio, 'tis known my father hath no 
less 
Than three great argosies; besides two galliasses,** 
And twelve tight galleys : these I will assure her. 
And twice as much, whate'er thou offer'st next. 

Ore. Nay, I have offer'd all, I "have no more ; 
And she can have no more than all I have. 
If you like me, she shall have me and mine. 

» Gremio's land was not worth " two thousand ducats by 
the year ; " but he made up the deficiency by •* an argosy." 
DuCangesays that ar^twy is derived f^om Argo, the fabulous 
name of the first ship. 

b Oa//<Ms~galley, galleon, galleot, were vessels of bur- 
then, navigated both with sails and oars. 



Tra. Why, then the maid is mine from all 
the world. 
By your firm promise. Gremio is outvied. 

Bap. I must confess your offer is the best ; 
And, let your father make her the assurance, 
She is your own ; else, you must pardon me : 
If you should die before him, where 's her dower ? 
Tra. That's but a cavil; he b old, I young. 
Ore. And may not young men die, as well as 

oldP 
Bap. Well, gentlemen, 
I am thus resolved :— On Sunday next you know 
My daughter Katharine is to be married : 
Now, on the Sunday following, shall Bianca 
Be bride to you, if you make this assurance ; 
If not, to signior Gremio : 
And 80 I take my leave, and thank you both. 

[iSnV. 
Gre. Adieu, good neighbour. — ^Now I fear 
thee not ; 
Sirrah, young gamester, your father were a fool 
To give thee all, and, in his waning age. 
Set foot under thy table : Tut ! a toy ! 
An old Italian fox is not so kind, my boy. 

[£>//. 
Tra, A vengeance on your crafty wither'd 
hide! 
Yet I have faced it with a card of ten.* 
'T is in my head to do my master good : — 
I see no reason, but suppos'd Lucentio 
Must get a father call'd — suppos'd Vincentio, 
And that 's a wonder : fathers, commonly, 
Do get their children ; but, in this case of woo- 
ing, 
A child shall get a sire, if I fail not of my cun- 
ning. [_ExU. 

» Card of tat—B. proverbial expression, as old as Skelton :— 
*' First pick a quarrel, and fall out with him then, 
And BO outfkee him with a card of ten." 



RECENT NEW READING. 



Sc. I. p. 296.—" She is not hot, but temperate at the 



'• She i» not hot, but temperate as the moon. "^Collier. 
Mr. Collier aays Moofi, " in reference to the chaste coldness 
of the moon, Tras doubtless the true word." But if autho- 



rity were neceusry for the retention of moon in oonnectioo 
«iUi temperate, Shakspere might furnish it:-— 

*' Modest as rooming, when she coldly eyes 
The youthful Phoebus." 

*TaoiLi7S AMD Casssida,' Act 1.8c. III. 
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iScENB I. — "And this small packet of Greek and 
Latin books,** 

It is not to be supposed that the daughters of 
Baptista were more learned than other ladies of 
their city and their time. 

Under the walls of universities, then the only 
centres of intellectual light, knowledge was shed 
abroad like sunshine at noon, and was naturally 
more or less enjoyed by all At the time when 
Shakspere and the imiversity of Padua Bourished, 
the higher classes of women were not deemed 
unfitted for a learned education. Queen Elizabeth, 
Lady Jane Grey, the daughters of Sir Thomas 
More, and others, will at once occur to the leader^s 
recollection in proof of this. " Greek, Latin, and 
other languages," "the mathematics," and "to read 
philosophy,** then came as naturally as "music" 
within the scope of female education. Any asso- 
ciation of pedantry with the training of the young 
ladies of this play is in the prejudices of the 
reader, not in the mind of the poet. — (M.) 



• ScENB L— ** Oood morrow, Kate.** 

The first scene between Petrucio and Kate is 
founded upon a similar scene in * The Taming of a 
Shrew.* Our readers may amuse themselves by a 
comparison of Shakspere and his predecessor : — 

" A^. Ha, Kate, come hither, wench, and list to me: 
Use this gentleman ftiendly as thou canst. 

Far. Twenty good- morrows to my lovely Kate. 

Kate, You Jest, I am sure ; is she yours already ? 

Fer. I tell thee. Kate, I know thou lov'st me well. 

Kate. The devil you dot who told you sot 

Fer. My mind, sweet Kate, doth say 1 am the man, 
Must wed, and bed, and marry bonny Kate. 

Kate. Was ever seen so gross an ass as this f 

Fer. Ay, to stand so long, and never get a kiss. 

Kate. Hands off, 1 say, and get you from this place; 
Or I will set my ten commandments in your face. 

Fer. I prithee do, Kate ; they say thou art a shrew. 
And I Uk« thee the better, for I would Imve thee so. 

Kale. Let go my hand for fear it reach your ear. 

Fer. No, Kate, this hand is mine, and I thy love. 

Kate. I'fisith, sir, no, the woodcock wants his tail. 

Fer. But yet his bill will serve if the other fail. 

Alf. How now, Ferando t what, my daughter f 

Fer. She's willing, sir, and loves me as her life. 

Kate. T is for your skin, then, but not to be your wife. 

Jtf. Come hither, Kate, and let me give thy hand 
To him that I have chosen for thy love, 
And thou to-morrow shalt be wed to him. 

Kate. Why, father, what do you mean to do with me, 
To give me thus unto this brainsick man. 
That in his mood cares not to murder me t 

[She turns aside and fpeakt. 
And yet I will consent and marry him, 
(For I, methinks, have liVd too long a maid,) 
And match him too, or else his manhood 's good. 

Jif. Give me thy hand ; Ferando loves thee well, 
And will with wealth and ease maintain thy state. 



Here, Ferando, take her for thy wife, 

And Sunday next shall be our wedding-day. 

Fer. Why so, did I not tell thee I should be the mant 
Father, I leave my lovely Kate with you. 
Provide yourselves against our marriage-day, 
For I must hie me to my country house 
In haste, to see provision may be made 
To entertain my Kate when she doth come. 

At/. Do so ; come, Kate, why dost thou look 
So sad f Be merry, wench, thy wedding-day '» at hand ; 
Son, fare you well, and see you keep your promise. 

[Exit Alfonso and Katb." 

• Scene I. — " / will unto Venice, 
To buy apparel 'gainst the wedding-day" 



** My hovse within the city 
Is richly furnished with plate and gold,* &a 
-'If Shakspere had not seen the interior of Italian 
houses when he wrote this play, he must have 
possessed some effectual means of knowing and 
realising in his imagination the particulars of such 
an interior. Every educated man might be aware 
that the extensive commerce of Venice must bring 
within the reach of the neighbouring cities a 
multitude of articles of foreign production and 
taste. But there is a particularity in his mention 
of these articles, which strongly indicates the 
experience of an eye-witness. The " cypress chests," 
and "ivory coffers," rich in antique carving, are 
still existing, with some remnants of "Tyrian 
tapestry,** to carry back the imagination of the 
traveller to the days of the glory of the republic. 
The " plate and gold" are, for the most part, gone, 
to supply the needs of the impoverished aristocracy, 
who (to their credit) will part with everything 
sooner than their pictures. The "tents and 
canopies/* and "Turkey cushions 'bossed with 
pearl,** now no longer seen, were appropriate to 
the days when Cyprus, Candia, and the Morea 
were dependences of Venice, scattering their 
productions through the eastern cities of Italy, 
and actually establishing many of their customs 
in the singular capital of the Venetian dominion. 
After Venice, Padua was naturally first served with 
importations of luxury. 

Venice was, and is still, remarkable for its jewel 
lery, especially its fine works in gold. '*Venic» 
gold** was wrought into *' valance" — tapestry — by 
the needle, and was tised for every variety of orna- 
ment, from chains as fine as if made of woven 
hair, to the most massive form in which gold can 
be worn. At the present day, the traveller who 
walks round the Piazza of St. Mark's is surprised 
at the large proportion of jewellers' shops, and 
at the variety and elegance of the ornaments 
they contain, — the shell necklaces, the jewelled 
rings and tiaras, and the profusion of gold chains. 
-(M.) 
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SCENE L—J Room in Baptista'f House. 
Enter Lucentio, Hortensio, and Bianca. 

Lue. Fiddler, forbear ; you grow too forward, 
sir: 
Have you so soon forgot the entertainment 
Her sister Katharine welcom'd you withal P 

Hor. But, wrangling pedant, this is 
The patroness of heavenly harmony : 
Then give me leave to have prerogative ; 
And when in music we have spent an hour, 
Your lecture shall have leisure for as much. 

Luc, Preposterous ass ! that never read so far 
To know the cause why music was ordain'd ! 
Was it not, to refresh the mind of man. 
After his studies, or his usual pain ? 
Then give me leave to read philosophy. 
And, while I pause, serve m your harmony. 

Hor, Sirrah, I will not bear these braves of 
thine. 

Bian, Why, gentlemen, you do me double 
wrong. 
To strive for that which resteth in my choice : . 
I am no breeching scholar in the schools ; 
I Ml not be tied to hours, nor 'pointed times. 
But learn my lessons as I please myself. 
And, to cut off all strife, here sit we down : 
800 



Take yon your instrument, play yon the whiles ; 
His lecture will be done ere you have tun'd. 

Hor. You '11 leave his lecture when I am in 
tune? 

[To Bianca. — Hortensio retiree. 

Luc. That will be never ; — tune your instru- 
ment. 

Bian. Where left we last ? 

Luc. Here, madam : — 
Hac ibat Simois; hie ext Sigeia tellus ; 

Hie sleierat Priami regia celsa senis. 

Bian. Conster them. 

Lnc. Hac ibat, as I told you before, — Simois, 
I am Lucentio, — hie est, son unto Vincentio ol 
Pisa, — Sigeia (elius, disguised thus to get your 
love; — Hie steterat, and that Lucentio that 
comes a wooing, — Priami, is my man Tranio, 
— regia, bearing my port, — celsa senis, that we 
might beguile the old pantaloon. 

Hor. Madam, my instrument 's in tune. 

[Returning. 

Bian. Let 's hear ; — [Hortensio plags. 

fye ! the treble jars. 

Lue. Spit in the hole, man, and tune again. 

Bian. Now let me see if I can construe it: 
Hac ibat Simois, I know you not ; hie est Sigeia 
tellus, I trust you not; — Hie steterat Priami, 
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take heed he hear us not ; — regia, presume not ; 
— €eUa senis, despair not. 

ffor. Madam, 't is now in tnne. 

Lue, All bat the base. 

If or. The base is right; 'tis the base knave 
that jars. 
How fiery and forward our pedant is ! 
Now, for my life, the knave doth court my 

love : 
PedascuU, I'll watch you better yet, 

Bian, In time I may believe, yet I mistrust. 

Lue. Mistrust it not ; for, sure, iSacides 
Was Ajax, — call'd so from hb grandfather. 

Bian. I must believe my master; else, I pro- 
mise you, 
I should be arguing still upon that doubt : 
But let it rest. — Now, Licio, to you : — 
Good masters, take it not unkindly, pray. 
That I have been thus pleasant with you both. 

Hor. You may go walk, [to Lucentio] and 
give me leave awhile ; 
My lessons make no music in three parts. 

Lue, Are you so formal, sir? well, I must 
wait, 
And watch withal ; for, but I be deceived,* 
Our fine musician groweth amorous. [Aside, 

Hor. Madam, before you touch the instru- 
ment. 
To learn the order of my fingering, 
I must begin with rudiments of art ; 
To teach you gamut in a briefer sort. 
More pleasant, pithy, and effectual. 
Than hath been taught by any of my trade : 
And there it is in writing, fairly drawn. 

Bian, Why, I am past my gamut long ago. 

Hor, Yet read the gamut of Hortensio. 

Bian, [Reads^ Gamut / am, the ground of 
all accord^ 
A re, to plead Hartensio* 8 passion; 

B mi, Biawia, take him for thy lord, 
C fa ut, that loves with all affection : 

B sol re, 0^ cliff, two notes have I ; 

E la mi, show pity, or I die} 
Call you this gamut ? tut ! I like it not : 
Old fashions please me best ; I am not so nice, 
To change true rules for odd inventions.* 

Enter a Servant. 

Serv, Mistress, your father prays you leave 
your books, 

• But I he deceived— Mn\e%% I be deceived. 
t> The original reads,— 

" To eharge true rules for old indentions." 

These alterations, vhich were made by the Editor of the 
second folio, and by Theobald, are not violent, and belong to 
the class of typographical corrections. 



And help to dress your sister's chamber up ; 
You know, to-morrow is the wedding-day. 
Bian, Farewell, sweet masters, both ; I must 
be gone. 

[Exeunt Bianca and Serv. 
Lue, 'Faith, mistress, then I have no cause 
to stay. [Exit, 

Hor. But I have cause to pry into this pedant; 
Methinks, he looks as though he were in love : 
Yet if thy thoughts, Bianca, be so humble, 
To cast thy wand'ring eyes on every stale. 
Seize thee that list : If once I find thee ranging, 
Hortensio will be quit with thee by changing. 

[Exit, 

SCENE Tl,^The same. Before Baptista'* House, 

Enter Baptista, Tranio, Katsaiiina, Biai^ca, 
Lucentio, and Attendants. 

Bap, Siguier Luoentio, [to Tranio] this is 
the 'pointed day 
That Katharine and Petruoio should be married, 
And yet we hear not of our son-in-law : 
What will be said ? what mockery will it be. 
To want the bridegroom, when the priest attends 
To speak the ceremonial rites of marriage ? 
What says Lucentio to this shame of ours P 

Kath, No shame but mine : I must, forsooth, 
be forc'd 
To give my hand, oppos'd against my heart. 
Unto a mad-brain rudesby, full of spleen ; 
Who woo'd in haste, and means to wed at leisure. 
I told you, I, he was a frantic fool. 
Hiding his bitter jests in blunt behaviour : 
And, to be noted for a merry man. 
He 'U woo a thousand, 'point the day of marriage. 
Make friends, invite them, and proclaim the 

banns; 
Yet never means to wed where he hath woo'd. 
Now must the world point at poor Katharine, 
And say, — * Lo, there is mad Petrucio's wife. 
If it would please him come and marry her.* 

Tra, Patience good Katharine, and Bi^tista 
too; 
Upon my life, Petrucio means but well, 
Whatever fortune stays him from his word : 
Though he be blunt, I know him passing wise ; 
Though he be merry, yet withal he 's honest. 

Kath. 'Would Katharine had never seen him, 
though ! 
[Exit, weeping, followed by Bianca, and others. 

Bap. Gk>, girl; I cannot blame thee now to 
weep; 
For such an injury would vex a saint. 
Much more a shrew of thy impatient humour. 
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Enter Biondello. 

Bion. Master, master! news, old news,* and 
such news as yon never heard of! 

Bap. Is it new and old too ? how may that be ? 

Bion. Why, is it not news, to hear of Petru- 
cio's coming P 

Bap. Is he come ? 

Bion. Why, no, sir. 

Bap. What then P 

Bion. He is coming. 

Bap. When will he be here ? 

Bion. When he stands where I am, and sees 
yon there. 

Tra, But, say, what : — ^To thine old news. 

Bion. Why, Petrucio is coming, in a new hat 
and an old jerkin ; a pair of old breeches, thrice 
turned ; a pair of boots that have been candle- 
cases, one buckled, another laced ; an old rusty 
sword ta'en out of the town armoury, with a broken 
hilt, and cht^ess ; with two broken points :'* His 
horse hipped with an old mothy saddle, and 
stirrups of no kindred : besides, possessed with 
the glanders, and like to mose in the chine; 
troubled with the lampass, infected with the 
fashions,** full of windgalls, sped with spavins, 
raied with the yellows, past cure of the fives, 
stark spoiled with the staggers, begnawn with 
the bots; swayed in the back, and shoulder- 
shotten ; ne'er legg'd before ; and with a half- 
checked bit, and a head-stall of sheep's leather, 
which, being restrained to keep him from stum- 
bling, hath been often burst, and now repaired 
with knots ; one girth six times pieced, and a 
woman's crupper of velure,* which hath two let- 
ters for her name, fairly set down in studs, and 
here and there pieced with packthread.^ 

Bap. Who comes with him P 

Bion. O, Sir, his lackey, for all the world ca- 
parisoned like the horse ; with a linen stock" on 
one leg, and a kersey boot-hose on the other, 
gartered with a red and blue list ; an old hat, 
and The humour of forty fancies pricked in't for 
a feather : ' a monster, a very monster in apparel ; 



• Old newt — rare newi. The word*, however, are not in 
the original, being added by Rowe. But they are necessary 
for the context. 

*> Two broken points. Johnson says, ** How a sword should 
have two broken points I cannot tell." The pointt were 
amongst the most costly and elegant parts of the dress of 
Elizabeth's time; and to have two broken was certainly in- 
dicative of more than ordinary slovenliness. 

e Pashlont— the farcins, or farcy. In Greene's 'Looking- 
glass for London and England,' we have mentioned, amongst 
the "outward diseases'^ of a horse, *'the spavin, splent, 
ringbone, windgall, uid fashion." 

fl Velure— velvet. 

o Slock — stocking. 

f Tke humour of forty fancies was, it is conjectured by 
Warburton, a slight collection of ballads, or short poems, 
which Petrucio's lackey pricked in his bat for a feather. 
802 



and not like a Christian footboy, or a gentle- 
man's lackey. 

Tra. 'T is some odd humour pricks him to this 
fashion; 
Yet oftentimes he goes but mean appareled. 

Bap. I am glad he is come, howsoe'er he 
comes. 

Bion. Why, sir, he comes not. 

Bap. Didst thou not say, he comes P 

Bion. Who ? that Petrucio came ? 

Bap. Ay, that Petrucio came. 

Bion. No, sir; I say, his horse comes wilh 
him on his back. 

Bap. Why, that 's all one. 

Bion. Nay, by Samt Jamy, I hold you a penny, 
A horse and a man is more than one, and yet 
not many. 

Enter Pbtexjcio and Gruiuo. 

Pet. Come, where be these gallants P who *s i*t 
home? 

Bap. You are welcome, sir. 

Pet. And yet I come not well. 

Bap. And yet you halt not 

Tra. Not so well apparel'd 

As I wish you were. 

Pet. Were it better I should rush in thus. 
But where is Kate ? where is my lovely bride ? 
How does my father? — Gentles, methinks you 

frown: 
And wherefore gaze this goodly company ; 
As if they saw some wondrous monument, 
Some comet, or unusual prodigy P 

Bap. Why, sir, you know, this is your wed- 
ding-day : 
First we were sad, fearing you woidd not come ; 
Now sadder, that you come so unprovided. 
Fye ! doff this habit, shame to your estate, 
An eye-sore to our solemn festival. 

Ti'a. And tell us , what occasion of import 
Hath all so long detain'd you from your wife, 
And sent you hither so unlike yourself P 

Pet. Tedious it were to tell, and harsh to 
hear: 
Sufficeth, I am come to keep my word. 
Though in some part enforced to digress ; 
Which, at more leisure, I will so excuse 
As you shall well be satisfied withal. 
But, where is Kate P I stay too long from her ; 
The morning wears, 't is tune we were at church. 

Tra. See not your bride in these unreverent 
robes ; 
Go to my chamber, put on clothes of mine. 

Pet. Not I, believe me ; thus I '11 visit her. 

Bap. But thus I trust, you will not many her. 
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FeL Good sootli, even thus ; therefore ha* 
done with words ; 
To me she 's married, not nnto my clothes : 
Could I repair what she will wear in me, 
As I can change these poor accoutrements, 
'T were well for Kate, and better for myself. 
But what a fool am I, to chat with you, 
When I should bid good-morrow to my bride, 
Ajid seal the title with a lorely kiss ! 

[Eafeunt Peteucio, Grtjmio, and Biondello. 

Tra, He hath some meaning in his mad attire : 
We will persuade him, be it possible. 
To put on better ere he go to church. 

Bap, I 'U after him, and see the event of this. 

[EcU. 

Tra. But, sir, to love * concemeth us to aild 
Hor father's liking : Which to bring to pass. 
As I before imparted to your worship, 
I am to get a man,— whatever he be. 
It skills not much ; we *11 fit him to our turn, — 
And he shall be Vincentio of Pisa ; 
And make assurance, here in Padua, 
Of greater sums than I have promised. 
So shall you quietly enjoy your hope. 
And marry sweet Bianca with consent. 

Luc, Were it not that my fellow schoolmaster 
Doth watch Bianca's steps so narrowly, 
'T were good, methinks, to steal our marriage ; 
Which once performed, let all the world say — 

no, 
I '11 keep mine own, despite of all the world. 

Tra, That by degrees we mean to look into. 
And watch our vantage in this business : 
We'll over-reach the greybeard, Gremio, 
The narrow-prying father, Minola, 
The quaint musician, amorous Licio ; 
All for my master's sake, Lucenlio. 

Enter Gremio. 

Siguier Gremio ! came you from the church ? 
Gre, As willingly as e'er I came from school. 
Tra, And is the bride and bridegroom coming 

home? 
Ore. A bridegroom, say you ? 't is a groom 
indeed, 
A grumbling groom, and that the girl shall find. 
Tra, Curster than she ? why, 't is impossible. 
Ore, Why he 's a devil, a devil, a very fiend. 
Tra. Why, she's a devil, a devii, the devil's 

dam. 
Ore, Tut ! she 's a lamb, a dove, a fool to him. 
I 'U tell you, sir Lucentio ; When the priest 
Should ask — ^if Katharine should be his wife. 



^ To tove.— The word to is omitted in the folio. Malone 
added her m well at to, which appears unnecessary. 



'Ay, by gogs-wouns,* quoth he; and swore so 

loud 
That, all amaz'd, the priest let fall the book : 
And, as he stoop'd again to take it up. 
This mad-brain'd bridegroom took him such a 

cuff. 
That down fell priest and book, and book and 

priest ; 
* Now take them up,' quoth he, ' if any list.' 
Tra, What said the wench, when he arose 

again? 
Ore. Trembled and shook; for why, he 

stamp'd, and swore. 
As if the vicar meant to cozen him. 
But after many ceremonies done. 
He calls for wine : — ' A health,' quoth he,8 as if 
He had been aboard, carousing to his mates 
After a storm : — Quaff'd off the muscadel, 
And threw the sops all in the sexton's face ; 
Having no other reason, — 
But that his beard grew thin and hungerly, 
And seem'd to ask him sops as he was drinking. 
This done, he took the bride about the neck. 
And kiss'd her lips with such a clamorous smack, 
lliat, at the parting, all the church did echo. 
And I, seeing this, came thence for very shame ; 
And after me, I know, the rout is coming : 
Such a mad marriage never was before. 
Hark, hark ! I hear the minstrels play. 

{Mmic, 

Enter Petrucio, Kattiarina, Bianca, Bap- 
TIBTA, HoRTENSio, Grumio, and Train, 

Pet, Gentlemen and friends, I thank you for 
your pains : 
I know, you think to dine with me to-day, 
And have prepar'd great store of wedding cheer ; 
But so it is, my haste doth call me hence. 
And therefore here I mean to take my leave. 

Bap. Is 't possible you will away to-night ? 

Pet. I must away to-day, before night come :* 
Make it no wonder ; if you knew my business. 
You would entreat me rather go than stay. 
And, honest company, I thank you all. 
That have beheld me give away myself 
To this most patient, sweet, and virtuous wife . 
Dine with my father, drink a health to me ; 
For I must hence, and farewell to you all. 

Tra, Let us entreat you stay till after dinner. 

Pet, It may not be. 

Ore, Let me entreat you. 

Pet, It cannot be. 

Kath. Let me entreat you. 

Pet. I am content 

Kath. Are you content to stay ? 
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Pet, I am content yon shall entreat me stay ; 
Bnt yet not stay, entreat me how yon can. 

Kath, Now, if you love me, stay. 

Pet, Gnunio, my horse.* 

Gru, Ay, sir, they be ready ; the oats have 
eaten the horses. 

Kath. Nay, then, 
Do what thon canst, I will not go to-day ; 
No, nor to-morrow, nor till 1 please myself. 
The door is open, sir, there lies your way. 
Yon may be jogging whiles your boots are green ; 
For me, 1 11 not be gone, till I please myself : 
*T is like, you '11 prove a jolly surly groom. 
That take it on you at the first so roundly. 

Pet. Kate, content thee; prithee be not 
angry. 

Kath, I will be angry. What hast thou to do ? 
Father, be quiet : he shall stay my leisure. 

Qre, Ay, marry, sir : now it b^pbis to work. 

Kath, Qentlemen, forward to the bridal din- 
ner: 
1 see, a woman may be made a fool. 
If she had not a spirit to resist. 

Pet, They shall go forward, Kate, at thy 
command: 
Obey the bride, you that attend on her : 
Go to the feast, revel and domineer. 
Carouse full measure to her maidenhead. 
Be mad and merry, — or go hang yourselves ; 
But for my bonny Kate, she must with me. 
Nay, look not big, nor stamp, nor stare, nor fret ; 
I will be master of what is mine own : 

• Hone is here used !n the plural. 



She is my goods, my chattels ; she is my house, 
My household-stuff, my field, my bam. 
My horse, my ox, my ass, my any thing ; 
And here she stands, touch her whoever dare ; 
I '11 bring mine action on the proudest he 
That stops my way in Padua. Grumio, 
Draw forth thy weapon, we are beset with 

thieves ; 
Rescue thy mistress, if thou be a man : — 
Fear not, sweet wench, they shall not touch thee, 

Kate; 
I '11 buckler thee against a million. 
[Exeunt Petrucio, Kathabina, and Grumio. 
Bap, Nay, let them go, a couple of quiet ones. 
Gre, Went they not quickly I should die with 

laugiiing. 
Tra. Of all mad matches, never was the like ! 
Luc, Mistress, what 's your opinion of your 

sister P 
Bian. That, being mad herself, she 's madly 

mated. 
Gre, I warrant him, Petrucio is Kated. 
Bap. Neighbours and friends, though bride 
and bridegroom wants 
For to supply the places at the table, 
You know there wants no junkets at the feast ; 
Lucentio, you shall supply the bridegroom's 

place; 
And let Bianca take her sister's room. 

Tra. Shall sweet Bianca practise how to bride 

itP 
Bap. She shall, Tiucentio.— Gome, gentlemen, 
let 's go. [Exeunt, 




Hark, hark 1 1 lieai Uie uuustrelB play. J 
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* ScENK I. — " OamtU I am, the ground of all 

fzccordf" &c. 
Gamut, op, more correctly, Cfammut, is, in the 
Bonse here intended, the lowest note of the musical 
scale, established in the eleventh century by a 
Benedictine monk, Quido, of Arezzo in Tuscany. 
To this sound (a, the first line in the base,) he 
gave the name of the third letter in the Greek 
alphabet, r (Oamma), cutting oflf the final vowel, 
and affixing the syllable ut. This, and the other 
syllables, re, mi, fa, &c., names assigned by Guido 
to the notes of the diatonic scale, were suggested 
to hhn by the following verses, which form the 
first stanza of a hymn, by Paulus Diaconus, to St. 
John the Baptist : — 

Ut queant laxis rMonare flbris, 
Min gestorum /amuli tuorum. 
Solve poUuti lahii reatum, 

Sancte Joannes t 
The tune to which this hymn was anciently sung 
in the Catholic church, ascends by the Diatonic m* 
tervals a, a, b, o, d, and b, at the syllables here 
printed in italics. 

' Scene II. — " MU hoi'se hipped," Ac. 
Shakspere describes the imperfections and un- 
soundness of a horse with as much precision as if 
he had been bred in a farrier^s shop. In the same 
way, in the Venus and Adonis, he is equally cir- 
cumstantial in summing up the qualities of a 
noble courser : — 

** Round hoof *d, short Jointed, fetlocks shag and long, 
Broad breast, full eye, small head, and nostrils wide, 
High crest, short ears, straight legs and passing strong, 
Thin mane, thick tail, broad buttock, tender hide." 

« Scene II.—" A health, quoth he.'* 
It was the unirersal custom, in our poet's time, 
at the marriage of the himiblest as well as the 
highest, for a hride-cup, sometimes called "a 
Icnitting-cup" to be quaffed in church. At the 
marriage of Philip and Mary, in Winchester cathe- 
dral, in 1554, this part of the ceremony is thus 
described : — " The trumpets sounded, and they 
both returned to their traverses in the quire, and 
there remained imtil mass was done; at which 



time wine and aops were hallow'd and delivered to 
them both*' (Leland's CoUedanea), In Laneham*s 
Letter (1575), describing the entertainments at 
Kenilworth, we have an account of a real rustic 
wedding, in which there was borne before the bride, 
'* The bride-cup, formed of a sweet sucket barrel, 
a fair-turned post set to it, all seemingly besilvered 
and parcel-gilt." Laneham adds that "the busy 
flies flocked about the bride-cup for the sweetness 
of the sucket that it savoured on." 

* Scene II. — " / mtitt away to-day," &c 

We subjoin the parallel scene in the other 
play :— 

Fer. Father, farewell, my Kate and I must home. 
Sirrah, go make ready my horse presently. 

A{f, Your horse 1 what, son, I hope you do hut Jest) 
I am sure you will not go so suddenly. 

Kate, Let huu go or tarry, I am resoWed to stay. 
And not to travel on my wedding-day. 

Fer. Tut, Kate, I tell thee we must needs go home. 
Villain, hast thou saddled my horse t 

San. Which horse — your curtail t 

Fer. Zounds I you slave, stand you prating here I 
Saddle the bay gelding for your mistress. 

Kate. Not for me, for 1 will not go. 

San. The ostler will not let me hare him ; you owe ten- 
pence 
For his meat, and sixpence for stuffing my mistress' saddle. 

Fer. Here, villain, go pay him straight. 

San. Shall I give them another peck of lavenderr 

Fer. Out, slave I and bring them presently to the door. 

A^f. Why, son, I hope at least you '11 dine with us. 

San 1 pray you, master, let 's stay till dinner he done. 

Fer. Zounds, villain, art thou here yet! IBxU Samdbh 
Come, Kate, our dinner Is provided at home. 

Kaie. But not for me, for here I mean to dine : 
I '11 have my will in this as well as you ; 
Though you In madding mood would leave your friends. 
Despite of you I '11 tafry with them still. 

Fer. Ay. Kate, so thou shalt, but at some other time : 
When as thy sisters here shall be espoused. 
Then thou and I will keep our wedding-day 
In better sort than now we can provide; 
For here I promise thee before them all, 
We will ere long return to them again. 
Come, Kate, stond not on terms, we will away j 
This Is my day, to-morrow thou shalt rule. 
And I will do whatever thou commaad'st. 
Gentlemen, farewell, we 11 take our leaves. 
It will be late before that we come home. 

[Sweunt FsaANDO and Katt.* 



Comedies —Vol. L 



306 



Digitized by 



Google 





H 



^Sty.**-^'t^i'^*'' 



^^S^^ 




[Prftto d«Ua VaUe, Padua.] 



ACT IV. 



SCENE L—J Hall in Petrucio'* Country 
House, 

Enter Grumio. 

Gru. Fye, fje, on all tired jades ! on all mad 
masters ! and all foul ways ! Was e?er man so 
beaten ? was ever man so rayed ?* was ever man 
80 weary? I am sent before to make a fire, 
and they are coming after to warm them. Now, 
were not I a little pot, and soon hot, my very 
lips might freeze to ray teeth, my tongue to the 
roof of my mouth, my heart in my belly, ere I 
should come by a fire to thaw me : — But, I, with 
blowing the fire, shall warm myself; for, con- 
sidering the weather, a taller man than I will 
take cold. Holla, hoa ! Curtis ! 

Enter CuRTis. 

Curt. Who is that calls so coldly ? 

Gru. A piece of ice :* If thou doubt it, thou 
may'st slide from my shoulder to my heel, with 
no greater a run but my head and my neck. A 
fire, good Curtis. 

* firtyerf— covered with mire~«uUied. As in Spenser 
( Fairy Queen, b. vi. <;. 6) :-— 

" From his soft eyes the tears he wiped away 
And from his face the filth that did it ray.'* 

806 



Curt. Is my master and his wife coming, 
Grumio ? 

Gru. O, ay, Curtis, ay: and therefore fire, 
fire ; cast on no water. 

Curt. Is she so hot a shrew as she 's reported ? 

Gru. She was, good Curtis, before this frost : 
but, thou know'st, winter tames man, woman, 
and beast; for it hath tamed my old master, 
and my new mistress, and myself,"^ fellow Curtis. 

Curt. Away, you three inch fool! I am no 
beast. 

Gru. Am I but three inches ? why, thy horn 
is a foot ; and so long am I, at the least. But 
wilt thou make a fire, or shall I complain on 
thee to our mistress, whose hand (she being 
now at hand,) thou shalt soon feel, to thy cold 
comfort, for being slow in thy hot oflBce ? 

Curt. I prithee, good Grumio, tell me. How 
goes the world ? 

Gru. A cold world, Curtis, in every office but 
thine; and, therefore, fire: Do thy duty, and 
have thy duty ; for my master and mistress are 
almost frozen to death. 



• Myself. Some would read thyself^ because Curtis says, 
*' 1 am no beaxt " But Grumio, calling himself a beast, has 
also called Cmtu/«</ov —hence the offence. 
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Curt. There 's fire ready ; And, therefore, good 
(kumio, the news ? 

Qru. Why, Jack, boy ! ho, boy /* and as much 
news as thou wilt. 

Curt. Come, you are so full of conycatching. 

Gru, Why, therefore, fire ; for I have caught 
extreme cold. Where 's the cook ? is supper 
ready, the house trimmed, rushes strewed, cob- 
webs swept ; the serving-men in their new fus- 
tian, the white stockings, and every officer his 
wedding garment on ? Be the jacks fair within, 
the Jills fair without,* the carpets laid,* and 
every thing in order P 

Curt. All ready. And, therefore, I pray thee, 
news? 

Qru, First, know, my horse is tired; my 
master and mistress fallen out. 

Curt How ? 

Qru, Out of their saddles into the dirt. And 
thereby hangs a tale. 

Curt, Let 's ha 't, good Grumio. 

Oru, Lend thine ear. 

Curt, Here. 

Oru. There. [Strikwg htm. 

Curt. This 'tis to feel a tale, not to hear a tale. 

Oru. And therefore 't is called, a sensible tale : 
and this cuiT was but to knock at your ear, and 
beseech listening. Now 1 begin : Imprimis, we 
came down a foul hill, my master riding behind 
my mistress : — 

Curt, Both on one horse P 

G^n*. What's that to thee P 

Curt. Why, a horse. 

Qru, Tell thou the tale :— But had'st thou not 
crossed me, thou should-st have heard how her 
horse fell, and she under her horse; thou 
should'st have heard, in how miry a place : how 
she was bemoiled ; * how he left her with the 
horse upon her ; how he beat me because her 
horse stumbled; how she waded through the 
dirt to pluck him off me ; how he swore ; how 
she prayed, that never pray'd before; how I 
cried ; how the horses ran away ; how her bridle 
was burst ; how I lost my crupper ; with many 
things of worthy memoiy, which now shall die 
in oblivion, and thou return unexperienced to 
thy grave. 

Curt. By this reckoning, he is more shrew 
than she. 



* Jaek$ were leathern drinking vessels— ^i/Z«, cnp§ or 
measures of metal. The leathern Jugs were to be kept 
clean within— the pewter ones bright without. But Grumio 
is quibbling upon the application of JilU to maids, and 
Jack* to men. 

^ CaneU Md— to cover the tablet. The floors were 
strewed with rushes. 

e Btfmol/Al— beniired. 
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Qru. Ay, and that thou and the proudest of 
you all shall find, when he comes home. Bui 
what talk I of this ?— Call forth Nathaniel, Jo- 
seph, Nicholas, Philip, Walter, Sugarsop, and 
the rest. Let their heads be sleekly combed, 
their blue coats brushed, and their garters of an 
indifferent knit : * let them curtsey with their left 
legs ; and not presume to touch a hair of my 
master's horse-tail, till they kiss their hands. 
Are they all ready ? 

Curt, They are. 

Qru. Call them forth. 

Curt, Do you hear, hoP you must meet my 
master, to countenance my mistress. 

Qru. Why, she hath a face of her own. 

Curt. Who knows not that ? 

Qru. Thou, it seems, that callest for company 
to countenance her. 

Curt, I call them forth to credit her. 

Qru, Why, she comes to borrow nothing of 
them. 

Enter several Servants. 

NatL Welcome home, Grumio. 

Phil. How now, Grumio P 

Jos, What, Grumio ! 

NicA, Fellow Grumio ! 

Nat A. How now, old lad ? 

Qru. Welcome, you ;— how now, you ; — what, 
you ;— fellow, you ; — and thus much for greet- 
ing. Now, my spruce companions, is all ready, 
and all things neat P 

Nath, All things is ready : how near is our 
master P 

Qru, E'en at hand, alighted by this: and 
therefore be not, — Cock's passion, silence! — ^I 
hear my master. 

.E»/^ Petbucio and Kate abisjl. 

Pet, Where be these knaves ? • What, no man 
at door. 
To hold my stirrup, nor to take my horse? 
Where is Nathaniel, Gregory, Philip P 

All Serv. Here, here, sir ; here, sir. 

Pet, Here, sir ! here, sir ! here, sir 1 here, sir ! 
You logger-headed and unpolish'd grooms ! 
What, no attendance P no regard P no duty P 
Where is the foolish knave I sent before P 

Qru, Here, sir ; as foolish as I was before. 

Pet. You peasant swain ! you whoreson malt- 
horse drudge ! 
Did I not bid thee meet me in the park. 
And bring along these rascal knaves with thee P 



* Indifferent knit. Malone conjectures that parti -coloured 
garters are here meant. 
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Oru, NathanieJ'g ooat, sir, was not fully 
made, 

And Gabriers pumps were all unpink'd i' the 
heel; 

There was no link to colour Peter's hat. 

And Walter's dagger was not come from sheath- 
ing: 

There were none fine but Adam, Ralph, and 
Gregory; 

The rest were ragged, old, and beggarly ; 

Yet, as they are, here are they come to meet yon. 

Pet. Gb, rascals, go, and fetch my supper 

in. — [Exeunt some of the Servants. 

Where U the life that late I led—*' [Sin^jf. 

Where are thos e Sit down, Kate, and wel- 
come. 

Soud, soud, sond, soud ! ^ 

Reenter Servants, with Supper. 

Why, when, I say ? — Nay, good sweet Kate, be 

merry. 
Off with my boots, yon rogues, you villains ; 
When? 
It was the friar of order* grey ^ [Singe, 
As he forth walked on his way ;^ — 
Out, out you rogue ! you pluck my foot awry : 
Take that, and mend the plucking of the other.— 

[Strikes him. 
Be merry, Kate :— Some water here ; what, ho I 
Where 's my spaniel Troilus ?— Sirrah, get you 

hence. 
And bid my cousin Ferdinand come hither : 

[Exit Servant. 
One, Kate, that you must kiss, and be ac* 

quainted with. 

Where are my slippers? — Shall I have some 

water ? [A bason is presented to him. 

Come, Kate, and wash, and welcome heartily :— 

[Servant lets the ewer fall. 

You whoreson villain ! will you let it fall ? 

[Strikes him. 
Kath. Patience, I pray you; 'twas a fault 

unwilling. 
Pet. A whoreson, beetle-headed, flap-ear'd 
knave! 
Come, Kate, sit down ; I know you have a sto- 
mach. 
Will you give thanks, sweet Kate, or else shall 

I?— 
What is this? mutton? 
1 Serv. Ay. 

Pet. Who brought it ? 



• In ' A Handeful of Pleasant DeUtes/ 1584. this is the 
title of a •• new Sonet." 

b Malone thinks these words are meant to express the noise 
made by a person heated and fatigued. 
3U8 



\8erv. L 

Pet. 'T is burnt ; and so is all the meat : 
What dogs are these? — Where is the rascal 

cook? 
How durst you, villains, bring it from the 

dresser. 
And serve it thus to me that love it not ? 
There, take it to you, trenchers, cups, and all : 

[Throws the meat, 8fc. about the stage. 
You heedless joltheads, and unmanner'd slaves ! 
What, do you grumble ? I '11 be with you straight. 
Kat. I pray you, husband, be not so dis- 
quiet ; 
The meat was well, if you were so contented. 
Pet. I tell thee, Kate, 't was biunt and dried 
away; 
And I expressly am forbid to touch it. 
For it engenders choler, planteth anger ; 
And better 't were that both of us did fast. 
Since, of ourselves, ourselves are choleric. 
Than feed it with such over-roasted flesh. 
Be patient ; to-morrow it shall be mended. 
And, for this night, we '11 fast for company : 
Come, I will bring thee to thy bridal chamber : 
[Exeunt Petrucio, Katharina, and 
Curtis. 
Nath. [Advancing.'] Peter, didst ever see the 

like? 
Peter. He kills her in her own humour. 

Re-enter Curtis. 
Gru. Where is he ? 
Curt. In lier chamber. 
Making a sermon of continency to her : 
And rails, and swears, and rates; that she, 

poor soul. 
Knows not which way to stand, to look, to speak ; 
And sits as one new-risen from a dream. 
Away, away ! for he is coining hither. [Exeunt. 

Re-enter Petructo. 
Pet. Thus have I politicly begun my reign. 
And 't is my hope to end successfuUy : 
My falcon now is sharp, and passing empty : 
And, till she stoop, she must not be full-gorg'd. 
For then she never looks upon her lure. 
Another way I have to man my haggard,* 
To make her come, and know her keeper's caU, 
That is, to watch her, as we watch these kites. 
That bate, and beat, and will not be obedient. 
She eat no meat to-day, nor none shall eat ; 
Last night she slept not, nor to-night she shall 

not; 
As with the meat, some undeserved fault 

* Toman my haggard -to tame my wild hawk. 
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I'll find about the making of the bed ; 
And here I *11 fling the pillow, there the bolster. 
This way the coverlet, another way the sheets :— 
Ay, and amid this hurly, I intend. 
That all is done in reverend care of her ; 
And, in conclusion, she shall watch all night : 
And, if she chance to nod, I *11 rail and brawl. 
And with the clamour keep her still awake. 
This is a way to kill a wife with kindness ; 
And thus I '11 curb her mad and headstrong hu- 
mour : 
He that knows better how to tame a shrew. 
Now let him speak ; 'tis charity to show. ExiL 

SCENE II.— Padua. Be/ore Baptista'* House. 

Enter Tkanio and Hortbnsio. 

Tra, Is 't possible, friend Licio, that mistress 
Bianca 
Doth fancy any other but Lucentio P 
I tell you, sir, she bears me fair in hand. 

Hor. Sir, to satisfy you in what I have said. 
Stand by, and mark the manner of his teaching. 
[They stand aside. 

Enter Bianca and Lucentio. 

Luc, Now, mistress, profit you in what you 

readP 
Bian. What, master, read you P first resolve 

me that. 
Lue. I read that I profess, the art to love. 
Bian. And may you prove, sir, master of 

your art ! 
Lue. While you, sweet dear, prove mistress 
of my heart. [They retire. 

Hor. Quick proceeders, marry ! Now, tell 
me, I pray. 
You that durst swear that your mistress Bianca 
Lov'd none in the world so well as Lucentio. 
Tra. despiteful love! unconstant woman- 
kind! 
I tell thee, Licio, this is wonderful 

Hor. Mistake no more : I am not Licio, 
Nor a musician, as I seem to be ; 
But one that scorn to live in this disguise. 
For such a one as leaves a gentleman. 
And makes a god of such a cullion : 
Know, sir, that I am called Hortensio. 

Tra. Signior Hortensio, I have often heard 
Of your entire affection to Bianca; 
And since mine eyes are witness of her lightness, 
I will with you, — if you be so contented, — 
Forswear Bianca, and her love for ever. 

Hor. See, how they kiss and court ! Signior 
Lucentio, 



Here is my hand, and here I firmly vow 
Never to woo her more ; but do forswear her. 
As one unworthy all the former favours 
That I have fondly flatter'd her withal. 

Tra. And here I take the like unfeigned oath. 
Never to marry with her though she would en- 
treat: 
Eye on her ! see, how beastly she doth court him. 

Hor. 'Would all the world, but he, had quite 
forsworn ! 
For me, that I may surely keep mine oath, 
I will be married to a wealthy widow 
Ere three days pass ; which hath as long lov'd me, 
As I have lov'd this proud disdainful haggard : 
And so farewell, signior Lucentio. 
Kindness in women, not their beauteous looks. 
Shall win my love ; and so I take my leave. 
In resolution as I swore before. 

[Exit Hortensio. — Ltjcentio and Bianca 
advance. 

Tra. Mistress Bianca, bless you with such 
grace 
As 'longeth to a lover's blessed case ! 
Nay, I have ta'en you napping, gentle love ; 
And have forsworn you with Hortensio. 

Bian. Tranio, you jest. But have you both 
forsworn me P 

Tra. Mistress, we have. 

Lue. Then we are rid of Licio. 

Tra. V faith, he '11 have a lusty widow now, 
That shall be woo'd and wedded in a day. 

Bian. God give him joy ! 

Tra. Ay, and he 'U tame her. 

Bian. He says so, Tranio. 

Tra. 'Faith, he is gone unto the taming-school. 

Bian. The taming-school ! what, is there such 
a place ? 

Tra. Ay, mistress, and Petrucio is the master ; 
That teacheth tricks eleven and twenty long. 
To tame a shrew, and charm her chattering 
tongue. 
Enter Biondello, running. 

Bion. master, master, I have watch'd so long 
That" I *m dog-weary ; but at last I spied 
An ancient engle* coming down the hill. 
Will serve the turn. 



ft Engle. The original copy, as well as modern editions, 
read angel. But Theobald and others suggested that the 
word should be engle,— 9. gull. Tranio intends to deceive 
the Pedant, '* if he be credulous." Ben Jonson several 
times uses enghle in this sense ; and Gifford has no doubt 
that the same wo d is meant in the passage before us. Mr. 
Dyce somewhat inclines to the original reading of angett 
citing a passage from Cotgrave's Dictionary, " Angelot a 
la groue etcaille, an old angel, and by metaphor, a fel- 
low of the old, sound, honest, and worthie stamp." 
Tranio requites a respectable lo <kh)g man to pass for 
Vincentio. 
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Tra. What is he, Biondello P 

Bion, Master, a mercatante, or a pedant, 

I know not what ; but formal in apparel. 

In gait and countenance surely like a father. 
Luc. And what of him, Tranio P 
Tra, If he be credulous, and trust my tale, 

I 'U make him glad to seem Vincentio ; 

And give assurance to Baptista Minola, 

As if he were the right Vincentio. 

Take in your love, and then let me alone. 

[Exeunt Lucentio and BiAUCi- 

Enter a Pedant. 

Fed, God save you, sir ! 

Tra. And you, sir ! you are welcome. 

Travel you far on, or are you at the farthest P 

Ped. Sir, at the farthest for a week or two ; 
But then up farther ; and as far as Bx)me ; 
And so to Tripolif if God lend me life. 

Tra, What countryman, I pray ? 

Fed, Of Mantua. 

Tra, Of Mantua, sir P — marry, God forbid ! 
And come to Padua, careless of your life P 

Fed, My life, sir ! how, I pray ? for that goes 
hard. 

Tra, *Tis death for any one in Mantua 
To come to Padua. Know you not the cause P 
Your ships are staid at Venice ; and the duke 
(For private quarrel 'twixt your duke and him,) 
Hath publish'd and proclaim'd it openly : 
*T is marvel ; but that you are but newly come. 
You might have heard it else proclaim'd about. 

Fed, Alas, sir, it is worse for me than so ; 
For I have biUs for money by exchange 
From Florence, and must here deliver them. 

Tra, Well, sir, to do you courtesy. 
This will I do, and this I will advise you : 
First, tell me, have you ever been at Pisa P 

Fed, Ay, sir, in Pisa have I often been ; 
Pisa, renowned for grave citizens. 

Tra, Among them, know you one Vincentio P 

Fed, I know him not, but I have heard of 
him; 
A merchant of incomparable wealth. 

Tra. He js my father, sir ; and, sooth to say. 
In countenance somewhat doth resemble you. 

Bion, As much as an apple doth an oyster, 
and all one. • [Aside, 

Tra, To save your life in this extremity. 
This favour will I do you for his sake ; 
And think it not the worst of all your fortunes, 
That you are like to sir Vincentio. 
His name and credit shall you undertake. 
And in my house you shall be friendly lodg*d. 
Look, that you take upon you as you should ; 
You understand me, sir ; — so shall vou stay 
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Till you have done your business in the dtj : 
If this be courtesy, sir, accept of it. 

Fed, 0, sir, I do ; and will repute you erer 
The patron of my life and liberty. 

Tra, Then go with me, to make the matter 
good. 
This, by the way, I let you understand ; 
My father is here look'd few every day. 
To pass assurance of a dower in marriage 
'Twixt me and one Baptista's daughter here: 
In all these circumstances 1^11 instruct you: 
Go with me, sir, to clothe you as becomes you. 

[ExeunL 

SCENE in.— ^ jBoow in Petrucio'* Home, 
Enter Katharika and Grukio. 

Oru. No, no ; forsooth, I dare not, for my life.* 

Kath, The more my wrong, the more his spite 
appHcars: 
What, did he marry me to famish me P 
Beggars that come unto my father's door. 
Upon entreaty, have a present alms ; 
If not, elsewhere they meet with charity : 
But I, who never knew how to entreat, 
Nor never needed that I should entreat,* 
Am starv'd for meat, giddy for lack of sleep ; 
With oaths kept vraking, and with brawling fed : 
And that which spites me more than all these 

wants. 
He does it under name of perfect love ; 
As who should say, if I should sleep, or eat, 
'Twere deadly sickness, or else present deatiu 
I piithee go, and get me some repast ; 
I care not what, so it be wholesome food. 

Chru, What say you to a neat* s foot ? 

Kath, 'T is passing good ; I prithee let me 
have it. 

6ru. I fear, it is too choleric a meat : 
How say you to a fat tripe, finely broil'd P 

Kath, I like it well; good Grumio, fetch it 
me. 



» This line was omitted in ttery edition of Shakspere of 
the present century, when our ' Pictorial' was originally 
published. We had taken some pains to trace the origin 
of this typographical blunder, and found that the line was 
first left out in Reed's edition of 1808. This, being the 
standard edition, has furnished the text of every succeeding 
one. In the same manner, of the well-known lines in 
Hamlet— 

" Thy knotted and combined locks to part. 
And each particular hair to stand on end, 
Like quills upon the fretful porcupine." 

the middle line is omitted in Reed's edition, and the blunder 
is copied in Chalmers'. No book was more incorrectly 
printed than the booksellers' stereotype edition of Shak- 
spere in one volume. In tltis very play we had abroad 
for aboard— /oo for to— forward for froward— besides errors 
of punctuation in abundance. And yet the typographical 
errors of the first folio, printed Arom a manuscript, aie 
alwayK visited by some commentators with the severest 
reprehension. 
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Gru, I cannot tell ; 1 fear, 't is choleric. 
What say you to a piece of beef, and mustard P 

Kath. A dish that I do love to feed upon. 

Oru. Ay, but the mustard is too hot a little. 

Kath, Why, then the beef, and let the mus- 
tard rest. 

Gru, Nay, then I will not ; you shall have the 
mustard. 
Or else you get no beef of Grumio. 

KalL Then both, or one, or any thing thou wilt. 

Gru. Why, then the mustard without the beef. 

Kath. Go, get thee gone, thou false deluding 
slave, [Beats Mm. 

That feed'st me with the very name of meat : 
Sorrow on thee, and all the pack of you. 
That triumph thus upon my misery I 
Gro, get thee gone, I say. 

Enter Peteucio, toith a dish of meat ; and 

HOETBNSIO. 

Fet, How fares my KateP What, sweeting, 

all amort P* 
Hor. Mistress, what cheer ? 
Kath. 'Faith, as cold as can be. 

Fet, Pluck up thy spirits, look cheerfully upon 
me. 
Here, love ; thou see'st how diligent I am. 
To di*ess thy meat myself, and bring it thee ; 

[Sets the dish on a table. 
I am sure, sweet Kate, this kindness merits 

thanks. 
What, not a word ? Nay, then thou lov'st it not ; 
And all my pains is sorted to no proof : 
Here, take away this dish. 
Kath. I pray you, let it stand. 

Pet. The poorest service is repaid with thanks ; 
And so shall mine, before you touch the meat. 
Kath. I thank you, sir. 
Hor. Siguier Petrucio, fye ! you are to blame ! 
Come, mistress Kate, I '11 bear you company. 
Pet. Eat it up aU, Hortensio, if thou lov'st me. 

[Aside. 
Much good do it unto thy gentle heart ! 
Kate, eat apace ;— And now my honey love, 
Will we return unto thy father's house ; 
And revel it as bravely as the best. 
With silken coats, and caps, and golden rings. 
With ruffs, and cuffs, and farthingales, and 
things ;^ 

* All amort— dispirited. The expression is common in 
the old dramatists. 

*> Things. Johnson says, *' Though things is a poor vrord, 
yet I have no better ; and perhaps the author had nut 
another that would rhyme." It is marvellous that the 
lexicographer did not see how characteristic the word is of 
Petrucio's bold and half-satirical humour. He has used it 
before :— 

** We will have rings and things, and fine array." 



With scarfs, and fans, and double change of 
bravery. 

With amber bracelets, beads, and all this knavery. 

What, hast thou din'd P The tailor stays thy lei- 
sure. 

To deck thy body with his ruffling * treasure. 

Enter Tailor. 

Come, tailor, let us see these ornaments ;* 

Enter Haberdasher. 

Lay forth the gown. — What news with you, sir ? 
Had, Here is the cap your worship did be- 
speak. 
Pet. Why, this was moulded on a porringer ; 
A velvet dish ;— fye, fye ! 'tis lewd and filthy ; 
Why, 't is a cockle, or a walnutshell, 
A knack, a toy, a trick, a baby's cap ; 
Away with it, come, let me have a bigger. 
Kath. I '11 have no bigger ; this doth fit the 
time. 
And gentlewomen wear such caps as these. 
Pet. When you are gentle, you shall have one 
too, 
And not till then. 
Eor, That will not be in haste. [Aside. 

Kath. Wliy, sir, I trust, I may have leave to 
speak ; 
And speak I will. I am no child, no babe : 
Your betters have endur'd me say my mind ; 
And, if you cannot, best you stop your ears. 
My tongue will tell the anger of my heart ; 
Or else my heart, concealing it, will break ; 
And rather than it shall, I will be free 
Even to the uttermost, as I please, in words. 
Pet. Why, thou say'st true; it is a paltry 
cap, 
A custard coffin,^ a bauble, a silken pie : 
I love thee well, in that thou lik'st it not. 
Kath. Love me, or love me not, I like the 
cap; 
And it I will have, or I wDl have none. 

Pet. Thy gown P why, ay. — Come, tailor, let 
us see 't. 
O mercy, God ! what masking stuff is here ! 
What 's this ? a sleeve ? 't is like a demi-cannon : 
What ! up and down, carv'd like an apple tart ? 
Here's snip, and nip, and cut, and slish, and 

slash. 
Like to a ccMser in a barber's shop : 



• Ruffling. Pope changed this to rustling. The word 
was familiar to the Elizabethan literature. In Lyly's ' £u- 
phues ' we have, " Shall I rvffie\n new devices, with chains, 
with bracelets, with rings, with robes t " In Ben Jonson's 
* Cynthia's Revels,' we find, " Lady, I cannot ruffle it in red 
and yellow." 

to Custard'coffln. The crust of a pie was called the cofCa. 
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Why, what, o' devil's name, tailor, call's t thou 
this? 
Hor, I see, she 's like to have neither cap nor 
gown. {Aside. 

Tat. You bid me make it orderly and well, 
According to the fashion and the time. 
Pei. Marry, and did ; but if you be remem- 
bered, 
I did not bid you mar it to the time. 
Go, hop me over every kennel home, 
For you shall hop without my custom, sir : 
I 'U none of it ; henoe, make your best of it. 
KaiA. I never saw a better fashion'd gown. 
More quaint, more pleasing, nor more commend- 
able: 
Belike, you mean to make a puppet of me. 
FeL Why, true ; he means to make a puppet 

of thee. 
Tat, She says, your worship means to make a 
puppet of her. 
Pei. O monstrous arrogance ! Thou liest, 
thou thread. 
Thou thimble. 
Thou yard, three-quarters, half-yard, quarter, 

nail. 
Thou flea, thou nit, thou winter cricket thou : 
Brav'd in mine own house with a skein of 

thread ! 
Away, thou rag, thou quantity, thou remnant ; 
Or I shall so be mete thee with thy yard. 
As thou shalt think on prating whilst thou liv'st ! 
I tell thee, I, that thou hast marr*d her gown. 
TaL Your worship b deceived; the gown is 
made 
Just as my master had direction : 
Grumio gave order how it should be done. 
Oru. I gave him no order ; I gave him the 

stuff. 
Tat. But how did you desire it should be 

made? 
Gru. Marry, sir, with needle and thread. 
Tat. But did you not request to have it cut ? 
Gru. Thou hast faced* many things. 
Tat. I have. 

Gru. Face not me : thou hast braved *> many 
men ; brave not me. I will neither be faced nor 
braved. I say unto thee— I bid thy master cut 
out the gown ; but I did not bid him cut it to 
pieces : er^/Of thou liest. 

Tat. Why, here is the note of the fashion to 
testify. 
Pel. Read it. 

* Faced— mnA9 facingi. 

b JSraretf— made fine. In the old stage directions the 
word is commonly used in this sense. In this play we find, 
" Knter Tranio, braee.'* 
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Gru. The note lies in 's throat, if he say I 
said so. 

Tai, Imprimis, a loose-bodied gown : 

Gru. Master, if ever I said loose-bodied gown, 
sew me in the skirts of it, and beat me to death 
with a bottom of brown thread : I said, a gown. 

Pet. Proceed. 

Tai. With a small compassed cape ; 

Gru. I confess the cape. 

Tai, With a trunk sleeve ; 

Gru, I confess two sleeves. 

Tai, The sleeves curiously cut. 

Pet. Ay, there 's the viUainy. 

Gru, Error i' the biU, sir ; error i' the bilL I 
commanded the sleeves should be cut out, and 
sewed up again : and that I 'U prove upon thee, 
though thy little finger be armed in a thimble. 

Tiii. This is true, that I say ; an I had thee 
in place where thou should'st know it. 

Gru. I am for thee straight : take thou the 
bill, give me thy mete-yard, and spare not me. 

Hor, God-a-mercy, Grumio ! then he shall 
have no odds. 

Pet, Well, sir, in brief, the gown is not for me. 

Gru. You are i* the right, sir ; 't is for my mis- 
tress. 

Pet, Go, take it up unto thy master's use. 

Gru, Villain, not for thy life : Take up my 
mistress' gown for thy master's use ! 

Pet, Why, sir, what 's your conceit in that P 

Gru, 0, sir, the conceit is deeper than you 
think for : 
Take up my mistress' gown to his master's use ! 
O, fye, fye, fye ! 

Pet, Hortensio, say thou wilt see the taQor 
paid : — {Asitie. 

Go, take it hence ; begone, and say no more. 

Hor, Tailor, 1 11 pay thee for thy gown to- 
morrow. 
Take no unkindness of liis hasty words : 
Away, I say ; commend me to thy master. 

[Exit Tailor. 

Pet, Well, come, my Kate; we will unto 
your father's, 
Even in these honest mean habiliments ; 
Our purses shall be proud, our garments poor : 
For 't is the mind that makes the body rich ; 
And as the sun breaks through the darkest clouds. 
So honour peereth in the meanest habit 
What, is the jay more precious than the lark. 
Because his feathers are more beautiful P 
Or is the adder better than the eel. 
Because his painted skin contents the eye ? 
O, no, good Kate ; neither art thou the worse 
For this poor furniture and mean array. 
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If thou accounf st it shame, lay it on me : 
And therefore, frolic ; we will hence forthwith, 
To feast and sport as at thy father's house. 
Qo, call my men, and let us straight to him ; 
And bring our horses unto Long-lane end. 
There will we mount, and thither walk on 

foot. 
Let 's see ; I think, 't is now some seven o'clock, 
And well we may come there by dinner-time. 

Kaik. I dare assure you, sir, 'tis almost two; 
And 'twill be supper-time ere you come there. 

Ptf/. It shall be seven, ere I go to horse : 
Look, what I speak, or do, or think to do. 
You are still crossing it. — Sirs, let 't alone : 
I will not go to-day ; and ere I do. 
It shall be what o'clock I say it is. 

Ilor. Why, so ! this gallant will command the 
sun. [JSjteuni. 

SCENE IV.— Padua. Be/ore Baptista'* House. 
Enter Tbanio, and the Pedant dressed like Vin- 

CBNTIO. 

Tra, Sir, this is the house. Please it you, 

thatlcallP 
Ped, Aj, what else ? and, but I be deceived, 
Siguier Baptista may remember me. 
Near twenty years ago, in Genoa, 
Where we were lodgers at the Pegasus. 
Tra, *T is well ; and hold your own, in any 
case, 
With such austerity as 'longeth to a father. 

Enter Biondello. 

Ped, I warrant you: But, sir, here comes 
your boy ; 
'T were good he were school'd. 

Tra, Fear you not him. Sirrah Biondello, 
Now do your duty throughly, I advise you ; 
Imagine 't were the right Vincentio. 
Bion, Tut ! fear not me. 
Tra. But hast thou done thy errand to Bap- 
tista P 
Bion, I told him, that your father was at 
Venice ; 
And that you look'd for him this day in Padua. 
Tra, Thou 'rt a tall fellow ; hold thee that to 
drink. 
Here comes Baptista: — set your countenance, 
sir. 

Enter Baptista and Lucentio. 

Siguier Baptista, you are happily met : — 

Sir, [to the Pedant] 

Tlib is the gentleman I told you of : 



I pray you, stand good father to me now. 
Give me Bianca for my patrimony. 

Ped, Soft, son ! 
Sir, by your leave, having come to Padua 
To gather in some debts, my son Lucentio 
Made me acquainted with a weighty cause 
Of love between your daughter and himself: 
Ajid, — for the good report I hear of you ; 
And for the love he beiEureth to your daughter 
And she to him, — ^to stay him not too long, 
I am content, in a good father's care. 
To have him match'd ; and, — if you pleas'd to 

like 
No worse than I, sir — upon some agreement. 
Me shall you find ready and willing* 
With one consent to have her so bestowed ; 
For curious *> I cannot be with you, 
Siguier Baptista^ of whom I hear so well. 

Bap. Sir, pardon me in what I have to say ; — 
Your plainness and your shortness please me well. 
Bight true it is, your son Lucentio here 
Doth love my daughter, and she leveth him. 
Or both dissemble deeply their affections : 
And, therefore, if you say no more than this. 
That like a father you will deal with him. 
And pass my daughter a sufficient dower. 
The match is made, and all is done : ^ 
Your son shall have my daughter with consent. 

Tra, I thank you, sir. Where then do you 
know best. 
We be affied ; and such assurance ta'en. 
As shall with either parf s agreement stand ? 

Bap, Not in my house, Lucentio ; for, you 
knew. 
Pitchers have ears, and I have many servants : 
Besides, old Gremie is heark'nmg still ; 
And, happily, we might be interrupted. 

Tra. Then at my lodging, an it like you : 
There doth my father lie ; and there, this night. 
We 'U pass the business privatdiy and well : 
Send for your daughter by your servant here. 
My boy shall fetch the scrivener presently. 
The worst is this, that, at so slender warning; 
You 're like to have a thin and slender pittance. 

Bap, It likes me well: Gamble, hie you 
heme. 
And bid Bianca make her ready straight ; 



* We print this line as in the old copy. It was changed 
by Hanmer to— 

"Me shall yon find mo*i ready and mo$i willing." 

In this play we have many examples of short lines ; and 
certainly Shakspere would not have resorted to these feeble 
expletives to make out ten syllables. 

b CttHoM— scrupulous. 

e Again, we print this line as in the folio. Hanmer 
changed it to— 

"The match is made, and all is /K//y done.^ 
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And, if you will, tell what hath happened : 
Lucentio's father is arrived in Padua, 
And how she *s like to be Lucentio*s wife ! 

Luc, I pray the gods she may, with all my 
heart! 

Tra. Dally not with the gods, but get thee 
gone. 
Signior Baptista, shall I lead the way ? 
Welcome ! one mess is like to be your cheer ; 
Come, sir ; we will better it in Pisa. 

Bap, I follow you. 

{Exeiint Teajjio, Pedant, and Baptista. 

Bion, Cambio. 

Luc. What say'st thou, Biondello P 

Bion, You saw my master wink and laugh 
upon you P 

Luc. Biondello, what of that P 

Bion. 'Faith notliing ; but he has left me here 
behind, to expound the meaning or moral of his 
signs and tokens. 

Luc. I pray thee, moralize them. 

Bum. Then thus. Baptista is safe, talking 
with the deceiving father of a deceitful son. 

Luc. And what of him P 

Bion. His daughter is to be brought by you 
to the supper. 

Luc. And then P 

Bion. The old priest at Saint Luke's church 
is at your command at all hours. 

Lue. And what of all this P 

Bion. I cannot tell: expect* they are busied 
about a counterfeit assurance : Take you assur- 
ance of her, cum privilegio ad imprimendum so- 
lum : to the church ; — ^tiie the priest, clerk, and 
some sufBcient honest witnesses : 
If this be not that you look for, I have no more 

to say. 
But bid Bianca farewell for ever and a day. 

[Going. 

Luc. Hear'st thou, Biondello P 

Bion. I cannot tarry : I knew a wench mar- 
ried in an afternoon as she went to the garden 
for parsley to stuff a rabbit ; and so may you, 
sir; and so adieu, sir. My master hath ap- 
pointed me to go to Saint Luke's, to bid the 
priest to be ready to come against you come 
with your appendix. [Exit. 

Luc. I may, and will, if she be so contented : 
She will be pleas'd, then wherefore should I 

doubt P 
Hap what hap may, I '11 roundly go about her ; 
It shall go hard, if Cambio go without her. 

[Exit. 



» Expect. This is gener«lly printed except. Biondello 
means to say, believe— think— they are busied, &c. 
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SCENE N.^A public Road. 

Enter Petrucio, Katharina, and Hoetensio. 

Pet. Come on, o' God's name ; once more to- 
ward our father's. 
(Jood Lord, how bright and goodly shines the 
moon! 7 
Kath. The moon ! the sun ; it is not moon- 
light now. 
Pet. I say, it b the moon that shines so 

bright. 
Kath. I know, it is the sun that shines so 

bright. 
Pet. Now, by my mother's son, and that's 
myself, 
It shall be moon, or star, or what I list. 
Or ere I journey to your father's house : 
Go one, and fetch our horses back again. 
Evermore cross'd and cross'd: nothing but 
cross'd ! 
Hor. Say as he says, or we shall never go. 
Kath. Forward, I pray, since we have come 
so far. 
And be it moon, or sun, or what you please : 
And if you please to call it a rush candle, 
Henceforth I vow it shall be so for me. 
Pet. I say, it is the moon. 
Kath. I know it is the moon.* 

Pet. Nay, then you lie ; it is the blessed sun. 
Kath. Then, God be bless'd, it is the blessed 
sun: 
But sun it is not, when you say it is not ; 
And the moon changes, even as your mind. 
What you will have it uam'd, even that it is ; 
And so it shall be so for Katharine. 
Hor. Petrucio, go thy ways; the field is 

won. 
Pet, Well, forward, forward: thus the bowl 
should run. 
And not unluckily against the bias. 
But soft ; what company is coming here ? 

Enter ViNCENTio, in a travelling dress. 

Good morrow, gentle mistress : Where away P 

[To ViNCENTlO. 

Tell me, sweet Kate, and tell me truly too. 
Hast thou beheld a fresher gentlewoman P 
Such war of white and red within her cheeks P 
What stars do spangle heaven with such beauty, 
As those two eyes become that heavenly face P 
Pair lovely maid, once more good day to thee : 
Sweet Kate, embrace her for her beauty's sake. 

• The repetition by Katharine, " I know it is the moon," 
is most characteristic of her humbled deportment. Steevens 
strikes out •' <A« wtoon,*' with, " the old copy redundanUff 
reads," &o. 
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Hor. 'A will Diake the man mad, to make a 
woman of him. 

Kath, Young budding virgin, fair, and fresh, 
and sweet, 
Whither away ; or where is thy abode P 
Happy the parents of so fair a child ; 
Happier the man, whom favourable stars 
Allot thee for his lovely bed-fellow ! 

Pet Why, how now, Kate P I hope thou art 
not mad : 
This b a man, old, wrinkled, faded, withered ; 
And not a maiden, as thou say'st he is. 

KatL Pardon, old father, my mistaking 
eyes. 
That have been so bedazzled with the sun. 
That everything I look on seemeth green : 
Now I perceive thou art a reverend father ; 
Pardon, I pray thee, for my mad mistaking. 

FeL Do, good old grandsire; and, withal, 
make known 
Which way thou travellest : if along with us, 
We shall be joyful of thy company. 

Fin, Fair sir, and you my merry mistress, 
That with your strange encounter much amaz'd 

me. 
My name is called Vincentio : my dwelling Pisa ; 
And bound I am to Padua; there to visit 
A son of mine, which long I have not seen. 



Pet, What is his name ? 

Fin, Lucentio, gentle sir. 

Pet. Happily met ; the happier for thy son. 
And now by law, as well as reverend age, 
I may entitle thee my loving father ; 
The sister to my wife, this gentlewoman, 
Thy son by this hath married : Wonder not. 
Nor be not grieved ; she is of good esteem. 
Her dowry wealthy, and of worthy birth ; 
Beside, so qualified as may beseem 
The spouse of any noble gentleman, 
lict me embrace vrith old Vmcentio : 
And wander we to see thy honest son. 
Who will of thy arrival be full joyous. 

Fin, But is this true P or is it ebe your plea- 
sure. 
Like pleasant travellers, to break a jest 
Upon the company you overtake P 

Hor, I do assure thee, father, so it is. 

Pet. Come, go along, and see the trutr 
hereof; 
For our first merriment hath made thee jealous. 
[^Exeunt Petbucio, Kathaiuna, and 
Vincentio. 

Hor, Well, Petrucio, this hath put me in heart. 
Have to my widow ; and if she be froward. 
Then hast thou taught Hortensio to be untoward. 

[Exit, 




[Sc«ne v.— 'A pubUc roiid.'] 
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> SOENB I.—" Curt. Who U that coils so coldly ! 

Gru. A piece of ice t" 
At Venice, surrounded by the sea, the tempera- 
ture is rarely below 6° Reaumur — 18" Fahrenheit; 
but the cold is much greater on the mainland, 
even at its nearest points ; and at Padua, from 
which Petrucio's country-house was obviously not 
very distant, it is frequently so extreme as to 
justify all Qrumio's lamentations. During a con- 
siderable period of last winter, nearly 200 men 
Were daily employed in breaking up the ice on the 
Brenta for the passage of boats to Venice ; and 
piles of ioe^ of great height, might be seen till 
spring. — (M.) 

« Scene L— "/ocifc, boy/ ho, hoy/" 
The first words of a Round for four voices. 



printed, in 1609, in a musical work, now become 
exceedingly rare, entitled *Pammelia, Afusickes 
MisceUanit ; or Mixed Varietie of Pleasant Eoun- 
delayes and delight/ul Catches,* Ac 

Malone gives a rather inaccumte copy of this, 
and in the enigmatic form which it takes in 
Pammelia, without seeming to be aware that it 
is printed in that work, for he cites Sir John 
Hawkins as his authority, in whose 'History of 
Music,' however, it not only does not appear, but 
is not even alluded to. We here insert it as it 
would have been shaped by the composer himself 
in the present day, merely changing the tenor clef 
into the treble, and adding, as the correction of 
what most likely is a clerical error, a sharp to the 
in the third staff. 




Ding, 



dong, ding, dong, 



bell. 



» Scene I.—" Where be these knaves:* dec. 
This scene is one of the most spirited and 
characteristic in the play ; and we see a joyous, 
ro veiling spirit shining through Petrucio's affected 
▼iolence. The Ferando of the old ' Taming of a 
Shrew ' is a coarse bully, without the fine animal 
spirits and the real self-command of our Petrucio. 
The following is the parallel scene in that play ; 
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and it is remarkable how closely Shakspere copies 
the incidents : — 

Enter Fkkahdo and Katk. 

Ft. Now, i^elcome, Kate. Where's these villaint 
Here X What, not supper yet upon the board, 
Nor table sprrad, nor nothing done at all \ 
Where's that villain that I sent before? 

San. Now, adsntn, sir. 
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Ter. Come hither, you villain, I '11 cut your DOse. 
You rogue, help me off with my boots ; will 't please 
You to lay the cloth ! Zoundt ! the villain 
Hurts my foot . pull easily, I say, yet again ! 

\He beati them all. 
[Theif cover the hoard, and fetch in the meat. 
Zounds, burnt and scorcta'd ! Who dress'd this meat? 
Wil, Forsooth, John Cook. 

[He throws down the table, and meal, and all, 
and beats them all. 
Fer. Go, you villains, bring me such meat! 
Out of my sight, I say, and bear it hence : 
Come, Kate, we'll have other meat provided. 
Is there a fire in my chamber, sir? 
San. Ay, forsooth. {Exeunt Feravdo and Katb. 

[Manent Serving-men, and eat up all the meat. 
Tom. Zounds I I think of my conscience my master's 
mad since he was married. 

Wil, I laughed, what a box he gave Sander for pulling 
off his boots. 

JSnttr Fbrando again. 

San. I hurt his foot for the nonce, man. 

Fer. Did you so, you damned villain 7 

[He beats them all oui t^n. 
This humour must I hold me to awhile. 
To bridle and hold back my headstrong wife. 
With curbs of hinger, ease, and want of sleep: 
Nor sleep, nor meati shall she enjoy to-night. 
I '11 mew her up as men do mew their hawks. 
And make her gently come unto the lure ; 
Were she as stubborn, or as full of strength, 
As was the Thracian horse Alcides tamed, 
That king Egeus fed with flesh of men. 
Yet would I pull her down, and make her come. 
As hungry hawks do fly unto their lure. [ExU. 



* Scene I.-—" It wcu the friar of orders grey" Jtc, 

Percy's poem, 'The Friar of Orders Grey,* 
which is partly made up of fragments of baUads 
found in Shakspere, begins thus : — 
•' It was a friar of orders grey 
Walk'd forth to tell his beads." 



* Scene III. — *' Noy no ; foraooth, I dare not for 
my life.** 

We subjom the parallel scene from the other 
play:— 

Enter Savdzr and hi* Mistress. 

San. Come, mistress. 

Kate. Sander, I prithee help me to some meat, 
I am so faint that I can scarcely stand. 

San. Ay, marry, mistress, but you know my master has 
given me a chaise that you must eat nothing, but that 
which he himself giveth you. 

Kate. Why, man, thy master needs never know it. 

San. You say true, indeed. Why look you, mistress, 
what say you to a pfece of beef and mustard now t 

Kaie. Why, I say 'tis excellent meat ; canst thou help 
me to some? 

San. Ay, I could help you to some, but that I doubt the 
mustard is too choleric for you. But what say you to a 
sheep's head and garlic ? 

Kate. Why, anything, I care not what it be. 

San. Ay, but the garlic I doubt will make your breath 
itink. and then my master will curse me for letting you eat 
It. But what say you to a fat capon ? 

KaU. That 's meat for a king, sweet Sander, help me to 
some of it. 



San Nay, by'rlady I then 'tis too dear for us; we roust 
not meddle with the king's meat. 

KaU. Out, villain ! dost thou mock me? 
Take that for thy sauciness. [She beats him. 

Grey has been hastily betrayed into a remark 
upon tHis scene in Shakspere, which is singularly 
opposed to his usual accuracy : — " This seems to 
be borrowed from Cervantes ' account of Sancho 
Panza's treatment by his physician, when sham 
governor of the island of Barataria." The first 
part of 'Don Quixote' was not published till 
1605 ; and the scene is found in the old * Taming 
of a Shrew/ which was published in 1594. 

* Scene III.—'* Come, tailor, let m tee these omcr 
mentSf* <kc. 
The resemblance of this scene to the scene in 
the other play, in which the Shrew is tried to the 
utmost by her husband's interference with her 
dress, is closer than in almost any other part 
The "face not me," and "brave not me," of 
Grumio, are literally the same jokes. In the 
speech of Petrucio, after the tailor is driven out, 
we have three lines which are the same, with the 
slightest alteration : — 

" Come, Kate, we now will go see thy father's house, 
Even in these honest, mean habiliments ; 
Our purses shall be rich, our garments plain." 

And yet the differences in spirit and taste are as 
remarkable as the resemblances. 

Enter Fsbando and Kate, and Samdsr. 

San. Master, the haberdasher has brought my mistress 
home her cap here. 

Fer. Come hither, sirrah : what have you there ? 

Haberdasher. A velvet cap, sir, an it please you. 

Fer. Who spoke for it? didst thou, Kate ? 

Kate. What if I did? Come hither, sirrah, give me the 
cap ; I '11 see if it will fit me. [She sets it on her head. 

Fer. O monstrous ! why, it becomes thee not : 
Let me see it, Kate. Here, sirrah, take it hence. 
This cap is out of fashion quite. 

Kate. The fashion is good enough : belike you mean to 
make a fool of me. 

Fer. Why, true, he means to make a fool of thee. 
To have thee put on such a curtail'd cap. 
Sirrah, begone w^ith it. 

Enter the Tailor with a Oown. 

San. Here is the tailor, too, with my mistress' gown. 

Fer. Let me see it, tailor : what, with cuts and Jags? 
Zounds, thou villain, thou hast spoiled the gown I 

Tailor. Why, sir, I made it as your man gave me direc- 
tion. You may read the note here. 

Fer. Come hither, sirrah. Tailor, read the note. 

Tailor. Item, a fair round compassed cape. 

San. Ay, that 's true. 

Tailor. And a large trunk sleeve. 

San. That's a lie, master, I said two trunk sleeves. 

Fer. Well, sir, go forward. 

Tailor. Item, a loose-bodied gown. 

San. Master, if ever I said loose bodied gown, sew me in 
a seam, and beat me to death with a bottom of brown thread. 

Tailor. I made it as the note bade me. 

San. I say the note lies in his throat, and thou too an 
thou sayest it. 

Tailor. Nay, nay, ne'er be so hot, sirrah, for I fear you not. 
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S«fi. Doit Uiott hear, Tailor, thou hatt braved many men: 
brave not me. Thou bast faced many men— 

Tailor. Well, tirt 

Sen. Face not me: 1 11 neither be Caced nor braved at thy 
handfl, I can tell thee. 

KaU. Come, come, I like the faahlon of it well «JOUgh ; 
Here's more ado than needs ; 1 11 have it, ay, 
And if you do not like it, hide your eyes ; 
I think I shall have nothing by your wilL 

7 SCKNR V.—" Chod Lordy how hrighi and goodly 
ikines the moon / " ^le. 

We trespass once more upon the indulgence of 
our readers while we give the parallel scene from 
the other play. The incidents are the same in 
both. 

Fer, Come, Kate, the moon shines clear to-night, me- 
thinks. 

KaU, The moon f why, husband, you are deoelv'd, 
It is the sun. 

Fer. Yet again, come back again. It shall be 
The moon ere we come at your father's. 

Kat4. Why, 111 say as you say ; It is the moon. 

Ffr. Jesus, save the glorious moon I 

Kats. Jesus, save the glorious moon 1 

Fer. I am glad, Kate, your stomach is come down } 
I know it well thou know'st it is the sun. 
But I did try to see if thou wouldst speak. 
And cross me now as thou hast done before ; 



And trust me, Kate, hadst thou not named the moon. 
We had gone back again as sore as death. 
But soft, who's this that 'r coming heief 

Enter ike Duke ttf Cstrva, oleiu. 

Dnke. Thus all alone from Cestus am I come, 
And left my princely court and noble train, 
To come to Athens, and in this disguise. 
To see what course my son Auielius takes. 
But stay, here 's some, it may be, travels thither ; 
Good sir, can you direct me the way to Athens t 

Fer. [epedke to the old mm.] Fair, lovely maiden, young 
and affable, 
More elear of hue, and fkr more beantlfbl 
Than precious sardonix or purple rocks 
Of amethysts or glittering hyacinth. 
More amiable fsr than is the plain. 
Where glittering Cepherus in silver bowers 
Gazeth upon the Olant, Andromede 
Sweet Kate, entertain thir lovely woman. 

Duke. I think the man is mad ; he calls me a woman. 

Kate. Fair, lovely lady, bright and crystalline, 
Beauteous and stately as the eye-train'd bird. 
As glorious as the morning washed with dew, 
Within whose eyes she takes her dawning beams 
And golden summer sleeps upon thy dieeks, 
Wrap up thy radiations In some dond. 
Lest that thy beauty make this stately town 
Inhabitable like the burning sone. 
With sweet reflections of thy lovely fkce. 
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[Oynmasium, Padua.] 

ACT V. 



SCENE I. — ^Padua. Before Lucentio'* Rome, 

Enter on one side Biondello, Lucentio, and 
BiANCA : Qkemio walking on the ether side, 

Bion. Softly and swiftly, sir ; for the priest is 
ready. 

Luc. I fly, Biondello : but they may chance 
to need thee at home, therefore leave us. 

Bion. Nay, faith, I'llnsee the church o' your 
back ; and then come back to my master as soon 
as I can. 

lExeunt Lucentio, Bianca, and Biondello. 

Gre. I marvel Cambio comes not all this 
while. 

Enter Petrucio, Katharina, Vincentio, 
and Attendants. 

Pet. Sir, here's the door, this is Lucentio's 
house, 
My father's bears more toward the market place ; 
Thither must I, and here I leave you, sir. 
Fin. You shall not choose but drink before 
you go; 
I think I shall command your welcome here. 
And by all likelihood, some cheer is toward. 

[^Knocks, 
Gre. They're busy within, you were best 
knock louder. 



Enter Pedant above at a window. 

Ped. What's he that knocks as he would beat 
down the gate ? 

Fin. Is signior Lucentio within, sir P 

Ped. He's within, sir, but not to be spoken 
withaL 

Fin. What if a man bring him a hundred 
pound or two to make merry withal P 

Ped, Keep your hundred pounds to yourself ; 
he shall need none, so long as I live. 

Pet. Nay, I told you your son was well beloved 
in Padua. — Do you hear, sir P — to leave frivolous 
circumstances, — I pray you, teU Signior Lucen- 
tio, that his father is come from Pisa, and is here 
at the door to speak with him. 

Ped. Thou liest ; his father is come from Pisa, 
and is here looking out at the window. 

Fin. Art thou his father ? 

Ped. Ay, sir; so his mother says, if I may 
believe her. 

Pet. Why, how now, gentleman ! [To ViN- 
CEN.] why, this is flat knavery, to take upon jou 
another man's name. 

Ped. Lay hands on the villain. I believe *a 
means to cozen somebody in this city under my 
countenance. 

Re-enter Biondello. 

Bion. I have seen them in the church to- 
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gether ; God send 'em good shipping ! — ^Bot who 
is here P mine old master, Vinceuiio ? Now, we 
are undone, and brought to nothing. 

Fin, CJome hither, crack-hemp. 

[Seeing Biondello. 

Biott. I hope I may choose, sir. 

Fin, CJome hither, you rogue. What, have 
you forgot me ? 

Bion, Forgot you ? no, sir : I could not forget 
you, for I never saw you before in all my life. 

Fin, What, you notorious villain, didst thou 
never see thy master's father, Vincentio ? 

Bion. What, my old, worshipful old master? 
Yes, marry, sir ; see where he looks out of the 
window. 

Fin Is 't so, indeed ? [Beats Biondello. 

Bion, Help, help, help! here's a madman 
will murder me. [^Exit 

Fed, Help, son ! help, signior Baptista ! 

[Exit from the toindow. 

Pet, Prithee, Kate, let 's stand aside, and see 
the end of this controversy. [They retire. 

Re-enter Pedant below ; Baptista, Tranio, and 
Servants. 

Tra, Sir, what are you that offer to beat my 
servant P 

Fin. What am I, sir P nay, what are you, sir P 
— O immortal gods! O fine villain! A silken 
doublet ! a velvet hose ! a scarlet cloak ! and a 
copatain hat !* — 0, 1 am undone, I am undone ! 
TVliile I play tiie good husband at home, my 
son and my servant spend all at the university. 

Tra, How now P what 's the matter P 

Bap. What, is the man lunatic P 

Tra, Sir, you seem a sober ancient gentleman 
by your habit, but your words show you a mad- 
man. Why, su-, what cems*' it you if I wear 
pearl and goldP I thank my good father, I am 
able to maintain it. 

Fin, Thy father P villain ! he is a sail-maker 
in Bergamo.* 

Bap. You mistake, sir; you mistake, sir: 
Pray, what do you think is his name P 

Fin. His name P as if I knew not his name : 
I have brought him up ever since he was three 
years old, and his name is Tranio. 

Fed, Away, away, mad ass ! His name is Lu- 



* Co^oiain-Jka^— high-crownpd hat. Cop is the top. The 
copataiD-hatwas probably that described by Stttbbe'i, * Ana- 
tomie of Abuses/ 1595 :— " Sometimes they use them sharp 
on the crown, pearking up like the spear or shaft of a 
steeple, standing a quarter of a yard above the crown of 
their heads."' 

b Cenu. So the original. It means, and is usually 
printed, eoneertu. Perhaps Tranio uses the word as an 
abbreyiation ; for we know no instance in which eern • 
(cernere), is used without a prefix, such as con, dis, de. 
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centio ; and he is mine only son, and heir to the 
lands of me, signior Vincentio. 

Fin. Lucentio ! 0, he hath murdered his 
master ! lay hold on him, I charge you, in the 
duke's name: O, my son, my son! — ^tell me, 
thou villain, where is my son, Lucentio. 

Tra. Call forth an officer : [Ettter one with an 
Officer.] Carry this mad knave to the gaol : — 
Father Baptista, I charge you see that he be 
forthcoming. 

Fin, Carry me to the gaol ! 

Ore. Stay, officer; he shall not go to prison. 

Bap Tsdk not, signior Gremio. I say he 
shall go to prison. 

Ore. Take heed, signior Baptista, lest you be 
coney-catched in this business. I dare swear 
this is the right Vincentio. 

Bed. Swear, if thou darest. 

Ore. Nay, I dare not swear it. 

Tra. Then thou wert best say that I am not 
Lucentio. 

Ore, Yes, I know thee to be signior Lucentio. 

Bap. Away with the dotard : to the gaol with 
him. 

Fin, Thus strangers may be haled and abus'd. 
monstrous villain ! 

jK^-tf»/tfr Biondello. with Lucentio tf«(/BiANCA. 

Bion. 0, we are spoiled, and— Yonder he is ; 
deny him, forswear him, or else we are all un- 
done. 

Luc. Pardon, sweet father. [Kneeling, 

Fin. Lives my sweet son P 

[Biondello, Teanio, and Pedant run out, 

Bian. Pardon, dear father. [Kneeling, 

Bap, How hast thou offended ? 

Where is Lucentio P 

Luc, Here 's Lucentio, 

Right son unto the right Vincentio ; 
That have by marriage made thy daughter mine, 
While counterfeit supposes bleai'd thine eyne. 

Ore. Here 's packing with a witness, to de- 
ceive us all ! 

Fin. Where is that damned villain, Tranio, 
That fac'd and brav'd me in this matter so P 

Bap. Why, tell me, is not this my Cambio ? 

Bian. Cambio is chang'd into Lucentio. 

Luc, Love wrought these miracles. Bianca's 
love 
Made me exchange my state with Tranio, 
While he did bear my countenance in the town; 
And happily I have arrived at last 
Unto the wished haven of my bliss : 
What Tranio did, myself enforc'd him to ; 
Then pardon him, sweet father, for my sake. 
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Fin. I '11 slit the villain's nose, that would have 
sent me to the gaoL 

Bap, But do you hear, sir? [To Lucentio.j 
Have you married my daughter without asking 
my good-will P 

Fiu, Fear not, Baptbta ; we will content you : 
goto: 
But I will in, to be revenged for thb villany. 

[Exit, 

Bap. And I, to sound the depth of this 

knavery. [Exit. 

Luc. Look not pale, Bianca; thy father will 

not frown. [Exeunt Luc. and Bian. 

Gre, My cake b dough : ' But I '11 in among 

the rest ; 

Out of hope of all, — but my share of the feast. 

[Exit. 

Petrucio and Kathaeina advance. 

Kath, Husband, let *s follow, to see the end of 

thb ado. 
Pet, First kiss me, Kate, and we will. 
Kath, What, in the midst of the street ? 
Pet. What, art thou ashamed of me ? 
Kath, No, sir ; God forbid : — but ashamed to 

kbs. 
Pet. Why, then, let 's home again : — Come, 

sirrah, let 's away. 
KcUh, Nay, I will give thee a kiss : now pray 

thee, love, stay. 
Pet, Is not this well ^ — Come, my sweet Kate ; 
Better once than never, for never too late. 

[Exeunt, 

SCENE n.— -i Room in Lucentio'* House, 

A banquet set out. Enter Baptista, Vincen- 
Tio, Gremio, the Pedant, Lucentio, Bunca, 
Pbtbucio, Katharina, Hortensio, and 
Widow. Tranio, Biondello, Grumio, and 
others, attending, 

Luc, At last, though long, our jarring notes 

* agree; 
And time it b, when raging war b done. 
To smile at 'scapes and perils overblown. 
My fair Bianca, bid my father welcome, 
While I with self-same kindness welcome 

thine: 
Brother Petrucio, — sbter Katharina, — 
And thou, Hortensio, with thy loving widow, — 
Feast with the best, and welcome to my house. 
My banquet b to close our stomachs up. 



* Mji cake it dough. This proverbial expression is used 
in Howel's Letters, to express the disappointment of tiie 
heir-presumptive of Franco when Louis XIV. was born: 
** So that now Monsieur's cake U dough." 

Comedies.— Vol. I. Y 



After our great good cheer : Pray you, sit down ; 
For now we sit to chat, as well as eat. 

[Thejf sit at table. 
Pet, Nothing but sit and sit, and eat and eat. 
Bap. Padua affords thb kindness, son Petru- 
cio. 
Pet. Padua affords nothing but what is kind. 
Uor. For both our sakes, I would that word 

were true. 
Pet. Now, for my life, Hortensio fears his 

widow. 
Wid. Then never trust me if I be afeard.* 
Pet. You are very sensible, and yet you miss 

my sense ; 
I mean, Hortensio is afeard of you. 

Wid, He that b giddy thinks the world turns 

round. 
Pet, Roundly replied. 

Kath, Mistress, how mean you that P 

Wid, Thus I conceive by him. 
Pet, Conceives by mc ! — How likes Hortensio 

that? 
Uor, My widow says, thus she conceives her 

tale. 
Pet, Very well mended: Kbs him for that, 

good widow. 
Kath. He that is giddy thinks the world 

turns round : — 
I pray you, tell me what you meant by that. 
Wid. Your husband, being troubled with a 

shrew, 
Measures my husband's sorrow by hb woe : 
And now you know my meaning. 
Kath, A very mean meaning. 
Wid, Right, I mean you. 

Kath. And I am mean, indeed, respecting you. 
Pet. To her, Kate ! 
Hor, To her, widow ! 
Pet, A hundred marks, my Kate does put her 

down. 
Hor. That 's my office. 

Pet. Spoke like an officer : — Ha' to thee, lad. 

[Drinks to Hortensio. 

Bap. How likes Gremio these quick-witted 

folks ? 
Gre. Believe me, sir, they butt together well 
Bian. Head, and butt ? an hasty witted body 
Would say your head and butt were head and 

horn. 
Vin, Ay, mbtress bride, hath that awaken'd 

you? 
Bian. Ay, but not frighted me ; therefore I *11 

sleep again. 



* The use of fear m the active and passive sense i$ Jierft 
exemplified. 
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Act v.] 



TAMING OF THE SHEEW. 



[SCSSB II. 



Tet, Naj, that you shall not ; since yon have 
begun. 
Have at yon for a bitter jest or two* 

Bian. Am I your bird? I mean to shift my 
bush. 
And then pursue me as you draw your bow : — 
Yon are welcome all. 

\Exeunt Bianca, Katharina, and Widow. 

Tet, She hath prevented me. — Here, signior 
Tranio, 
This bird yon aim'd at, though yon hit her not ; 
Therefore, a health to aU that shot and miss'd. 

Tra, O, sir, Lucentio slipped me like his grey- 
hound, 
Which runs himself, and catches for his master. 

Tet. A good swift simile, but something cur- 
rish. 

Tra. *Tis well, sir, that you hunted for your- 
self; 
'Tis thought, your deer does hold yon at a bay. 

Bap, ho, Petrucio, Tranio hits you now. 

Imc, I thank thee for that gird, good Tranio. 

Hor, Confess, confess, hath he not hit you 
hereP 

Tet. 'A has a little gall'd me, I confess ; 
And, as the jest did glance away from me, 
'T is ten to one it maim'd yon two outright. 

Bap, Now, in good sadness, son Petrucio, 
I think thou hast the veriest shrew of all. 

Fei. WeU, I say— no: and therefore, for as- 
surance, 
Let's each one send unto his wife ; 
And he, whose wife is most obedient 
To come at first when he doth send for her. 
Shall win the wager which we will propose. 

Hot, CJontent : What is the wager P 

Imc, Twenty crowns. 

Pet, Twenty crowns ! 
I 'U venture so much on my hawk, or hound. 
But twenty times so much upon my wife. 

Imc, a hundred then. 

U(yr, Content. 

Vet, A match ; 't is done. 

Eor. Who shall begin? 

Imc. That will I. 
(jo, Biondello, bid your mistress come to me. 

Bum, I go. \Exit, 

Bap, Son, I will be your half, Bianca comes. 

Luc, I '11 have no hfdves ; I '11 bear it all my- 
self. 

Re-renter Biondello. 

How now ! what news ? 

* BitUr. The original reads 6«//^. We adopt the correc- 
tion of CapelL 
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Bion, Sir, my mistress sends you word 

That she is busy, and she cannot come. 

Pet, How ! she is busy, and she cannot come ! 
Is that an answer? 

Gre. Ay, and a kind one too : 

Pray God, sir, your wife send you not a worse. 

Pet. I hope, better. 

Hor. Sirrah Biondello, go, and entreat mj 
wife 
To come to me forthwith. [Exit BioNDELLa 
^ Pet. 0, ho ! entreat her ! 

Nay, then she must needs come. 

ffor. I am afraid, sir. 

Do what you can, yours will not be entreated. 

Be-enter Biondello. 

Now where 's my wife P 
Bion. She says, you have some goodly jest in 
hand; 
She will not come ; she bids yon come to her. 
Pet, Worse and worse ; she will not come ! O 
vile, 
Intolerable, not to be endur'd ! 
Sirrah, Gmmio, go to your mistress ; 
Say I command her come to me. 

[Exit Grukio. 
Hor, I know her answer. 
Pet, What? 

Hor. She will not. 

Pet, The fouler fortune mine, and there an 
end. 

Enter Katuaeina. 

Bap, Now, by my holidame, here comes Ka- 
tharina! 
Kaih. What is your will, sir, that yon send 

for me ? 
Pet. Where is your sister, and Hortensio's 

wife? 
Kath. They sit conferring by the parlour fire. 
Pet, Go, fetch them hither; if they deny to 
come. 
Swinge me them soundly forth unto their hlis- 

bands: 
Away, I say, and bring them hither straight. 

[Exit Katharina. 
Zcy;. Here is a wonder, if yon talk of a won- 
der. 
Hor. And so it is ; I wonder what it bodes. 
Pet. Marry, peace it bodes, and love, and 
quiet life, 
An awful rule, and right supremacy ; 
And, to be short, what not, that's sweet and 
happy. 
Bap. Now fair befal thee, good Petrucio ! 
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Act V.J 



TAMING OF THE SHREW. 



[Scene II. 



The wager thou hast won ; and I will add 
Unto their losses twenty thousand crowns ! 
Another dowry to another daughter. 
For she is chjuig'd, as she had never been. 

Pet. Nay, I will win my wager better yet ; 
And show more sign of her obedience, 
Her new-built virtue and obedience. 

Re-enter Katharina, with Bianca and Widow. 

See, where she comes ; and brings your froward 

wives 
As prisoners to her womanly persuasion. 
Katharine, that cap of yours becomes you not ; 
Off with that bauble, throw it under foot. 

[Kathauinajow/^ off her cap, and throws 
it down. 
Wid. Lord, let me never have a cause to sigh, 
Till I be brought to such a silly pass ! 

Bian. Fye ! what a foolish duty call you this? 
Luc. I would, your duty were as foolish too : 
The wisdom of your duty, fair Bianca, 
Hath cost me an hundred crowns since supper- 
time. 
Bian. The more fool you, for laying on my 

duty. 
Pet. Katharine, I charge thee, tell these 
headstrong women 
What duty they do owe their lords and husbands. 
Wid. Come, come, you're mocking; we will 

have no telling. 
Pet, Come on, I say; and first begin with 

her. 
Wid. She shall not. 
Pet. I say, she shall; — and first begin with 

her. 
Kath. Fye, fye ! unknit that threat'ning un- 
kind brow ; 
And dart not scornful glances from those eyes, 
To wound thy lord, thy king, thy governor : 
It blots thy beauty, as frosts do bite the meads ; 
Confounds thy fame, as whirlwinds shake fair 

buds; 
And in no sense is meet or amiable. 
A woman mov'd is like a fountain troubled,^ 
Muddy, ill-seeming, thick, bereft of beauty ; 
And, while it is so, none so dry or thirsty 
Will deign to sip, or touch one drop of it. 
Thy husband is thy lord, thy life, thy keeper, 
Thy head, thy sovereign ; one that cares for thee, 
And for thy maintenance : commits his body 
To painful labour, both by sea and land ; 
To watch the night in storms, the day in cold, 
While thou liest warm at home, secure and safe; 



And craves no other tribute at thy hands. 

But love, fair looks, and true obedience, — 

Too little payment for so great a debt. 

Such duty as the subject owes the prince. 

Even such a woman oweth to her husband : 

And when she 's froward, peevish, sullen, sour. 

And not obedient to his honest will. 

What is she, but a foul contending rebel, 

And graceless traitor to her loving lord P 

I am asham'd, that women are so simple 

To offer war, where they should kneel for 

peaoe; 
Or seek for nUe, supremacy, and sway. 
When they are bound to serve, love, and obey. 
Why are our bodies soft, and weak, and smooth. 
Unapt to toil, and trouble in the world. 
But that our soft conditions, and our hearts. 
Should well agree with our external parts ? 
Come, come, you froward and unable worms ! 
My mind hath been as big as one of yours. 
My heart as great ; my reason, haply, more. 
To bandy word for word, and frown for frown; 
But now, I see our lances are but straws ; 
Our strength as weak, our weakness past com- 
pare, — 
That seeming to be most, which we indeed least 

are. 
Then vail your stomachs, for it is no boot ; 
And place your hands below your husbands' 

foot: 
In token of which duty, if he please. 
My hand is ready, may it do him ease ! 
Pet, Why, there 's a wench ! — Come on, and 

kiss me, Kate. 
Luc. AVell, go thy ways, old lad ; for thou 

shalt ha H. 
Fin. T is a good hearing, when children are 

toward 
Luc. But a harsh hearing, when women are 

froward. 
Pet. Come, Kate, we '11 to bed : 
We three are married, but you two are sped. 
'T was I won the wager, though you hit the 

white ; * [,To Lucektio. 

And, being a winner, God give you good night ! 
[Exeunt Pbtrucio and Kath. 
Hot. Now go thy ways, thou hast tam'd a 

curst shrew.* 
Luc. 'T is a wonder, by your leave, she will 

be tam'd so. [Exeunt. 

* Hit the white— A term in archery. 

b Shrew. It would appear rrom this couplet, and another 
in this scene, where threw rhymes to woe, that shrow waa 
the old pronunciation. 
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ILLUSTRATIONS OP ACT V. 



' Scene I. — " A sail-maker in Btrgamo.^^ 
It seems rather odd to select sail-making as the 
occupation of a resident in a town so far from the 
sea as Bergamo. It is possible, however, that the 
sails required for the navigation of the Lakes Lecco 
and Garda might have been made in the interme- 
diate town of Bergamo. I looked through the place 
for a sail-maker ; but the nearest approach I could 
find to one was a maker of awnings, &c. — (M.) 

' Scene II. — "-4 woman moved is like a fountain 
irouhltd:* 

The fountain is the favourite of the many orna- 
ments of the court of an Italian palazzo. It is im- 
portant for its utility during the heats of summer; 
and such arts are lavished upon this species of erec- 
tion aB make it commonly a very beautiful object. 
It is worth the trouble of ascending a campanile in 
an Italian city in summer, merely to look down into 
the shady courts of the surrounding houses, where, 
if such houses be of the better soH, the fountains 
in the centre of the courts may be seen brimming 
and spouting, so as to refresh the gazer through 
the imagination. The birds that come to the basin 
to drink, and the servants of the house to draw 
water, form pictures which are a perpetual grati- 
fication to the eye. The clearness of the pool is 
the first requisite to the enjoyment of the fountain, 
without which, however elegant may be its form, 
it is "ill-seeming — bereft of beauty." — (M.) 



'Scene ll—'^Exemur 
Shakspcre's play terminates without disposing of 
Christopher Sly. The actors probably dealt with 
him as they pleased after his most characteriKtic 
speech at the end of the second scene of Act I. 
The old * Taming of a Shrew' concludes an 
follows : — 

Then enter iwo hearing of Slib in his own apparel again ^ 
and leave him where they found him, and then go out : Iken 
enters the Tapstkr. 

Tap. Now that the darksome night is overpast, 
And dawning day appears in crystal sky, 
Now must I haste abroad : but soft, who 's this f 
What, Slie ? O wondrous I hath he lain here all night ! 
I '11 wake him ; I think he's starved by this. 
But that his belly was so stuff 'd with ale. 
What, now, Slie, awake, for shame. 

Slie. Sim, give's some more wine: what, all the players 
gone? Am not 1 a lord ? 

Tap. A lord with a murrain: come, art thou drunken 

still! 
Slie. Who 's this f Tapster I O Lord, sirrah, 1 have had 
the bravest dream to-night that ever thou heardsi in all thy 
life. 

Tap. Yea, marry, but you had best get you home, 
For your wife will curse you for dreaming here to-night. 

Slie. Will she? I know now how to tame a shiew ; 
I dreamt upon it all this night till now, 
And thou hast waked me out of the best dream 
That ever I had in my life : but I '11 to my wife presently. 
And tame her too if she anger me. 

Tap. Nay, tarry, Slie, for 1 '11 go home with thee, 
And hear the rest that thou hast dreamt to-night. 

[Ejreunt omtrn. 




[Sly at the Alehouse Door J 
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(Itinerant Players in a Country Hall.] 

SUPPLEMENTARY NOTICE. 



This pluy was produced in a " taming " age. Men tamed each other by the aze and the fagot; 
parents tamed their children by the rod and the ferrule, as they stood or knelt in trembling silence 
before those who had given them life; and, although England was then called the "paradise of 
women," and, as opposed to the treatment of horees, they were treated " obsequiously," husbands 
thought that " taming," after the manner of Petrucio, by oaths and starvation, was a commendable 
fashion. Fletcher was somewhat heretical upon this point ; for he wrote a play called ' The Tamer 
Tamed ; or the Taming of the Tamer,' in which Petrucio, having married a second wife, was subjected 
to the same process by which he conquered " Katharine the curst." The discipline appeared to be 
considered necessary for more than a century afterwards ; for we find in the * Tatler ' a story told as 
new and original, of a gentleman in Lincolnshire who had four daughters, one of whom was of "so 
imperious a temper (usually called a high spirit), that it continually made great uneasiness in the 
family," but who was entirely reclaimed by the Petrucio recipe of " taking a woman down In hei 
wedding shoes." 

We are — the happier our fortune — ^living in an age when this practice of Petrucio is not universally 
considered orthodox ; and we owe a great deal to him who has exhibited the secrets of the " taming 
school " with so much spirit in this comedy, for the better belief of our age, that violence is not to be 
subdued by violence. It was he who said, when the satirist cried out — 

" Give me leave 
To speak my mind, and 1 will through and through 
Cleanse the foul body of the infected world" — 
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SUPPLEMENTARY NOTICE. 

It was he who said, in his own proper spirit of gentleness and truth, 

*' Fie on thee, I can tell what thou irould'st do— 
" Most mischievous foul sin in chiding sin." 

It was he who found " a soul of goodness in things evil," — who taught us, in the same delicious 
reflection of his own nature, the real seci'et of conquering opposition : — 

" Your gentleness shall force, 
More than >our force move us to gentleness."* 

Pardon be for him, if, treading in the footsteps of a predecessor whose sympathies with the peaceful 
and the beautiful were immeasurably iufei-ior to his own, and sacrificing something to the popular 
appetite, he should have made the husband of a froward woman " kill her in her own humour,** and 
bring her upon her knees to the abject obedience of a revolted, but penitent slave : — 

•' A foul contending rebel, 
And graceless traitor to her loving lord." 

Pardon for him ! If there be one reader of Shakspere, and especially if that render be a female, who 
oherishes unmixed indignation when Petrucio, in his tiiumph, exclaims— 
" He that knows better how to tame a shrew, 
Now let him speak,"— 

we would say, — the indignation which you feel, and in which thousands sympathise, belongs to the age 
in which you live ; but the principle of justice, and of justice to women above all, from which it 
springs, has been established, more than by any other lessons of human origin, by him who has now- 
moved your anger. It is to him that woman owes, more than to any other human authority, the 
popular elevation of the feminine character, by the most matchless delineations of its purity, its faith, 
its disinterestedness, its tenderness, its heroism, its union of intellect and sensibility. It is he that, as 
long as the power of influencing mankind by high thoughts, clothed in the most exquisite language, 
shal] endure, will preserve the ideal elevation of women pure and unassailable from the attacks of 
coarseness or libertinism, — ay, and even from the degradation of the example of the crafty and 
worldly-minded of their own sex ; — for it is he that has delineated the ingenuous and trusting Imogen, 
the guUeless Perdita, the impassioned Juliet, the heart-stricken but loving Desdemona, the generous 
and courageous Portia, the unconquerable Isabella, the playful Rosalind, the world-tmknowing 
Miranda. Shakspere may have exhibited one froward woman wrongly tamed ; but who can estimate 
the number of those from whom his all-penetrating influence has averted the curse of being froward ? 

If Shakspere requires any apology for the Taming of the Shrew, it is for having adopted the subject 
at all, — not for his treatment of it. The Kate that he found ready to his hand was a thoroughly 
unfeminine person, coarse and obstreperous, without the humour which shines through the violence of 
his Katharine. He describes his Shrew 

'* Young and beauteous ; 
Brought up as best becomes a gentlewoman." 

She has "a scolding tongue," '*her only fault." Her temper, as Shakspere has delineated it, is the 
result of her pride and her love of domination. She is captious to her father ; she tyrannizes over 
her younger sister ; she is jealous of the attractions of that sister's gentleness. This is a temper that 
perhaps could not be subdued by kindness, except after Petrucio's fashion of " killing a wife with 
kindness." At any rate, it could not be so subdued, except by a long course of patient discipline, 
quite incompatible with the hurried movement of a dramatic action. In the scene where Katharine 
strikes Bianca her temper has been exhibited at the worst It is bad enough ; but not quite so bad as 
appears from the following description of a French commentator: — "Catherine bat sa soDur par 
fantaisie et pour passer le temps, malgr^ les pri^res et les larmes de Bianca, qui ne se d^end que par la 
douceur. Baptista accourt, et met Bianca en surety dans sa chambi'e. Catherine sort, enrag^e de 
n'avoir plus personne ^ battre." f It is in her worst humour that Petrucio woos her ; and surely 
nothing can be more animated than the wooing : — 

" For you are call'd plain Kate, 
And bonny Kate, and sometime^Kate the curst; 
But Kate, the prettiest Kate in Christendom, 
Kate of Kate-Hall, my super-dainty Kate, 
For dainties are all cates ; and therefore, Kate, 
Take this of me, Kate of my consolation ; — 

• As You Like It. f Paul Duport, Essais Litteraires, torn. ii. p. 305. 
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TAMING OF THE SHREW. 

Hearing thy mildnefs praia'd in every town, 
Thy virtuefl spoke of, and ihy beauty sounded, 
(Yet not 80 deeply as to thee belongo,) 
Myself am mov'd to woo thee for my wife." 

Mr. Brown* hM very judiciously pointed out the conduct of this scene, as an example of Shakapere*8 
intimate knowledge of Italian manners. The conclusion of it is in reality a betrothment ; of which 
circumstance no indication is given in the older play. The imperturbable spirit of Petrucio, and the 
daring mixture of reality and jest in his deportment, subdued Elatharine at the first interview : — 

" Setting all this chat aside. 
Thus in plain terms :— Your father hath consented 
That you hhall be my wife ; — ^your dowry *greed on ; 
And will you, nill you, I will marry you." 



Katharine denounces him as, — 
Petrucio heeds it not : — 



' A madcap ruffian, and a swearing Jack ; *' 

•« We have 'greed so well together, 
That upon Sunday is the wedding-day." 



Katharine rejoinds, — 

" I'll see thee hang'd on Sunday first; " 

but, nevertheless, the betrothment proceeds : — 

" Gire me thy hand, Kate : I will unto Venice, 
To buy apparel 'gainst the wedding-day :— 
Provide the feast, father, and bid the guests ; 
I will be sure, my Katharine shall be fine. 

Bap. I know not what to say: but give me your hands, 
God send you Joy, Petrucio ! 't is a match. 

Ore. Tra. Amen, say we; we will be witnesses." 

* Father and wife," says Petrucio. The betrothment is complete ; and Katharine acknowledges it when 
Petrucio does not come to his appointment : — 

" Now must the world point at poor Katharine, 

And say — Lo 1 there Is mad Petrucio's wife, 

If it would please him come and marry her.'* 

The "taming" has begun ; her pride is touched in a right direction. But Petrucio does come. What 
passes in the church is matter of description, but the description is Shakspere all over. When we 
compare the freedom and facility which our poet has thrown into these scenes, with the drawling 
oeurse of his predecessor, we are amazed that any one should have a difficulty in distinctly tracing his 
" fine Roman hand." Nor are the scenes of the under-plot in our opinion less certainly his. Who but 
Shakspere could have written these lines ? — 

" Tranio, I saw her coral lips to move. 

And with her breath she did perftime the air; 

Sacred and sweet was all I saw In her." 

Compare this exquisite simplicity, this tender and unpretending harmony, with the bombastic images, 
and the formal rhythm, of the old play ; the following passage for example : — 

" Come fair Emelia, my lovely love, 
Brighter than the bumirh'd palace of the Sun, 
The eyesight of the glorious firmament, 
In whose bright looks sparkles the radiant fire 
Wily Prometheus slily stole from Jove." 

And who but Shakspere could have created Qrumio out of the stupid Sander of his predecessor ? That 

" Ancient, trusty, pleasant, servant Grumio," 
is one of those incomparable characters who drove the old clowns and fools off the stage, and trampled 
their wooden daggers and coxcombs for ever under foot. He is one of that numerous train that Shak- 
spere called up, of whom Shadwell said, that "they had more wit than any of the wits and critics of 
his time.'* When Qrumio comes with Petrucio to wed, he says not a word ; but who has not pictured 
him ''with a linen stock on one leg, and a kersey boot-hose on the other — a very monster in apparel, 
and not like a Christian foot-boy or a gentleman*s lackey I " We imagine him, like Sancho or Ralpho, 
somewhat under^sized. His profound remark, "considering the weather, a taller man than I would 
take cold,'* is indicative equally of his stature and and his wit. His scene with Curtis, in the fourth 
Act^ is almost as good as Launce and Touchstone. 



* Shakspeare's Autobiographical Poems. 
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SUPPLEMENTARY NOTICE. 

But we are digressiug from Petrucio, the soul of this drama. Hazlitt'a character of him is rery 
just : — " Petrucio is a madman in his senses ; a very honest fellow, who hardly speaks a word of tnitb. 
and succeeds in all his tricks and impostures. He acts his assumed character to the life, with the moet 
fantastical extravagance, with complete presence of mind, with untired animal spirits, and without a 
particle of ill humour from beginning to end.'* The great skill which Shakspere has shown in the 
management of this comedy, is established in the conviction that he produces all along that Petrucio** 
character is auumed. Whatever he may say, whatever he may do, we are satisfied that he has a real 
fund of good humour at the bottom of all the outbreaks of his inordinate self-will. We know that if 
he succeeds in subduing the violence of his wife by a much higher extravagance of violence, he will be 
prepared not only to retnm her affection, but to evoke it, in all the strength and purity of woman's 
love, out of the pride and obstinacy in which it has been buried. His concluding line, 

" Why, there's a wench ! — Come on, and kis8 me, Kate," 
is an earnest of his happiness. 

Of the * Induction ' we scarcely know how to speak without appearing hyperbolical in our praise. 
It is to us one of the most precious gems in Shakspere's casket. The elegance, the truth, the high 
poetry, the consummate humour, of this fi'iigment, are so remarkable, that if we apply ourselves to 
compare it carefully, with the earlier Induction upon which Shakspere formed it, and with the best of 
the dramatic poetry of his contemporaries, we shall in some degree obtain a conception, not only of 
the qualities in which he equalled and excelled the highest things of other men, and in which he could 
be measured with them, — but of those wonderful endowments in which he differed from all other men, 
and to which no standard of comparison can be applied. Schlegel says, " The last half of this prelude, 
that in which the tinker in his new state again drinks himself out of his senses, and is transformed in 
his sleep into his former condition, from some accident or other is lost." We doubt whether it was 
ever produced ; and whether Shakspere did not exhibit his usual judgment in letting the curtain drop 
upon honest Christopher, when his wish was accomplished at the close of the comedy which he had 
expressed very early in its progress : — 

" 'T i« a very excellent piece of work, madam lady ; 'Would 't were don<v! *' 

Had Shakspere brought him again upon the scene, in all the richness of his first exhibition, perhaps 

the impatience of the audience would never have allowed them to sit through the lessons of "the 

taming-school." We have had farces enough founded upon the legend of Christopher Sly, but no one 

has ventured to continue him. Neither this fragment, nor that of ' Cambuscan bold,* could be made 

perfect, unless we could 

" Call up him that left half-tuld 
The storv." 
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[•The pleasant gaiden of great Italy.'] 
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[' Uippolyta, I woo'd thee with my swonl.'] 

INTRODUCTORY NOTICE. 



State of the Text, and Chronology, op A Midsummer-Niqht's Dream. 

A Midsummer-Night's Dream was first printed in 1600. In that year there appeared two editions 
of the play; — ^the one published by Thomas Fisher, a bookseller; the other by James Roberts, a 
printer. The differences between these two editions are very slight. Steevens, in his collection of 
twenty plays, has reprinted that by Roberts, giving the variations of the edition by Fisher. It is 
difficult to say whether both of these were printed with the consent of the author, or whether one 
was genuine and the other pirated. If the entrie^) at Stationers' Hall may be taken as evidence of a 
proprietary right, the edition by Fisher is the genuine one, " A booke called A Mydsomer Nyghte 
Dreame" having been entered by him Oct. 8, 1600. One thing is perfectly clear to us — that the 
original of these editions, whichever it might be, was printed from a genuine copy, and carefully 
superintended through the press. The text appears to us as perfect as it is possible to be, considering 
the state of typography in that day. There is one remarkable evidence of this. The prologue to the 
interlude of the Clowns, in the fifth act, is purposely made inaccurate in its punctuation throughout. 
The speaker " does not stand upon points." It was impossible to have effected the object better than 
by the punctuation of Roberts* edition ; and this is precisely one of those matters of nicety in which 
a printer would have failed, unless he had followed an extremely clear copy, or his proofs had been 
corrected by an author or an editor. The play was not repnnted after 1600, till it was collected into 
the folio of 1623 ; and the text in that edition differs in very few instances^ and those very slight ones, 
from that of the preceding quartos. 

Malone has assigned the composition of A Midsummer-Night's Dream to the year 1594. We are 
not disposed to object to this, — indeed we ore inclined to believe that he has pretty exactly indicated 
the precise year, as far as it can be proved by one or two allusions which the play contains. But we 
entirely object to the reasons upon which Malone attempts to show that it was one of our author's 
"earliest attempts in comedy." He derives the proof of this from "the poetry of this piece, glowing 
with all the warmth of a youthful and lively imagination, the many scenes which it contains of almost 
continual rhyme, the poverty of the fable, and want of discrimination among the higher personages." 
Malone would place A Midsummer-Night's Dream in the same rank as The Two Qentlemen of Verona, 
Love's Labour's Lost, and The Comedy of Errors; and he supposes all of them written within a year 
or two of each other. We have no objection to believe that our poet wrote A Midsummer-Night's 
Dream when he was thirty years of age, that is in 1594. But it so far exceeds the three other comedies 
in all the higher attributes of poetry, that we cannot avoid repeating here the opinion which we have 
so often expressed, that he had written these for the stage before his twenty-fifth year, when he was a 
considerable shareholder in the Blackfriars' company, some of them, perhaps, as early as 1585, at which 
period the vulgar tradition assigns to Shakspere — a husband, a father, and a man conscious of the 
possession of the very highest order of talent — the dignified office of holding horses at the theatre 
door. The year 1594 is, ns nearly as possible, the period where we woidd place A Midsummer-Night's 
Dream, with reference to our strong belief that Shakspere's earliest plays must be assigned to the 
commencement of his dramatic career; and that two or three even of his great works had then been 
given to the world in an unformed shape, subsequently worked up to completeness and perfection. 
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But it appeai-8 to us a misapplication of the received meaning of words, to talk of " the warmth of a 
youthful and lirely imagination " with reference to A Midsummer-Night's Dream, and the Shakspere 
of thirty. We can understand these terms to apply to the unpruned luxuriance of ihe Venus and 
Adonis ; but the poetry of this piece— the almost continual rhyme — ^and even the poverty of the fable, 
are to us evidences of the very highest art having obtained a perfect mastery of its materials after 
years of patient study. Of all the dramas of Shakspere there is none more entirely harmonious than 
A Midsummer-Night's Dream. All the incidents, all the characters, are in perfect subordination to the 
will of the poet. *' Throughout the whole piece," says Malone, "the more exalted characters are 
subservient to the interests of those beneath them." Precisely so. An unpractised author — one who 
had not in command " a youthful and lively imagination " — when he had got hold of the Theseus and 
Hippolyta of the heroic ages, would have made them ultrarheroical. They would have commanded 
events, instead of moving with the supernatural influence around them in perfect harmony and pro- 
portion. " Theseus, the associate of Hercules, is not engaged in any adventure worthy of his rank or 
reputation, nor is he in reality an agent throughout the play." Precisely so. An immature poet, again, 
if the marvellous. creation of Oberou and Titania and Puck could have entered into such a mind, 
would have laboured to make the power of the fairies produce some strange and striking events. But 
the exquisite beauty of Shakspere's conception is, that, under the supernatural influence, " the human 
mortals " move precisely according t-o their respective natures and habits. Dem*»trius and Lysander 
are impatient and revengeful ;— Helena is dignified and affectionate, with a spice of female error ; — 
Hermia is somewhat vain and shrewish. And then Bottom 1 Who but the most skilful artist could 
have given us such a character? Of him Malone says, "Shakspeare would naturally copy those 
manners first, with which he was first acquainted. The ambition of a theatrical candidate for applause 
he has happily ridiculed in Bottom the weaver." A theatrical candidate for applause I Why, Bottom 
the weaver is the representative of the whole human race. His confidence in his own power is equally 
profound, whether he exclaims, " Let me play the lion too ; " or whether he sings alone, " that they 
shall hear I am not afraid ; " or whether, conscious that he is surrounded with spirits, he cries out, 
with his voice of authority, ** Where 's Peas-blossom ? " In every situation Bottom is the same, — the 
same personification of that self-love which the simple cannot conceal, and the wise can with difficulty 
suppress. Malone thus concludes his analysis of the internal evidence of the chronology of A Mid- 
summer-Night's Dream : — " That a drama, of which the principal personages are thus insignificant, and 
the fable thus meagre and uninteresting, was one of our author's earliest compositions, does not, 
therefore, seem a very improbable conjecture; nor are the beauties with which it is embellished 
inconsistent with this supposition " The beauties with which it is embellished include, of course, the 
whole rhythmical structure of the versification. The poet has here put forth all his strength. We 
venture to offer an opinion that if any single composition were required to exhibit the power of the 
English language for purposes of poetry, that composition would be the Midsummer-Night's Dream. 
This wonderful model which, at the time it appeared, must have been the commencement of a great 
poetical revolution, — and which has never ceased to influence our higher poetry, from Fletcher to 
Shelley — was, according to Malone, the work of " the genius of Shakspeare, even in its minority.** 

Mr. Hallam has, as might be expected, taken a much more correct view of this question than 
Malone. He places A Midsummer-Night's Dream among the early plays; but having mentioned 
The Comedy of Errors, The Two (Gentlemen of Verona, Love's Labour *s Lost, and The Taming of 
the Shrew, he adds, "its superiority to those we have already mentioned affords some presumption 
that it was written after them." * 

A Midsummer-Night's Dream is mentioned by Francis Meres in 1698. The date of the first 
publication of the play, therefore, in 1600, does not tend to fix its chronology. Nor is it very 
material to ascertain whether it preceded 1598 by three, or four, or five yeai-s. The state of the 
weather in 1593 and 1594, when England was visited with peculiarly ungenial seasons, may have 
suggested Titania's beautiful description in Act II. Scene IL (See Illustrations.) The allusion of 
two lines in Act IV. is by no means so clear : — 

" The thrice three muses mourning for the death 
Of learning, late deceas'd in beggary." 

This passage was once thought to allude to the death of Spenser. But the misfortunes and the 
death of Spenser did not take place till 1599. Even if the allusion were inserted between the first 

* Literature of Europe, vol. ii., p. 387. 
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production of the piece, aud ita publication in ItfOJ, it is diffijult to imdcMt*md how an elegy on the 

great poet could have been culled — 

" Some satire keen aud critical." 

T. Warton suggested "that Shakspeare hero, perhaps, alluded in Spenser's poem, entitled 'The 

Tears of the Muses, on the Neglect and Contempt of Learning/ This piece first appeared in 

([uarto, with others, 1591." We greatly doubt the propriety of this conjecture, which Malone haa 

adopted. Spenser s poem is certainly a satire in one sense of the word ; for it makes the Muses 

lament that all the glorious productions of men that proceeded from their influence had Tanished 

from the earth. All that — 

•• wa« wont to work delight 

Through the diviue infusion of their t>kill, 
And all that els seemd fair and tttah in sight, 
So made by nature for to senre their will, 
Was turned now to dismall heavinesse, 
Was turned now to dreadful ugllnesse." 

Clio complains that mighty peers " only boast of arms and ancestry ; " Melpomene that " all man's 
life me seems a tragedy;** Thalia is "made the servant of the many;" Euterpe weeps that "now 
no pastoral is to be heard ; " and so on. These laments do not seem to be identical with the 

" mourning for the death 
Of learning, late deceas'd in beggary.** 

These expressions are too precise and limited to refer to the tears of the Muses for the decay ot 
knowledge aud art. We cannot divest ourselves of the belief that some real person, and some 
real death, was alluded to. May we hazanl a conjecture! — Qreene, a man of learning, and one 
whom Shakspore in the generosity of his nature might wiuh to point at kindly, died in 1592, in a 
condition that might truly be called beggary. But how was his death, any more than that of 
Spenser, to be the occasion of "some si\tire keen and critical?" Every student of our literary 
history will remember the famous controversy of Nash and Qabriel Harvey, which was begun by 
Harvey's publication, in 1592, of 'Four Letters, and certain Sonnets, especially touching Robert 
Qreene, and other parties by him abused.' Robert Qreene was dead; but Harvey came forward, 
iu revenge of an incautious attiu:k of the unhappy poet, to satirize him in his grave — to hold up his 
vices and his misfortunes to the public scorn — to be "keen and critical" upon "learning, late 
deceas'd in beg^ry." The conjecture which we offer may have little weight, and the point is 
certniuly of very small consequence. 




Coot MR. 

For the coattirne of the Greeks in the heroical ages we must look to the frieze of the Parthenon. 
It has been justly remarked (' Elgin Marbles,* p. 165), that we are not to consider the figures of the 
Parthenon frieze as affording us "a close representation of the national costume,*' harmony of 
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compoBition having been the principal object of the sculptors. But, nevertheless, although not one 
figure in all the groups may be represented as fully attired according to the custom of the country, 
nearly all the component parts of the ancient Greek dress are to be found in the frieze. Horsemen 
are certainly represented with no garment but the chlamys, according to the practice of the 
sculptors of that age ; but the tunic which was worn beneath it is seen upon others, as well as the 
cothurnus, or buskin, and the petasus, or Thessalian hat, which all together completed the male 
attire of that period. On other figures may be observed the Greek crested helmet and cuirass; 
the closer skull-cap, made of leather, and the large circular shield, &c. The Greeks of the heroic 
ages wore the sword under the left arm-pit, so that the pommel touched the nipple of the breast. 
It hung almost horizontally in a belt which passed over the right shoulder. It was straight, 
mtended for cutting and thrusting, with a leaf-shaped blade, and not above twenty inches long. 
It had no guard, but a cross bar, which, with the scabbard, was beautifully ornamented. The 
hilts of the Greek swords were sometimes of ivory and gold. The Greek bow was made of two 
long goat's horns fastened into a handle. The original bow-strings were thongs of leather, but 
afterwards horsehair was substituted. The knocks were generally of gold, whilst metal and silver 
also ornamented the bows on other parts. The arrow-heads were sometimes .pyramidal, and the 
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shafts were fnrzuBhed with feathers. They were carried in quivers, which, with the bow, was 
slung behind the shoulders. Some of these were square, others round, with covers to protect the 
arrows from dust and rain. Several which appear on fictile vases seem to have been lined with skins. 
The spear was generally of ash, with a leaf-shaped head of metal, and furnished with a pointed ferule 
at the butt, with which it was stuck in the ground — a method Used, according to Homer, when the 
troops rested on their arms, or slept upon their shields. The hunting-spear (in Xenophon and Pollux) 
had two salient parts, sometimes three crescents, to prevent the advance of the wounded animaL On 
the coins of JStolia is an undoubted hunting-spear. 

The female dress consisted of the long sleeveless timic (stola or calasiris], or a tunic with 
shoulder-flaps almost to the elbow, and fastened by one or more buttons down the arm (axillaris). 
Both descriptions hung in folds to the feet, which were protected by a very simple sandal (solea 
or crepida). Over the tunic was worn the peplum, a square doth or veil fastened to the shoulders 
and hanging over the bosom as low as the zone (taenia or strophium), which confined the tunic 
just beneath the bust. Athenian women of high rank wore hair-pins (one ornamented with a 
cicada, or grasshopper, is engraved in Hope's * Costume of the Ancients,' plate 138), ribands or 
fillets, wreaths of flowers, Ac. The hair of both sexes was worn in long, formal ringlets, either of 
a flat and zigzagged or of a roimd and corkscrew shape. 

The lower orders of Greeks were clad in a short tunic of coarse materials, over which slaves wore 
a sort of leathern jacket, called diphthera : slaves were also distinguished from freemen by their hair 
being closely shorn. 

The Amazons are generally represented on the Etruscan vases in short embroidered tunics with 
sleeves to the wrist, (the pec\iliar distinction of Asiatic or bai*bario nations,) pantaloons, ornamented 
with stars and flowers to correspond with the tunic, the chlamys, or short milit.\ry cloak, and the 
Phrygian cap or bonnet. Hippolyta is seen so attired on horseback contending with Theseus. 
Vide Hope's * Costumes.* 
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[• And in the wood, where often you and I 
Upon faint prim rotke beds w»re wont to lie.'j 



ACT I. 



SCl'^NE I.— Athens. J Room in ih^ Pahce 
of Theseus. 

Enter Theseus, Hippolyta, Philostrate, and 
Attendants. 

The. Now, fair Hippolyta, our nuptial hour 
Draws on apace ; four happy days bring in 
Another moon : but, oh, methinks, how slow 
This old moon wanes ! she lingers my desires, 
Like to a st-ep-dame, or a dowager. 
Long withering out a young man's revenue. 

Hip. Four days will quickly steep themselves 
in nights ; 
Four nights will quickly dream away the time ; 
And then the moon, like to a silver bow 
New bent* in heaven, shall behold the night 
Of our solemnities. 

• New bent. The two quartos of 1600, and the folio of 16SS, 
read ^now bent." Nno was Rupplied by Rowe. We believe 

Comedies. —Vol I. Z 



The. Go, Philostrate, 

Stir up the Athenian youth to merriments ; 
Awake the pert and nimble spirit of mirth ; 
Turn melancholy forth to funerals. 
The pale companion is not for our pomp. 

[EaHt Philostrate, 
Hippolyta, I woo*d thee with my sword/ 
And won thy love, doing thee injuries ; 
But I will wed thee in another key, 
With pomp, with triumph, and with revelling.* 



that now was the original word, but used in the sense of neir, 
both the words having an etymological affinity. In the same 
manner, we have, in All's Well that Ends Well, Art ic. 
8c. III.— 

•• whose ceremonT 

Shall seem expedient on the »M>ip-bom brief.'* 

This, in many editions, baa been ehanged to "nnp-boni 
brief; " certainly without necessity. In the present case, the 
corrected reading must, we apprehend, be received ; for now 
could not be restored without producing an ambiguity. 
* See Two Gentlemen of Verona. Illustraiionii of Act V. 
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Enter EoEUS, Hermia, LTSAiiDS&y and 
Dehjsteius. 

Ege. Happy be Theseus, our renowned duke I* 

The, Thanks, good Egcus: What's the news 
with thee F 

Sge, Full of vexation oome I, with complaint 
Against my child, my daughter Uermia. 
Stand forth, Demetrius : My noble lord, 
This man hath my consent to marry her. — 
Stand forth, Lysander : — and, my gracious duke, 
This man^ hath bewitched the bosom of my child : 
Thou, thou, Lysander, thou hast given her rhymes, 
And intercbang'd love-tokens with my child : 
Thou hast by moon-light at her window sung, 
With feigning voice, verses of feigning love ; 
And stol'n the impression of her fantasy 
With bracelets of thy hair, rings, gawds, conceits. 
Knacks, trifles, nosegays, sweet-meats; messen- 
gers 
Of strong prevailment in unharden'd youth : 
With cunning hast thou filch'd my daughter's 

heart; 
Tum'd her obedience, which is due to me, 
To stubborn harshness : — And, my gracious dul^Ci 
Be it so she will not here before your grace 
Consent to marry with Demetrius, 
I beg the ancient privilege of Athens ; 
As she is miue, I miiy dispose of her : 
Which shall be either to this gentlpmaq, 
Or to her death j according to our law, 
Immediately provided in that case. 

The. Vf\i^i s^y you, QermiaP Be advj»'d| 
fair maid : 
To you your father should be as a god ; 
Que that compos'd your beauties ; yea, and one 
To whom you are but as a form in wax, 
Qy him imprmted, and within his power 
To leave the figure, or disfigure ij;. 
Demetrius is a worthy gentleman. 

Her. So is Lysander. 

The. In himself he is : 

But, in this kind, wanting yoar father's voice. 
The other must be held the worthier. 

Her. I would my father look*d but with my eyes, 

* (htr renowned duke. In a note upon the flnt chapter of 
the fint book of Chronicles, where ire find a list of •• the 
duku 9/Bdom,'* the editor of the Pictorial Bible tays, " Dulte 
is rather an awkward title to assign to the chiefs of Edom. 
The original word is alupk, which would perhaps be best ren- 
dered by the general and indefinite title ' prince."* At the 
time of the translation of the Bible d^ke was used in this 
general and indefinite sense. The word, as pointed out by 
Gibbon, was a corruption of the Latin t/iur, which was indis- 
criminately applied to any military chief. Chaucer has 
duke Theseus,— Gower, duke Spartacus,— Stonyhurst, duke 
iBneas. The '* awkward title " was a word in general use ; 
and therefore Steevena is not Justified in calling it '* a mis- 
application of a modem title.^' 

• Tkit wtan. So the old copies. In modem editions man is 
omitted ; and the emphatic repetition of Egens is in conse- 
quence destroyed. 
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The. Bather your eyes must with his judgment 
look. 

Her. I do entreat your grace to pardon me. 
I know not by what power I am made bold. 
Nor how it may ooncem my modesty. 
In such a presence here, to plead my thoughts : 
But I beseech your grace that I may know 
The worst that may befal me in this case, 
If I refuse to wed Demetrius. 

The. Either to die the death, or to abjure 
For ever the society of men. 
Therefore, fair Hermia, question your desires. 
Know of your youth, examine well your blood, 
Whether, if you yield not to your father's choice. 
Ton can endure the livery of a nun ; 
For aye to be in shady cloister mew*d. 
To live a barren sister all your life. 
Chanting faint hymns to the cold fruitless 

moon. 
Thrice blessed th^y that master so their blood. 
To undergo such maiden pilgrimage : 
But earthly happier* is the rose distill'd. 
Than that, which, withering on the virgin thorn, 
Qrows, lives, and dies, in single blessedness. 

Her. So will I grow, so live, so die, my lord. 
Ere I will yield my virgin patent up 
Unto his lordship,^ whose unwished yoke 
My soul consents not to give sovereignty.' 

The. Take time to pause; and, by the next 
new mooD, 
(The sealing^lay betwixt my love and me. 
For everlasting bond of fellowship,) 
Upon that day either prepare to die. 
For disobedience to your father's will ; 
Or else, to wed Demetrius, as he would ; 
Or on Diana's altar to protest. 
For aye, austerity and single life. 

* Eartklf/ kappier—mote happy in an earthly senae. The 
reading of all the old copies is earihlier happp* «>d this has 
been generally followed, although Pope and Johnson pro- 
posed earlier hapn, and Steevens eartklif fuipP9' We have 
no doubt that Capell's reading, which we have adopted. Is 
the true one : and that the old reading arose ont of one of 
the commonest of typographical errors. The orthography 
of the folio is eartkUer happie,'^it the comparatiTe had not 
been used, it would have been earthUe kappie; and it is easy 
to see, therefore, thnt the r has been transposed. 

b £or<f«Mp— authority. The word dominion in our present 
translation of the Bible (Romans, ch. ri) is UtrdAip in 
Wickiiffe's translation. 

This is one of those el]h>tical expressions which f^ 
quently occur in our poet. The editor of the itecond folio, 
who was not scrapulous in adapting Shakspere's language to 
th« changes of a quarter of a century, printed the lineih— 
*' Unto his lordship, io whose unwish'd yoke,** ftc. 
The to must be luderstood after eovereigniu. In the same 
manner, the particle on must be understood in a passage in 
Cymbeline :— 

" Whom heavens, in Justice, (both on her and hers,) 
Have laid most heavy hand." {on.) 
The same elliptical construction occurs in Othello's speech 
to the Senate : — 

*' What coi\Jurations and what mighty magic 
I won his daughter." (viM.) 
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Ikm. Relent, sweet Hermia: — And, Lysander, 
yield 
Tby crazed title to my certain right. 

1^8. You have her father's love, Demetrius ; 
Let me have Hermia's : Do you marry him. 

^e. Scornful Lysander! true he hath my love; 
And what is mine my love shall render him ; 
And she is mine ; and all my right of her 
I do estate unto Demetrius. 

Lys. I am, my lord, as well deriv'd as he, 
- As well possessed ; my love is more than his ; 
My fortunes every way as fairly rank'd. 
If not with vantage, as Demetrius' ; 
And, which is more than all these boasts can be, 
I am belov'd of beauteous Hermia : 
Why should not I then prosecute my right P 
Demetrius, I *11 avouch it to his head. 
Made love to Nedar's daughter, Helena, 
And won her soul ; and she, sweet lady, dotes, 
Devoutly dotes, dotes in idolatry. 
Upon this spotted* and inconstant man. 

The, 1 must confess that I have heard so much, 
And with Demetrius thought to have spoke 

thereof ; 
But, being over-full of self-affairs. 
My mind did lose it. — But, Demetrius, come ; 
And come, Egeus ; you shall go with me, 
I have some private schooling for you both. 
For you, fair Hermia, look you arm yourself 
To fit your fancies to your father*s will ; 
Or else the law of Athens yields you up 
(Which by no means we may extenuate,) 
To death, or to a vow of single life. 
Come, my Hippolyta : What cheer, my love P 
Demetrius, and Egeus, go along : 
I must employ you in some business 
Against our nuptial ; and confer with you 
Of something nearly that concerns yourselves. 

£^e. With duty and desire, we follow yon. 
lEteuni Thes. Hip. Ege. Dem. and train. 

1^8, How now, my love ? why is your cheek 
so pale ^ 
How chance the roses there do fade so fast P 

Eer. Belike for want of rain ; which I could 
well 
Beteem ^ them from the tetnpest of mine eyes. 

Ly8, Ah me ! for aught that ever I could read,^ 
Could ever hear by tale or history, 
The course of true love never did run smooth : 
But, either it was different in blood ; — 

Her, cross! too high to be enthralled to low! " 

* 5po<ted— stained, impure ; the opposite of spotless, 

b Beteem^^VLT forth. 

c The quartos and the folio, read— 

*' O cross I too high to be enthrall'd to love.** 

Tlieobald altered lore to luir; and tlie antithesis, which is 
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Lys. Or else misgraffed, in respect of years; — 

I/er. spite ! too old to be engaged to young! 

Lys. Or else it stood upon the choice of 
friends ; * — 

ffer, O hell ! to choose love by another's eye ! 

Zys. Or, if there were a sympathy in choice, 
War, death, or sickness did lay siege to it ; 
Making it momentary *» as a sound, 
Swift as a shadow, short as any dream. 
Brief as the lightning in the coUied* night. 
That, in a spleen,^ unfolds both heaven and earth. 
And ere a man hath power to say,— Behold ! 
The jaws of darkness do devour it up : 
So quick bright things come to confusion. 

ffer. If then true lOvers have been ever cross'd. 
It stands as an edict in destiny : 
Then let us teach our trial patience, 
Because it is a customary cross ; 
As due to bve as thoughts, and dreams, and sighs, 
Wishes, and tears, poor fancy's * followers. 

fys, A good persuasion; therefore, hear me, 
Hermia. 
I have a widow aunt, a dowager 
Of great revenue, and she hath no child ; 
From Athens is her house remov'd' seven 

leagues; 
And she respects me as her only son. 
There, gentle Hermia, may I marry thee ; 

keptupttirough the subsequent lines, justifies the change: — 
high — low; old — young. 

■ FrUnds^to the quartos. In the folio we find— 
•• Or else it stood upon the choice of merit:* 
The alteration in the folio was certainly not an accidental 
one : but we hesiUte to adopt the reading, the meaning of 
which is more recondite than that of friends. The •• choice 
of merit" is opposed to the "sympathy in choice ; "—the 
merit of the suitor recommends iueif to •• another's eye," 
but not to the person beloved. 

b Momentary. So the folio of 1623 : the quartos read mo- 
mentany, whic^ Johnson says is the old and proper word. 
Momentanv has certainly a more antique sound than momen- 
iargt but (hey were each indiflerently used by the writers of 
Shakspere's time. We prefer the reading of the folio, because 
momentwy occurs in four other passages in our poet's 
dramas ; and this is a solitary example of the use of momen- 
tan^, and that only in the quartos. The reading of the 
folio is invariably momentary. 

c Co// JM/— black, smutted. This is a word still in use in 
the StoiTordshire collieries. Shakspere found it there, and 
transplanted it into the regton of poetry. 

<* /« a spleen — In a sudden fit of passion or caprice. 

e Fanej^s followers— the followers of I^ve. Fancy is h- re 
used in the same sense a« in the exquisite song in the Mer- 
chant of Venice : — 

" Tell me where is/dficy bred." 
The word is repeated with the same meaning three time^ in 
this play: in Act it. 8c. ti.— 

'♦ In maiden meditation, faney-tree ; '*— 
in Act III 8c. II.— 

♦• All fancy-tick she is, and pale of cheer; "— 
and in Act it. 8c. x., 

" Fair Helena in /aney following me." 

f Remov'd—ihe reading of the folio. In the oiiartos we 
find remote. The reading of the folio is supported by several 
parallel passages ; as in Hamlet,— 

*' It wafts you to a more removed ground ; " 
and In As You Like It—*' Your accent is somewhat finer 
than you could purchase in so reaiored a dTTclling." 
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And to that place the sharp Athenian law 
Cannot pursue us : If thou lov*st me then. 
Steal forth thy father's house to-morrow night ; 
And in the wood, a league without the town, 
Where T did meet thee once with Helena, 
To do observance to a mom of May,* 
There will I stay for thee. 

Her, My good Lysander ! 

I swear to thee by Cupid's strongest bow ; 
By his best arrow with the golden head ; 
By the simplicity of Venus* doves ; 
By that which knitteth souls, and prospers loves; 
And by that fire which bum'd the Carthage queen. 
When the false Trojan under sail was seen ; 
By all the vows that ever men have broke, 
In number more than ever women spoke ; 
In that same place thou hast appointed me. 
To-morrow truly will I meet with thee. 

Lj/8, Keep promise, love: Look, here comes 
Helena. 

Enter Helena. 

Eer, God speed fair Helena ! Whither away ? 

Eel. Call you me fair ? that fair again unsay. 
Demetrius loves your fair : * happy fair ! 
Your eyes are load-stars;* and your tongue's 

sweet air 
More tunable than lark to shepherd's ear. 
When wheat is green, when hawthorn buds 

appear. 
Sickness is catching ; O, were favour^ so, 
Tour's would I catch,* fair Hermia, ere I go ; 
My ear should catch your voice, my eye your eye. 
My tongue should catch your tongue's sweet 

melody. 
Were the world mine, Demetrius being bated. 
The rest I '11 give to be to you translated. 
O, teach me how you look ; and with what art 
You sway the motion of Demetrius* heart. 

* Ftfjr— used as a substantive for beauty. As in the 
Comedy of Errors, — 

"Mv decayed /air 
A sunny look of his would soon repair." 
This is the reading of the quartos. In the folio we have 
** tfou fair." 

b ^avoMr—features— appearance— outward qualities. In 
Cymbeline we flnd~ 

•• I have surely seen him ; 
Hi» favour is familiar to me; " 
In Measure for Measure, "Surely, sir, a good favour you 
have; "and in Hamlet, "Tell her, let her paint an inch 
thick, to thit favour she must come.*' 

Your's would I eatch. The reading of all the old editions 
is. Your u>ord$ I catch. The substitution was made by Han- 
mer. We leave the text as In most modem editionn: but if 
the passage be pointed thus, we have an intelligible meaning 
in the original text :— 

" Sickness is catching; O. were favour so, 
(Your words I catch, fair Hermia,) ere 1 go. 
My ear should catch your voice," &c. 

It is in the repetition of the word /air that Helena catches the 
words of Hermia; but she would also catch her voice, her 
intonation, and her expmsion, as well as her words. 
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Her. I frown upon him, yet he loves me still- 

EeL O, that your frowns would teach my 
smiles such skill ! 

Err. I give him curses, yet he gives me love. 

Eel. O, that my prayers could such affection 
move ! 

Eer. The more I hate, the more he follows me. 

Eel. The more I love, the more he hateth me. 

Eer. His folly, Helena is no fault of mine.* 

Eel, None. But your beauty; would that 
fault were mine ! 

Eer. Take comfort ; he no more shall see my 
face; 
Lysander and myself will fly this place. 
Before the time I did Lysander see, 
Seem'd Athens like a paradise to me : 
O then, what graces in my love do dwell. 
That he hath tum'd a heaven unto a hell ! 

I^s. Helen, to you our minds we will unfold : 
To-morrow night, when Phoebe doth behold 
Her silver visage in the wat'ry glass, 
Decking with liquid pearl the bladed grass, 
(A time that lovers' flights doth still conceal,) 
Through Athens' gates have we devis'd to steal 

Eer. And in the wood, where often you and I 
Upon faint primrose beds were wont to lie, 
Emptying our bosoms of their counsel sweet. 
There my Lysander and myself shall meet : 
And thence, from Athens, turn away our eyes. 
To seek new friends and stranger companies.** 
FareweD, sweet playfellow ; pray thou for us, 
And good luck grant thee thy Demetrius ! — 
Keep word, Lysander ; We must starve our sight 
From lovers* food, till morrow deep midm'ght. 

[Exit Hermia. 

lAf9. I will, my Hermia. — Helena adieu : 
As you on him, Demetrius dote on you ! 

[Exit Lysander. 

Eel, How happy some o'er other some can be! 
Through Athens I am thought as fair as she. 
But what of that P Demetrius thinks not so ; 
He will not know what all but he do know. 
And as he errs, doting on Hermia's eyes. 
So I, admiring of his qualities. 



* This is the reading of the quarto printed by Fisher. 
That by Roberts, and the folio, read,— 

" His folly, Helena, is none of mine." 
b In the original editions we have the following reading:— 
•* And in the wood, where often you and I 
Upon flsint primrose beds were wont to lie, 
Emptying our bosoms, of their counsel tweWd^ 
There my Lysander and myself shall meet. 
And thence from Athens turn away our eyes 
To seek new friends and ttrange companiom*.'* 
It wni be observed that the whole scene is in rhyme; and the 
intioduction, therefore, of four lines of blank verse has a 
harsh effing. The emendations were made by Theobald ; and 
they are certainly ingenious and unforced. Companie$ for 
eompanions has an example in Henry V.: — 

** His companifs unletter'd, rude, and shallow." 
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Things base and vild,* holding no quantity, 
Love can transpose to fonn and dignity. 
Love looks not with the eyes, but with the mind ; 
And therefore is wing'd Cupid painted blind. 
Nof hath love's mind of any judgment taste ; 
Wings, and no eyes, figure unheedy haste : 
And therefore is love said to be a child. 
Because in choice he is so oft beguil'd. 
As waggish boys in game themselves forswear, 
So the boy love is perjured every where : 
For ere Demetrius look'd on Hermia's eyne. 
He hail'd down oaths, that he was only mine ; 
And when this hail some heat from Hermia felt. 
So he dissolved, and showers of oaths did melt. 
I will go tell him of fair Hermia's flight : 
Then to the wood will he, to-morrow night. 
Pursue her ; and for this intelligence 
If I have thanks, it is a dear expense : 
But herein mean I to enrich my pain. 
To have his sight thither and back again. [Eril. 

SCENE 11.— The same. A Boom in a Cottage, 

Eater Snug, Bottom, Flute, Snout, Quince, 
and Sta&yelinq. 

Quin, Is all our company here P 

Bot, You were best to call them generally, 
man by man, according to the scrip.*' 

Quin. Here is the scroll of every man's name, 
which is thought fit, through all Athens, to play 
in our interlude before the duke and the duch- 
ess, on his wedding-day at night. 

Bot. First, good Peter Quince, say what the 
play treats on; then read the names of the 
actors ; and so grow on to a point. 

Quin, Marry, our play is — The most lament- 
able comedy, and most cruel death of Pyramus 
and Thisby. 

Bot. A very good piece of work, I assure you,** 
and a merry. — Now, good Peter Quince, call 
forth your actors by the scroll : Masters, spread 
yourselves. 

Quin. Answer, as I call you. — Nick Bottom, 
the weaver. 

Bot. Ready. Name what part I am for, and 
proceed. 

Quin. You, Nick Bottom, are set down for 
Pyramus. 

Bot, What is Pyramus ? a lover, or a tyrant ? 

» Vild — vile. The word repeatedly occurs In Shakspere, 
as In Spenser; and when it does so occur we are scarcely 
justified in substituting the vile of the modem editors. 

»» Scrip — script— a written paper. Bills of exchange are 
called by Locke " »eripi of paper ; " and the term is still 
known upon the Stock Exchange. 

c Bottom and Sly both speak of a theatrical representation 
as they would of a piece of cloth or a pair of shoes. Sly 
says of the play, *"Tii a very excellent piece of work." 



Quin. A lover, that kills himself most gal- 
lantiy for love. 

Bot. That will ask some tears in the true per- 
forming of it : If I do it, let the audience look 
to their eyes ; I will move storms, I will condole 
in some measure. To the rest : — ^Yet my chief 
humour is for a tyrant: 1 could play Ercles 
rarely, or a part to tear a oat in, to meie all split. 

' The raging rocks, 

' And shivering shocks, 

' Shall break the locks 

' Of prison gates : 
' And Phibbus' car 
< Shall shine trom far, 
' And make and mar 

' The foolish fates.' 

This was lofty ! — ^Now name the rest of the 
players. — This is Ercles' vein,* a tyrant's vein ; a 
lover is more condoling. 

Quin. Francis Flute, the bellows-mender. 

Flu. Here, Peter Quince. 

Quin. You must take Thisby on you. 

Flu. What is Thisby P a wandering knight ? 

Quin. It is the lady that Pyramus must love. 

Flu. Nay, faith, let not me play a woman ; I 
have a beard coming. 

Quin. That 's all one ; you shall play it in a 
mask,* and you may speak as small as you will. 

Bot. An I may hide my face, let me play 
Thisby, too : I '11 speak in a monstrous little 
voice; — 'Thisne, Thisne, — Ah, Pyramus, my 
lover dear ; thy Thisby dear ! and lady dear ! ' 

Quin. No, no, you must play Pyramus ; and. 
Flute, you lliisby. 

Bot. Well, proceed. 

Quin. Robin Starveling, the tailor. 

Star. Here, Peter Quince. 

Quin. Robin Starveling, you must play 
Thisby's mother. — Tom Snout, the tinker. 

Snout. Here, Peter Quince. 

QMin. You, Pyramus's father ; myself, Thisby's 
father ; — Snug, the joiner, you, the lion's part : 
— and, I hope, here is a play fitted. 

Snug. Have you the lion's part written P pray 
you, if it be, give it me, for I am slow of study. 

Quin. You may do it extempore, for it is 
nothing but roaring. 

Bot. Let me play the lion too : I will roar, 
that I will do any man's heart good to hear me ; 
I will roar, that I will make the duke say, * Let 
him roar again, let him roar again.' 

Quin. An you should do it too terribly, you 
would fright the duchess and the ladies, tha^. 

* Ercle» — Hercules — ^was one of the roaring heroe* of the 
rude drama which preceded Shakspere. In Greene's * Groat's* 
worth of Wit,' (1592.) a player says, ''The twelve labours 
of Hercules have \ terribly thundered on the stage." 
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they would shriek ; and that were enough to 
hang us all. 

All, That would hang us every mother's son. 

Bot. I grant you, friends, if that you should 
fright the ladies out of their wits, they would 
have no more discretion but to hang us ; but I 
will aggravate my voice so, that 1 will roar you 
as gently as any sucking dove ; I will roar you 
an 't were any nightingale. 

Quin. You can play no part but Pyramus: 
for P J ramus is a sweet-faced man; a proper 
roan as one shall see in a summer's day ; a most 
lovely, gentleman-like man ; therefore you must 
needs play Pyramus. 

Bot. Well, I will undertake it. What beard 
were I best to play it in ? 

Quin. Why, what you will 

Bot. I will discharge it in either your straw- 
coloured beard, your orange-tawny beard, your 
purple-in-grain beard, or your French-crown- 
ooloured beard, your perfect yellow. 

Quin. Some of your French crowns have no 
hair at aU, and then you will play bare-faced. — 
But, masters, here are your parts : and I am to 
entreat you, request you, and desire you, to con 



them by to-morrow night : and meet me in the 
palace wood, a mile without the town, by moon- 
fight ; there we will rehearse : for if we meet in 
the city we shall be dog'd with company, and 
our devices known. In the mean time I*wiU 
draw a bill of properties,* such as our play wants. 
I pray you fail me not. 

Bot, We will meet ; and there we may re- 
hearse more obscenely and courageously. Take 
pains ; be perfect ; adieu. 
Quin. At the duke's oak we meet 
Bot, Enough. Hold, or cut bow-strings.^ 

[Exeuni. 

* Proper tiet. The technicalities of the theatre are Teryui- 
changing. The perton who haa charge of the wooden iwords, 
and pasteboard shields, and other trumpery required for the 
business of the stage, is still called theprojMriy-maii. In the 
'Antipodes/ bj R. Brome, 1640, (quoted bj Mr. Collier.) 
we have the following ludicrous account of the ** pn^per- 
ties," which form as curious an assemblage as in Hogarth's 
Strollers : — 

" He has got into our tiring-house among«t u<<. 
And ta'en a strict survey of all our properties ; 
Our statues and our images of gods, 
Our planets and our constellationtt, 
Our giants, monsters, furies, beasts, and bugbears, 
Our helmets, shields and vizors, hairs and beards. 
Our pasteboard marchpanes, and our wooden pies." 
k Capell says, this is a proverbial expression derived fh>ra 
the days of archery : — " When a party was made at butts, 
assurance of meeting was given in the words of that phia^ke." 
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* SoKHB 1.—" ffippolyta, I voo'd thee with my 
sioord," 

The very ingenious writer of * k Letter on Shak- 
f^pewre's Authorship of The Two Noble Kinsmen/ 
(1883,) remarks, that "the characters in A Mid- 
summer-Nij^bt's Dream are classical, but the cos- 
tume is strictly Gothic, and shows that it was 
through the medium of romance that he drew the 
knowledge of them/' It was in Chaucer's Knight^s 
Tale that our poet found the Duke of Athens, and 
Hip))olyta, and Philostrate; in the same way that 
the author of *The Two Noble Kinsmen,* and 
subsequently Dryden, found there the story of 
Ptilamon and Arclte. Hercules and Theseus have 
been called by Godwin, " the knight-errants of an- 
tiquity ; " ♦ and truly the mode in which the fabu- 
lous lustories of the ancient world blended them- 
selves with the literature of the chivalrous ages 
fully justifies this seemingly anomalous designa- 
tion. It is not difficult to trace Shakspere in 
passages of the Knight's Tale. The opening lines 
of that beautiful poem oflter an example : — 

" Whilom, as olde ftories tellen us, 
Ther was a duk that highte Theseus. 
Of Athenes be was lord and governour, 
And in his time swiche a conquerour, 
That greter was ther non under the sonne. 
Ful many a riche contree had he wonne. 
What with his wisdom and his ohevalrie, 
He conquerd all the re^ne of Feminie, 
That whilom waj» ycleped Scjrthia ; 
And wedded the fressbe quene Ipolita, 
And brought hire home with him to bis contree 
With mochel glorie and gret solempnitee, 
And eke hire yonge suster Emelie. 
And thus with victcrie and with melodie 
Let I this worthy duk to Athenes ride, 
And all his host, in armes him beside. 

And certes, if it n' ere to long to here, 
I wolde have tolde you tuDy the manere, 
How wonnen was the regne of Feminie, 
By Theseus, and by his ohevalrie : 
And of the grete bataille for the pone 
Betwix Athenes and the Amasonts : 
And how asseged was Ipolita 
The faire hardy quene of Scythia ; 
And of the feste, that was at hire wedding, 
And of the temple at hire home coming. 
But all this thing I moste as now forbere 
I have, Ood wot, a large field to ere.** 

* Life of Chaucer, vol. i. p. SO 



' Scene L — "Ah me I for aught that ever I conld 
readt** Ac. 

The passage in Paradise Lost, in which Milton 
has imitated this femious passage of Shakspere, is 
conceived in a very different spirit Lysander and 
Hermia lament over the evils by which 

" true lovers bave been ever rro8s*d,** 

as " an edict in destiny,'* to which they must both 
submit with patience and mutual forbearance. 
The Adam of Milton reproaches Eve with the 

"——innumerable 
Disturbances on earth through female snares,** 

as a trial of which lordly man has alone a right to 

complain : 

•' for either 

He never shall find out fit mate, but such 

As some misfortune brings him, oi mistake ; 

Ot whom be wishes most shall seldom gain 

Through her petverseness, but shall see her gain'd 

By a far worsen or if she love, withheld 

By parents } or bis happiest choice too late 

Shall meet, already link'd and wedlock-bound 

To a fell adversary, his bate or shame: 

Which infinite calamity shall cause 

To human life, and household peace confoond." 

[Par. lost, book x. v. 895.) 

Adam had certainly cause to be augiy when be 
uttered these reproaches; and therefore Milton 
has dramatically forgotten that man is not the 
only sufferer in such " disturbances on earth." 



* Scene I. — " To do obtervcunce to a mom of May.** 

The very expression, ** to do obaervanccy" in con- 
nexion with the rites of May, occurs twice in 
Chaucer^s Knight's Tale :— 

•' Thus passetb ycre by yere, and day by day. 
Till it fell ones in a morwe of May 
That Emelie, that fayrer was to sene 
Than is the lilie upon his stalke grene, 
And firessber than tlie May with floures newe, 
(For with the rose colour strof hire be we ; 
I n'ot which was the finer of hem two,) 
£r it was day, as she was wont to do, 
She was arisen, and all redy dight. 
For May wol have no slogardie a-nigbt. 
The seson pricketb every gentil herte, 
And maketh him out of bis slepe to stert^, 
And saytb, arise, and do thin ohtervanu*' 
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AgHin : — 

" Arcite, that is in the court real 
With Theseus the squier principal, 
Ts risen, and loketh on the mery day 
And for to don kit obter ounce to Maif." 

The "observance," in the days of Chaucer, as 
in those of Shakspere, was a tribute from the city 
and the town to the freshness of a beautiful 
world ; and our ancestors, as Stow has described, 
went outi 'Mnto the sweet meadows and g^een 
woods, there to rejoice their spirits with the 
beauty and savour of sweet flowers, and with the 
harmony of birds praising Qod in their kind." 
Stubbs, however, in his *Anatomie of Abuses,' 
first printed in 1585 — at the very penod when 
Shakspere was ii^ying up in his native fields those 
stores of high aod pleasant thoughts which show 
his love for the country and for country delights 
— has, while he describes the "observance" of 
May, denounced it as being under the superin- 
tendence of "Sathan." This passage of the in- 
flexible Puritan is curious and interesting : — 

"Against May, Whitnimday, or some other time 
of the year, every parish, town, and village assem- 
ble themselves together, both men, women, and 
children, old and young, even all indifferently; 
and either going all together, or dividing them- 
selves into companies, they go some to the woods 
and groves, some to the hills and mountains, some 
to one place, some to another, where they spend 
all the night in pleasant pastimes, and in the 
morning they return, bringing with them birch 
boughs, and branches of trees, to deck their 
a-semblies withal. And no marvel, for there in a 



great lord present amongst them, as superinten- 
dent and lord over their pastimes and sporta, 
namely Sathan, Prinee of Hell. But their chiefeftt 
jewel they bring from thence is their Maypole, 
which they bring home with great veneration, as 
thus: they have twenty or forty yoke of oxen, 
every ox having a sweet nosegay of flowers tied 
on the tip of his horns, and these oxen draw 
home this Maypole (this stinking idol rather), 
which is covered all over with flowers and herbs, 
bound round about with strings, from the top to 
the bottom, and sometime painted with variable 
colours, with two or three hundred men, women, 
and children, following it with great devotion. 
And thus being reared up, with handkerchiefs, 
and flags streaming on the top, they strew the 
ground about it, bind green boughs and arbours 
hard by it; and then fall they to banquet and 
feast, to leap and dance about it, as the heathen 
people did at the dedication of their idols, where- 
of this is a perfect pattern, or rather the thing 
itself." 

The old spirit of joy was not put down when 
Herrick wrote sixty years afterwards — the spirit 
iu which Chaucer sung — 

" O Maye, with all thy floures and thy crene. 
Right welcome be thou, faire fireshe Maye ! " 

The spirit, indeeil, was too deeply implanted in 
" Merry England " to be easily put down ; and the 
young, at any rate, were for the most part ready 
to exclaim with Herrick, — 

" Come, let us go, while we are in our prime. 
And take the harmless fully of the time.** 




[Bringing iu the May pole, j 
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* ScENB I. — ** Your eyes are load-stars" 

The load-star is the north-star, by which sailora 
steered their course in the early days of naviga- 
tion. Chaucer used the term in this sense; and 
Spenser also : — 

" Like as a ship who, load-etar suddenly 
CoTer*d with clouds, her pilot hath dUmajr'd." 

It WHS under this guiding star that danger was 
avoided, and the haven reached. Thus, Sidney in 
his ' Arcadia/ says, ** Be not, most excellent lady 
— ^you, that nature has made to be the load-star 
of comfort - b« not the rock of shipwreck," The 
load-star of Shakspere and the cynosure of Milton 
are the same in their metaphorical use : — 
** Towers and battlements it sees 
Boflom'd high In tufted trees, 
Where perhaps some Beauty lies. 
The cynonure of neighb'ring «ye«.**—L* Allegro. 

In the ' Spanish Tragedy ' we have the same appli- 
cation of the image : 

*' Led by the load-tkur ot her heavenly looks." 

» Scene II. — ** You shall pla/y it in a Tnask" 
Cory at, describing the theatres of Venice in 



1608, writes," — I observed certain things that 1 
never saw before ; for I saw women act, — a thing 
that I never saw before." Prynne, in his Histrio- 
Mastix, (1633,) after denouncing women-actors in 
the most furious terms, speaks of them as recently 
introduced upon the English stage: — ''as they 
have now their female-players in Italy, and other 
foreign parts ; and as they had such French women- 
actors in a play not long since personated in Black- 
friars play-house, to which there was great re- 
sort." In a note he explains " not long since " as 
"Michaelmas Term, 1629." We therefore can 
have no doubt that in Shakspere's time the parts 
of women were personated by men and boys ; 
and, indeed, Prynne denounces this as a mure 
pernicious custom than the acting of women. 
The objection of Flute that he had "a beard 
coming," was doubtless a common objection ; and 
the remedy was equally common — ^'*You shall 
play it in a mask." Quince, instructing his 

** Hard-handed men, that work in Athens here," 
reminds us of the celebrated picture, found at 
Pompeii, of the Choragus giving directions to the 
actors. The travestie would probably have been 
as just two tliousand years ago as in the days of 
Shakspere. 




LChoragus Instructing the Actorn.! 
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SCENE L—A Wood near Athens. 

^nfer a Fairy on one side, andVxiCiL on the other. 

Puck. How now, spirit! whither wander 

you? 
Fai. Over hill, over dale, 

Thorough bush, thorough bi-iar,* 
Over park, over pale, 

Thorough flood, thorough lire, 
I do wander everywhere 
Swifter than the moon's sphere ; 
And I serve the fairy queen, 
To dew her orbs* upon the green : 

* Orbs. The fairy rings, as they are popularly called ; 
which, however explained by plillusophy, will always have 
a poetical chann connected with the beautiful superstition 
that the night-tripping fairies have, on these verdant circles, 
danced their merry roundels. It was Puck's office to dew 
346 



The cowslips tall her pensioners' be ; 

In their gold coats spots you see ; 

Those be rubies, fairy favours. 

In those freckles live their savours : 
I must go seek some dew-drops here. 
And hang a pearl in every cowslip's ear. 
Farewell, thou lob^ of spirits, I '11 be gone ; 
Our queen and all her elves come here anon. 
Fuck. The king doth keep his revels here to- 
night ; 
Take heed, the queen come not within his sight. 

these orbs, which had been parched under the fairy-feet in 
the rooonlight revels. 

■ Peiuionert. These courtiem, whom Mrs Quickly put 
above earls, ( Merry Wives of Windsor, Act il. Sc. ii.,) were 
Queen Elizabeth's favourite attendants. They were the 
handsomest men of the first families,— tall, as the cowslip 
was to the fairy, and shining in their spotted gold coats like 
that flower under an April sun. 

i> Lo6— looby, lubber, lubbard. 
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For Oberon is passing fell and wrath, 
Because that she, as her attendant, hath 
A lovely boy stol*n from an Indian kmg; 
She never had so sweet a changeling : * 
And jealous Oberon would have the child 
Knight of his tram, to trace the forests wild : 
But she, perforce, withholds the loved boy. 
Crowns him with flowers, and makes him all her 

joy- 

And now they never meet in grove, or green, 
By fountain clear, or simngled star-light sheen. 
But they do square ;^ that all their elves, for fear. 
Creep into acorn cups, and hide them there. 
Fai, Either I mistake your shape and making 
quite. 
Or else you are that shrewd and knavish sprite, 
Call'd Bx)bin (]kx>dfellow :' are you not he, 
That frights the maidens of the villagery ; 
Skim milk ; and sometimes labour in the quern ;* 
And bootless make the breathless housewife 

chum; 
And sometime make the drink to bear no barm ;<* 
Mislead night-wanderers, laughing at their harm ? 
Those that Hobgoblin call you, and sweet Puck, 
YoH do their work, and they shall have good 

luck: 
Are not you he ? 

Puck, Thou speak'st aright ; 

I am that merry wanderer of the night. 
I jest to Oberon, and make him smile. 
When I a fat and bean-fed horse beguile, 
Neighing in likeness of a filly foal : 
And sometime luric I in a gossip's bowl, 
]n very likeness of a roasted crab ; 
And, when she drinks, against her lips I bob. 
And on her withered dewlap pour the ale, 
The wisest aunt, telling the saddest tale. 
Sometime for three-foot stool mistaketh me ; 
Then slip I from her bum, down topples she, 
And iailor cries, and falls into a cough ; 
And then the whole quire hold their hips and 

loffe. 
And waxen in their mirth, and neete and swear 
A merrier hour was never wasted there. — 

» Changeling— 9^ child procured in exchange. 

^ Square— to quarrel. It is difficult to understand how 
to tquwre, which, in the ordinary sense, is to agree, should 
mean id ditagree. And yet there is no doubt that the word 
was used in this sense. Holinshed has " Falling at square 
with her husband." In Much Ado about Nothing, Beatrice 
says, " Is there no young squarer now, that will make a 
voyage with him to the devil I " Mr. Richardson, after ex- 
plaining the usual meaning of this verb, adds, " To square 
U also, consequently, to broaden ; to set out broadly, in a 
position or altitude of offence or defence —{se quarrer)." The 
word ia thus used in the language of pugilism. There is 
more of oui old dialect in flash terms than is generally sup- 
posed. 

e QMem—a handmill ; firom the Anglo Saxon, cipym. 

d .Barm— yeast. Holland, in hb translation of Pliny, 
speaks of *' ihe fhttb, or barm, that rlseth ft-om these ales or 
beers." 



But room. Faery, here comes Oberon. 
Fat. And here my mistress : — Would that he 
were gone ! 

SCENE II. — Enter Oberon, on one side, with 
hi9 train, and Titanta, on the other, tcith hers, 

Obe, 111 met by moon-light, proud Titania.' 
Tita. What, jealous Oberon ? Fairies, skip 
hence; 
I have forsworn his bed and company. 

Obe, Tarry, rash wanton. Am not I thy lord F 
Tita, Then I must be thy lady : But I know^ 
When thou hast stolen away from fairy land, 
And in the shape of Corin sat all day. 
Playing on pipes of com,* and versing love 
To amorous Phillida, Why art thou here. 
Come from the farthest steep of India P 
But that, forsooth, the bouncing Amazon, 
Your buskin'd mistress, and your warrior love, 
To 'ilieseus must be wedded ; and you come 
To give their bed joy and prosperity. 

Obe, How canst thou thus, for shame, Titania, 
Glance at my credit with Hippolyta, 
Knowing I know thy love to ITieseus ? 
Didst thou not lead him through the glimmenng 

night 
From Perigenia, whom he ravished P 
And make him with fair ^gl<$ break his faith, 
With Ariadne, and Antiopa P 

Tita, 1'hese are the forgeries of jealousy : 
And never, since the middle summer's spring,* 
Met we on hill, in dale, forest, or mead, 
By paved fountain,^ or by rushy brook. 
Or in the beached m argent of the sea. 
To dance our ringlets to the whistling wind. 
But with thy brawls thou hast disturb'd our sport 
Therefore, the winds, piping to us in vain,* 
As in revenge, have suck'd up from the sea 
Contagious fogs ; which, falling in the land. 
Have every pelting* river made so proud. 
That they have overborne their continents :«• 
The ox hath therefore stretch'd his yoke in vain, 
ITie ploughman lost his sweat ; and the green 

com 
Hath rotted, ere his youth attained a beard : 
The fold stands empty in the drowned field, 

a Middle summers spring. The spring is the beginning— 
as the spring of the dag, a common exnression in our early 
writers. The middle summer is the miasuwtnter. 

b Paved fountain — a fountain, or clear stream, rushing 
over pebbles,— certainly not an artificially paved fountain, as 
Johnson has supposed. The paved fountain is contrasted 
with the rushg brook. The epithet paved Is used in the same 
senKe as in the '* pearl-paved ford '• of Drayton, the "pebble- 
paved channel " of Marlow, and the " coral-pa ven bed " of 
Milton. 

c PelHng— petty, contemptible. See note on •' pelting 
firm." in Richard II.. Act. ii. Sc. i. 

d Continents— hanYs. A a ntinent in th&t which contains. 
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And crows are fatted with the inorrion flock ; 
The nine men*s morris is fill*d up with mud ; • 
And the quaint mazes in the wanton green. 
For lack of tread, are undistinguishable ; 
The human mortals * want ; their winter here,^ 
No night is now with hymn or carol blest : — 
Therefore, the moon, the governess of floods, 
Pale in her anger, washes all the air, 
That rheumatic diseases do abound : 
And thorough this distemperature, we see 
ITie seasons alter : hoary-headed frosts 
Fall in the fresh lap of the crimson rose ; 
And on old Hyems' thin and icy crown. 
An odorous chaplet of sweet summer buds 
Is, as in mockery, set : The spring, the summer. 
The childrng** autumn, angry winter, change 
Their wonted liveries ; and the mazed world, 
By their increase,* now knows not which is 

which : 
And this same progeny of evils comes 
From our debate, from our dissension ; 
We are their parents and original. 

Obe, Do you amend it then : it lies in you : 
Why should Titania cross her Oberon P 
I do but beg a little changeling boy. 
To be my henchman.* 

» Human mortal*. This beautiful expres>Ion has been 
supposed to indicate the difference between mat) kind and 
fairy-kind in the following manner— that they were each 
mortal, but that the less spiritual beings were distinguished 
as humafi. Upon this assertion of Steevens, Ritson and 
Reed enter into fierce controrersy. Chapman, in his Homer, 
has an inversion of the phrase, " mortal humans ; " and we 
suppose that, in the same way, whether Titania were, or 
were not, su^ect to death, she employed the language of 
poetry in speaking of ** human mortals," without reference 
to the conditions of fairy existence. 

b Their winter here. The emendation proposed by Theo- 
bald, their winter eheer^ l* very plausible. The original 
reading is — 

" The humane mortals want their winter heere." 

Johnson says here means, in this country, and their winter 
signifies their winter evening sports. The ingenious author 
of a pamphlet, ' Explanations and Emendations,* fico. ( Edin- 
burgh, 18H,) would read— 

" The human mortals want ; their winter here, 
No night is now with hymn or carol blest." 

The writer does not support his emendation by any argu- 
ment; but we believe that he is right. The swollen rivers 
have rotted the com. the fold stands empty, the flocks are 
murrain, the sports of summer are at an end, the human 
mortals want. This Is the climax. Their winter is here— 
is come— although the season is the latter summer, or 
autumn ; and in consequence the hymns and carols which 
gladdened the nights of a seasonable winter are wanting to 
this premature one. The " therefore," which follows, intro- 
duces another clause in the catalogue of evils produced by 
the " brawls " of Oberon and Titania : as in the case of the 
precedinguse of the tame emphatic word in two Instances :— 

♦• Therefore^ the winds, piping to us In vain," ic, 
and — 

♦* The ox hath therefore tireicWd his yoke in vain," &c. 

c CMMtn^^producing. *' The childing autumn " Is " the 
teeming autumn " of our poet's 97th sonnet. 

d Increaee— produce. 

• IfefieAmafi— a page— originally a horseman. In Chaucer 
we find— 

" And every knight had after him riding 
Three AewsAmsn, on him awaiting." 
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Ti(a. Set your heart at rest. 

The fairy land buys not the child of me. 
His mother was a vot'ress of my order ; 
And, in the spiced Indian air, by night. 
Full often hath she gossip'd by my side ; 
And sat with me on Neptune's yellow sands. 
Marking the embarked traders on the flood; 
When we have laugh*d to see the sails conceive. 
And grow big-bellied, with the wanton wind : 
Which she, with pretty and with swimming gait. 
Following (her womb then rich with my young 

sqiiire,) 
Would imitate ; and sail upon the land. 
To fetch me trifles, and return again. 
As from a voyage, rich with merchandize. 
But she, being mortal, of that boy did die ; 
And, for her sake, 1 do rear up her boy : 
And, for her sake, I will not part with him. 
Ode. How long within this wood intend you 

stay? 
TUa. Perchance, till after llieseus' wedding- 
day. 
If you will patiently dance in our round. 
And see our moonlight revels, go with us ; 
If not, shun me, and 1 will spare your haunts. 
06e. Give me that boy, and I will go with thee. 
Tila. Not for thy fairy* kingdom. Fairies 
away: 
We shall chide downright, if I longer stay. 

[Exeuni Titania and her (rain, 
Obe. Well, go thy way : thou shalt not from 
this grove, 
Till I torment thee for this injury. 
My gentle Puck, come hither : Thou remember*st' 
Since once I sat upon a promontory, 
And heard a mermaid, on a dolphin's back. 
Uttering such dulcet and harmonious breath. 
That the rude sea grew civil at her song ; 
And certain stars shot madly from their spheres, 
To hear the sea-maid's music 
Puck. I remember. 

Obe, That very time I saw, (but thou could'st 
not,) 
Flying between the cold moon and the earth, 
Cupid all arm'd:^ a certain aim he took 

It has been conjectured that henchman is haunehman- one 
that follows a chief or lord at his *a«iic*. The derivatio.i 
f^om the Anglo-Saxon hengen, a horse, seems more pmbable. 

• Fairy. This epithet is not found in modem edition», 
being rejected by Steevens— " By the advice of Dr. Farmer 
I have omitted the useless adjective, fairy, as it spoils the 
metre." Steevens scarcely wanted the advice of another aa 
presumptuous as himself to perpetrate these atrocities. 

b All anrid. One of ihe commentators turned this epithet 
into ••alarm'd." The original requires no explanation, 
beyond the recollection of the Cupid of the poets :— 

•• He doth bear a golden bow, 
And a quiver hanging low. 
Full of arrows that outbrave 
Plan's shafU."— (Bek Joksom.) 



Digitized by 



Google 



Act II.) 



A MIDSUMMEK-NIGHrS DREAM. 



[SCKXB II. 



At a fair vestal, throned by the west ; 
And loos'd his love-shaft smartly from his bow, 
As it should pierce a hundred thousand hearts : 
But I might see young Cupid*s fiery shaft 
Qnench'd in the chaste beams of the watery 

moon; 
And the imperial votaress passed on. 
In maiden meditation, fancy-free. 
Yet mark'd I where the bolt of Cupid fell : 
It fell upon a little western flower,— 
Before, milk-white, now purple with lo?e*s 

wound, — 
And maidens call it love-in-idleness. 
Fetch me that flower ; the herb 1 showed thee 

once; 
The juice of it on sleeping eyelids laid. 
Will make or man or woman madly dote 
Upon the next live creature that it sees. 
Fetch me this herb : and be thou here again. 
Ere the leviathan can swim a league. 

Puck, I '11 put a girdle round about the earth 
In forty minutes* [Erii Puck 

Obe, Having once this juice, 
ril watch Titania when she is asleep, 
And drop the liquor of it in her eyes : 
The next thing then she waking looks upon, * 
(Be it on lion, bear, or wolf, or bull. 
On meddling monkey, or on busy ape,) 
She shall pursue it with the soul of love. 
And ere I take this charm from off her sight, 
(As I can take it, with another herb,) 
I *11 make her render up her page to me. 
But who comes here ? I am invisible ; 
And I will over-hear their conference. 

En^er Demetrius, HmjY.^K following him. 

Dem. I love thee not, therefore pursue me not. 
Where is Lysander, and fair Hermia ? 
The one I'll stay, the other stayeth me.*» 
Thou told'st me, they were stoPn into this 

wood. 
And here am I, and wood* within this wood, 

* This is the reading of Fisher's quarto. That of Roberts, 
and the folio, omit rounds printing the passage as one line : — 
" I *11 put a girdle aboat the earth in forty minutes." 
b This is the invariable reading of the old copies. Theo- 
bald, upon the suggestion of Dr. Thirlby, changed it to— 

•' The one I '11 «toy, the other tlojfeth me." 
But it is surely unnecessary to assign to Demetrius any such 
murderous intents. Helena has betrayed her friend :— 
** I will go tell him of faT Hermia's flight : 
Then to the wood will he, to-morrow night, 
Pursue her.'* 
He is pursuing her, when he exclaims — 

** The one 1 11 stay, the other tiayeth me." 
He will «<af— stop— Hermia ; Lysander stayeth— *inderetk— 
bim. 

Wood—vnnA. from the Anglo-Saxon wod. Chaucer use* 
' it in the form of wode, and it is still in common use in Scot 
l.md a tend 



Because 1 cannot meet my» Hermia. 

Hence, get thee gone, and follow me no more. 

Uel. You draw me, you hard-hearted ada- 
mant ; 
But yet you draw not iron, for my heart 
Is true as steel: Leave you your power to draw. 
And I shall have no power to follow you. 

Dem, Do I entice you ? Do I speak you fairP 
Or, rather, do I not in plainest truth 
Tell you — I do not, nor 1 cannot love you ? 

Hel. And even for that do I love you the more. 
I am your spaniel ; and, Demetrius, 
The more you beat me, I will fawn on you : 
Use me but as your spaniel, spurn me, strike me, 
Neglect me, lose me ; only give me leave, 
Unworthy as 1 am, to follow you. 
What worser place can I beg in your love, 
(And yet a place of high respect with me,) 
'ITian to be used as you do use your dog ? 

Dem, Tempt not too much the hatred of my 
spirit ; 
For I am sick when I do look on thee. 

Hei. And I am sick when I look not on you. 

Dem. You do impeach your modesty too 
much, 
To leave the city, and commit yourself 
Into the hands of one that loves you not ; 
To trust the opportunity of night. 
And the ill counsel of a desert place. 
With the rich worth of your virginity. 

ffel. Your virtue is my privilege for that. 
It is not night, when I do see your face, 
Therefore I think I am not in the night : 
Nor doth this wood lack worlds of company ; 
For you, in my respect, are all the world : 
Then how can it be said, I am alone, 
When all the world is here to look on me P 

Dem. I '11 run from thee, and hide me in the 
brakes. 
And leave thee to the mercy of wild beasts. 

Hel. The wildest hath not such a heart as you. 
Run when you will, the story shall be changed : 
Apollo flies, and Daphne holds the chase ; 
The dove pursues the griffin ; the mild hind 
Makes speed to catch the tiger: Bootless speed! 
When cowardice pursues, and valour flies. 

D^m. I will not stay thy questions ; let me go : 
Or, if thou follow me, do not believe 
But I shall do thee mischief in the wood. 

ITel, Ay, in the temple, in the town, and field. 
You do me mischief. Fye, Demetrius ! 
Your wrongs do set a scandal on my sex : 



* My Hermia. This has been enfeebled by some editor, 
who has been followed without apology by others, into 

*< Because I cannot meet wUh Hermia.** 
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We caimot fight for love, as men may do : 
We should be woo*d, and were not made to woo. 
ril follow thee, and make a heaven of hell. 
To die upon the hand I love so well. 

[Eieuni Dem. aHd Hel. 
06e. Fare thee well, nymph : ere he do leave 
this giove. 
Thou shalt fly him, and he shall seek thy love. 

Reenter Puck. 

Hast thou the flower there^ wdcomc wanderer ? 

Puck, Ay, there it is. 

Obe, I pray thee, give it me. 

I know a bank where the wild thyme blows,* 
Where ox-lips and the nodding violet grows ; 
Quite over-canopied with luscious woodbine,*' 
With sweet musk-roses, and with eglantine : 
There sleeps Titani% sometime of the night, 
Lull'd in these flowers with dances and delight ; 
And there the snake throws her enamell'd skin. 
Weed wide enough to wrap a fairy in : 
And with the juice of this I'll streak her eyes, 
And make her full of hateful fantasies. 
Take thou some of it, and seek through this grove : 
A sweet Athenian lady is in love 
With a disdainful youth : anoint his eyes ; 
But do it when the next thing he espies 
May be the lady : Thou skalt know the man 
By the Athenian garments he hath on. 
Effect it with some care ; that he may prove 
More fond on her, than she upon her love : 
And look thou meet me ete the first cock crow. 

Puck. Fear not, my lord, your servant shall 
do so. [Exeunt. 

SCENE m.^ Another part of the Wood. 

Enter TiTANlA icith her train, 

Tita. Come, now a roundel, and a fairy song ; 
Then, for the third part of a minute, hence j 
Some, to kill cankers in the musk-rose buds ; 
Some, war with rear- mice" for their leathern 

wings, 
To make my small elves coats ; and some, keep 

back 

* So all the old copies. Steevens, who hated variety in 
rhythm, as he gloated on a dottble-eniendre, gives us — 

'* I know a bank whereon the wild thyme blows." 

^ For the same love of counting syllables upon the fingers, 
the lueeious woodbine of the old copies is changed into iuth 
woodbine : Farmer, who knew as little about the melody of 
verse as Steevens, would read— 

'*0'eT-canopied with lusciooi woodbine." 
Mr. Collier's Corrector of the folio of 163?, would read, 

** Quite over-canopied with liuk woodbine." 
and 

'•Luird In those bowen with dances and delight." 
c Rear-micr—hMs. 
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The clamorous owl, that nightly hoots and 

wonders 
At our quaint spirits : Sing me now asleep ; 
Then to your offices, and let me rest. 

SONG. 
I. 

1 Fat. You spotted snakes,' with double tongue, 

Thorny hedge-hogs, be not seen ; 
Newts, and blind- worms, do no wrong; 
Come not near our fairy queen : 

GHOKUS. 

Philomel, with melody 
Sing in our sweet lullaby ; 
LuUa, lulla, lullaby ; lulla, lulla, lullaby ; 
Never harm, nor spell nor charm, 
Come our lovely lady nigh ; 
So, good night, with lullaby. 

U. 

2 Fat. Weaving spiders, come not here : 

Hence, you long-legg'd spinners, hence: 
Beetles black, approach not near ; 
Worrn^ nor snsol^ do no offence. 

CH0BXJ8. 

Philomel, with melody, &c. 

2 Fat. Hence, away ; now all is well : 
One, aloof, stand sentinel 

[Exeunt Fairies. Titania sleeps. 

Enter Obebov. 

06e. What thon seest, when thou dost wake, 
[Squeezes thefloioer on TitAnia's eyelids. 
Do it for thy true-love take ; 
Love and languish for his sake ; 
Be it onnce, or cat, or bear, 
Pard, or boar with bristled hair. 
In thy eye that shall appear 
When thon wak'st, it is thy dear ; 
Wake, when some vile thing is near. [Exit. 

Enter Ltsandeb and Mermia. 

Ia/s. Fair love, you faint with wandering in 
the wood ; 

And, to speak troth, I have forgot our way ; 
We *11 rest us, Hermia, if you think it good. 

And tarry for the comfort of the day. 

Her. Be it so, Lysander, find you out a bed, 
For I upon this bank will rest my head. 

Lys. One turf shall serve as pillow for us both ; 
One heart, one bed, two bosoms and one troth. 
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Her. Nay, good Lysandcr ; for my sake, my 

dear, 
Lie further off yet, do not lie so near. 
Lys. 0, take the sense, sweet, of my imio- 

cence ; 
Love takes the meaning, in love's conference. 
I mean, that my heart unto yours is knit ; 
So that but one heart can ^oa make of it: 
Two bosoms interchained* with an oath ; 
80 then^ two bosoms, and a single troth. 
Then, by your side no bed-room me deny ; 
For, lying so, Hermia, I do not lie. 

Her, Lysander riddles very prettily : — 
Now much beshrew my manners and my 

pride, 
]f Hermia meant to say, Lysander lied. 
But, gentle friend, for love and courtesy 
Lie further off; in human modesty 
Such separation, as, may well be said, 
Becomes a virtuous bachelor and a maid : 
So far be distant; and good night, sweet 

friend: 
Thy love ne'er alter, till thy sweet life end ! 
1^9. Amen, Amen, to that fair prayer 

say I; 
And then end life, when I end loyalty ! 
Here is my bed : Sleep give thee all his rest ! 
Her, With half that wish the wisher's eyes 

be press'd ! [They sleep. 

Enter Puck. 

Fuck, Through the forest have I gone. 
But Athenian find^ I none, 
On whose eyes I might approve 
This flower's force in stirring love. 
Nigiit and silence ! who is here P 
Weeds of Athens he doth wear : 
This is he my master said 
Despised the Athenian maid ; 
And here the maiden, sleeping sound, 
On the dank and dirty ground. 
Pretty soul ! she durst not lie 
Near this lack-love, this kill-courtesy.'' 
Churl, upon thy eyes I throw 
All the power this charm doth owe : 
When thou wak'st, let love forbid 
Sleep his seat on thy eye-lid. 
So awake, when I am gone ; 
For I must now to Oberon. [Exit. 



» Interchained— \% the reading of the quartos. The folio 
hM interchanged, 

b Find—\% the reading of the folio, and of one of the 
quartos. The other quarto has found. 

c This is the reading of the old copies. It is evidently 
Intended for a long line amidst those of seven or eight syl- 
lables. 



Enter Demetbius and Helena, rutming. 

Hel, Stay, though thou kiU me, sweet Deme- 
trius. 
Dem, I charge thee, hence, and do not haunt 

me thus. 
Hel. 0, wilt thou darkling leave me ? do not 

so. 
Dem. Stay, on thy peril ; I alone will go. 

[Exit Demetrius. 
Hel, O, I am out of breath in this fond chase ! 
The more my prayer, the lesser is my grace. 
Happy is Hermia, wheresoe'er she lies ; 
For she hath blessed and attractive eyes. 
How came her eyes so bright ? Not with salt 

tears : 
If so, my eyes are oftener wash'd than hers. 
No, no, I am as ugly as a bear ; 
For beasts that meet me run away for fear ! 
Therefore, no marvel, though Demetrius 
Do, as a monster, fly my presence thus. 
What wicked and dissembling glass of mine 
Made me compare with Hermia's sphery eyneP 
But who is here ? — ^Lysander ! on the ground ! 
Dead P or asleep P I se6 no blood, no wound ! 
Lysander, if you live, good sir, awake. 

Lys, And run through fire I will, for thj 

sweet sake. [Waking. 

Transparent Helena ! Nature shows her art,* 
That through thy bosom makes me see thy heart 
Where is Demetrius ? O, how fit a word 
Is that vile name to perish on my sword P 

Hel, Do not say so, Lysander ; say not so : 
What though he love your Hermia P Lord, 

what though ? 
Yet Hermia still loves you : then be content. 
Lys. Content with Hermia P No: I do re- 

pent 
The tedious minutes I vnth her have spent. 
Not Hermia, but Helena now I love : 
Who will not change a raven for a dove ? 
The will of man is by his reason swa/d : 
And reason says you are the worthier maid. 
Things growing are not ripe until their season; 
So I, being young, till now ripe not to reason ; 
And touching now the point of human skill 
Ueason becomes the marshal to my will. 
And leads me to your eyes ; where I o'erlook 
Love's stories, written in love's richest book. 
Hel, Wherefore was 1 to this keen mockery 

bomP 
When, at your hands, did I deserve this scorn ? 

» Nature show kn art. The quartos read, " Nature shows 
art ; " the folio, " Nature hete shows art;" this is clearly a 
typographical error; and we agree, with Malone, that " Na- 
ture shows her art " is more probably a genuine reading than 
*• Nature here shows art,** which is the received one. 
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Is *t not enough, is *t not enough, young man. 
That I did never, no, nor never can. 
Deserve a sweet look from Demetrius* eye. 
But you must flout my insufficiency ? 
Good troth, you do me wrong, good sooth, you 

do. 
In such disdainful manner me to woo. 
But fare you well : perforce I must confess, 
1 thought yon lord of more true gentleness. 
0, that a lady of one man refus'd 
Should of another therefore be abusM ! [.EnV. 
lAf», She sees not Hermia: — ^Hermia, sleep 

thou there ; 
And never may'st thou come Lysander near ! 
For, as a surfeit of the sweet.est things 
The deepest loathing to the stomach brings ; 
Or, as the heresies that men do leave 
Are hated most of those they did deceive ; 
5o thou, my surfeit, and my heresy, 



Of all be hated ; but the most of me ! 
And all my powers address your love and might 
To honour Helen, and to be her knight {Exit. 
Her. [starting.'] Help me, Lysander, help me ! 
do thy best, 
To pluck this crawling serpent from my breast ! 
Ah me, for pity ! — what a dream was here ! 
Lysander, look how I do quake with fear ! 
Met bought a serpent ate my heart away. 
And you sat smiling at his cruel prey : 
Lysander ! what, remov'd ? Lysander ! lord ! 
What, out of hearing P gone ? no sonnd, no word ? 
Alack, where are you ? speak, an if you hear ; 
Speak, of all loves ;* I swoon almost with fear. 
No ? then I weU perceive yon are not nigh : 
Either death, or you, I'll find immediately. 

[Exii, 

• Of all UtvtM. We have i\\\% phrase in the Meny Wlret 
of Windsor, and in Othello. 




[' What thou seest, when thou do^t wake, 
D(i it for thy true-love lake '] 
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» SOENB I.—*' Over hill, over dale. 

Thorough bush, thorough briar,*' &c. 

Theobald printed this passage as it appears in 
the folio and in one of the quartos — 

" Through bush, through briar." 

Coleridge is rather hard upon him : — " What a 
nuble pair of ears this worthy Theobald must 
have had !" He took the passage as he found it. 
It is remarkable that the reading was corrupted 
in the folio ; for Drayton, in his imitation in the 
* Nymphidia/ which was published a few years 
before the folio, exhibits the value of the word 
** thorough :" — 

•* Thorough brake, thorough briar, 
Thorough muck, thorough mire, 
Thorough water, thorough fire." 

On the other hand, Steevens had not the justifica- 
tion of any text when he gave us — 

" Swifter than the moone« sphere." 

Mr. Guest, in his ' History of English Rhythm,' 
(a work of great research, but which belongs to a 
disciple of the school of Pope, rather than of one 
nurtured by our elder poet,) observes upon the 
passage as we print it, — 

'* Swifter than the moon's sphere." — 

" The flow of Shakspere's line is quite in keepmg 
with the peculiar rhythm which he has devoted to 
his fairies." This rhythm, Mr. Guest, in another 
place, describes as consisting of " abrupt verses of 
two, three, or four accents." 

' SoENB I. " thai shrevod and hna/vith sprite, 

CalCd Bobin Ooodfellow." 

There can be no doubt that the attributes of 
Puck, or Robin Goodfellow, as described by Shak- 
spere, were collected from the popular superstitions 
of his own day. In Harsnet's 'Declaration of 
Egregious Popish Impostures,' (1603,) he is mixed 
up as a delinquent with the friars : — " And if that 
the bowle of curds and creame were not duly set 
out for Robin Goodfellow, the frier, and Sisse the 
dairy-maid, why then either the pottage was burnt 
to next day in the pot, or the cheeses would not 
curdle, or the butter would not come, or the ale 
in the fat [vat] never would have good head." 
Again, in Scot's ' Discoverie of Witchcraft,' (1584,) 
we have, " Your grandumes* maids wore wont to 

Comedies. — Vol. I. 2 A 



set a bowl of milk for him, for his pains in grind- 
ing malt and mustard, and sweeping the house at 
midnight— this white bread, and bread and milk, 
was his standmg fee." But Robin Goodfellow, does 
not find a place in English poetry before the time 
of Shakspere. He is Puck's poetical creator. The 
poets who have followed in his train have endea- 
voured to vary the character of the " shrewd and 
meddhng elf j" but he is nevertheless essentially 
the same. Drayton thus describes him in the 
' Nymphidia : ' — 

•• This Puck seems but a dreaming dolt, 
Still walking like a ragged colt, 
And oft out of a bush doth' bolt, 

or purpose to deceive us ; 
And leading us, makes us to stray, 
Long winter nights, out of the way, 
And when we stick in mire and clay, 

He doth with laughter le^ve us." 

In the song of Robin Goodfellow printed in 'Per- 
cy's Reliques,' (which has been attributed to Ben 
Jonson,) we have the same copy of the original 
features : — 

" Tet now and then, the maids to please, 
At midnight I card up their wool; 
And while they sleep, and take their ease, 
With wheel to threads their flax I puU. 

I grind at mill 

Their malt up still; 
I dress their hemp, I spin their tow. 

If any wake, 

And would me take, 
I wend me, langhing, ho, ho, ho 1 '* 

The "lubbar-fiend" of Milton is the "lob of 
spirits" of Shakfipere. The hind, "by friar's lan- 
thom led," 

*« Tells how the drudging Goblin sweat, 
To earn his cream -bowl duly set, 
When in one night, ere glimpse of mom, 
His shadowy flail hath thresh'd the com. 
That ten day-lab'rers could not end ; 
Then lies him down the lubbar-flend, 
And, stretch'd out all the chimney's length, 
Basks at the fire his hairy strength, 
And crop-fUll out of door he flings, 
Ere the first cock his matin rings."— {L' Allegro.) 

* Scene II. — " /// met by moonUght, proud 
Titania;* &c. 

The name of " Oberon, King of Fairies,- is found 
in Greene's 'James the IVth.' Greene died in 

353 



Digitized by 



Google 



ILLUSTRATIONS OF ACT XL 



1592. But the name wan long before familiar in 
Lord Bemera' translation of the French romance 
of * Sir Hugh of Bordeaux.* It is probable that 
Shakapere was indebted for the name to this source. 
Tyrwhitt has given his opinion that the Pluto and 
Proserpina of Chaucer's ' Marchantes Tale* were 
the true progenitors of Oberon and Titania. Chan- 
cer <»lls Pluto the '* King of Faerie,'* and Proser- 
pina is " Queen of Faerie ;*' and they take a solici- 
tude in the affairs of mortals. But beyond this 
they have little in common with Oberon and Ti- 
tania. In the 'Wife of Bathes Tale,* however, 
Shakspere found the popular superstition presented 
in that spirit of gladsome reveliy which it was 
reserved for him to work out in this matchless 
drama : — 

" In oWe dayea of the King Artour, 
or which that Bretons speken gret honour, 
All was thii Und fulfilled of faerie, 
The elfe-queenewith her Joly compagnie, 
Danced ful oft in many a grene mede." 

* Scene II. — "Playing on pipes of com*' 

" Pipes made or grene come** were amongst the 
rustic music 'described by Chaucer. Sidney's 
' Arcadia,* at the time when Shakspere wrote bis 
Mid8ummer>Night*s Dream, had made pastoral 
images familiar to all. It is pleasant to imagine 
that our poet had the following beautiful passage 
in his thoughts: — "There were hills which gar- 
nished their proud heights with stately trees : 
humble valleys, whose base estate seemed oom- 
fortedwith the refreshing of silver rivers : meadows, 
enamelled with all sorts of eye-pleasing flowers; 
thickets, which being lined with most pleasant 
shade were witnessed so too by the cheeiful dis- 
position of many well-tuned birds : each pasture 
stored with sheep, feeding with sober security, 
while the pretty lambs with bleating oratory 
craved the dam's comfort : here a shepherd's boy 
piping, as though he should never be old ; there a 
young shepherdess knitting, and withal singing, 
and it seemed that her voice comforted her hands 
to works, and her -hands kept time to her voice- 
music'* 

* SoEHE II. — " Therefore^ the winds, piping to 
us in vaitij** &o. 

In Churchyard's 'Charitie,* a poem published 
in 1 595, the ** distemperature ** of that year is thus 
described : — 

" A colder time in world was never leen : 
The jikiet do lower, the sun and moon wax dim ; 
Summer scarce known but that the leaves are green. 
The winter's waste drives water o'er the brim ; 
Upon the land great floats of wood may swim. 
Nature thinks scorn to do her duty right, 
Because we have displeased the Lord of Light." 

This " progeny of evils'* has been recorded by 
the theologians as well as the poets. In Strype's 
Annals, we have an extract from a lecture preached 
by Dr. J. King, at York, in which are enumerated 



the signs of divine wrath with whidi England was 
visited in 1693 and 1694. The lecturer says : — 
"Remember that the spring" (that year when the 
plague broke out) " was very unkind, by means of 
the abundance of rains that fell. Our July hath 
been like to a Febniary ; our June even as an April : 
so that the air must needs be infected.**. . . . Then, 
having spoken of three successive years of scarcity, 
he adds, — " And see, whether the Lord doth not 
threaten ns much more, by sending such unsea- 
sonable weather, and storms of rain among us : 
which if we will observe, and compare it with that 
which is past, we may say that the course of nature 
is very much inverted. Our years are turned up- 
side down. Our summers are no summers : our 
harvests are no harvests : our seed-times are no 
seed-times. For a great space of time, scant any 
day hath been seen that it hath not rained upon us.*' 

• Scene II. — " The nine men*s morris is filled vp 
wiik mud** 

Upon the green turf of their spacious commons 
the shepherd^ and ploughmen of England were 
wont to cut a rude series of squares, and other 
right lines, upon which they arranged eighteen 
stones, divided between two players, who moved 
them alternately, as at chess or draughts, till the 
game was finished by one of the players having all 
his pieces taken or impounded. This was the nine 
men*s morris. It is affirmed that the game was 
brought hither by the Norman conquerors, under 
the name of mereUes ; and that this name, which 
signifies cownUrs, was subsequently corrupted into 
morals and morris. In a wet season the lines upon 
which the nine men moved were " filled up with 
mud ; " and ** the quaint mazes,'* which the more 
active of the youths and maidens in propitious 
seasons trod " in the wanton green," were oblite- 
rated. 

7 SoKmB 11,— "My genOe Puck, come hither,** &c 
The most remarkable of the shows of Eenil- 
worth, when Elizabeth was the guest of Leicester, 
were associated with the mythology and the 
romance of lakes and seas. " Triton, in likeness 
of a mermaid, came towards the Queen's Majesty.** 
"Arion appeared sitting on a dolphin's back." 
So George Gascoigne, in his ' Brief Reheanud, or 
rather a true copy of as much as was presented 
before her Majesty at Kenilworth.* But Laneham 
describes a song of Arion with an ecstasy which 
may justify the belief that the "dulcet and 
harmonious breath" of "the searmaid's music** 
might be the echo of melodies heard by the young 
Shakspere as he stood by the lake of Kenilworth. 
If Elizabeth be the "fair vestal throned by the 
west," of which there can be no reasonable doubt, 
the most appropriate scene of the mermaid's song 
would be Kenilworth, and " that very time " the 
summer of 1676. 

8 Scene III.—" You spotted snakes;* &c 
Fletcher's ' Faithful Shepherdess' has passages 
which strongly remind us of the Midsummer-Nighf s 
Dream. 
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[' I will walk up and down here, and I will sing, that they shall hear I am not afraid.'] 



ACT III. 



SCENE L—The Wood. The Queen of Fairies 
lying asleep. 

Enter Quince, Snug, Bottom, Flute, Snout, 
and Starveling. 

Bot. Are we all met ? 

Quin, Pat, pat ; and here 's a marvellous con- 
venient place for our rehearsal : Tliis green plot 
shall be our stage, this hawthorn brake our 
tjring-house ; and we will do it in action, as we 
will do it before the duke. 

Bot. Peter Quince,— 

Quin, What say'st thou, bully Bottom ? 

Bot. There are things in this comedy of Py- 
ramus and Thisby that will never please. First, 
Pyramus must draw a sword to kill himself; 
which the ladies cannot abide. How answer 
you that ? 

Snout, By'rlakm,* a parlous ^ fear. 

• B^rldkin-bY our ladykln— our little lady 
»» Par/o«*.^periloiis. 

2A2 



Star. I believe we must leave the killing out, 
when all is done. 

Bot. Not a whit ; I have a device to make all 
well. Write me a prologue : and let the pro- 
logue seem to say, we will do no harm with our 
swords ; and that Pyramus is not killed indeed : 
and, for the more better assurance, tell them, 
that I Pyramus am not Pyramus, but Bottom 
the weaver : This will put them out of fear. 

Quin. Well, we will have such a prologue ; 
and it shall be written in eight and six.* 

Bot. No, make it two more ; let it be written 
in eight and eight. 

Snout. Will not the ladies be afeard of the 
lion? 

Star. I fear it, I promise you. 

Bot. Masters, you ought to consider with your- 
selves : to bring in, God shield us ! a lion among 
ladies, is a most dreadful thing : ^ for there is not 

* Eight and tix^— alternate verses of eight and six syl- 
lables. 
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a more fearful wild-fowl than your lion, living ; 
and we ought to look to it. 

Snout ^erefore, another prologue must tell 
he is not a lion. 

Bot, Nay, you must name his name, and half 
his face must be seen through the lion's neck ; 
and he himself must speak through, saying thus, 
or to the same defect, — Ladies, or fair ladies, I 
would wish you, or, 1 would request you, or I 
would entreat you, not to fear, not to tremble : 
my life for yours. If you think I come hither 
as a lion, it were pity of my life : No, I am no 
such thing ; I am a man as other men are : and 
there, indeed, let him name his name ; and tell 
them plainly he is Snug the joiner.^ 

Quin, Well, it shall be so. But there is two 
hard things; that is, to bring the moon-light 
into a chamber : for you know, Pyramus and 
Thisby meet by moon-light. 

Snug. Doth the moon shine that night we play 
our play P 

£ot. A calendar, a calendar ! look in the 
almanac ; find out moon-shine,' find out moon- 
shine. 

Quin, Yes, it doth shine that night. 

Boi. Why, then may you leave a casement of 
the great chamber-window, where we play, open ; 
and the moon may shine in at the casement. 

Quin. Ay ; or else one must come in with a 
bush of thorns and a lantern, and say, he comes 
to disfigure, or to present, the person of moon- 
shine. Then there is another thing: we must 
have a wall in the great chamber ; for Pyramus 
and Thisby, says the story, did talk through the 
chink of a wall. 

Snug, You can never bring in a wall. — What 
say you. Bottom ? 

Bot, Some man or other must present wall: 
and let him have some plaster, or some lome, or 
some rough-cast about him, to signify wall; and 
let him hold his fingers thus, and through that 
cranny shall Pyramus and ITiisby whisper. 

Qtiin, If that may be, then all is well. Come, 
sit down, every mother's son, and rehearse your 
parts. Pyramus, you begin: when you have 
spoken your speech, enter into that brake ; and 
80 every one according to his cue. 

Enter Puck behind. 

Puck. What hempen home-spuns have we 
swaggering here, 
So near the cradle of the fairy queen ? 
What, a play toward ? I '11 be an auditor ; 
An actor too, perhaps, if I see cause. 

Quin. Speak, Pyramus : — Thisby, stand forth. 
356 



*Pyr. Thisby, the flowers of odious savours s«eet.' 
Quin. Odours, odours. 

^JPyr. odours savours sweet : 

So hath thy breath, my dearest Thisby dear. 
But, hark, a voice! stay thou but here a while, 
And by and by I will to thee appear.' [SxiL 

Puck, A stranger Pyramus than e'er play'd 
here ! {Aside. — Exit, 

This. Must I speak now P 

Quin, Ay, marry, must you: for you must 
understand, he goes but to see a noise * that he 
heard, and is to come again. 

' ThU. Most radiant Pyramus, most lily white of hue, 
Of colour like the red rose on triumphant brier, 

Most brisky Juvenal, and eke most lovely Jew, 
ikfi true as truest horse that yet would never tire, 

I *W meet thee, Pyramus at Ninny's tomb.' 

Q;uin. Ninus* tomb, man : Why you must not 
speak that yet; that you answer to Pyramus: you 
speak all your part at once, cues and all. — Pyra- 
mus enter ; your cue is past ; it is, n^er tire. 

Be-enter Puck, and Bottom with an asis head, 

' TkU, O, — ^As true as truest horse, that yet would never tire, 
iy-. If I were fair, Thisby, I were only thine : ' — 

Quin. monstrous! strange I we are haunted. 
Pray, masters ! fly, masters ! help ! 

\Exeuni Clowns. 
Puck, I 'U follow you, I '11 lead you about a 

round. 
Through bog, through bush, through brake, 
through brier ; 
Sometime a horse I '11 be, sometime a hound, 

A hog, a headless bear, sometime a fire ; 
And neigh, and bark, and grunt, and roar, and 

bum. 
Like horse, hound, hog, bear, fire, at every turn. 

\Exil. 
Bot, Why do they run away ? this is a knavery 
of them, to make me afeard. 

Re-enter Snout. 

Snout. Bottom, thou art changed ! what do 
I see on thee ? 

Bot. What do you see ? you see an ass-head 
of your own ; Do you ? 

Re-enter Quinch. 

Quin. Bless thee. Bottom ! bless thee ! thou 
art translated. [Krit, 

Bot. I see their knavery : this is to make an 
ass of me ; to fright me, if they could. But I 
will not stir from this place, do what they can : 

• Quince's description of Bottom going "to sec a noise," 
is akin to Sir '1 oby Belch's notion of " to hear by the nose.** 
(Twelfth Night, Act ii. Sc. iii.) 
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I will walk up and down here, and I will sing, 

that they shall hear I am not a£raid. [Sinffs. 

The woosel-cock, so black of hue. 

With orange-tawnj biD,^ 
The throstle with his note so true. 
The wren with little quill ; 
Tiia. What angel wakes me from my flowery 
bed P [Wakifi^. 

Bot, The finch, the sparrow, and the lark. 
The plain-song cuckoo gray, 
Whose note full many a man doth mark. 
And dares not answer, nay — 
for, indeed, who would set his wit to so foolish a 
bird P who would give a bird the lie, though he 
cry cuckoo never so P 

Tita. I pray thee, gentle mortal, sing again : 
Mine ear is much enamour'd of thy note. 
So is mine eye enthralled to thy shape ; 
Ajid thy fair virtue's force perforce doth move 

me. 
On the first view, to say, to swear, I love thee * 
Bot. Methinks, mistress, you should have 
little reason for that : And yet, to say the truth, 
reason and love keep little company together 
now-a-days: The more the pity, that some ho- 
nest neighbours will not make them friends. 
Nay, I can gleek^ upon occasion. 
Tita. Thou art as wise as thou art beautiful. 
Bot. Not so, neither : but if I had wit enough 
to get out of this wood, I have enough to serve 
mine own turn. 

Tita. Out of this wood do not desire to go ; 
Thou shalt remain here, whether thou wilt or no. 
I am a spirit, of no common rate ; 
The summer still doth tend upon my state, 
And I do love thee : therefore, go with me ; 
1 '11 give thee fairies to attend on thee ; 
And they shall fetch thee jeweb from the deep, 
And sing, while thou on pressed flowers dost 



And I will purge thy mortal grossness so. 
That thou shalt like an airy spirit go.— 
Peas-blossom ! Cobweb ! Moth ! and Mustard- 
seed! 

Enter four Fairies. 

1 Fai. Ready. 

2 Fai. And I. 

3 Fai. And I. 

4 Fai, And I. 

» This is the reading of the preceding five lines in the 
quarto printed by Fisher. In that by Roberts, and in the 
foiio, two of the lines, namely, the third and fourth of 
Titania's speech, are transposed. 

b Oleek. This verb is generally used in the sense or to «co^; 
but we apprehend Bottom only means to say that he can jo/r<?. 



All. Where shall we go ?• 

Tita. Be kind and courteous to this gen- 
tleman ; 
Hop in his walks, and gambol in his eyes ; 
Feed him with apricocks, and dewberries ;^ 
With purple grapes, green figs, and mulberries ; 
The honey bags steal from the humble-bees. 
And, for night-tapers, crop their waxen thighs, 
And light them at the fiery glow-worm's eyes,* 
To have my love to bed, and to arise ; 
And pluck the wings from painted butterflies, 
To fan the moon-beams from his sleeping eyes : 
Nod to him, elves, and do him courtesies. 

1 Fai. Hail, mortal ! 

2 Fau Hail ! 

3 Fai. Hail ! 

4 Fai. Hail ! 

Bot. I cry yojir worship's mercy, heartily. — I 
beseech your worship's name. 

Cob. Cobweb. 

Bot. I shall desire you of more acquaintance, 
good master Cobweb : If I cut my finger, I shall 
make bold with you. — Your name, honest gen- 
tleman P 

Peas. Peas -blossom. 

Bot. I pray you, commend me to mistress 
Squash, your mother, and to master Peas-cod, 
your father. Good master Peas-blossom, I shall 
desire you of more acquaintance too. — ^Your 
name, I beseech you, sir ? 

Mus. Mustard seed. 

Bot. Good master Mustard-seed, I know your 
patience" well : that same cowardly, giant-like 
ox-beef hath devoured many a gentleman of 
your house: I promise you, your kindred hath 
made my eyes water ere now. I desire you 
more acquaintance, good master Mustard-seed. 

Tita. Come, wait upon him ; lead him to my 
bower. 

The moon, methinks, looks with a watery eye ; 
And when she weeps, weeps every little flower. 

Lamenting some enforced chastity, 

I'ie up my love's tongue, bring him silently. 

[Exeunt. 

• Steevens omitted the •• And I " of the fourth Fairy, and 
gave her the "Where shall we go?" which the original 
copies assigned to all; and this he calls getting rid of "a 
useless repetition." - . . , ., ■,■. 

b Dewherrits. This delicate wild-fniit is perfectly well 
known to all who have lived in the country; but one of the 
commentators tells us dewberries are gooseberries, and an- 
other raspberries. ^^, ^ , ._ . . A 

c The patience of the family of Mustard in bemg devoured 
by the ox-beef is one of those brief touches of wit, so common 
in Shakspere, which take him far out of the range of ordinary 
writers. But his critics love common-place ; and therefore 
Hanme'r would read pflr<?r*<<iy*,— Farmer, p<M«ion#,— and 
Mason, pasting. Reed then solemnly pronounces "no 
change is necessary; " and so half a page of the variorum 
Shakspere is filled. 
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SCENE IL^Anoiher part of the Wood, 

Enter Oberon. 
OLe. I wonder, if Titania be awak'd ; 
Then, what it was that next came in her eye, 
Which she must dote on in extremity. 

Enter Puck. 

Here comes my messenger. — ^How now, mad 

spirit ? 
What night-rule* now about this haunted grove P 
Fuck. My mistress with a monster is in love. 
Near to a close and consecrated bower. 
While she was in her dull and sleeping hour, 
A crew of patches, rude mechanicals. 
That work for bread upon Athenian stalls. 
Were met together to rehearse a play. 
Intended for great Theseus' nuptial day. 
The shallowest thick-skin of that barren sort. 
Who Pyramus presented, in their sport 
Forsook his scene, and enter'd in a brake : 
When I did him at this advantage take. 
An ass*s nowl ^ I fixed on his head ; 
Anon, his Thisbe must be answered. 
And forth my mimic* comes : When they him 

spy. 
As wild geese that the creeping fowler eye. 
Or russet-pated choughs, many in sort. 
Rising and cawing at the gun's report, 
Sever themselves, and madly sweep the sky ; 
So at his sight away his fellows fly : 
And, at our stamp, here o'er and o'er one falls ; 
He murder cries, and help from Athens calls. 
Their sense thus weak, lost with their fears thus 

strong. 
Made senseless things begin to do them wrong : 
For briers and thorns at their apparel snatch ; 
Some, sleeves ; some, hats ; itom yielders all 

things catch. 
I led them on in this distracted fear. 
And left sweet Pyramus translated there : 
When in that moment (so it came to pass,) 
Titania wak'd, and straightway lov'd an ass. 

Obe. This falls out better than I could devise. 
But hast thou yet latch'd * the Athenian's eyes 
With the love-juice, as I did bid thee do P 
Puck. I took him sleeping, — that is finish'd 

too, — 
And the Athenian woman by his side ; 
That when he wak'd of force she must be ey'd. 

' ^lyA/^n»/e— nigbt-revol. The old spelling of revel be- 
came rule : and by this corruption we obtained, says Douce, 
«• the brd of mis-ra/tf." 

b Nowl — noil — ^head. 

c Mimic — actor. Mimmick Is the reading of the folio ; 
tninnock, and minnick, are found in the quartos. 

d £a/cA'(/— fastened, according to Hanmer. 
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Enter Dehetbius and HsBMiA. 

Obe. Stand close ; this is the same Athenian. 
Fuck. This is the woman, but not this the 

man. 
Dem. 0, why rebuke you him that loves you 
so? 
Lay breath so bitter on your bitter foe. 
I£er. Now I but chide, but I should use thee 
worse; 
For thou, I fear, hast given me cause to corse. 
If thou hast slain Lysander in his sleep, 
Being o' or shoes in blood, plunge in knee-deep,* 
And kill me too. 

The sun was not so true unto the day. 
As he to me : Would he have stol'n away 
From sleeping Hermia P I '11 believe as soon. 
This whole earth may be bor'd; and that the 

moon 
May through the centre creep, and so displease 
Her brother's noontide with the Antipodes. 
It cannot be, but thou hast murder'd him ; 
So should a murderer look; so dead, so grim. 
Dem. So should the murder'd look; and so 
should 1, 
Pierc'd through the heart with your stem cruelty : 
Yet you, the murderer, look as bright, as clear. 
As yonder Venus in her glimmering sphere. 
Her. Wliat 's this to my Lysander P where is 
heP 
Ah, good Demetrius, wilt thou give him me P 
Dem. I had rather give his carcase to my 

hounds. 
Her. Out, dog! out, cur! thou driv'st me 
past the bounds 
Of maiden's patience. Hast thou slain him then P 
Henceforth be never number'd among men ! 
Oh ! once tell true, tell true, even for my sake ; 
Durst thou have look'd upon him, being awake. 
And hast thou kiU'd him sleeping? O brave 

touch ! 
Could not a worm, an adder, do so much P 
An adder did it ; for with doubler tongue 
Than thine, thou serpent, never adder stung. 
Dem. You spend your passion on a mispris'd 
mood: 
I am not guilty of Lysander's blood ; 
Nor is he dead, for aught that I can telL 
Her. I pray thee, tell me then that he is well. 
Dem. An if I could, what should I got 

therefore ? 
Her. A privilege never to see me more.— 
And from thy hated presence part I so : 
See me no more, whether he be dead or no. [Erit. 

• Knee-^eep, suggested by W. S. Walker in the place of 
the deep. 
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Dem. There is no following her in this fierce 
vein: 
Here, therefore, for a while I will remain. 
So sorrow's heaviness doth heavier grow 
For debt that bankrout sleep doth sorrow owe ; 
Which now, in some slight measure, it will pay. 
If for his tender here I make some stay. 

[Lies doion. 
Obe. What hast thou done? thou hast mis- 
taken quite, 
And laid the love-juice on some true-love's sight : 
Of thy misprision must perforce ensue 
Some true-love tum'd, and not a false tum'd true. 
Fuck. Then fate o'er-rules; that one man 
holding troth, 
A million fail, confounding oath on oath. 

Obe. About the wood go swifter than the wind. 
And Helena of Athens look thou find : 
All fancy-sick she is, and pale of dieer* 
With sighs of love, that cost the fresh blood dear. 
By some illusion see thou bring her here ; 
I '11 charm his eyes against she doth appear. 

Fuck. I go, I go ; look, how I go ; 
Swifter than arrow from the Tartar's bow. 

{Exit. 
Obe. Flower of this purple die. 
Hit with Cupid's archery. 
Sink in apple of his eye ! 
When his love he doth espy 
lict her shine as gloriously 
As the Venus of the sky. 
When thou wak'st, if she be by 
Beg of her for remedy. 

Re-enter Puck. 

Fuck. Captain of our fairy band, 

Helena is here at hand. 

And the youth, mistook by me. 

Pleading for a lover's fee ; 

Shall we their fond pageant see? 

Lord, what fools these mortals be \ 
Obe. Stand aside : the noise they make. 

Will cause Demetrius to awake. 
Fuck. Then will two at once woo one — 

That must needs be sport alone ; 

And those things do best please me, 

That befal preposterously. 

Enter Lysandeb and Helena. 

Lys. Why should you think that I should woo 

in scorn P 
Scorn and derision never come in tears. 
Look, when I vow, I weep ; and vows so bom. 
In their nativity all truth appears. 

* CArer— face. From the old French chire. 



How can these things in me seem scorn to 

you. 
Bearing the badge of faith, to prove them true ? 

Hel, You do advance your ciuming more and 
more. 

When truth kills truth, devilish-holy fray ! 
These vows are Hermia's ; Will you give her 
o'er? 

Weigh oath with oath, and you will nothing 
weigh: 
Your vows to her and me, put in two scales. 
Win even weigh ; and both as light as tales. 

Lys. I had no judgment, when to her I swore. 

Het. Nor none, in my mind, now you give 
her o'er. 

Lys. Demetrius loves her, and he loves not 
you. 

Dem. {awaking^ Helen, goddess, nymph, 
perfect, divine ! 
To what, my love, shall I compare thine eyne ? 
Crystal is muddy. 0, how ripe in show 
Thy lips, those kissing cherries, tempting grow ! 
That pure congealed white, high Taurus' snow,' 
Fann'd with the eastern wind, turns to a crow. 
When thou hold'st up thy hand: let me 

kiss 
This princess of pure white, this seal of bliss ! 

Hel. O spite ! O hell ! I see you all are bent 
To set against me, for your merriment. 
If you were civil and knew courtesy, 
You would not do me thus much injury. 
Can you not hate me, as I know you do. 
But you must join, in souls, to mock me too ? 
If you were men, as men you are in show. 
You would not use a gentle lady so. 
TaTow, and swear, and superpraise my parts, 
When, I am sure, you hate me with your hearts. 
You both are rivals, and love Hermia ; 
And now both rivals, to mock Helena : 
A trim exploit, a manly enterprize, 
To conjure tears up in a poor maid's eyes, 
With your derision ! none of noble sort 
Would so offend a virgin ; and extort 
A poor soul's patience, all to make you sport. 

Lys. You are unkind, Demetrius ; be not so ; 
For you love Hermia : tliis, you know, I know: 
And here, with all good will, with all my heart. 
In Hermia's love I yield you up my part ; 
And yours of Helena to me bequeath. 
Whom I do love, and will do to ray death. 

Hel. Never did mockers waste more idle 
breath. 

Dem. Lysander, keep thy Hermia; I will 
none: 
If e'er I lov'd her, all that love is gone. 

859 



Digitized by 



Google 



Act III. J 



A MIDSUMMER-NIGHT'S DREAM. 



[Scene 11 



My heart with her but as guest- wise sojoum'd ; 
And now to Helen it is home returned. 
There to remain. 

Ia/9. Helen, it is not so. 

Ikm. Disparage not the faith thou dost not 
know. 
Lest, to thy peril, thou aby it dear. — 
Look, where thy love comes ; yonder is thy dear. 

Enter Heemia. 

Her, Dark night, that from the eye his func- 
tion tiies, 
The ear more quick of apprehension makes ; 
Wherein it doth impair the seeing sense, 
It pays the hearing double recompense : 
Thou art not by mine eye, Lysander, found ; 
Mine ear, I thank it, brought me to thy sound. 
But why unkindly didst thou leave me so ? 
Lyi. Why should he stay whom love doth 

press to go P 
Her, What love could press Lysander from 

my side P 
Zy*. Lysander's love, that would not let him 
bide; 
Fair Helena ; who more eiigilds the night 
Than all yon fiery oes* and eyes of light. 
Why seek'st thou me P could not this make thee 

know. 
The hate I bare thee made me leave thee so P 
Her. You speak not as you think ; it cannot 

be. 
Hel. Lo, she is one of this confederacy ! 
Now I perceive they have conjoint, all three, 
To fashion this false sport in spite of me. 
Injurious Hermia ! most ungrateful maid 1 
Have you conspir'd, have you with these con- 
trived 
To bait me with this foul derision? 
Is all the counsel that we two have shared. 
The sisters* vows, the hours that we have spent, 
When we have chid the hasty-footed time 
For parting us, — 0, and is all forgot ? ' 
All school-days* friendship, childhood inno- 
cence P ' 
We, Hermia, like two artificial gods. 
Have with our needles'* created both one flower, 
Both on one sampler, sitting on one cushion. 
Both warbling of one song, both in one key ; 
As if our hands, our sides, voices, and minds, 
Had been incorporate. So we grew together, 
Like to a double cherry, seeming parted ; 
But yet a union in partition. 
Two lovely berries moulded on one stem : 
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b KccU* in the old copies. 



So, with two seeming bodies, but one heart ; 
Two of the first, like coats in heraldry,^ 
Due but to one, and crowned with one crest. 
And will you rent our ancient love asunder. 
To join with men in scorning your poor friend ? 
It is not friendly, *t is not maidenly : 
Our sex, as well as I, may chide you for it ; 
Though I alone do feel the injury. 

Her, I am amazed at your passionate words * 
I scorn you not ; it seems that you scorn me. 

Hei Have you not set Lysander, as in 
scorn. 
To follow me, and praise my eyes and face ? 
And made your other love, Demetrius, 
(Who even but now did spurn me with hb foot,) 
To call me goddess, nymph, divine, and rare. 
Precious, celestial ? Wherefore speaks he this 
To her he hates P and wherefore doth Lysander 
Deny your love, so rich within his soul. 
And tender me, forsooth, aifection ; 
But by your setting on, by your consent ? 
What though I be not so in grace as you, 
So hung upon vrith love, so fortunate ; 
But miserable most, to love unlov*d ! 
This you should pity, rather than despise. 

Her. I understand not what you mean bj 
thisP 

Hel. Ay, do, persever, counterfeit sad looks. 
Make mouths upon me when I turn my back ; 
Wink each at other ; hold the sweet jest up : 
This sport, well carried, shall be chronicled- 
If you have any pity, grace, or manners. 
You would not make me such an ai^ument. 
But, fare ye well : *t is partly mine own fault ; 
Which death, or absence, soon shall remedy. 

fys. Stay, gentle Helena ; hear my excuse ; 
My love, my life, my soul, fair Helena ! 

Hel. O excellent ! 

Her. Sweet, do not scorn her so. 

Dem. If she cannot entreat, I can compel. 

lys. Thou canst compel no more than she 
entreat ; 
Thy threats have no more strength, than her 

weak prayers.* — 
Helen, I love thee ; by my life I do; 
I swear by that which I will lose for thee. 
To prove him false that says I love thee not. 

Dem. 1 say, I love thee more than he can do. 

Zy*. If thou say so, withdraw, and prove it 
too. 

Dem. Quick, come, — 

Her. Lysander, whereto tends all this P 

I^s. Away, you Ethiope ! 

Dem. No, no, sir : — 

• Prayers — in the old copiea, pralte. 
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Seem to break loose; take on as you would 

follow ; 
But yet come not : Tou are a tame man, go ! 
Ia/s, Hang off, thou cat, thou burr: vDe 
thing, let loose ; 
Or I will shake thee frt)m me, like a serpent. 
Her, Why are you grown so rude? what 
change is this, 
• Sweet love P 

Lys, Thy love P out, tawny Tartar, out ! 

Out, loathed medicine ! hated poison, hence ! 
Her, Do you not jest ? 

Hel. Yes, 'sooth ; and so do you. 

Lys, Demetrius, I will keep my word with 

thee. 
Hem. I would I had your bond; for I per- 
ceive 
A weak bond holds you ; I 'U not trust your 
word. 
Lys, What, should I hurt her, strike her, kill 
her dead ? 
Altliough I hate her, I *11 not harm her so. 
Her. What, can you do me greater harm than 
hate? 
Hate me ! wherefore P me ! what news, my 

love ? 
Am not I Hermia ? Are not you, Lysander ? 
I am as fair now as I was erewhile. 
Since night you lov*d me ; yet, since night you 

left me : 
Why then you left me, — 0, the gods forbid ! — 
In earnest, shall I say ? 

T^ys. Ay, by my life; 

And never did desire to see thee more. 
Therefore, be out of hope, of question, of doubt, 
Be certain, nothing truer, 't is no jest. 
That I do hate thee, and love Helena. 
Her. me ! you juggler ! you canker-blos- 
som! 
You thief of love ! what, have you come by night, 
And stoPn my love's heart from him ? 

Hel. Fine, i' faith ! 

Have you no modesty, no maiden shame. 
No touch of bashfulness P What, will you tear 
Impatient answers from my gentle tongue P 
Fie, fie ! you counterfeit, you puppet, you ! 
Her. Puppet! why so? Ay, that way goes 
the game. 
Now I perceive that she hath made compare 
Between our statures, she hath urg'd her height ; 
And with her personage, her tall personage, 
Her height, forsooth, she hath prevailed with 

him. 
And are you grown so high in his esteem. 
Because I am so dwarfish, and so low P 



How low am I, thou painted maypole P speak ; 

How low am I P I am not yet so low. 

But that my nails can reach unto thine eyes. 

Hel. I pray you, though you mock me, gen- 
tlemen. 
Let her not hurt me : I was never curst ;* 
I have no gift at all in shrewishness ; 
I am a right maid for my cowardice ; 
Let her not strike me : You, perhaps, may think. 
Because she's something lower than myself. 
That I can match her. 

Her. Lower I hark, again. 

Hel. Quod Hermia, do not be so bitter with me. 
I evermore did love you, Hermia, 
Did ever keep your counsels, never wrong'd you ; 
Save that, in love unto Demetrius, 
I told him of your stealth unto this wood : 
He follow'd you ; for love, I follow'd him. 
But ho hath chid me hence ; and threaten'd me 
To strike me, spurn me, nay, to kill me too : 
And now, so you will let me quiet go. 
To Athens will I bear my folly back. 
And follow you no further : Let me go : 
You see how simple and how fond 1 am. 

Her. Why, get you gone: Who is't that 
hinders you P 

Hel. A foolish heart that I leave here behind. 

H&r. What, with Lysander P 

Hel. With Demetrius. 

Lyi. Be not afraid : she shall not harm thee, 
Helena. 

Hem. No, sir ; she shall not, though you take 
her part. 

Hel. 0, when she 's angry, she is keen and 
shrewd : 
She was a vixen, when she went to school ; 
And, though she be but little, she is fierce. 

Her. Little again P nothing but low and little ? 
Why will you suffer her to flout me thus ? 
Let me come to her. 

Jjyn. Get you gone, you dwarf; 

You minimus, of hind'ring knot-grass** made ; 
You bead, you acorn. 

Hem. You are too oflBcious 

In her behalf that scorns your services. 
Let her alone ; speak not of Helena ; 
Take not her part : for if thou dost intend ' 
Never so little show of love to her, 
Thoushaltaby^it 

' Curti — shrewish. 

b Knoi-gr<u*—^* a low reptant herb," according to Ricnaro 
Tomlinson.abotanicalapothecaryoftheseventeenthcentury. 
c Intend. Steevens explains this word by pretend. That 
is scarcely the meaning, which is rather to direct. 
d Abyit — suffer for it. Thus, in Beaumont and Fletcher:— 
" Fool-hardy knight, full toon thou shalt abp 
This fond reproach." 
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L^i. Now she holds me not ; 

Now follow, if thou dar'st, to try whose right, 
Or thine or mine, b most in Helena. 

Bern, Follow ? nay, I 'U go with thee, cheek 
by jole. \Fjxeunt Lys. and Dem. 

Her, You, mistress, all this coil is long of you : 
Nay, go not back. 

Hel, I will not trust you, 1 ; 

Nor longer stay in your curst company. 
Your hands than mine are quicker for a fray ; 
My legs are longer though, to run away. \Exii, 

Her, 1 am amaz*d, and know not what to say.* 
[Exit, pursuing Helena.. 

Obe, This is thy negligence: still thou mis- 
tak»st. 
Or else committ'st thy knaveries willingly .*» 

Fuck. Believe, me king of shadows, I mistook. 
Did not you tell me, I should know the man 
By the Athenian garments he had on P 
And so far blameless proves my enterprize. 
That I have 'nointed an Athenian's eyes : 
And so far am I glad it so did sort. 
As this their jangling I esteem a sport 

Obe, Thou seest, these lovers seek a place to 
fight: 
Hie therefore, Bx)bin, overcast the night ; 
The starry welkin cover thou anon 
With drooping fog, as black as Acheron ; 
And lead these testy rivals so astray. 
As one come not within another's way. 
Like to Lysander sometime frame thy tongue, 
Then stir Demetrius up with bitter wrong ; 
And sometime rail thou like Demetrius ; 
And from each other look thou lead them thus. 
Till o'er their brows death-counterfeiting sleep 
With leaden legs and batty wings doth creep : 
Then crush this herb into Lysander's eye. 
Whose liquor hath this virtuous property, 
To take from thence all error, with his might. 
And make his eye-balls roll with wonted sight. 
When they next wake, all this derision 
Shall seem a dream, and fruitless vision ;' 
And back to Athens shall the lovers wend. 
With league, whose date till death shall never end. 
Whiles I in this affeir do thee employ, 
I '11 to my queen, and beg her Indian boy ; 
And then I will her charmed eye release 
From monster's view, and all things shall be 
peace. 

Fuck, My fairy lord, this must be done with 
haste; 
For night's swift dragons cut the clouds full fast,'® 
And yonder shines Aurora's harbinger ; 

• This line is not found in the folio of 1623. but is in the 
previous quartos. 
b Willingly, in the folio ; wilfully, in the Quartos. 
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At whose approach, ghosts, wandering here and 

there. 
Troop home to church-yards : damned spirits all. 
That in cross-ways and floods have burial. 
Already to their wormy beds are gone ; 
For fear lest day should look their shames upon. 
They wilfully themselves exile from light. 
And must for aye consort with black-brow'd night 

06e. But we are spirits of another sort : 
I with the morning's love have oft made sport ;" 
And, like a forester, the groves may tread. 
Even till the eastern gate, all fiery-red. 
Opening on Neptune with fair blessed beams, 
Turns into yellow gold his salt-green streams." 
But, notwithstanding, haste ; make no delay : 
We may effect this business yet ere day. 

[ExU Obebon. 
Fuck. Up and down, up and down ; 

I will lead them up and down : 

I am fear'd in field and town ; 

GJoblin, lead them up and down. 
Here comes one. 

JSnier Lysandee. 
fys. Where art thou, proud Demetrius? 

speak thou now. 
Fuck. Here, viUain ; drawn and ready. Where 

art thou? 
Lys. I will be with thee straight. 
Fuck. Follow me then 

To plainer ground. 

[Exit Lys. asfollovnng the voice. 

Enter Demexbius. 
Dem. Lysander ! speak again. 

Thou runaway, thou coward, art thou fled P 
Speak. In some bush ? Where dost thou hide 
thy head? 
Fuck. Thou coward, art thou bragging to the 
stars, 
Telling the bushes that thou look'st for wars. 
And wilt not come? Come, recreant; come, 

thou child ; 
I '11 whip thee with a rod : He is defil'd 
That draws a sword on thee. 
Dem. Yea ; art thou there ? 

Fuck. Follow my voice ; we 'U try no manhood 
here. [Exeuni. 

Re-enter Lysander. 
Lys. He goes before me, and still dares me on ; 
When I come where he calls then he is gone. 
The villain is much lighter heel'd than I : 
I follow'd fast, but faster he did fly ; 
That fallen am I in dark uneven way. 
And here will rest me. Come, thou gentle day ! 

[Lies down. 
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For if but ouce thou show me thy grey light, 
I'll find Demetrius, and revenge this spite. 

[Steepi. 
Re-enter Puck and Dembtritjs. 
Fuck. Ho, ho ! ho, ho ! ^ Coward, why com'st 

thou not ? 
Dem, Abide me, if thou dar'st ; for well I wot. 
Thou runn'st before me, shifting every place ; 
Aad dar'st not stand, nor look me in the face. 
Where art thou now ? 
Puck, Come hither ; I am here. 

Dem, Nay, then, thou mock'st me. Thou 
sludt buy* this dear. 
If ever I thy face by daylight see : 
Now, go thy way. Faintncss constraineth me 
To measure out my length on this cold bed. 
By day's approach look to be visited. 

[^Lies down and sleeps. 

Enter Helena. 

Hel. O weary night, long and tedious night, 
Abate thy hours ; shine, comforts, from the 
east. 
That I may back to Athens, by daylight, 

From these that my poor company detest; — 
And, sleep, that sometimes shuts up sorrow's eye. 
Steal me awhile from mine own company. 

[Sleeps. 
Puek, Yet but three? Come one more; 
Two of both kinds makes up four. 

« Bufi -so the old copies ; buy it dear is still a familiar 
sxpreMion. 



Here she comes, curst and sad : 

Cupid is a knavish lad, 

Thus to make poor females mad. 

Enter Hehmia. 

Her, Never so weary, never so in woe. 
Bedabbled with the dew, and torn with 
briers; 
I can no further crawl, no further go ; 

My legs can keep no pace with my desires. 
Here will I rest me, tiU the break of day. 
Heavens shield Lysander, if they mean a fray ! 

[Lies down. 
Puck, On the ground 
Sleep sound : 
rU apply 
To your eye, 
Gentle lover, remedy. 

[Squeezin// the juice on Ly8.'« eye. 
When thou wak'st, 
Thoutak'st" 
True delight 
In the sight 
Of thy former lady's eye : 
And the country proverb known. 
That every man should take his own. 
In your waking shall be shown : 
Jack shall have Jill ; 
Nought shall go iU ; 
The man shall have his mare again, and all shall 
be well. 

[Exit Puck.~Dem. Hel. &c. sleep. 




[' Up and Uowii, up and aown ; 
I will lead ihim up and down.'j 
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ILLUSTRATIONS OF ACT III. 



' SoENB I. — " A lion among ladies m a most dread- 
ful thing." 

Therb was an account published in 1594 of the 
ceremonies observed at the baptism of Henry, the 
eldest son of the Eling of Scotland. A triumphal 
chariot, according to this account, was drawn in 
by a "black-moor." The writer adds — "This 
chariot should have been drawn in by a lion, but 
because his presence might have brought some fear 
to the nearest^ or that the sight of the lighted 
torches might have commoved his tameness, it 
was thought meet that the moor should supply 
that room." It is not improbable that Shakspere 
meant to ridicule this incident, in — "there is not 
a more fearful wild-fowl than your lion^ living." 

' SoENB I. — "Let him name his name; and tell 
them plainly he is Snug tJie joiner.*' 

This passage will suggest to our readers Sir 
Walter Scott's description of the pageant at Kenil- 
worth, when Lamboume, not knowing his part, 
tore off his vizard and swore, *' Cogs-bones f he 
was none of Anon or Orion either, but honest 
Mike Lamboume, that had been drinking her 
Majesty's health from morning till midnight^ and 
864 



was come to bid her heartily welcome to Kenil- 
worth Castle." But a circumstance of this nature 
actually happened upon the Queen's visit to 
Keuilworth, in 1575 ; and is recorded in the 
' Merry Passages and Jests/ compiled by Sir 
Nicholas Lestrauge, which is published by the 
Camden Society from the Harleian MS. — ** There 
was a spectacle presented to Queen Elizabeth 
upon the water, and, amongst others, Harry 
Gold Ingham was to represent Arion upon the 
dolphin's back, but finding his voice to be very 
hoarse and impleasant when he came to perform 
it, he tears off his disguise and swears he was 
none of Arion not he, but e'en honest Harry 
Goldiogham ; which blunt discovery pleased the 
Queen better than if it had gone through in the 
right way; yet he could order his voice to an 
instrument exceeding well." It is by no means 
improbable that Shakspere was familiar vrith this 
local anecdote, and has applied it in the case of 
Snug the joiner. Bottom, and Quince, and the 
other "haj^ -handed men," must also have been 
exceedingly like the citizens of Coventry, who 
played their Hock play before the Queen, on the 
memorable occasion of her visit to their neigh- 
bourhood. 



Digitized by 



Google 



A MIDSUMMER-NIGHrS DEEAM. 



' Scene I. — " Look in the almanac ; find out moon- 
thine." 

The popular almanac of Shakspere's time was 
that of Leonard Bigges, the worthy precursor of 
the Moores and Murphys. He had a higher am- 
bition than these his degenerate descendants; for, 
while they prophecy only by the day and the week, 
he prognosticated for ever, as his title-page shows : 
— 'A Prognostication euerlastinge of right good 
effect, fruictfully augmented by the auctour, con- 
tayniug plain, briefe, pleasaunte, chosen rules to 
iudge the Weather by the Sunne, Moone, Starres, 
Comets, Rainebow, Thunder, Cloudes, with other 
extraordinary e tokens, not omitting the Aspects of 
the Planets, with a briefe iudgement for euer, of 
Plenty, Lucke, Sickenes, Dearth, Warres, ic, 
opening also many natural causes worthy to be 
knowen/ (1675). 



♦ Scene L- 



-" The woosel-cocJe, 90 Uach of hve. 
With orange-tavmy bill." 



Although Bottom has here described the black- 
bird with zoological precision, there are some 
commentators hardy enough to deny his scientific 
pretensions, maintaining that the woosel or ousel 
is something else. It is sufficient for us to show 
that this name expressed the blackbird in Shak- 
spere's day. It is used by Drayton as synonymous 
with the jnerle (about which there can be no doubt) 
in his description of the "rough woodlands" of 
the Warwickshire Arden, where both he and his 
friend Shakspere studied the book of nature : — 

*' The throstel, with shrill sharps ; as purposely he song 
T' wake the lustless sun, or chiding that so long 
He was in coming forth, that should the thickets thrill : 
The wootel near at hand, that hath a golden hill ; 
As nature him had raark'd of purpose, t' let us see 
That from all other birds his tunes should different be : 
For, with their vocal sounds, they sing to pleasant May; 
Upon his dulcet pipe the merle doth only play." 

{Poly-Olhion, ISth Song.) 



• Scene I. — ** And light them at the fiery glow- 
worm's eyes.^ 

Shakspere was certainly a much truer lover of 
nature, and therefore a much better naturalist, 
than Dr. Johnson, who indeed professed to despise 
such studies ; but tho critic has, nevertheless, 
ventured in this instance to be severe upon the 
poet : — " I know not how Shakspeare, who com- 
monly derived Ms knowledge of nature from liis 
own observation, happened to place the glow- 
worm's light in his eyes, which is only in his tail." 
Well, then, let us coiTcct the poet, and make 
Titania describe the glow-worm with a hatred of 
all metaphor : — 

'• And light them at the flery glow-worm's tail.'* 

We fear thb will not do. It reminds us of the 
attempt of a very eminent naturalist to unite 
science and poetry in verses which he called tho 
'Pleasures of Ornithology,' of which union the 
following is a specimen : — 



" The morning wakes, as from the lofty elm 
The cuckoo sends the monotone. Yet he. 
Polygamous, ne'er knows what pleasures wait 
On pure monogamy." 

We may be wrong, but we would rather have 
Bottom's 

" plain-song cuckoo gray," 

than these hard words. 

• Scene II.—" Thy lips, those hissing cherries** &o. 

The "kissing cherries" of Shakspere gave Her- 
rick a stock in trade for half-a-dozen poems. We 
would quote the 'Cherry ripe,* had it not passed 
into that extreme popularity which almost renders 
a beautiful thing vulgar. The following is little 
known : — 

'• I saw a cherry weep, and why? 

Why wept it 1 but for shame ; 
Because my Julia's lip was by, 

And did out-red the same. 
But, pretty fondling, let not fall 

A tear at alt for that ; 
Which rubies, corals, scarlets, all, 

For tincture, wonder at." 

Of " high Taurus* snow " we have no illustration 
to offer, besides an engraving of the mountain. 

' Scene II. — " 0, and is aU forgot t " &c. 

Gibbon compares this beautiful passage with 
some lines of a poem of Gregory Nazianzen on 
his own life. 

« Scene II.—" Two of tJie first, like coats in 
heraldry^ &c. 

Mr. Monck Mason's explanation of this passage 
seems the most intelligible : — " Every branch of a 
family is called a house ; and none but the first of 
the first house can bear the arms of the family 
without some distinction ; two of the first> there- 
fore, means two ooats of the first house, which 
are properly due but to one." 

• Scene II. — "Shall seem a dream, and fruitless 
vision." 

Mr. Quest classes this line in the division of 
" sectional rhyme ** — an ancient form of emphati- 
cally marking a portion of a verse. We have it 
in the Taming of the Shrew : — 

" With cuff* and n^ffs ; and farthingales, and things." 

and, in Love's Labour 's Lost : — 

" Or ffroan for Joan, or spend a minute's time." 

»o Scene IL— "-For nigJWs swift dragons cut the 
clouds fuU fast." 

The chariot of night was drawn by dragons, on 
account of their watchfulness. They were the ser- 
pents, ** whose eyes were never shut." In Milton* 
' n Penseroso : * — 

" Cynthia checks her dragon yoke." 
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ILLUSTRATIONS OF ACT III. 



*» Scene II. — " I with the morning's love have oft 
made sport" 

Whether Oberon meant to laugh at Tithonus, 
the old husband of Aurora, or sport "like a 
forester" with young Cephalus, the morning's 
love, is matter of controversy. 

" SoBNB IL— " Even till the eastern gaU,** &c. 

This splendid passage was perhaps suggested by 
some lines in Chaucer's * Knight's Tale : ' — 
" The besy larke, the messager of day, 
Salewith in hire long the morwe gray ; 
And firy Phebus rueth up so bright. 
That all the orient laugheth of the sight, 
And with hi« stremes drieth in the greves 
The silver drupes, hanging on the leves." 



13 Scene II.—" Ho, ho, ho I '* 

The devil of the old mysteries was as well known 
by his Ho, ho I as Henty VIII. by his Ha, ha ! 
Robin Goodfellow succeeded to tho pass-word of 
the ancient devil. Of the old song which we quoted 
in Act II., each stanza ends with " ho, ho, ho ! " 

'♦ Scene II.—" When thou walcst, 
Tftou, taVsL*' 

The second line is generally corrupted into — 
" See thou tak'st." 

The structure of the verse is precisely the same 
as in the previous lines — 

'• On the ground 
Sleep sound." 
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[* When in a wood of Crete they bay'd the bear.*] 



ACT IV. 



SCENE I.— The Wood. 

Enter Titanu and Bottom, Fairies attending ; 
Oberon behind unseen. 

Tita. Come, sifc thee down upon this flowery 
bed. 
While I thy amiable cheeks do coy, 
And stick musk-roses in thy sleek smooth 
head. 
And kiss thy fair large ears, my gentle joy. 
Bot. Where *s Peas-blossom P 
Peas. Ready. 

Bot. Scratch my head, Peas-blossom. — 
Where 's monsieur Cobweb ? * 

* Monsieur. Throughout the folio and quartos (as pointed 
out by Mr. White), Bottom characteristirally uses iloun 
tieur. 



Cob. Ready. 

Bot. Monsieur Cobweb ; good monsieur, get 
your weapons in your hand, and kill me a red- 
hipped humble-bee on the top of a thistle ; and, 
good monsieur, bring me the honty-bag. Do 
not fret yourself too much in the action, mon- 
sieur; and, good monsieur, have a care the 
honey-bag break not ; I would be loth to have 
you overflown* with a honey-bag, signior.— 
Where 's monsieur Mustard-seed P 

Must. Ready. 

* Overflown — flooded — drowned. The sense in which this 
W'trd is here used may explain a passage in Milton, which 
has b«en thought corrupt : — 

" Then wander forth the sons 
Of Belial, flown with insolence and wine." 

(Paradise Lost, book i.) 
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A MIDSUMMER-NIGHrS DREAK 



[Scene I. 



Mi. Give me your neif,* monsieur Mustard- 
seed. Pray you, leave your courtesy, good 
monsieur. 

MusL What 's your will ? 

Boi. Nothing, good monsieur, but to help 
cavalery Cobweb ^ to scratch. I must to the bar- 
ber*s, monsieur ; for, methinks, I am marvellous 
hairy about the face ; and I am such a tender 
ass, if my hair do but tickle me I must 
scratch. 

Tiia, What, wilt thou hear some music, my 
sweet love ? 

BoL I have a reasonable good ear in music : 
let us have the tongs and the bones.^ 

Tiia. Or say, sweet love, what thou desir'st 
to eat. 

Boi. Truly, a peck of provender: I could 
munch your good dry oats. Methinks I have 
a great desire to a bottle of hay: good hay, 
sweet hay, hath no fellow. 

Tiia. I have a venturous fairy that shall seek 
The squirrel's hoard, and fetch thee new nuts. 

Bot. I had rather have a handful, or two, of 
dried peas. But, I pray you, let none of your 
people stir me; I have an exposition of sleep 
come upon me. 

Tita. Sleep thou, and I will wind thee in my 
arms. 
Fairies, be gone, and be all ways away. 
So doth the woodbine the sweet honeysuckle 
Gtently entwist ; the female ivy so 
Enrings the barky fingers of the elm.* 
0, how I love thee ! how I dote on thee ! 

\_TAey sleep. 

• ^riy^-flst. Thus In Henry IV., Part ii., Act ii., Sc. 
IT. — " Sweet knight, I kiss thy neif" 

b Cobweb. This is probably a misprint for Petu-blouom. 
Cobweb has been sent after the "red-hipped humble-bee ; " 
and Peas-blouom has already been appointed to the honoured 
office in which Mtutard-teed Is now called to assist him." 

e The folio has here a stage-direction: — *' Music, Tongs ; 
Rural music." 

d According to Steevens, *' the sweet honeysuckle " is an 
explanation of what the poet means by " tne woodbine," 
which name was sometimes applied to the Iry. ** The honey- 
suckle" doth entwist-^" the female ivy" enring$ — "the 
barky fingers of the elm." Upon this interpretation the 
lines would be thus printed : — 

" So doth the woodbine, the sweet honeysuckle, 
Oently entwist, — the female ivy so 
Enrings, — the barky fingers of the elm.** 

This is certainly very different from the usual Shaksperian 
construction. Nor is our poet fond of expletives. If the 
" elm " is the only plant entwisted and enringed, we have 
only one image. But if the " woodbine " is not meant to be 
identical with the " honeysuckle," wo have two images, each 
distinct and each beautiful. Gifford pointed out the true 
meaning of the passage, in his note upon a parallel passage 
in Ben Jonson : — 

•« hehold 

How the blue bindweed doth itself enfold 
With honeyeuekle, and both these intwine 
Themselves with bryony and Jessamine." 

" In many of our counties," says Gifford, •• the woodbine 
ia still the name for the great eonvolculu*." 
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Obeeon advances. Enter Puck. 

Obe. Welcome, good Robin. See *st thou this 
sweet sight ? 
Her dotage now 1 do begin to pity. 
For meeting her of late, behind the wood. 
Seeking sweet favours for this hateful fool, 
I did upbraid her and fall out with her : 
For she his hairy temples then had rounded 
With coronet of fresh and fragrant flowers ; 
And that same dew, which some time on the 

buds 
Was wont to swell like round and orient 

pearls, 
Stood now within the pretty flow'rets' eyes, 
Like tears that did their own disgrace bewail. 
When I had, at my pleasure, taunted her. 
And she, in mild terms, begg'd my patience, 
I then did ask of her her changeling child ; 
Which straight she gave me, and her fairies 

sent 
To bear him to my bower in fairy land 
And now I have the boy, I will undo 
This hateful imperfection of her eyes. 
And, gentle Puck, take this transformed scalp 
From off the head of this Athenian swain ; 
That he awaking when the other do. 
May all to Athens back again repair ; 
And think no more of this night's accidents. 
But as the fierce vexation of a dream. 
But first I will release the fairy queen. 
Be, as thou was wont to be ; 

[Touc%i7ig Iter eyes mi A an herb. 
See, as thou was wont to see : 
Dian*s bud o*er Cupid's flower 
Hath such force and blessed power. 
Now, my Titania, wake you, my sweet queen. 
Tiia. My Oberon! what visions have I 
seen ! 
Methought I was enamour'd of an ass. 
Obe. There lies your love. 
Tiia. How came these things to pass ? 

0, how mine eyes do loath his visage now ! 
Obe. Silence a while. — ^Robin, take off this 
head. — 
Titania, music call ; and strike more dead 
Than common sleep, of all these five the sense. 
Tiia. Music, ho ! music ; such as charmeth 

sleep. 
Fuck. Now, when thou wak'st, with thine 

own fooPs eyes peep.* 
Obe. Sound, music. [Siill music.'] Come, my 
queen, take hands with me, 

A Now, at the beginning of the line, is found in Fishei's 
edition. 
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A MIDSUM]ViEE.KIGHrS DREAM. 



And rock the ground whereon these sleepers be. 
Now thou and I are new in amity ; 
And will, to-morrow midnight, solemnly. 
Dance in Duke Theseus* house triumphantly. 
And bless it to all fair posterity : 
There shall the pairs of faithful lovers be 
Wedded, with Theseus, all in jollity. 
Puck. Fairy king, attend, and mark ; 

I do hear the morning larL 
Obe, Then, my queen, in silence sad. 
Trip we after the night's shade : 
We the globe can compass soon. 
Swifter than the wand'ring moon. 
Tita. Come, my lord ; and in our flight. 
Tell me how it came this night, 
That I sleeping here was found. 
With these mortals on the ground. [Exeunt. 
[Horns sound mthin. 

Enter Theseus, Hippolyta, Egeus, and train. 

The. Go one of you, find out the forester ; * 
For now our observation is performed ; 
And since we have the vaward of the day, 
My love shall hear the music of my hounds. 
Uncouple in the western valley ; let them go : 
Despatch, I say, and find the forester. 
We will, fair queen, up to the mountain's top, 
And mark the musical confusion 
Of hounds and echo in conjunction. 
iJ/p. I was with Hercules and Cadmus 

once. 
When in a wood of Crete they bay'd the bear 
With hounds of Sparta : never did I hear 
Such gallant chiding ; for, besides the groves. 
The skies, the fountains, every region near 
Seem*d all one mutual cry : I never heard 
So musical a discord, such sweet thunder. 
The. My hounds are bred out of the Spartan 

kind, 
So flew'd, so sanded ; and their heads are hung 
With ears that sweep away the morning dew ; 
Crook-knec'd and dew-lap'd like Thessalian 

bulls ; 
Slow in pursuit, but match'd in mouth like 

bells. 
Each under each. A cry more tuneable 
Was never hoila'd to, nor cheer*d with horn. 
In Crete, in Sparta, nor in Thessaly : 
Judge, when you hear. — But, soft ; what nymphs 

are these ? 
Ege, My lord, this is my daughter here 

asleep ; 
And this Lysander ; this Demetrius is ; 
This Helena, old Nedar's Helena : 
I wonder of their being here together. 
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[SCEKK I. 

The. No doubt they rose up early, to observe 
The rite of May ; and, hearing our intent, 
Came here in grace of our solemnity. 
But, speak, Egeus ; is not this the day 
That Hermia should give answer of her 
choice P 
Eye. It is, ray lord. 

The. Go, bid the huntsmen wake them with 
their horns. 

Horns^ and shout within. Demetrius, Lisander, 
Hermia, and Helena, tcake, and start up. 

The. Good morrow, friends. Saint Valentine 

is past ; 
Begin these wood-birds but to couple now ? 
Lys. Pardon, my lord. 

\He and the rest kneel to Theseus^ 
'^he. I pray you all, stand up. 

I know you two are rival enemies ; 
How comes this gentle concord in the world, 
That hatred is so far from jealousy, 
To sleep by hate, and fear no enmity ? 

Lys. My lord, I shall reply amazedly. 
Half 'sleep, half waking : But as yet, I swear, 
I cannot truly say how I came here : 
But, as I think, (for truly would I speak, — 
And now I do bethink me, so it is ;) 
I came with Hermia hither : our intent 
Was to be gone from Athens, where we might be 
Without the peiil of the Athenian law. 
Ege. Enough, enough, my lord; you have 

enough : 
I beg the law, the law, upon his head. 
They would have stol'n away, they would, 

Demetrius, 
Thereby to have defeated you and me : 
You of your wife, and me of my consent, — 
Of my consent that she should be your wife. 
Dem, My lord, fair Helen told me of their 

stealth. 
Of this their purpose hither, to this wood ; 
And I in fury hither followM them ; 
Fair Helena in fancy following me. 
But, my good lord, I wot not by what power, 
(But, by some power it is,) my love to 

Hermia, 
Melted as the snow, seems to me nqw 
As the remembrance of an idle gaud. 
Which in my childhood I did dote upon : 
And all the faith, the virtue of my heart. 
The object, and the pleasure of mine eye, 
Ts only Helena. To her, my lord. 
Was I betroth'd ere I saw Hermia : 
But, like in sickness, did I loath this food : 
But, as in health, come to my natural taste, 
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[SCEXE TL 



Now do 1 wish it, love it, long for it. 
And will for evermore be true to it. 

The. Fair lovers, you are fortunately met : 
Of this discourse we will hear more anon. 
Egeus, I will overbear your will ; 
For in the temple, by and by with us. 
These couples shall eternally be knit. 
And, for Uie morning now is something worn. 
Our purposed hunting shall be set aside. 
Away, with us, to Athens : Three and three, 
We*ll hold a feast in great solemnity. 
Come, Hippolyta. 

[jSxeuni Theseus, Hippolyta, Egeus, 
and train. 
Dem. These things seem small and undistin- 
guishable. 
Like far-off mountains turned into clouds. 
Her, Methinks I see these things with parted 
eye, 
WTien every thing seems double. 

HeL So, methinks : 

And I have found Demetrius like a jewel,* 
Mine own, and not mine own. 

Dem, It seems to me. 

That yet we sleep, we dream.— Do not you 

think, 
The duke was here, and bid us follow him ? 
Her. Yea, and my father. 
Hel. And Hippolyta. 

T^s. And he did bid us follow to the temple. 
Dem, Why then, we are awake : let *s follow 
him ; 
And, by the way, let us recount our dreams. 

[Exeunt, 

As they go out. Bottom awakes, 

Bot. When my cue comes, call me, and I will 
answer : — my next is, * Most fair Pyramus.* — 
Hey, ho! — ^Peter Quince! Flute, the bellows- 
mender ! Snout, the tinker ! Starveling ! God's 
my life ! stolen hence, and left me asleep ! I 
have had a most rare vision. I have had a 
dream, — past the wit of man to say what dream 
it was : — Man is but an ass if he go about to 
expound this dream. Methought I was— there 
is no man can tell what. Methought I was, and 
methought I had. — But man is but a patched 
fool** if he will offer to say what methought I 
had. The eye of man hath not heard, th6 ear of 
man hath not seen, man's hand is not able to 
taste, his tongue to conceive, nor his heart to 

*■ She has found Demetrius, as a person picks up a Jewel 
— for the moment it is his own, but its value may cause it 
to be reclaimed. She feels insecure in the possession of her 
treasure. 

k Patditd fool-~% fool In a partl-eoloured coat. 
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report, what my dream was. I will get Peter 
Quince to write a ballad of this dream : it shall 
be called Bottom's Dream, because it hath no 
bottom ; and I will sing it in the latter end of 
our play, before the duke; Peradventure, to 
make it the more gracious, I shall sing it at 
her death." [Exit 

SCENE II.— Athens. A Room in Quince'* 
House, 

Enter Quince, Flute, Snout, and Stakveling 

Quin. Have you sent to Bottom's house? is 
he come home yet ? 

Star, He cannot be heard of. Out of doubt, 
he is transported. 

Flu. If he come not, then the play is marred; 
It goes not forward, doth it ? 

Quin. It is not possible : you have not a man 
in all Athens able to discharge Pyramus, bot 
he. 

Flu. No ; he hath simply the best wit of any 
handicraft man in Athens. 

Quin. Yea, and the best person too : and he 
is a very paramour for a sweet voice. 

Flu. You must say, paragon : a paramour is, 
God bless us, a thing of naught. 

Enter Snug. 

Snug. Masters, the duke is coming from tiic 
temple, and there is two or three lords and ladies 
more married : if our sport had gone forward 
we had all been made men. . 

Flu. sweet Bully Bottom ! Thus hath he 
lost sixpence a-day during his life ; he coidd not 
have 'scaped sixpence a-day : an the duke had 
not given him sixpence a-day for playing Pyra- 
mus, I '11 be hanged ; he would have deserved 
it : sixpence a-day, in Pyramus, or nothing. 

Enter Bottom. 

Bot, Where are these lads ? where are these 
hearts? 

Quin. Bottom !— most courageous day ! O 
most happy hour ! 

Bot. Masters, I am to discourse wonders : but 
ask me not what ; for if I tell you I am no true 
Athenian. I will tell you every thing, right as 
it fell out. 

Quin. Let us hear, sweet Bottom. 

Bot, Not a word of me. All that I will tell 

• Probably, at the death of Thisbe. Theobald would read 
" after death,"— that is, after Bottom had been kiUed inib« 
part of Pyramus. 
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[Scene II. 



you is, that the duke hath dined: Get your 
apparel together; good strings to your beards,' 
new ribbons to your pumps ; meet presently at 
the palace; every man look o*er his part; for, 
the short and the long is, our play is preferred.* 

* Preferred— not in the sense of chosen in preference — 
but offered — as a suit is preferred. 



In any case, let Thisby have clean linen ; and let 
not him that plays the lion pare his nails, for they 
shall hang out for the lion's claws. And, most 
dear actors, eat no onions, nor garlic, for we are 
to utter sweet breath ; and I do not doubt but 
to hear them say it is a sweet comedy. No more 
words ; away ; go, away. [Exeunt 




[Buitoni awaking.] 
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ILLUSTRATIONS OF ACT IV. 



» ScBNB I.—" Oooneof yen, find ov4 the 
foresUr,** 

Tee TheseuB of Chaucer was a mighty huoter : — 

** This mene I now by mightjr Theseus 
That for to huiiten is so desirous. 
And namely at the grete hart in May, 
That in his bed ther daweth him no day 
That he n'is clad, and redy for to ride 
With hunte and home, and hounden him beside. 
For in his hunting hath he swiche delite, 
That it is all bis Joye and appetite 
To ben himself the grete hartes bane, 
For after Mars he serveth now Diane." 

{The Knighte$ Tale.) 

* SoEKK II.—" Oood Strings to your leards** 

In the first Aot, Bottom has told us that he 
will ** discharge " the part of Pyramus, **in either 
your straw-coloured beard, your orange-tawny 
beard, your purple-in-grain beard, or your French- 
crown-coloured beard, your perfect yellow." He is 
now solicitous that the strings by which the arti- 
ficial beards were to be fastened should be in good 
order. The custom of wearing coloured beards 
was not confined to the stage. In the comedy of 
* Ramalley,' (1611,) we have : — 

*' What coloured beard comes next by the window ?** 

" A bUck man's, I think." 

" I think^ a red: for that ts most in fashion." 

In the 'Alchymist* we find, "he had dyed his 
beard, and all.*' Stubbos, the gi*eat dissector of 



"Abuses/' gives us nothing about the coloured 
beards of men ; but he is very minate about the 
solicitude of the ladies to procure false hair, and 
to dye their hair. We dare say the anxiety was 
not confined to one sex : — 

"If curling and laying out their own natural 
hair were all, (which is impious, and at no hand 
lawful, being, as it is, an ensign of pride, and the 
stern of wantonness to all that behold it,) it were 
the less matter ; but they are not simply content 
with their own hair, but buy other hair, either of 
horses, mares, or any other strange beasts, dyeing 
it of what colour they list themselves. And if 
there be any poor woman (as now and then, we 
see, Qod doth bless them with beauty as well as 
the rich) that have fair hair, these nice dames will 
not rest till they have bought it Or if any chil- 
dren have fair hair, they will entice them into a 
secret place, and for a penny or two they will cut 
off their hair; as I heard that one did in the city 
of Londinum of late, who, meeting a little child 
with very fair hair, inveigled her into a house, 
promised her a penny, and so cut off her hair. 
And this they wear in the same order, as you have 
beard, as though it were their own natural hair; and 
upon the other side, if any have hair of her own 
natural growing, which is not fair enough, then 
will they dye it in divers colours, almost changing 
the substance into accidents by their devilish, and 
more than these cursed, devices.'* 
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[' Now, until the break of day, 
Through this house each fairy stray.*] 

ACT V. 



SCENE I. — Athens. An Apartment tn the 
Palace of Theseus. 

Enter Theseus, Hippolyta, Piulosthate, 
Lords and Attendants. 

Hip, *T is slrange, my Theseus, that these 
lovers speak of. 

The, More strange than true. I never may 
believe 
These antique fables, nor these fairy toys. 
Lovers and madmen have such seething brains, 
Such shaping fantasies, that apprehend 
More than cool reason ever comprehends. 
The lunatic, the lover, and the poet. 
Are of imagination all compact : 
One sees more devils than vast hell can hold — 



That is the madman : the lover, all as frantic, 
Sees Helen's beauty in a brow of Egypt : 
The poet's eye, in a Goe frenzy rolling, 
Doth glance from heaven to earth, from earth 

to heaven. 
And, as imagination bodies forth 
The forms of things unknown, the poet's pen 
Turns them to shapes, and gives to airy nothing 
A local habitation and a name. 
Such tricks hath strong imagination ; 
That, if it would but apprehend some joy, 
It comprehends some bringer of that joy ; 
Or, in the night, imagining some fear. 
How easy is a busli suppos'd a bear ? 

Hip. But all the story of the night told over, 
And all their minds transfigur'd so together, 
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More witnesseth than fancy's images, 

Ajid grows to something of great conslancy ; 

But, howsoever, strange, and admirable. 

Eater Lysandee, Demetrius, Hermia, and 
Helena. 

The, Here come the lovers, full of joy and 
mirth. 
Joy, gentle friends ! joy, and fresh days of love. 
Accompany your hearts ! 

lys. More than to ns 

Wait in your royal walks, your board, your bed ! 
The, Come now; what masks, what dances 
shall we have, 
To wear away this long age of three hours, 
Between onr after-supper and bed-time P 
Where is our usual manager of mirth ? 
What reveb are in hand ? Is there no play. 
To ease the anguish of a torturing hour ? 
Call Philostrate. 

Philost, Here, mighty Theseus. 

The. Say, what abridgment * have you for this 
evening ? 
What mask, what music P How shall we beguile 
The lazy time, if not with some delight ? 
Philost. There is a brief, how many sports are 
rife;^ 
Make choice of which your highness will see first. 

[Giving a paper. 
Lys. [reff^.*] * The battle with the Centaurs,* 
to be sung, 
By an Athenian eunuch to the harp.' 

The, We *11 none of that : *that have I told my 
love. 
In glory of my kinsman Hercules. 

Ia/8. * The riot of the tipsy Bacchanals, 
Tearing the Thracian singer in their rage.' 

The, That is an old device, and it was play'd 
When I from Thebes came last a conqueror. 
Ia/9. 'The thrice three Muses mourning for 
the death 
Of learning, late deceas'd in beggary.' 

The. That is some satire, keen, and critical. 
Not sorting with a nuptial ceremony. 
Ly9, 'A tedious brief scene of young Py- 
ramus. 
And his love Thisbe ; very tragical mirth.' 
The, Merry and tn^cal? Tedious and 
brief? 

• ^*rW^iii^<—pa#/iw#— something that may abridge " the 
lazy lime." 

*> Rife— BO the folio. One of the quarto?, ripe. 

c In the quartos, Thfteut reads the *• brief." and makes 
the remarks upon each item; — in the folio, Lf/sauder reads 
the list. The lines are generally printed as in the quartos ; 
but the diyision of so long a passage is clearly better, and is 
perfectly natural and proper. 
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ThaVis, hot ice, and wondrous strange snow.* 
How shall we find the concord of this discord P 

Philost. A play there is, my lord, some ten 
words long ; 
Which is as brief as I have known a play ; 
But by ten words, my lord, it is too long, 
Which makes it tedious ; for in all the play 
There is not one word apt, one player fitted. 
And tragical, my noble lord, it is ; 
For Pjramus therein doth kill himself. 
Which when I saw rehears'd, I must confras. 
Made mine eyes water ; but more merry tears 
The passion of loud laughter never shed. 

The. What are they that do play itP 

Philost. Hard-handed men, tJiat work in 
Athens here, 
Which never laboured in their minds till now ; 
And now have toil'd their nnbreath'd memories 
With this same play, against your nuptial 

The. And we will hear it. 

Philost. No, mjr noble lord. 

It is not for you : I liave heard it d^er. 
And it is nothing, nothing in the world, 
(Unless you can find sport in theitCintents,)** 
Extremely stretch'd and conn*i with cruel pain, 
To do you service. 

The. I will hear that play ; 

For never any thing can be amiss 
When simplcness and duty tender it. 
Qo, bring them in : and take your places, ladies. 
[Exeunt Philostrate. 

Uip. I love not to see wretchedness o'er- 
chai^'d, 
And duty in his service perishing. 

The. Why, gentle sweet, you shall see no 
such thing. 

Uip. He says, they can do nothing in this 
kind. 

The. The kinder we, to give them thanks for 
nothing. 
Our sport shall be, to take what they mistake : 
And what poor duty cannot do. 
Noble respect takes it in might,* not merit. 
Where I have come, great clerks have purposed 
To greet me with premeditated welcomes ; 
Where I have seen them shiver and look pale. 



• Wondrous strange snow. This has sorely puzxled the 
commentators. They want an antithesis for #w<mp, as hot l» 
for ice. Upton, therefore, reads, *' black snow; *' Hanmer, 
"scorching snow;" and Mason, "strong snow.** Surely, 
snow is a common thing j and, therefore, " wonderontstrangr* 
is sufficiently antithetical— hot Ice, and snow as strange. 

t> This line is parenthetical, and we print it so. Johnson 
says he does not know what it is %o stretch and eon an intent. 
It is the plag wlilch Philostrate has heard over, so stratck'd 
and conn'd. 

c Might. This is not used to express power, but will—^hai 
one mnr/e/A— the will for the deed. See Tooke's * Dirersiona 
of Puricy,' Part ii., c. v.) 
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Make periods in the midst of sentences, 
Throttle their practised accent in their fears, 
And, in conclusion, dumbly have broke off. 
Not paying me a welcome : Trust me, sweet, 
Out of this silence yet I pick'd a welcome ; 
And in the modesty of fearful duty 
I read as much, as from the rattling tongue 
Of saucy and audacious eloquence. 
Love, therefore, and tongue-tied simplicity. 
In least speak most, to my capacity. 

Enter Philostrate. 

Philost. So please your grace, the prologue 

is addrest .• 
The. Let him approach. 

[Flourish of trumpets. 

Entt r Prologue. 

Prol. ' If we offend, it is with our good will. 

' That you'&hould think we come not to offend, 
' But with good will. To show our simple skill, 

'That is the true beginning of our end. 
' Consider then, we come but in despite. 

* We do not come as minding to content you,' 
* Our true intent is. All for your delight, 

' We are not here. That you should here repent you, 
' The actors are at hand ; and, by their show, ^ 
' You shall know all that you are like to know.' 

The. This fellow doth not stand upon points.^ 

Lys. He hath rid his prologue like a rough 
colt ; he knows not the stop. A good moral, my 
lord : It is not enough to speak, but to speak 
true. 

Uip. Indeed he hath played on his prologue 
like a child on a recorder ; a sound, but not in 
government. 

The. His speech was like a tangled chain; 
nothing impaired, but all disordered. Who is 
next? 

Enler Ptraiius and Thisbb, Wall, Moonshine, and Lion, 
(u in dumb show. 

Prol, ' Gentles, perchance you wonder at this show ; 
' But wonder on, till truth make all things plain. 
' This man is Pyramus, if you would know ; 

* This beauteous lady Thisby is, certain. 



» AddreH—renAy. 

b The Prologue is very carefully OT<*-pointed in the original 
editions — " a tangled chain : nothing impaired, but all dis- 
ordered." Had the fellow stood " upon points " it would 
have read thus : — 

•• If we offend, it is with our good will 

That you should think we come not to offend ; 
But with good will to show our simple «kill. 

That is the true beginning of our end. 
Consider then. We come : but in despite 

We do not come. As, minding to content you, 
Our true intent is all for your delight. 

We are not here that you should here repent you. 
The actors are at hand ; and, by their show. 
You shall know all that you are like to know." 

We fear that we have taken longer to puzzle out this 
enigma, than the poet did to produce it. 



• This man, with lime and rough-cast, doth present 

' Wall, that Tile wall which did these lovers sunder : 
'And through wall's chink, poor souls, they are content 

' To whisper, at the which let no man wonder. 
' This man, with lantern, dog. and bush of thorn, 

• Presenteth moonshine : for, If you will know, 

• By moonshine did these lovers think no scorn 

• To meet at Ninus* tomb, there, there to woo. 
' This grisly beast, which by name lion hight, 

' The trusty Thisby, coming first by night, 
' Did scare away, or rather did afiBright : 
' And, as she fled, her mantle she did fall ; * 

' Which lion vile with bloody mouth did stain : 
' Anon comes Pyramus, sweet youth and tall, 

' And finds his trusty Thisby's mantle slain : 
' Whereat with blade, with bloody blameflil blade, 

' He bravely broach'd his boiling bloody breast ; 
' And, Thisby tarrying in mulberry shade, 

' His dagger drew, and died. For all the rest, 
' Let lion, moon-shine, wall, and lovers twain, 
' At large discourse, while here they do remain.' 

lExeunt Prol. Thisbb, Lion, and Moonshine. 

The. I wonder, if the lion be to speak. 
Dem. No wonder, my lord : one lion may, 
when many asses do. 

Wall. * In this same interlude, It doth befall, 

• That I, one Snout by name, present a wall : 

' And such a wall as I would have you think, 
' That had in it a cranny'd hole, or chink, 

• Through which the lovers, Pyramus and Thisby, 
' Did whisper often very secretly. 

' This loam, this rough-cast, and this stone doth show 

' That I am that same wall ; the truth is so : 

' And this the cranny is, right and sinister, 

' Through which the fearful lovers are to whisper.' 

The. Would you desire lime and hair to speak 
better? 

Derd. It is the wittiest partition that ever I 
heard discourse, my lord. 

The. Pyramus draws near the wall : silence. 

Enter Pyramus. 

P^. ' O grim-look'd night ! O night with hue so black I 
' O night, which ever art when day is not 1 
< O night, O night, alack, alack, alack, 

• I fear my Thisby's promise is forgot I 

' And thou, O wall, thou sweet and lovely wall, 

• That stands between her father's ground and mine ; 

• Tho'i wall, O wall, O sweet and lovely wall, 

• Shew me thy chink, to blink through with mine eyne. 

[Wall hold* vp hit finger*. 

• Thanks, courteous wall : Jove shield thee well for this I 

• But what see I f No Thisby do I see. 

' O wicked wall, tlut)ugh whom I see no bllts; 
' Curst be thy stones for thus deceiving me 1 ' 

The. The wall, methinks, being sensible, 
should curse again. 

£ot. No, in truth, sir, he should not. ' De- 
ceiving me,'. is Thisby's cue : she is to enter now, 
and I am to spy her through the wall. Ton 
shall see, it will fall pat as I told you : — Yonder 
she comes. 



fa//— used actively. 
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Enter TiiisBE. 

Thh. • O wall, full often hast thou heard my moans, 
* For parting my fair Pyramus and me : 

• My cherry lips have often kiss'd thy stones ; 

' Thy stones with lime and hair knit up in thee.' 
Pjfr. • 1 see a voice : now will 1 to the chink, 
' To spy an I can hear my Thisby's face. 

• Thisby ! * 

T/ti$. ' My love I thou art my love, I think.' 

Pifr. • Think what thou wilt. I am thy lover's grace ; 

• And like Limander am I trusty still.* 

This. ' And I like Helen, till the fates me kill.' 
Pyr. * Not Shafalus to Procrut was so true.' 
T'lh. ' As Shafalus to Procrus, I to you.' 
Pffr. • O, kiss me through the hole of this vile Wall.' 
This. ' I kiss the wall's hole, not your lips at all.' 
Pj/r. * Wilt thou at Ninny's tomb meet me straightway f ' 
This. * 'Tide life, 'tide death, 1 come without delay.' 
Wall. ' Thus have I, wall, my part discharged so; 
And, being done, thus wall away doth go.' 

[Exeunt Wall, Pyramus, and Thisbe. 

T/ie. Now is the mural down between the two 
neighbours. 

Dern. No remedy, my lord, when walls are so 
wilful to hear without warning. 

Jlip. This is the silliest stuff that e'er I heard. 

T/ie. The best in tliis kmd are but shadows ; 
and the worst are no worse, if imagination 
amend them. 

Jlip. It must be your imagination then, and 
not theirs. 

T/te. If we imagine no worse of them than tliey 
of themselves, they may pass for excellent men. 
Here come two noble beasts in, a man and a lion. 

Enler Lion and Moonshine. 

Liott. ' You, ladies, you, whose gentle hearts do fear 
' The smallest monstrous mouse that creeps on floor, 

' May now, perchance, both quake and tremble here, 
* When lion rough in wildest rage doth roar. 

' Then know that I, one Snug the Joiner, am 

* A lion's fell, nor else no lion's dam : 

' For if I should as lion come in strife 

* Into this place, 'twere pity of my life.' 

T/ie. A very gentle beast, and of a good con- 
science. 

Dern. The very best at a beast, my lord, 
that e'er I saw. 

L^s. This lion is a very fox for Lis valour. 

T/ie. True ; and a goose for his discretion. 

Ihm. Not so, my lord ; for his valour cannot 
carry liis discretion ; and the fox carries the goose. 

T/ie. His discretion, I am sure, cannot carry 
his valour; for the goose carries not the fox. 
It is well : leave it to his disci'ction, and let us 
hearken to the moon. 

Moon. ' This lantern dpth the honied moon present.' 

Dern. He should have worn the horns on his 
head. 

The. He is no crescent, and his horns are 
iHvisible within the circumference. 
376. 



Mocn, ' This lantern doth the homed moon present ; 
' Myself the man i' th' moon do seem to be.' 2 

The. This is the greatest error of all the rest : 
the man should be put into the lantern : How is 
it else the man i' the moon. 

Bern. He dares not come there for the candle : 
for, you sec, it is already in snuff. 

Hip. I am weary of this moon: "Would he 
would change. 

The. It appears, by his small light of dis- 
cretion, that lie is in the wane: but yet, in 
courtesy, in all reason, we must stay the time. 

Lf/s. Proceed, moon. 

Moon. ' All that I have to say is, to tell you, that the lan- 
tern is the moon ; I, the man In the moon ; this thom-bush 
my thorn-bush ; and this dog my dog.' 

Bern. Why, all these should be in the lantern ; 
for they are in the moon. But, silence ; here 
comes Thisbe. 

Enter Thisbe. 

Thh. ' This is old Ninny's tomb: Wliere is my lovef ' 
Lion. 'Oh — .' 

[The Lion roart. — Thisbe runs f^f. 

Bern. "Well roared, lion. 
The. Well run, Thisbe. 
Jlip. Well shone, moon. Truly, the moon 
shines with a good grace. 
The. Well moused, lion. 

[The Lion iears Thisbe'* manile, and exit. 
Bern. And then came Pyramus. 
J,t/s. And so the lion vanished.* 

Enter Ptbamus. 

Pgr. * Sweet moon, I thank thee for thy sunny beams ; 

* I thank thee, moon, for shining now so bright; 
' For, by thy gracious, golden, glittering g1eams,t» 

* 1 truKt to taste of truest Thisby's sight. 

'But stay;— O spite! 

• But mark ;— Poor knijs'ht, 

* What dreadful dole it here ? 

' Eyes, do you see? 

• How CHU it be f 

* O dainty duck ! O dear ! 

' Thy mantle good, 

« What, stain'd with blood ? 

* Approach, ye furies fell ! 

' O fates ! come, come ; 
' Cut thread and thrum : 
' Quail, crush, conclude, and quell ! ' 

* This passajfe, according to an emendation of the old 
copies by Dr. Farmer, is always printed — 

'* And so comes Pyramus, 
And then the moon vanishes.** 

Farmer makes the correction, because, in this mock-play, 
the moor, vanishes after Pyramus dies. But Demetrius and 
Lysandcr do not profess to have any knowledge of tha 
play; it is Philostrate who has " heard it over." They aro 
thinking of the classical story ; and, like Hamlet, they are 
each " a good chorus." 

b Gleams. The word in the orlgintil copies is beans, 
which is clearly an error. The editor of the second folio 
nltcred it to streams. I suggested gleams, as the ridicule of 
excessive alliteration would then have been carried further. 
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The. Tbis passion, and the death of a dear 
friend, would go near to make a man look sad. 
Hip. Beshrew my heart, but I pity the man. 

PtfT. 'O, vberefore, nature, didst thou lions frame? 
' Since lion vile hath here deflour'd my dear: 
• Which is — ^no, no — which was the fairest dame, 

• That liv'd, that lov'd, that lik'd, that look'd with cheer. 

' Come, tear<, confound ; 
' Out, sword, and wound 

* The pap of Pyramus : 

* Ay, that left pap 

* Where heart doth hop :— 
' Thus die I, thus, thus, thus. 

* Now am I dead, 

* Now am I fled ; 

' My soul is in the sky : 
' Tongue, lose thy light! 

* Moon, take thy flight I 

* Now die, die, die, die, die.' 

[Diet,— Exit Moonshine. 

Dem. No die, but an ace, for liim ; for he is 
but one. 

Lys. Less than an ace, man; for he is dead; 
he is nothing. 

The. With the help of a surgeon, he might 
yet recover, and prove an ass. 

Hip. How chance moonshine is gone, before 
Thisbe comes back and finds her lover ? 

T/ie. She will find hira by starlight. — Here 
she comes ; and her passion ends the play. 

Enigr TniSBE. 

ITi'p. Methinks, she should not use a long one 
for such a Pyramus : I hope she will be brief. 

Dem. A mote will turn the balance, which 
Pyramus, which Thisbe, is the better. 

Lys. She hath spied him already with those 
sweet eyes. 

Dem. And thus she moans, videlicei. 

This. * Asleep, my lovef 

' What, dead, my dore 7 

* O Pyramus, arise, 

* Speak, speak. Quite dumb f 
' Dead, dead? A tomb 

* Must cover thy sweet eyes. 

* These Illy lips,» 

• This cherry nose, 

* These yellow cowslip cheeks, 

• Are gone, are gone : 

* Lovers, make moan ! 

* His eyes were green as leeks. 

' O sisters three 

* Come, come to me, s. 

* With hands as pale as milk ; 

* I«ay them in gore, 

' Since you have shore 
' With shears his thread of silk. 

• Tongue, not a word : 

• Come, trusty sword; 

* Come, blade, my breast imbrue: 

' And farewell, friends; 

• Thus Thisbe ends : 

* Adieu, adieu, adieu.' [Diet. 

* Lip*—in the original copies, which Theobald changed 
to brotot. 



The. Moonshine and lion are left to bury the 
dead. 

Dem. Ay, and wall to. 

Boi. No, I assure you ; the wall is down that 
parted their fathers. WiU it please you to see 
the epilogue, or to hear a Bergomask* dance, 
between two of our company. 

The. No epilogue, I pray you ; for your play 
needs no excuse. Never excuse ; for when the 
players are all dead, there need none to be 
blamed. Marry, if he that writ it had played 
Pyramus, and hanged himself in Thisbe's garter, 
it would have been a fine tragedy : and so it is 
truly ; and very notably discharged. But come, 
your Bergomask : let your epilogue alone. 

[Here a dance of Clowns. 
Tlie iron tongue of midnight hath told twelve : — 
Lovers to bed ; 't is almost fairy time. 
I fear we shall outsleep the coming mom. 
As much as we this night have over-watch'd. 
This palpable-gross play' hath well beguil*d 
The heavy gait of night. — Sweet friends, to bed. — 
A fortnight hold we this solemnity. 
In nigbtly revels, and new jollity. [Kreunt. 

SCENE II. 
Enter Puck. 

Puik. Now the hungry lion roars,* 

And the wolf behowls^ the moon ; 
"Whilst the heavy ploughman snores, 

All with weary task fordone 
Now the wasted brands do glow. 

Whilst the scritch-owl, scritching loud. 
Puts the wretch, that lies in woe, 

In remembrance of a shroud. 
Now it is the time of night. 

That the graves, all gaping wide, 
Every one lets forth his sprite, 

In the church-way paths to glide : 
And we fairies, that do run 

By the triple Hecate's* team. 
From the presence of the sun. 

Following darkness like a dream. 
Now are frolic ; not a mouse 
Shall disturb this hallow'd house : 
I am sent, with broom, before. 
To sweep the dust behind the door. 

• An Italian dance, after the manner of the peasants of 
Bergomascoj 

>> Behottlt. This is beholds in the original text, but clearly 
an error. In As You Like It, we have — '• 'T is like the bowl- 
ing of Irish wolves against the moon. The image is familiar 
to poetry, from Shakspere to Pope — 

" Silence, ye wolves, while Ralph to Cynthia howls." 

« Marlowe, Middleton, and Oolding, also use Hecate as a 
dissyllable. In Spenser and Jonson we flnd U^&tS. 
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Enter Oberon and Titania., iciih tkair train. 

Obe. Though* the house give glimmering hglit , 
By the dead and drowsy fire : 
Every elf, and fairy sprite, 

Hop as light as bird from brier; 
And this ditty, after me, 
Sing, and dance it trippingly.* 

Tita. First, rehearse this song by rote : 
To each word a warbling note. 
Hand in hand, with fairy grace. 
Will we sing, and bless this place. 

SONG, AND DANCE. 
Obe. Now, until the break of day, 
Through this house each fairy stray. 
To the best bride-bed will we,^ 
Which by us shall blessed be : 
And the issne there create, 
Ever shall be fortunate. 
So shall all the couples three 
Ever true in loving be ; 
And the blots of nature's hand 
Shall not in their issue stand ; 
Never mole, hare-lip, nor scar, 
Nor mark prodigious, such as are 
Despised in nativity. 
Shall upon their children be. 

» Though— l\v. White'* suggestion instead of fhmttffh. 



With this field-dew consecrate. 

Every fairy take his gait ; 

And each several chamber bless, 

Through this palace with sweet peace ; 

Ever shall in safety rest. 

And the owner of it blest.* 
Trip away ; 
Make no stay : 

Meet me all by break of day. 

[Es^eunt Oberon, Titania, and train. 
Puck. If we shadows have offended. 
Think but this, (and all is mended,) 
ITiat you have but slumber'd here, 
While these visions did appear. 
And this weak and idle theme, 
No more yielding but a dream, 
Gentles, do not reprehend ; 
If you pardon, we will mend. 
And, as I am an honest Puck, 
If we have unearned luck 
Now to 'scape the serpent's tongue, 
We will make amends, ere long : 
Else the Puck a liar call 
So, good night unto you all. 
Give me your hands, if we be friends, 
And Robin shall restore amends. 

[ExU. 

» It has been suggested that these two lines should be 

franspofied. 




[• 1 am sent, with broom, before. 
To sweep the dust behind the door.'j 
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ILLUSTRATIONS OF ACT V. 



* Scene I.—" The battle with the Centaurs" 

Theseus has told his love the story of the 
battle with the Centaurs — 

" In glory of my kinsman Hercules." 
Shakspere has given to Theseus the attributes of 
a real hero, amongst which modesty is included. 
He has attributed the glory to his " kinsman Her- 
cules." The poets and sculptors of antiquity have 
made Theseus himself the great object of their 
glorification. The Elgin Marbles and Shakspere 
have made the glories of Theseus familiar to the 
modem world. 

* Scene I. — " Myself the man i' th^ moon do seem 
to he," 
The "man in the moon" was a considerable 
personage in Shakspere's day. He not only walked 
in the moon, ("his lantern/*) with his "thorn- 
bush'* and his "dog," but he did sundry other 
odd things, such as the man in the moon has 
ceased to do in these our unimaginative days. 
There is an old black-letter ballad of the time of 
James II., preserved in the British Museum, en- 
titled ' The Man in the Moon drinks Claret,' 
adorned with a woodcut of this remarkable 
tippler. 

* Scene L — " This palpable-gross play'* 

There is a general opinion, and probably a 

correct one, that the state of the early stage is 

shadowed in the * Pyramus aud Thisbe.* We 

believe that the resemblance is intended to be 



general, rather than pointed at any particular 
example of the rudeness of the ancient drama. 
The description by Quince of his play — * The 
most lamentable Comedy,' is considered by Stee- 
vens to be a burlesque of the title-page of Cam- 
byses, ' A lamentable Tragedie, mixed full of 
pleasant mirth.' Capell thinks that " in the 
Clowns' Interlude you have some particular bur- 
lesques of passages in * Sir Clyomen and Sir 
Chlcimydes,* and in ' Damon and Pithias.' " — 
" O sisters three 
Come, come to me," 

certainly resembles the following in * Damon and 
Pithias:*— 

' Gripe me, ycu greedy griefs, 
And present pangs of death. 
You sisters three, "with cruel hands, 
With speed now stop my breath." 

We incline to think that the Interlude is intended 
as a burlesque on ' The Art of Sinking,* whether 
in dramatic or other poetry. In Clement Robin- 
son's * Handefull of Pleasant Delites,' (1584,) we 
have a * Tale of Pyramus and Thisbe * which well 
deserves the honour of a travestie : — 

"A New Sonet ov Pyramus and Thisbie. 

" You dames (I say) that climbe the mount 
Of Helicon, 
Come on with me, and give account 

What hath been don . 
Come tell the chaunce, ye Muses all. 

And doleful newes, 
Which on these lovers did befall. 
Which I accuse. 
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In BabHon, not long agone, 

A noble Prince did dwell, 

WhoM daughter bright, dimd ech ones sights 
So farre she did excel. 

** Another lord of high renowne, 

Who had a sonne ; 
And dwelling there within the towne, 

Great love begunne : 
Pyramus. this noble knight, 

(I tel you true,) 
Who with the lore of Thlsbie bright, 

Did cares renue. 
It came to passe, their secrets was 

Be knowne unto them both: 
And then in minde, they place do flnde. 

Where they their love unclothe. 

" This love they use long tract of time ; 

Till it befell. 
At last they promised to meet at prime, 

By Ninus Well ; 
Where they might lovingly imbrace, 

In loves delight : 
That he might see his Thisbiea fkce, 

And she his sight. 
In Joyftil case, she approcht the place 

Where she her Pyramus 
Had thought to viewd ; but was renewd 

To them moat dolorous. 

<' Thus, while she stales for Pyramus, 

There did proceed 
Out of the wood a lion fierce. 

Made Thisbie dreed : 
And, as in haste she fled awaie, 

Her mantle fine 
The lion tare, in stead of praie; 

Till that the time 
That Pyramus proceeded thus, 

And see how lion tare 
The mantle this, of ThUbie his. 

He desperately doth fare. 

" For why f he thought the lion had 

Faire Thisbie slaine . 
And then the beast, with his bright blade 

He slew certaine. 
TLen made he mone, and said ' Alas I 

O wretched wight ! 
Now art thou in woAil case 

For Thisbie bright : 
Oh I gods above, my faithful love 

Shal never faile this need ; 
• For this my breath, by (iuall death, 

Shal weave Atropos threed.* 

'* Then from his sheath he drew his blade, 
And to his hart 
He thrust the point, and life did wade, 
With painfull smart : 



Then Thicbie she tnm cabin came. 

With pleasure great ; 
And to the Well apase she ran, 

There for to treat. 
And to discuste to Pyramus, 

Of all her former feares ; 
And when slaine she found him, truly, 

She shed forth bitter teares. 

** When sorrow great that she had made. 
She took in hand 
The bloudie knife, to ''nd her life 

By fatall hand. 
You ladies all, peruse and see 

The faith fulnesse, 
How these two lovers did agree 

To die in distresse. 
You muses waile, and do not faile, 

But still do you lament 
These lovers twaine, who with such paine 

Did die so well content." 



* SOEME II. — " AW Oie hungry lion roars" Ac 

" Very Anacreon," says Coleridge, " in perfect- 
ness, proportion, grace, and spontaneity. So far 
it is Greek ; but then add, I what wealth, what 
wild ranging, and yet what compression and con- 
densation of English fancy. In truth, there is 
nothing in Anacreon more perfect than these 
thirty lines, or half so rich and imaginative. 
They form a speckless diamond." — (Literary Re- 
mains, vol. ii. p. 114). 

* Scene II — " Sing, arid dance it trippingly." 

The trip was the fairy pace : in the Tempest wa 
have — 

" Each one tripping on his toe. 
Will be here with mop and moe." 
In the Venus and Adonis — 

" Or, like a fairy trip upon the green.'* 
In the Merry Wives of Windsor — 

" About him, fairies, sing a scornful rhyme, 
And as you trip still pinch him to your time." 

» Scene II.—" To the best hnde-bed will tpc," &c 

"The ceremony of blessing the bed," says 
Douce, "was used at all marriages." Those who 
desire to consult the original form of blessing, 
illustrated by a copy of a hideous ancient woodcut, 
may find very full details in Douce, voL U. p. 199. 
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** This ib the Billiest stuff that oyer I heard/' says Hippoly ta^ vhen Wall has " discharged " his part 
The answer of Theseus is full of instructiop : — " The best in this kind are but shadows ; and the 
worst are no worse if imagination amend them." It was in this humble spirit that the great poet 
judged of his own matchless performances. He felt the utter inadequacy of his art, and indeed of 
any art, to produce its due effect upon the mind unless the imagination, to which it addressed itself, 
was ready to convert the shadows which it presented into living forms of truth and beauty. ** I am 
convinced," says Coleridge, " that Shakspeare availed himself of the title of this play in his own mind, 
and worked upop it as a dream throughout." The poet says so, in express words * — 

'* If we shadows have offended, 
Think but this, (and all is mended,) 
That you have but slumber'd here, 
While these visions did appear. 
And this weak and idle theme. 
No more gelding but a dreani, 
Gentles, do not reprehend." 

But to understand this dream— to have all its gay, and soft, and harmonious colours impressed upon 
the vision — to hear all the golden cadences of its poesy — to feel the perfect congruity of all its parts, 
and thus to receive it as a truth— we must not suppose that it will enter the mind amidst the lethargic 
slumbers of the imagination. We must receive it — 

" As youthful poets dream 
On summer eves by haunted stream." 

Let no one expect that the beautiful influences of this drama can be truly felt when he is under the 
subjection of the literal and prosaic parts of our nature ; or, if he habitually refuses to believe that 
there are higher and purer regions of thought than are supplied by the physical realities of the world. 
In these cases he will have a false standard by which to judge of this, and of all other high poetry — 
such a standard as that possessed by a critic— atmto, Uamed, in many respects wise— Dr. Johnson, 
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vifho lived in a pi^osdc age, and fostered in this particular the real ignorance by wliich he wan 
surrounded. He sums up the merits of A Midsummei>Night'8 Dream, after this extraordinary 
fashion :— " Wild and fantastical as this play is, all the parts in their various modes are well written, 
and give the kind of pleasure which the author designed. Fairies, in his time, were much in fashion : 
common tradition had made them familiar, and Spenser's poem had made them great." It is perfectly 
useless to attempt to dissect such criticism : let it be a beacon to warn us, aud not a "load-star" to 
guide us. 

Mr. Hallam accounts A Midsummer-Night's Dream poetical, more than dramatic; "yet rather so, 
because the indescribable profusion of imaginative poetry in this play overpowers our senses, till we 
can hardly observe anything else, than from any deficiency of dramatic excellence. For, in reality* 
the structure of the fable, consisting as it does of three if not four actions, very distinct in their 
subjects and personages, yet wrought into each other without effort or confusion, displays the skill, or 
rather instinctive felicity, of Shakspeare, as much as in any play he has written.'* Yet, certainly, with 
all its harmony of dramatic arrangement, this play is not for the stage — at least not for the modem 
stage. It may reasonably be doubted whether it was ever eminently successful iri performance. The 
tone of the epilogue is decidedly apologetic, and "the best of this kind are but shadows,** is in the 
same spirit. Hazlitt has admirably described its failure as an acting drama in his own day : — 

" The Midsummer-Night's Dream, wheu acted, is converted from a delightful fiction into a dull 
pantomime. All that is finest in the play is lost in the representation. The spectacle was grand ; but 
the spirit was evaporated, the genius was fled. Poetry and the stage do not agree well together. The 
attempt to reconcile them in this instance fails not only of effect, but of decorum. The ideal can 
have no place upon the stage, which is a picture without perspective : everything there is in the fore- 
ground. That which was merely an airy shape, a dream, a passing thought, immediately becomes an 
unmanageable reality. Where all is left to the imagination (as is the case in reading), every drcum- 
stance, near or remote, has an equal chance of being kept in mind, and tells accordingly to the mixed 
impression of all that has been suggested. But the imagination cannot sufficiently qualify the actual 
impressions of the senses. Any offence given to the eye is not to be got rid of by explanation. Thus 
Bottom's head in the play is a fantastic illusion, produced by magic spells : on the stage it is an ass's 
head, and nothing more ; certainly a very strange costume for a gentleman to appear in. Fancy 
cannot be embodied any more than a simile can be painted ; and it is as idle to attempt it as to 
personate WaU or Moonshine.*' 

And yet, just and philosophical as are these remarks, they offer no objection to the opinion of 
Mr. Hallam, that in this play there is no deficiency of dramatic excellence. We can conceive 
that, with scarcely what can be called a model before him, Shakspere's early dramatic attempts 
must have been a series of experiments to establish a standard by which he should regulate what 
he addressed to a mixed audience. The plays of his middle and mature life, with scarcely an 
exception, are acting plays ; and they are so, not from the absence of the higher poetry, but from 
the predominance of character and passion in association with it. But even in those plays which 
call for a considerable exercise of the unassisted imaginative faculty in an audience, such as the 
Tempest, and A Midsummer-Night's Dream, where the passions are not powerfully roused, 
and the senses are not held enchained by the interests of a plot, he is still essentially dramatic. 
What has been called of late years the dramatic poem — that something between the epic and the 
dramatic, which is held to form an apology for whatever of episodical or incongruous the author 
may choose to introduce — ^was unattempted by him. The * Ffiithful Shepherdess ' of Fletcher — a 
poet who know how to accommodate himself to the taste of a mixed audience more readily than 
Shakspero — was condemned on the first night of its appearance. Seward, one of his editors, calls 
this the scandal of our nation. And yet it is extremely difficult to understand how the event 
should have been otherwise ; for the ' Faithful Shepherdess ' is essentially undramatic. Its exquisite 
poetry was therefore thrown away upon an impatient audience — its occasional indelicacy could 
not propitiate them. Milton's * Comus * is in the same way essentially undramatic ; and none 
but such a refined audience as that at Ludlow Castle could have endured its representation. But 
the Midsummer-Night's Dream is composed altogether upon a different principle. It exhibits all 
that congruity of pai*ts— that natural progression of scenes— that subordination of action and 
character to one leading design — that ultimate harmony evolved out of seeming confusion — which 
constitute the dramatic spirit. With "audience fit, though few," — with a stage not encumbered with 
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decoratiouB, — with actors approacbiag (if it were so possible) to the idea of grace and archness which 
belong to the fairy troop — the subtle and evanescent beauties of this drama might not be wholly 
lost in the representation. But under the most favourable circumstances much would be sacrificed. 
It is in the closet that we must not only suffer our senses to be overpowered by its " indescribable 
profusion of imaginative poetry/' but trace the instinctive felicity of Shakspere in the " structure of 
the fable.** If the Midsummer-Night's Dream could be acted, there can be no donbt how well it would 
act. Our imagination must amend what is wanting. 

Schlegel has happily remarked upon this drama, that " the most extraordinary combination of the 
most dissimilar ingredients seems to have arisen without effort by some ingenious and lucky accident ; 
and the colours are of such clear transparency, that we think the whole of the variegated fabric 
may be blown away with a breath." It is not till after we have attentively studied this wonderful 
production that we understand how solidly the foundations of the &.bric are laid. Theseus and 
Hippolyta move with a stately pace as their nuptial hour draws on. Hermia takes time to pause^ 
before she submits — 

" To death, or to a vow of tingle life,"— 

secretly resolving "through Athens' gates to steal." Helena, in the selfishness of her own love, 
resolves to betray her friend. Bottom the weaver, and Quince the carpenter, and Snug the joiner, 
and Flute the bellows-mender, and Snout the tinker, and Starveling the tailor, are " thought fit 
through all Athens to play in the interlude before the Duke and Duchess on his wedding-day, at 
night." Here are, indeed, "dissimilar ingredients." They appear to have no aptitude for com- 
bination. The artists are not yet upon the scene, who are to make a mosaic out of these singular 
materials. We are only presented in the first act with the extremes of high and low — with the 
slayer of the Centaurs, and the weaver, who " will roar you an 't were any nightingale/'— with the 
lofty Amazon, who appears elevated above woman's hopes and fears, and the pretty and satirical 
Hermia, who swears — 

•• By all the vows that ever men have broke, 
In number more than ever woman spoke." 

" The course of true love " does not at all " run smooth " in these opening scenes. We have the 
love that is crossed, and the love that is unrequited ; and worae than all, the unhappiness of Helena 
makes her treacherous to her friend. We have little doubt that all this will be set straight in the 
progress of the drama ; but what Quince and his company will have to do with the untying of this 
knot IS a mystery. 

To offer an analysis of this subtle and ethereal drama would, we believe, be as nnsatisfectory as 
the attempts to associate it with the realities of the stage. With scarcely an exception, the proper 
understanding of the other plays of Shakspere may be assisted by connecting the apparently separate 
parts of the action, and by developing and reconciling what seems obscure and anomalous in the 
features of the characters. But to follow out the caprices and allusions of the loves of Demetrius 
and Lysander, — of Helena and Hermia; — to reduce to prosaic description the consequence of the 
jealousies of Oberon and Titania ;— to trace the Fairy Queen imder the most fantastic of deceptions, 
where grace and vulgarity blend together like the Cupids and Chimeras of Raphael's Arabesques; 
and, finally, to go along with the scene till the illusions disappear— till the lovers are happy, and 
" sweet bully Bottom " is reduced to an ass of human dimensions ; — such an attempt as this would 
be worse even than unreverential criticism. No, — the Midsummer-Night's Dream must be left to its 
own influences. 

"It is probable," says Steevens, " that the hint of this play was received from Chaucer's ' Knight's 
Tale.*" We agree with this opinion, and have noticed some similarities in our Illustrations. 
Malone has, with great hardihood, asserted that the part of the fable which relates to the quarrels 
of Oberon and Titania was " not of our author's invention." He has nothing to show in support 
of this, but the opinion of Tyrwhitt, that Pluto and Proserpina, in Chaucer's * Merchant's Tale,» 
were the true progenitors of Oberon and Titania ; that Robert Greene boasts of having performed 
the King of the Fairies, and that Greene has introduced Oberon in his play of 'James IV.' (See 
Illustrations of Act II.) Malone's assertion, and the mode altogether in which he speaks of this 
drama, furnish a decisive proof of his incompetence to judge of the higher poetry of Shakspere. 
Because the names of Oberon and Titania existed before Shakspere, he did not invent his Oberon 
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and TitJiuia ! The opinion of Mr. Hallam may correct some of the errors iwhich the commentators 
have laboured to propagate. " The Midsummer-Night's Dream is, I believe, altogether original in one 
of the most beautiful conceptions that ever visited the mind of a poet, the fairy machinery. A few 
Ijcfore him had dealt in a vulgar and clumsy manner with popular superstitions ; but the sportive, 
beneficent, invisible population of the air and earth, long since established in the creed of childhood, 
and of those simple as children, had never for a moment been blended with ' human mortals ' among 
the personages of the drama. Lyly's * Maid's Metamorphosis' is probably latar than this play of 
Shakspeare, and was not published till 1600. It is unnecessaiy to observe that the faiiies of Spenser, 
as he has dealt with them, are wholly of a diflPerent race."* Of these imaginary beings GervinuB 
says,— 

" Separated from their external actions and their reference to human kind, it is marvellous how 
Shakspere has made their inner character correspond with their outward occupations. He has repre- 
sented them as beings without any delicate feelings and without morals — as in a dream we receive no 
shock to our sympathies and are without any moral rules or apprehensions. They carelessly, and 
without conscience, mislead human creatures to faithlessness ; the effects of the changes which they 
cause make no impressions upon their minds ; they take no part in the inward torment of the lovers, 
but only sport and wonder at their apparent erroi*s, and the folly of their behaviour. . . . These little 
deities are depicted as natui-al souls without the higher capabilities of the human spirit; lords, not of 
the realms of reason and morals, but of material ideas and the charms of imagination ; and therefore 
equally the creatures of the fancy which works in dreams and the illusions of love. Their notions thus 
go not beyond the corporeal. They lead a luxurious and cheerful natural and sensual life; they 
possess a knowledge of the secrets of nature, the powers of flowers and plants. To sleep in blossoms, 
lulled by song and dance, guarded from the moonbeams, fanned by the wings of butterflies, is their 
delight; attire of flowers with pearls of dew their pride; if Titania desires to tempt her new love she 
profilers him honey, apricots, grapes, and a dance. This simple and sensual life is mingled, by the 
power of fancy, with a delight in, and a desire for, whatever is choicest," beautiful, and agreeable. 
With butterflies and nightingales they sympathize; they make war on all ugly animals, hedgehogs, 
spiders, and bats ; dance, sport, and song are their highest enjoyments ; they steal beautiful children 
and substitute changelings ; deformed old age, toothless gossips, ' wisest aunts,' the clumsy associates 
in the play of Pyramus and Thisbe, they annoy; while they love and reward cleanliness and kindness. 
This accords with the popular belief. . . . Their sense of the beautiful is perhaps the only superiority 
they have, not only over the mere animal, but over the low human creatures utterly destitute of any 
appreciation of the fanciful or beautiful. Thus to the notions of the fairies, whose sense of the fitting 
and agreeable have been so finely developed, it must have been doubly comic that the elegant Titania 
should have become enamoured of an ass's head." 

• Literature of Europe, vol. ii. p. 388. 
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[Venice. From the Lagunei.] 

INTRODUCTORY NOTICE. 



Statb of the Text, and Chronoloot, op The Merchant of Venice. 

The Merchant of Venice, like A Midsummer-Night's Dream, was first printed in 1600 ; and 
it had a further similarity to that play from the circumstance of two editions appearing in the same 
year — the one bearing the name of a publisher, Thomas Heyes, the other that of a printer, 
J. Roberts. The edition of Heyes is printed by J. Roberts ; and it is probable that he, the printer, 
obtained the first copy. On the 22nd of July, 1598, the following entry was made in the books of the 
Stationers* Company :—" James Robertes. A booke of the Marchaunt of Venyce, or otherwise 
called the Jewe of Venyce. Provided that yt bee not prynted by the said James Robertes or anye 
other whatsoever, without lycence first had of the right honourable the Lord Chamberlen.'* The 
title of Roberts' edition is very circumstantial : — " The excellent History of the Merchant of Venice. 
With the extreme cruelty of Shylocke the Jew towards the said Merchant, in cutting a Just pound 
of his flesh. And the obtaining of Portia by the choyce of three Caskets. Written by W. 
Shakespeare." On the 28th of October, 1600, Thomas Haies enters at Stationers' Hall, "The 
book of the Merchant of Venyce." The edition of Heyes is by no means identical with that of 
Roberts ; but the differences are not many. In the title-page of that edition we have added : — 
" As it hath beene divers times acted by the Lord Chamberlaine his Servants." The play was not 
reprinted till it appeared in the folio of 1623. In that edition there are a few variations from the 
quartos, which we have indicated in our notes. All these editions present the internal evidence of 
having been printed from correct copies. 

The Merchant of Venice is one of the plays of Shakspere mentioned by Francis Meres in 1598, and 
it is the last mentioned in his list. From the original entry at Stationers' Hall, in 1598, providing 
that it be not printed without licence first had of the Lord Chamberlain, it may be assumed that it 
had not then been acted by the Lord Chamberlain's servants. We know, however, so little about the 
formalities of licence that we cannot regard this point as certain. Malone considers that a play called 
the ' Venesyan Comedy,' which it appears from Henslowe's Manuscripts was acted in 1594, was The 
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Merchant of Venice; and he has therefore aaaigced it to 1594. He supporta this by one solitary 
conjecture. In Act ni. Portia exclaims : — 

" He may irin ; 

And what is music then ? then music is 

Even as the flourish when true subjects boir 

To a new-crowned monarch." 

Malone considers that this alludes to the coronation of Henry IV. of France, in 1594. Chalmers 
would fix it in 1697, because, when Antonio says, — 

" Nor it my whole estate 
Upon the fortune of this present year,"— 

he alludes to 1597, which was a year of calamity to merchants. Surely this is laborious trifling. 
We know absolutely nothing of the date of The Merchant of Venice beyond what is furaished by 
the entry at Stationers' Hall, and the notice by Meres. 



Supposed Soueoe op the Plot. 

Stephen Gobson, who, in 1579, was moved to publish a tract, called * The School of Abuse, con- 
taining a pleasant invective against poets, pipers, players, jesters, and such like caterpillars of the 
commonwealth,' thus describes a play of his time : — " The Jew, shewn at the Bull, representing 
the greedyness of worldly choosers, and the bloody minds of usurers." Mr. Skottowe somewhat 
leaps to a conclusion that this play contains the same plot as The Merchant of Venice: — "The 
loss of this performance is justly a subject of regret, for, as it combined within its plot the two 
incidents of the bond and the caskets, it would, in all probability, have thrown much additional light 
on Shakspeare's progress in the composition of his highly-finished comedy.'** As all we know of 
this play is told us by Gosson, it is rather bold to assume that it combined the two incidents of the 
bond and the caskets. The combination of these incidents is perhaps one of the most remarkable 
examples of Shakspere's dramatic skilL "In the management of the plot," says Mr. Hallani, 
" which is sufficiently complex without the slightest confusion or incoherence, I do not conceive 
that it has been surpassed in the annals of any theatre." The rude dramatists of 1579 were net 
remarkable for the combination of incidents. It was probably reserved for the skill of Shakspere 
to bring the caskets and the bond in juxtaposition. He found the incidents far apart, but it was 
for him to fuse them together. We cannot absolutely deny Mr. Douce's conjecture that the play 
mentioned by Gosson mi^ht have furnished our poet with the whole of the plot ; but it is certainly 
an abuse of language to say that it did furnish him, because the Jew shown at the Bull deals with 
** worldly choosers," and the " bloody minds of usurers." We admit that the coincidence is curious. 

Whatever might have been the plot of the * Jew * mentioned by Gosson, the stoiy of the bond was 
ready to Shakspere's hand, in a ballad to which Warton first drew attention. He considers that 
the ballad was written before The Merchant of Venice, for reasons which we shall subsequently 
point out In the mean time we reprint this curious production from the copy iu Percy's 
' Reliques : * — 

A NEW SONG. 

Shsviwo the Crceltix ov Okekutus, ▲ Jkwb, who, lknoino to a Merchant an Hundred Crowxs. would 

HAVE A Pound or his Flxshx, bxcauss he could Nor pat him at the Trus appointed. 

To the Tune of ' Blaeke and Yellow.' 



THE FIRST PART. 



In Venice towne not long agoe 
A cruel Jew did dwell, 

Which lived all on usurle, 
As Italian writers tell. 

Gemutus called was the Jew, 
Which never thought to dye ; 

Noi ever yet did any good 
To them in streets that lie. 
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His life was like a harrow hogge, 
That liveth many a day, 

Yet never once doth any good, 
Until men will him slay. 

Or like a filthy heap of dung, 
That lyeth in a whoard ; 

Which never can do any good, 
Till it he spread abroad. 



• Life of Shakspeare, vol. i. p. 330. 
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So fnret it wiih the usurer, 

He cannot sleep in rest, 
For feare the thiefe will him pursue 

To plucke him firom his nest. 

His heart doth thinke on many a irile, 

How to deceive the poore : 
His month is almost ful of mucke, 

Yet still he gapes for more. 

His wife must lend a shiUing, 

For every weeke a penny, 
Yet bring a pledge, that is double worth, 

If that you will have any. 

And see, likewise, you keepe your day, 

Or else you loose it all : 
This was the living of the wife, 

Her cow she did it call. 

Within that citie dwelt that time 

A marchant of great fame. 
Which, being distressed in his need, 

Unto Gemutus came : 

Desiring him to stand his friend 

For twelve month and a day. 
To lend to him an hundred orownes : 

And he fbr it would pay 

Whatsoever he would demand of him. 

And pledges he should have. 
No, (quoth the Jew, with flearing lookes,) 

Sir, aske what you will have. 

No penny for the Inane of it 

For one year you shall pay ; 
You may doe me as good a tume, 

Before my dying day. 

But we vdll have a merry jeast, 

For to be talked long: 
You shall make me a bond, quoth he, 

That shall be large and strong : 



And this shall be the forfeyture ; 

Of your own fleshe a pound. 
If you agree, make you the bond, 

And here is a hundred crownes. 

With right good will I the mftrchant sayt; 

And so the bond was made; 
When twelve month and a day drew on 

That backe it should be payd, 

The marchant's ships were all at sea, 

And money came no{ in ; 
Which way to take, or what to doe. 

To think he doth begin ; 

And to Oemntus strait he comet 

With cap and bended knee. 
And sayde to him. Of curtesie 

I pray you beare with mee. 

My day is come, and I have not 

The money for to pay : 
And little good the forfeyture 

Will doe you, I dare say. 

With all my heart, Oemutus sayd, 
Commaund it to your minde : 

In things of bigger waight then this 
You shall me ready finde. 

He goes his way ; the day once past, 

Oemntus doth not slacke 
To get a sergiant presently; 

And clapt him on the backe : 

And layd him into prison strong, 

And sued his bond withall ; 
And when the Judgement day was come. 

For Judgement he did call. 

The marobant's friends came thither fast, 

With many a weeping eye. 
For other means they could not find. 

But he that day must dye. 



THE SECOND PART. 
Or THE Jew's Crusltie; sxttino forth the Mercifulksssx or the Jitdox toW4Rds the Marcbaet. 



To the Tune of ^Blaeke and TMow.* 



Some oflbred for his hundred crownes 

Five hundred for to pay ; 
And some a thousand, two, or three. 

Yet still he did denay. 

And at the last ten thousand crownes 

They offered, him to save. 
Gemutus sayd, I will no gold : 

My forfeite I wUl have. 

A pound of fleshe is my demand. 

And that shall be my hire. 
Then sayd the Judge, Yet, good, my friend. 

Let me of you desire 

To take the fleshe itom such a place, 

As yet you let him live : 
Do so, and lo ! an hundred crovmes 

To thee here will I give. 

No: no: quoth he; no: Judgement here , 

For this it shall be tride, 
For I will have my pound of fleshe 

From under his right side. 



It grieved all the companie 

His eraeltie to see. 
For neither Mend nor foe coold helpe. 

But he must spoyled bee. 

The bloudie Jew now ready is 
With whetted blade in hand. 

To spoyle the bloud of innocent, 
By forfeite of bis bond. 

And as he was aOout to strike 

In him the deadly blow, 
SUy (quoth the Judge) thy crueltie ; 

I charge thee to do so. 

Sith needs thou wilt thy forfeite have, 

Which is of fleshe a pound, 
See that thou shed no drop of bloud. 

Nor yet the man confound. 

For if thou doe, like murderer. 
Thou here shalt hanged be : 

Likevrise of flesh see that thou cut 
No more than longes to thee : 
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For if thou take either more or less* 

To the value of a mite, 
Thou shAlt be hanged presently, 

At it both law and right. 

Gernutut now waxt frantic mad, 

And wotes not what to say; 
Quoth he at last, Ten thousand crownei 

I will that he shall pay ; 

And so I graunt to let him free. 

The Judge doth answere make : 
Ynu shall not have a penny given ; 

Your furre>tiu-e now take. 

At the last he doth demaund 

But for to have his owne. 
No, quoth the judge, doe as you list, 

Thy Judgement shall be showne. 

Either take your pound of flesh, quoth he, 
Or cancell me your bond. 



O cruell Judge, then quoth the Jew, 
That doth agaiust me stand ! 

And so with griping grieved mind 
He biddeth them fare-well. 

Then all the people prays 'd the Lord, 
That ever this heard tell. 

Good people, that doe heare this song. 

For trueth I dare well say, 
That many a wretch as til as bee 

Doth live now at this day ; 

That seeketh nothing but the spoyle 

Of many a wealthey man. 
And for to trap the innocent 

Deviseth what they can. 

From whome the Lord deliver me. 

And every Christian too, 
And send to them like sentence ckc 

That meaneth so to do. 



Wartou'a opinion of the priority of this ballad to The Merchant of Venice is thus expressed : — " It 
may be objected, that this ballad might have been written after, and copied from Shakespeare's play. 
But if that had been the case, it is most likely that the author would have preserved Shakespeare's 
name of Shylock for the Jew ; and nothing is more likely than that Shakespeare, in copying from 
this ballad, should alter the name from Qemutus to one more Jewish . . . Our ballad has the 
air of a narrative written before Shakespeare's play ; I mean, that if it had been written after the 
play, it would have been much more full and circumstantial. At present, it has too much the 
nakedness of an original."* The reasoning of Warton is scarcely borne out by a new fact, for 
which we are indebted to the indefatigable researches of Mr. Collier. Thomas Jordan, in 1664, 
printed a ballad or romance, called, 'The Forfeiture;' and Mr. Collier says:— ** So much does 
Shakespeare's production seem to have been forgotten in 1664, that Thomas Jordan made a ballad 
of it, and printed it as an original story (at least without any acknowledgment), in his Soyal Arbor 
of Loyal Poesies in that year. In the same scarce little volume he also uses the plot of the serious 
part of Much Ado About Nothing, and of The Winter's Tale, both of which had been similarly 
laid by for a series of years, partly, perhaps, on account of the silencing of the theatres from and 
after 1642. The circumstance has hitherto escaped observation; and Jordan felt authorized to 
take such liberties with the story of The Merchant of Venice, that he has represented the Jew's 
daughter, instead of Portia, as assuming the office of assessor to the Duke^>f Venice in the trial- 
scene, for the sake of saving the life of the Merchant, with whom she was in love.*'t Now, it is 
remarkable that this ballad by Jordan, which was unquestionably written after the play, is much 
leg8 full and circumstantial than the old ballad of * Qemutus ; ' so that Warton's ailment, as a 
general principle, will not hold. It appears to us that 'Gkmutus' is, in reality, very full and 
circumstantial ; and that some of the circumstances are identical with those of the play. Compare, 
for example, — 

" Go with me to a notary, seal me there 
Yotir tingle bond ; and in a merry tport^** &o. 



with, — 



And, again, compare 
with 



* But we will have a merrffjeast. 

For to be talked long ; 
You shall make me a bond, quoth he 
That shall be large and strong." 

* Why dost thou whet thy knife so earnestly f " 

* Thebloudie Jew now ready is 

With tDhetUd blade in hand." 



It will be obscrvod, however, that the ballad of 'Gemutus' wants that remarkable feature of the 
play, the intervention of Portia to save the life of the Merchant ; and this, to our minds, is the 
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strongest oonfirmation that the ballad preceded the comedy. Shakspere found that incident in the 
source from whioh the ballad-writer professed to deriye his history : — 

" In Yenioe towne not long ago«, 

A cmel Jew did dwell, 

Which IWed aU on uturle. 

At Italian wrUtn tell." 

It was from an Italian writer, Ser Qiovanni, the author of a collection of tales, called, R 
Pecorone, written in the fourteenth oentury, and first published at Milan in 1558, that Shakspere 
unquestionably derived some of the incidents of his story, although he might be familiar with 
another yersion of the same tale. An abstract of this chapter of the Pecorone may be found in 
Mr. Duulop's ' History of Fiction ; ' and a much fuller epitome of a scarce translation of the tale, 
printed in 1755, was first given in Johnson's edition of Shakspere, and is reprinted in all the 
variorum editions. In this story we have a rich lady ai Bdmont^ who is to be won upon certain 
conditions ; and she is finally the prize of a young merchant, whose friend, having become surety 
for him to a Jew, under the same penalty as in the play, is rescued from the forfeiture by the 
adroitness of the married lady, who is disguised as a lawyer. The pretended judge receives, as in 
the comedy, her marriage ring as a gratuity ; and afterwards banters her husband, in the same way, 
upon the loss of it 

Some of the stories of H Pecanme, as indeed of Boccaccio, and other early Italian writers, 
appear to have been the common proi)erty of Europe, derived firom some Oriental origin. Mr. 
Douce has given an extremely curious extract from the English Qesta Bomanorum, — "A Manu- 
script, preserved in the Harleian Collection, No. 7338, written in the reign of Henry the Sixth,** 
in which the daughter of " Selestinus, a wise emperor in Rome,** exacts somewhat similar 
conditions, from a kni^t who loved her, as the lady in the Pecorone, Being reduced to 
poverty by a compliance with these conditions, he applies to a merchant to lend him money ; and 
the loan is granted under the following covenant : — '' And the oovenaunt shalle be this, that thou 
make to me a charter of thine owne blood, in condicion that yf thowe kepe not thi day of 
payment, hit shalle be lefuUe to me for to draw awey alle the flesh of thy body froo the bone with a 
sharp swerde, and yf thow wolt assent hereto, I shalle fulfiUe thi wUle." In this ancient story, 
the borrower of the money makes himself subject to the penalty without the intervention of a 
friend; and, having forgotten the day of payment, is authorised by his wife to give any sum 
which is demanded. The money is refused by the merchant, and the charter of blood exacted. 
Judgment was given against the knight ; but, ** the damysell, his love, whenne she harde tell that the 
lawe pasaid agenst him, she kytte of al the long her of hir hede, and cladde hir in precious 
clothing like to a man, and yede to the palys.'* The scene that ensues in the Oeeta Romanorum 
has certainly more resemblance to the conduct of the incident in Shakspere than the similar one 
in the Pecorone. Having given a specimen of the language of the manuscript of Henry the 
Sixth's time, which Mr. Douce thinks was of the same period as the writing, we shall continue the 
story in orthography which will present fewer difficulties to many of oar readers, and which will 
allow them to feel the beautiful simplicity of this ancient romance. We have no doubt that 
Shakspere was familiar with this part of the Oeeta Bomanorum, as well as of that portion from 
whioh he derived the story of the caskets, to which we shall presently advert : — *' Now in all this 
time, the damsel his love, had sent knights for to espy and inquire how the law was pursued against 
him. And when she heard tell that the law passed against him, she cut off all the long hair of 
her head, and dad her in precious clothing like to a man, and went to the palace where her 
leman was to be judged, and saluted the justice, and all trowed that she had been a knight. 
And the judge inquired of what country she was, and what she had to do there. She said, I am 
a knight, and come of far country ; and hear tidings that there is a knight among you that should 
be judged to death, for an obligation that he made to a merchant, and therefore I am come to 
deliver >»<«" Then the judge said. It is law of the emperor, that whosoever bindeth him with his 
own proper vrill and consent without any constraining, he should be served so again. When the 
damsel heard this, she turned to the merchant, and said. Dear friend, what profit is it to thee that 
this knight, that standeth here ready to the doom, be slain ? It were better to thee to have money 
than to have him slain. Thou speakest all in vain, quoth the merchant ; for, without doubt, I will 
have the law, since he bound himself so freely; and therefore he shall have none other grace 
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than law will, for he came to me, and I not to him. I desire him not thereto against his will. Then 
Haid she, I pray thee how much shall I giye to have ray petition f I shall give thee thy money double ; 
and if that be not pleasing to thee, ask of me what thou wilt, and thou shalt have. Then said he. 
Thou heardest me never say but that I would have my covenant kept. Truly, said she ; and I say 
before you, Sir Judge, and before you all, thou shalt believe me with a right knowledge of that I shall 
Bay to you. Ye have heard how much I have proffered this merchant for the life of this knight, and 
he forsaketh all and asketh for more, and that liketh me much. And, therefore, lordings that be here, 
hear me what I shall say. Te know well, that the knight bound him by letter that the merchant 
should have power to cut his flesh from the bones, but there was no covenant made of shedding of 
blood. Thereof was nothing spoken ; and, therefore, let him set hand on him anon ; and if he shed 
any blood with his shaving of the flesh, forsooth, then shall the king have good law upon him. And 
when the merchant heai'd this, he said. Give me my money, and I forgive my action. Forsooth, quoth 
she, thou shalt not have one penny, for before all this company I proffered to thee all that I might, 
and thou forsook it, and saidst loudly, I shall have my covenant ; and therefore do thy best with him, 
but look that thou shed no blood I charge thee, for it is not ihine, and no covenant was thereof. 
Then the merchant seeing this, went away confounded ; and so was the knight's life saved, and no 
penny paid." 

In * The Orator,* translated from the French of Alexander Silvayn, printed in 1596, the arguments 
urged by a Jew and a Christian, under similar circumstances, are set forth at great length. It has 
been generally asserted that Shakspere borrowed from this source ; but the similarity appears to us 
exceedingly small The ailments, or declamations, as they are called, are given at length in the 
variorum editions. 

" It is well known," says Mrs. Jameson, " that The Merchant of Venice is founded on two different 
tales; and in weaving together his double plot in so masterly a manner, Shakspere has rejected 
altogether the character of the astutious lady of Belmont, with her magic potions, who figures in the 
Italian novel. With yet more refinement, he has thrown out all the licentious part of the story, 
whidi some of his cotemporary dramatists would have seized on with avidity, and made the best or 
the worst of it possible ; and he has substituted the trial of the caskets from another source." * That 
source is the Oesta Bomanorum, In Mr. Donee's elaborate treatise upon this most singular collection 
of ancient stories, we have the following analysis of the ninety-ninth chapter of the English Gesla ; 
which, Mr. Douce says, "is obviously the story which supplied the caskets of The Merchant of 

Venice." ** A marriage was proposed between the son of Anselmus, emperor of Rome, and the 

daughter of the king of Apulia. The young lady in her voyage was shipwrecked and swallowed by a 
whale. In this situation she contrived to make a fire and to wound the animal with a knife, so that 
he was driven towards the shore, and slain of an earl named Pirius, who delivered the princess and 
took her under his protection. On relating her story she was conveyed to the emperor. In order to 
provd whether she was worthy to receive the hand of his son, he placed before her three vessels. 
The first was of gold, and filled with dead men's bones ; on it was this inscription — ' Who ehuae$ me 
thaU find what he deserves,* The second was of silver, filled with earth, and thus inscribed — ' Who 
chutes me shall find tohat nature covets* The third vessel was of lead, but filled with precious stones ; 
it had this inscription — * Who chuses me shall find what Ood hath placed,* The emperor then com- 
manded her to chuse one of the vessels, informing her that if she made choice of that which should 
profit herself and others, she would obtain his son ; if of what should profit neither herself nor 
others, she would lose him. The princess, after praying to Ood for assistance, preferred the leaden 
vessel The emperor informed her that she had chosen as he wished, and immediately united her 
with his son." 

In dealing with the truly dramatic subject of the forfeiture of the bond, Shakspere had to choose 
between one of two courses that lay open before him. The Oesta Romanorum did not surround the 
debtor and the creditor with any prejudices. We hear nothing of one being a Jew, the other a 
Christian. There is a remarkable story told by Qregorio Leti, in his Life of Pope Sixtus the Fifth, in 
which the debtor and creditor of The Merchant of Venice change places. The debtor is the Jew, — 
the revengeful creditor the Christian ; and this incident is said to have happened at Rome in the time 
of Sir Francis Drake. This, no doubt, was a pure fiction of Leti, whose narratives are by no means to 

• ' Characteristiof of Women,' vol. !. p. 72. 
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be received aa authorities ; but it shows that he felt the intolerance of the old story, and endeavoured 
to correct it, though in a very inartificial manner. Shakspere took the story as he found it in those 
narratives which represented the popular prejudice. If he had not before him the ballad of 
* Qernutus/ (upon which point it is difficult to decide,) he had certainly access to the tale of the 
Pecorone, If he had made the contest connected with the story of the bond between two of the same 
faith, he would have lost the most powerful hold which the subject possessed upon the feelings of an 
audience, two centuries and a half ago. If he had gone directly counter to those feelings, (supposing 
that the story which Leti tells had been known to him, as some have supposed,) his comedy would 
have been hooted from the stage. The ballad of *Gernutus' has the following amongst its con- 
cluding stanzas : — 

" Good people, that doe heare this song, 

For trueth I dare well say. 
That many a wretch <u ill as hte 

Doth live now at this dap ; 

That seeketh nothing but the spoyle 

Of many a wealthey man, 
And for to trap the innocei.t 

Deviseth what they can." 

It is probable that, although the Jews had been under an edict of banishment from England from the 
time of Edward I., they had crept into the country after the Reformation. Lord Bacon says that the 
objectors against usury maintained " That usurers should have orange-tawny bonnets, because they do 
judaize." The orange-tawny bonnet was the descendant of the bcutge of yellow ftUy of the length of 
six inches, and of the breadth of three inches, to be worn by each Jew after he shall be seven years 
old, upon his outer garment. (StcU, de Jeueri^.) The persecuted race settled again openly in England 
after the Restoration; and the pious wish, with which Thomas Jordnn's ballad concludes, has 
evidently reference to this circumstance : — 

*' I wish such Jews may never come 
To England, nor to London." 

The 'Prioress's Tale' of Chaucer belonged to the period when the Jews were robbed, maimed, 
banished, and most foully vilified, with the universal consent of the powerful and the lowly, the 
learned and the ignorant :— 

*' There was in Asie, in a gret citee, 

Amonges Cristen folk a Jewerie, 

Sustened by a lord of that contree, 

For foul usure, and lucre of vilanie, 

Hateful to Crist, and to his compagnie." 

It ¥ras scarcely to be avoided in those times, that even Chaucer, the most genuine and natural of 
poets, should lend his great powers to the support of the popular belief, that Jews ought to be pro- 
scribed as — 

*' Hateful to Crist, and to his compagnie." 

But we ought to expecl better things when we reach the times in which the principles of religious 
liberty were at least germinated. And yet what a play is Marlowe's 'Jew of Malta,'— undoubtedly 
one of the most popular plays even of Shakspere's day, judging as we may from the number of 
performances recorded in Heuslowe's papers I That drama, as compared with The Merchant of Venice, 
has been described by Charles Lamb, with his usual felicity : — *' Marlowe's Jew does not approach so 
near to Shakspere's as his Edward II. Shylock, in the midst of his savage purpose, is a man. His 
motives, feelings, resentments, have something human in them. ' If you wrong us, shall we not 
revenge?' Barabas is a mere monster, brought in with a lai'ge painted nose, to please the rabble. He 
kills in sport — ^poisons whole nunneries— invents infernal machines. He is just such an exhibition as 
a century or two earlier might have been played before the Londoners, by the Royal command, when a 
general pillage and massacre of the Hebrews had been previously resolved on in the cabinet." ' The 
Jew of Malta' was written essentially upon an intolerant principle. The Merchant of Venice, whilst 
it seized upon the prejudices of the multitude, and dealt with them as a foregone conclusion by which 
the whole dramatic action was to be governed, had the intention of making those prejudices as hateful 
as the reaction of cruelty and revenge of which they are the cause. We shall endeavour to work out 
this position in our Supplementary Notice. 
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Period of the Action, and Manners. 

The Vonioe of Shakspere's own time, and the manners of that dty, are delineated with 
matchleaa accuracy iu this drama. To the same friend who furnished us with some local illustra- 
tions of The Taming of the Shrew, we are indebted for some equally interesting notices of similar 
passages in this play. They go far to prove that Shakspere had visited Italy. Mr. Brown has 
justly observed, " The Merchant of Venice 1% a merchant of no other place in the world." 




[Coctume of the Doge of Venkw.] 



COSTUMI. 



The dresses of the most civilised nations of Europe have at all periods borne a strong resemblance 
to each other: the various fashions have been generally invented amongst the southern, and 
gradually adopted by the northern, ones. Some slight distinctions, however, have always remained 
to characterise, more or less particularly, the coimtry of which the wearer was a native ; and the 
Republic of Venice, perhaps, differed more than any other State in the habits of its nobles, magis- 
trates, and merchants, from the universal fashion of that quarter of the globe in which it was situate. 

To commence with the chief officer of the Republic : — The Doge, like the Pope, appears to have 
worn dififerent habits on different occasions. Caesar Vecellio describes at some length the alterations 
made in the ducal dress by several princes, from the close of the twelfth century down to that of 
the sixteenth, the period of the action of the play before us ; at which time the materials of which it 
was usually composed were cloth of silver, cloth of gold, and crimson velvet, the cap always 
corresponding in colour with the robe and mantle. On the days sacred to the Holy Virgin the Doge 
always appeared entirely in white. Coryat, who travelled in 1608, says, in his 'Crudities,' 
"The fifth day of August^ being Friday ... I saw the Duke in some of his richest orna- 
ments. . . He himself then wore two very rich robes, or long garments, whereof the uppermost 
was white cloth of silver, with great massy buttons of gold ; the other cloth of silver also, but 
adorned with many curious works made in colours with needlework." Howell, in his * Survey of 
the Signorie of Venice,* Lond. 1651, after telling us that the Duko " always goes clad in silk and 



Digitized by 



Google 



INTRODUCTOEY NOTICE. 

piirple/* obeorves, that " sometimes he shows himself to the public in a robe of cloth of gold, and a 
white mantle ; he hath his head covered vrith a thin coif^ and on his forehead he wears a crimson 
kind of mitre, with a gold border, and, behind, it turns up in form of a horn : on his shoulders he 
carries ermine skins to the middle, which is still a badge of the Consul's habit ; on his feet he wears 
embroidered sandals,* tied with gold buttons, and about his middle a most rich belt, embroidered 
with costly jewels, in so much, that the habit of the Duke, when at festivals he shows himself in the 
highest state, is valued at about 100,000 crown8."t 

The chiefs of the Council of Ten, who were three in number, wore " red gowns with long sleeves, 
either of cloth, camlet, or damask, according to the weather, with a flap of the same colour over 
their left shoulders, red stockings, and slippers/* The rest of the Ten, according to Coryat, 
wore black camlet gowns with marvellous long sleeves, that reach almost down to the ground. 




[Costume of ' the Claiissimoes.'] 

The '' clarissimoee '* generally wore gowns of black cloth faced with black taffata, with a flap of 
black doth, edged with tafiata, over the left shoulder ;4: and "all these gowned men," says the 
same author, "do wear marvellous little black caps of felt, without any brims at all, and very 
diminutive falling bands, no rufEs at all, which are so shallow, that I have seen many of them not 
above a little inch deep." The colour of their under garments was also generally black, and 
consisted of " a slender doublet made close to the body, without much quilting or bombast, and long 
hose plain, without those new-fangled curiosities and ridiculous superfluities of panes, pleats, and 
other light toys used with us Englishmen. Tet," he continues, "they make it of costly stufi^, 
well beseeming gentlemen and eminent persons of their places, as of the best taffat^ and satins 
that Christendom doth yield, which are fairly garnished also with lace of the best sort. The 
Knights of St. Mark, or of the Order of the Glorious Virgin, &c., were distinguished by wearing 
red apparel under their black gowns." " Young lovers," says Vecellio, " wear generally a doublet 
and breeches of satin, tabby, or other silk, cut or slashed in the form of crosses or stars, through 
which slashes is seen the lining of coloured taffata : gold buttons, a lace ruff, a bonnet of rich 
velvet or silk with an ornamental band, a silk cloak, and silk stockings, Spanish morocco shoes, 
a flower in one hand, and their gloves and handkerchief in the other." This habit, he tells us, 

• C. Vecellio, a much better authority, says slippers. " Porta in piedi le piandelle piu del medesimo usasi anche da eaval 
lieri nobili di Venetia." 
t In the collection at Goodrich Court is the walking- staff of a Doge of Venice of the sixteenth century 
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was worn by many of the nobility, as well of Venice as of other Italian cities, especially by the 
young men before they put on the gown with the sleeves, "a comito," which was generally in 
their eighteenth or twentieth year. 




[Costume of the 'young lover.'] 

Vecellio also furnishes us with the dress of a doctor of laws, the habit in which Portia defends 
Antooio. The upper robe was of black damask cloth, Tel vet, or silk according to the weather. 
The under one of black silk with a silk sash, the ends of which hang down to the middle of the 
leg ; the stockings of black cloth or velyet ; the cap of rich velvet or silk. ^ 




[Coatume of a Doctor of Laws.] 



396 



Digitized by 



Google 



INTRODUCTORY NOTICE 

And DOW to speak of the dress of ihe pidncipal character of this pliy. Great difference of opinion 
has existed, and much ink been shed, upon tliis subject, as it seems to us very needlessly. If a 
work, written and published by Venetians in their own city, at the particular period when this play 
was composed, is not sufiScient authority, we know not what can be considered such. Vecellio 
expi-essly informs us that the Jews differed in nothing, as far as regarded dress, from Venetians of 
the same professions, whether merchants, artisans, &c.,* with the exception of a yellow bonnet, which 
they were compelled to wear by order of the government.^; Can anything be more distinct and 
satisfactory ? In opposition to this positive assei'tion of a Venetian writing upon the actual subject 
of dress, we have the statement of Saint Didier, who, in his * Uistoire de Venise,' says that the 
Jews of Venice wore scarlet hats lined with black taffala, and a notification in Hakluyt's * Voyages' 
(p. 179, edit. 1598), that in the year 1581 the Jews wore red caps for distinction's sake. We remember 
also to have met somewhere with a stoiy, apparently in confirmation of this latter statement, that the 
colour was changed from red to yellow, in consequence of a Jew having been accidentally taken for a 
cardinal ! But besides that neither of the two last-mentioned works are to be compared with 
Vecellio's, in respect of authority for what may be termed Venetian costume, it is not likely that 
scarlet, a sacred colour among Catholics generally, and appropriated particularly by the Venetian 
knights and principal magistrates, would be selected for a badge of degradation, or rather infamous 
distinction. Now yellow, on the contraiy, has always been in Europe a mark of disgrace Tenne 
(t. e, orange) was considered by many heralds as slainant. The Jews, in England, wore yellow caps of 
a peculiar shape as early as the reign of Richai-d I.; and Lord Verulam, in his * Essay on Usury.* 
speaking of the witty invectives that men have made against usury, states one of them to be that 
" usurers should have orange-tawny bonnets, because they do Judaize.** 

As late, also, as the year 1825, an order was issued by the Pope that " the Jews should wear a 
yellow covering on their hats, and the women a yellow riband on their breast, under the pain of 
severe penalties.** — Vide Examiner^ Sunday Newspaper, Nov. 20th, 1825. The which order there 
can be little doubt, from the evidence before us, w^s the re-enforcement of the old edict, latterly 
disregarded by the Jews of Italy. It is not impossiblo that *' the orange-tawny bonnet *' might have 
been worn of so deep a colour by some of the Hebrew population as to have been desciibed as i-ed 
by a careless observer, or that some Venetian Jews, in fact, did venture to wear red caps or bonnets in 
defiance of the statute, and thereby misled the traveller or the histurian. We cannot, however 
imagine that a doubt can exist of the propriety of Shylock wearing a yellow, or, at all events, an 
orange-coloured, cap of the same form as the black one of the Christian Venetian merchants. 
Shakspere makes Shylock speak of " his Jewish gaberdine ; " but, - independently of Vecellio*s 
assurance, that no difiference existed between the dress of the Jewish and Christian merchants save 
the yellow bonnet, aforesaid, the word gaberdine conveys to us no precise form of garment, its 
description being dififerent in nearly every dictionary, foreign or English. In German it is culled 
a rock or frock, a mantle, coat, petticoat, gown, or cloak. In Italian, " palandrano,'* or " gn^t-coat," 
and "gavardina, a peasant's jacket." The French have only "gdban** and "gabardine^'* — cloaks for 
rainy weather. In Spanish, "gabardina** is rendered a sort of cassock with close-buttoned sleeves. 
In English, a shepherd's coarse frock or coat. 

Speaking of the ladies of Venice, Coryat says, '* Most of these women, when they walk abroad, 
especially to church, are veiled with long veils, whereof Home do reach almost to the grotmd behind. 
These veils are either black, or white, or yellowish. The black, either wives or widows do wear ; the 
white, maids, and so the yellowish also, but they wear more white than yellowish. It is the custom 
of these maids, when they walk the streets, to cover tholr faces with their veils, the stuff being so 
thin and slight, that they may easily look through it, for it is made of a pretty slender silk, and very 
finely curled. . . . Now, whereas I said that only maids do wear white veils, I mean these white silk 
curled veils, which (as they told me) none do wear but maids. But other white veils wives do much 
wear, such as are made in Holland, whereof the greatest part is handsomely edged with great and very 
fair bonelace." 

The account in Howell's * Survey ' differs slightly from Coryat's, but Vecellio confirms the latter, 
and states that courtezans wore black veils, in imitation of women of character. 



" Imitano gll altri mercanti e artigiani di questa litta." Edit. 1590. 
* Portano per coraandamento publico la berretta gialla." Ibid 
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Jewish females, Vecellio says, were distinguished from Christian women hy their being " highly 
painted" and wearing yellow veils, but that in other respects their dresses were perfectly similar.* 
We must not forget to mention that singular portion of a Venetian lady's costume at this period, 
" the chioppine ; " but, as we have already described and given an engraving of several varieties of 
this monstrosity in our Illustrations of the second Act of Hamlet, we refer the reader tp page 126 
of that tragedy. 

* Edit. 1590. 




[Costume of a Lady of Venice.] 
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ACT I. 



SCENE I.— Venice. J Street, 

Enter Antonio, Salarino,' and Solanio. 

Ant, In sooth, I know not wb j I am so sad ; 
It wearies me ; you say, it wearies jou ; 
Bat how I caught it, found it, or came by it. 
What stuff His made of, whereof it is born, 
I am to learn ; 

And such a want-wit sadness makes of me. 
That I have much ado to know myself. 

• Salarino. Nothing can be more confused than the 
manner in which the names of Salarino and Solanio are 
indicated in the folio of 1623. Neither in that edition, nor 
m the quartos, is there any enumeration of characters. In 
tlie text of the folio we &nd Salarino tLad Slarino ; Salanio, 
Solanio, and Salino, Further, in the third act we have a 
Saltrio, who has been raised to the dignity of a distinct 
character by Steevens. Gratiano calls this Salerio " my old 
Venetian firiend ; " and there is no reason whatever for not 
receiving the name as a misprint of Solanio, or Salanio. 
But if there be confusion even in these names when given 
at length in the text, the abbreviations prefixed to the 
speeches are "confusion worse confounded." Salanio begins 
with being Sat., but he immediately tunis into Sola., and 
afterwards to Sol. ; Salarino is at first Salar., then Sola., 
and finally Sai. We liave adopted the distinction which 
Capell recommended to prevent the mistalce of one abbre- 
viation for another — Solan, and Salar, ; and we have in some 
instances deviated from the usual assignment of the 
speeches to each of these characters, following for the most 
part the quarto, which in this particular is much less per- 
plexed than the folio copy. Some early editors appear to 
nave exercised only their caprice in this matter ; and thus 
they have given Salarino and Solanio alternate speeches, 
after the fashion of Tiiyrus and Meliboeus; whereas 
Salarino is decidedly meant for the liveliest and the greatest 
talker. 
CoMEDHS.— Vol. I. D D 



Salar. Your mind is tossing on the ocean ; 
There, where your argosies with portly sail,' 
Like signiors and rich burghers on the flood. 
Or, as it were, the pageants of the sea. 
Do overpeer the petty traffickers. 
That curtsy to them, da them reverence. 
As they fly by them with their woven wings. 

Solan. Believe me, sir, had I such venture forth. 
The better part of my affections would 
Be with my hopes abroad. I should be still 
Plucking the grass, to know where sits the wind ; ^ 
Peering in maps, for ports, and piers, and roads; 
And every object that might make me fear 
Misfortune to my ventures, out of doubt. 
Would make me sad. 

Salar. My wind, cooling my brotli, 

Would blow me to an ague, when I thought 
What harm a wind too great might do at sea. 
I should not see the sandy hour-glass run. 
But I should think of shallows and of flats ; 
And see my wealthy Andrew • dock'd in sand. 
Vailing her high-top ^ lower than her ribs, 

• Wealthy Andrew. Johnson explains this (which is 
scarcely necessary) as •• the name of the ship ; " but he does 
not point out the propriety of the name for a ship, in Amo- 
elation with the great naval commander, Andria Duria, 
famous through all Italy. 

b Failing her higk-iop. To wiil is to let down : the high- 
top was shattered— fallen— when the Andrew was on the 
shallows. 
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To kiss her burial Should I go to church. 
And see the holy edifice of stone. 
And not bethink me straight of dangerous rocks, 
Which, touching but my gentle vessers side, 
Would scatter all her spices on the stream ; 
Enrob3 the roaring waters with my silks ; 
And, in a word, but even now worth this. 
And now worth nothing? Shall I have the 

thought 
To tliink on this ; and shall I lack the thought 
That such a thing, bechanc'd, would make me 

sad? 
But tell not me ; I know Antonio 
Is sad to think upon his merchandize. 

AtU. Believe me, no: I thank my fortnne 

for it, 
My ventures ■ aie not in one bottom trusted. 
Nor to one place ; nor is my whole estate 
Upon the fortune of this present year : 
Therefore, my merchandize makes me not sad. 
Salar. Why then you are in love. 
Ant. Fye, fye ! 

Salar, Not in love neither ? Then let us say, 

you are sad 
Because you are not merry : an 'twere as easy 
For you to laugh, and leap, and say you are 

merry. 
Because you are not sad. Now, by two-headed 

Janus,' 
Nature hath fram*d strange fellows in her time : 
Some that will evermore peep through their eyes. 
And laugh, like parrots, at a bagpiper : 
And other of such vinegar aspect, 
That they*ll not show their teeth in way of 

smile, 
Though Nestor swear the jest be laughable. 

Enter Bassanio, Lorenzo, and Gratiano. 

Solan. Here comes Bassanio, your most noble 
kinsman, 
Gratiano, and Lorenzo : Fare you well ; 
We leave you now with better company. 
Salar. I would have staid till I had made you 
merry. 
If worthier friends had not prevented me. 

Ant. Your worth is very dear in my regard. 
I take it, your own business calls on you. 
And you embrace the occasion to depart. 
Solar. Gk)od-morrow, my good lords. 
Bats. Good signiors both, when shall we 
laugh ? Say, when ? 
You grow exceeding strange : Must it be so ? 



• My ventures, &c. This -was no doubt proverbial— some- 
thing more elegant than " all the eggs in one basket." Sir 
Thomas More, in his * History of Richard HI.,' has:—" For 
what wise merchant adventureth all his good in one ship ? " 
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Salar. We'll make our leisures to attend ou 
yours. 

[Exeunt Salarino and Soianio. 

Lor. My lord Bassanio, since yon have found 
Antonio, 
We two will leave you ; but at dinner-time 
I pray you have in mind where we must meet. 

Bass. 1 MriU not fail you. 

Gra. You look not well, signior Antonio ; 
You have too much respect upon the world : 
They lose it that do buy it with much care. 
Believe me, ycra are marvellously chang'd. 

Anl. I hold the world but as the world, 
Gratiano ; 
A stage, where every man must play a part. 
And mine a sad one. 

Gra. Let me play the Fool :* 

With mirth and laughter let old wrinkles come ; 
And let my liver rather heat with wine. 
Than my heart cool with mortifying groans. 
Why should a man whose blood is warm 

within 
Sit like his grandsire cut m alabaster? 
Sleep when he wakes? and creep into the 

jaundice 
By being peevish ? I tell thee what, Antonio, — 
I love thee, and it is my love that speaks ; — 
There are a sort of men, whose visages 
Do cream and mantle like a standing pond ; 
And do a wilful stillness entertain,* 
With purpose to be dress'd in an opinion 
Of wisdom, gravity, profound conceit ; 
As who should say, ' I am Sir Oracle,'* 
And when I ope my lips let no d(^ bark ! ' 
O, my Antonio, I do know of these. 
That therefore only are reputed wise 
For saying nothing ; who, I am very sure, 
If they should speak, would almost damn those 

ears 
Which, hearing them, would call their brothers 

fools. 
I'll tell thee more of this another time : 
But fish not with this melancholy bait. 
For this fool gudgeon, this opinion. 
Come, good Lorenzo : — Fare ye well, a while ; 
I'll end my exhortation after dinner. 

Lor. Well, we will leave you then till dinner- 
time: 
I must be one of these same dumb wise men. 
For Gratiano never lets me speak. 



f^ And do a wilful stillness, &c. So Pope, addressing 
Silence: — 

" With thee, in private, modest Dulness lies. 
And ill thy bo:iom lurks, in thought's disguise, 
Thou varnisher of fools, and cheat of all the wise.** 

b Sir Oracle. So the quartos of 19(H). 
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Ora, Well, keep me companj but two years 
more, 
Thou shalt not know the sound of thine own 
tongue. 

Ant, Farewell : 1*11 grow a talker for this gear.* 

Gra. Thanks, i' faith ; for silence is only com- 
mendable 
In a neat's tongue dried, and a maid not 
vendible. 

{Exeunt Qbatiano and Lorenzo. 

Ant. Is that any thing now ? 

Bass. Gratiano speaks an infinite deal of 
nothing, more than any man in all Venice : His 
reasons are two grains of wheat •* hid in two 
bushels of chaff ; yon shall seek all day ere you 
find them ; and when you have them they are 
not worth the search. 

Ant, Well ; tell me now, what lady is the same 
To whom you swore a secret pilgrimage. 
That you to-day promis'd to tell me of? 

Bass, 'Tis not xmknown to you, Antonio, 
How much I have disabled mine estate. 
By something showing a more sweUing port' 
Than my faint means would grant continuance : 
Nor do I now make moan to be abridged 
From such a noble rate ; but my chief care 
Is to come fairly off from the great debts 
Wherein my time, something too prodigal, 
Hath left me gaged : To you, Antonio, 
I owe the most in money and in love ; 
And from your love I have a warranty 
To unburthen all my plots and purposes, 
How to get clear of all the debts I owe. 

Aiit, I pray you, good Bassanio, let me 
know it ; 
And, if it stand, as you yourself still do, 
Within the eye of honour, be assur'd 
My purse, my person, my extremest means, 
Lie all unlocked to your occasions. 

Bass, In my school-days, when I had lost one 
shaft 
I shot his fellow of the self-same flight 
The self-same way, with more advised watch 
To find the other forth; and by adventuring 

both 
I oft found both : I urge this childhood proof. 
Because what follows is pure innocence. 
I owe you much ; and, like a wilfd youth, 
That which I owe is lost : but if you please 
To shoot another arrow that self way 
Which you did shoot the first, I do not doubt, 

* Por tkU gear—tL colloquial expression, meaning, for this 
matier. The Anglo-Saxon ff<»ir«9<an is to prepare- gear is the 
\\i\xigprepared, in hand— the business or subject in question. 

b Two grain* of wheat. The ordinanr reading, that of the 
quartos, U, as two grains, &c. The folio omits as. 

« Pert — appearance, carriage. 
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As I will watch the aim, or lo find both 
Or bring your latter hazard back again. 
And thankfully rest debtor for the first. 

Ant. You know me well ; and herein spend 
but time. 
To wind about my love with circumstance ; 
And, out of doubt, you do me now more wrong 
In making question of my uttermost. 
Than if you had made waste of all I have. 
Then do but say to me what I should do. 
That in your knowledge may by me be done, 
And I am prest * unto it : therefore speak. 

Bass. In Belmont is a lady richly left, 
And she is fair, and, fairer than that word. 
Of wond'rous virtues. Sometimes'* from her eyes 
I did receive fair speechless messages : 
Her name is Portia ; nothing undervalued 
To Cato's daughter, Brutus' Portia. 
Nor is the wide world ignorant of her worth ; 
For the four winds blow in from every coast 
Uenowned suitors : and her sunny locks 
Hang on her temples like a golden fleece ; 
Which makes her seat of Belmont, Colchos' strand, 
And many Jasons come in quest of her. 
O, my Antonio ! had I but the means 
To hold a rival place with one of them, 
I have a mind presages me such thrift. 
That I should questionless be fortunate. 

Ant. Thou know'st that all my fortunes are at 
sea; 
Neither have I money, nor commodity 
To raise a present sum : therefore go forth. 
Try what my credit can in Venice do ; 
That shall be rack'd, even to the uttermost. 
To furnish thee to Belmont, to fair Portia. 
Go, presently inquire, and so will I, 
Where money is ; and I no question make. 
To have it of my trust, or for my sake. 

[Exeunt. 

SCENE II.— Belmont. A Room in PortiaV 

House. 

Enter Portia and Nerissa. 

For. By my troth, Nerissa, my little body is 
a-weary of this great world. 

Ner. You would be, sweet madam, if your 
miseries were in the same abundance as your 
good fortunes are : And yet, for aught I see, they 
are as sick that surfeit with too much, as they 
that starve with nothing : It is no small happi- 
ness, therefore, to be seated in the mean ; super- 
fluity comes sooner by white hairs, but compe- 
tency lives longer. 



ft iVw/— ready. 



b 5omf/i»w«— formerly. 
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For. Good sentences, and well pronounced. 

Ner. Thej would be better, if well followed. 

For, If to do were as easy as to know what 
were good to do, chapels had been churches, 
and poor men's cottages princes' palaces. It is 
a good divine that follows his own instructions : 
I can easier teach twenty what were good to be 
done, than be one of the twenty to follow mine 
own teaching. The brain may devise laws for 
the blood ; but a hot temper leaps o'er a cold 
decree : such a hare is madness the youth, to 
skip o'er the meshes of good council the cripple. 
But this reasoning is not in the fashion to 
choose me a husband : — me, the word choose! 
I may neither choose whom I would, nor refuse 
whom I dislike ; so is the will of a living daugh- 
ter curVd by the will of a dead father: — Is it 
not hard, Kerissa, that I cannot choose one, 
nor refuse none P 

Ner, lour father was ever virtuous ; and 
holy men at their death have good inspirations ; 
therefore, the lottery that he hath devised in 
these three chests, of gold, silver, and lead, 
(whereof who chooses his meaning chooses you,) 
will, no doubt, never be chosen by any rightly, 
but one who you shall rightly love. But what 
warmth is there in your affection towards 
*any of these princely suitors that are already 
comeP 

For. I pray thee, over-name them ; and as 
thou namest them I will describe them ; and 
according to my description level at my affec- 
tion. 

Ner. First, there is the Neapolitan prince. 

For, Ay, that's a colt, indeed, for he doth 
nothing but talk of his horse ; and he makes it 
a great appropriation to his own good parts that 
he can shoe him himself : I am much afraid my 
kidy his mother played false with a smith. 

Ner. Then, is there the county Palatine. 

For. He doth nothing but frown; as who 
should say, ' An you will not have me, choose : ' 
he hears merry tales, and smiles not : I fear he 
will prove the weeping philosopher when he 
grows old, being so full of unmannerly sadness 
in his youth. I had rather to be married to a 
death's head with a bone in bis mouth, than to 
either of these. God defend me from these 
two! 

Ner. How say you by the French lord. Mon- 
sieur Le Bou ? 

For. God made him, and therefore let him 

pass for a man. In truth, I know it is a sin to 

be a mocker. But, he ! why, he hath a horse 

bef ter than the Neapolitan's ; a better bad habit 
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of frowning than the count Palatine : he is every 
man in no man: if a throstle sing he falls 
straight a capering ; he will fence with his own 
shadow : if I should marry him I should marry 
twenty husbands : If he would despise me I 
would forgive him ; for if he love me to mad- 
ness I shall never requite him. 

Ner. What say you then to Faulconbridge, 
the young baron of England ? 

For. You know I say nothing to him ; for he 
understands not me, nor I him : he hath neither 
Latin, French, nor Italian ;• and you will come 
into the court and swear that I have a poor 
pennyworth in the English. He is a proper 
man's picture. But, alas ! who can converse 
with a dumb show ? How oddly he is suited ! 
I think he bought his doublet in Italy, his 
round hose in France, his bonnet in Germany, 
and his behaviour every where. 

Ner. What think you of the Scottish lord,* 
his neighbour ? 

For. That he hath a neighbourly charity in 
him ; for he borrowed a box of the ear of the 
Englishman, and swore he would pay him again 
when he was able : I thmk the Frenchman 
became his surety, and sealed under for an- 
other. 

Ner. How like you the young German, the 
duke of Saxony's nephew ? 

For. Very vilely in the monung, when he is 
sober; and most vilely in the afternoon, when 
he is drunk : when he is best he is a little worse 
than a man ; and when he is worst he is little 
better than a beast : an the worst fall that ever 
fell, I hope I shall make shift to go without him. 

Ner. If he should offer to choose, and choose 
the right casket, you should refuse to perform 
your father's will if you should refuse to accept 
hi.n. 

For. Therefore, for fear of the worst, I pray 
thee set a deep glass of Rhenish wine on tlie 
contrary casket : for, if the devil be within, and 
that temptation without, I know he will choose 
it. I will do any thing, Nerissa, ere I will be 
married to a sponge. 

Ner. You need not fear, lady, the having 
any of these lords ; they have acquainted me 
with their determinations : which b, indeed, to 
return to their home and to trouble you with no 
more suit ; imless you may be won by some 
other sort than your father's imposition, depend- 
ing on the caskets. 

• Scollith /oni— the folio reads other lord. Tbe quarto* of 
1600, ScoUith The sarcasm against the political conduct of 
Scotland was suppressed upon the acoetnon of James. 
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Por. If I live to be as old as Sibylla I will 
die as chaste as Diana, unless I be obtained by 
the manner of my father's will : I am glad this 
parcel of wooers are so reasonable ; for there is 
not one among them but I dote on his very al> 
sence, and I wish them a fair departure. 

Ner, Do you not remember, lady, in your 
father'9 time, a Venetian, a scholar, and a 
soldier, that came hither in company of the 
Marquis of Montferrat? 

Por. Yes, yes, it was Bassanio; as I think 
so was he called. 

Ner, True, madam ; he, of all the men that 
ever my foolish eyes looked upon was the best 
deserving a fair lady. 

Por. I remember him well; and I remember 
him worthy of thy praise. • 

Enter a Servant. 

Sen. The four strangers seek you, madam, 
to take their leave : and there is a fore-runner 
come from a fifth, the prince of Morocco ; who 
brings word the prince, his master, will be here 
to-night. 

Por. If I could bid the fifth welcome with so 
good heart as I can bid the other four farewell, 
J should be glad of his approach: if he have 
the condition of a saint, and the oomplexipii of 
a devil, I had rather he should sbrive me than 
wive me. 

Come, Nerissa. Sirrah, go before. 
Whiles we shut the gate upon one wooer, an- 
other knocka at the door, ^ [Exeujit. 

SCENE III.— Venice. A public Place. • 
Enter Bassanio and Shtlock.' 

Shy, Three thousand ducats, — well. 

Ba99. Ay, sir, for three months. 

Shy, Por three moi\ths,— well. 

Batz, For the which, as 1 told you^ Antonio 
shall he bom\d. 

Shy, Antonio shall become bound,— well. 

Bast. May you stead me ? Will you pleasure 
me P ShaD I liow your answer ? 

Shy\ Three thousand ducats, for three months, 
and Antonio bouij^d. 

Baa. Your answer to that. 

Shy. Antonio is a good man. 

• Wortiiy of iky praUf. Tn the folio the sentence here 
(toncludct. In the quartoc, Portia, addressing the serrant. 
tays, " How now I what news T " The question may well 
b^ spared, for ^t does not belong to Portia's calm and dig- 
nified character. 

b We have printed the conclusion of this scene as verse. 
The doggrel line is not iiicoiisi«t«nt with the playfulness of 
the preceding dialogue. 



Bass, Have you heard any imputation to the 
contrary? 

Shy. Oh no, no, no, no ; — my meaning in 
saying he is a good man is, to have you under- 
stand me that he is sufficient: yet his means 
are in supposition : he hath an argosy bound to 
Tripolis, another to the Indies; I understand 
moreover upon the Rialto, he hath a third at 
Mexico, ^ fourth for Enghmd; and other ven- 
tures he hath, squander'd abroad.* But ships 
are but boards, sailors but men : there be land- 
rats and water-rats, water thieves and land- 
thieves ; I mean, pirates ; and then, there is the 
peril of waters, winds, and rocks : The man is, 
notwithstanding, sufficient ; — three thousand 
ducats ; — I think I may take his bond, 

Bass. Be assured you may. 

Shy. I will be assured I may; and that I 
may be assured I will bethink me : May I speak 
wilii Antonio P 

Bass. If it please you to dine with us. 

Shy. Yes, to smell pork ; to eat of the habit- 
ation which your prophet, the Nazarite, con- 
jured the devil into ! I wiU buy with you, sell 
with you, talk with you, walk with you, and so 
following; but I will not eat with you, drink 
with you, nor pray with you, — What news on 
the Rialto P' — Who is he comes here P 

Enter Antonio, 

Bass. This is signior A'^tonio. 

Shy. lAside."] How like a fawning publican 
he looks ! 
I hate him for he is a Christian : 
But more, for that, in low simplicity. 
He lends out money gratis, and brings down 
The rate of usance here with us in Venice * 
If I can catch him once upon the hip,^ 
I will feed fat the ancient grudge I bear him. 
He hates our sacred nation ; and he rails. 
Even there where merchants most do congregate. 
On me, my bargains, and my well-won thrift. 
Which he calls interest : Cursed be my tribe 
If I forgive him ! 

» SoHander'd abroad. In a letter published by Mr. WaW 
dron, in Woodfall's • Theatrical Repertory,' 1801, it is stated 
that •• Macklin, robtakenly. spoke the word with a tone of 
reprobation, implying that Antonio had, as we say of pro- 
digals, unthriftly squander'd his wealth.** The roeanini; is 
simply, scattered; of which Mr. Waldran gives an exampl? 
txom Howell's Letters : "The Jews, once ^n elect people^ 
but now grown contemptible, and strangely squander'd up 
and down the world." In Dryden's ' Annus Mirabilis' we 
have the same expression applied to shipi : — 

" They drivcj they sgufluder, the huge Belgian fleet.'* 

h Upon the hip. We have the same expression in 
Othello:— ^ 

*• I '11 have ouip Michael Cassip on the Alp.*' 
Johoson says the expi;«8sipn is t^kcu f^m the practice of 
wrestling. 
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Bass, Shylock, do you hear P 

Shif. I am debating of my present store : 
And, by the near guess of my memory, 
I cannot instantly raise up the gross 
Of full three thousand ducats : What of that P 
Tubal, a wealthy Hebrew of my tribe, 
Will furnish me : But soft : How many months 
Do you desire ? — Rest you fair, good signior : 

[To Antonio. 
Your worship was tbe last man in our mouths. 

Jnt. Shylock, albeit I neither lend nor bor- 
row. 
By taking, nor by giving of excess. 
Yet, to supply the ripe wants of my friend, 
I'll break a custom : — Is he yet possess'd* 
How much you would P 

Shy. Ay, ay, three thousand ducats. 

Ant. And for three months. 

Shy. I had forgot, — three months, you told 
me so. 
Well then, your bond; and, let me see. But 

hear you : 
Methought you said, you neither lend nor bor- 
row. 
Upon advantage. 

Ant. I do never use it. 

Shy. When Jacob graz'd his uncle Laban's 
sheep. 
This Jacob from our holy Abraham was 
(As his wise mother wrought in his behalf) 
The third possessor ; ay, he was the third. 

Ant. And what of him P did he take interest ? 

Shy. No, not take interest ; not, as you would 
say, 
Directly interest : mark what Jacob did. 
When Laban and himself were compromis*d 
That all the eanlings** which were streaked and 

pied 
Should fall, as Jacob's hire ; the ewes, being rank. 
In end of autumn turned to the rams : 
And when the work of generation was 
Between these woolly breeders in the act. 
The skilful shepherd pill'd'^ me certain wands. 
And, in the doing of the deed of kind. 
He stuck them up before the fulsome ewes ; 
Who then conceiving, did in eaning-time 
Fall** particoloured lambs, and those were Ja- 
cob's. 
This was a way to thrive, and he was blest ; 
And thrift is blessing, if men steal it not. 



ft Poises$*d — informei. 

b Banlingt—\dirnh% Juit dropped. 

e PilVd. This is usually printsd peeVd. The words are 
synonymous ; but in the old and the present translations ol 
the Bible we find piltd, in the passage of Genesis to which 
Shylock alludes. 

d Falt^to let Wl. 
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Ant. This was a venture, sir, that Jacob serv'd 
for; 
A thing not in his power to bring to pass, 
But sway'd and fashiou'd by the hand of heaven. 
Was this inserted to make interest good P 
Or is your gold and silver ewes and rams P 

Shy. I cannot tell ; I make it breed as fast : 
But note me, signior. 

Ant. Mark you this, Bassanio, 

The devil can cite scripture for his purpose. 
An evil soul producing holy witness 
Is like a villain with a smiling cheek ; 
A goodly apple rotten at the heart ; 
(), what a goodly outside falsehood hath ! 

Shy. Three thousand ducats, — 'tis a good 
round sum. 
Three months from twelve, then let me see the 
rate. 

Ant. Well, Shylock, shall we be beholden to 
youP 

Shy. Signior Antonio, many a time and oft 
In the Eialto you have rated me 
About my monies, and my usances : ^^ 
Still have I borne it with a patient shrug ; 
For sufferance is the badge of all our tribe : 
You call me misbeliever, cut-throat dog. 
And spet' upon my Jewish gaberdine, 
And all for use of that which is mine own. 
Well then, it now appears you need my help : 
Go to then ; you come to me, and you say, 
* Shylock, we would have monies ;' You say so ; 
You, that did void your rhemn upon my beard. 
And foot me, as you spurn a stranger cur 
Over your threshold ; monies is your suit. 
What should I say to you P Should I not say, 
' Hath a dog money P is it possible 
A cur can lend three thousand ducats P' or 
Shall I bend low, and in a bondman's key. 
With 'bated breath, and whispering humbleness, 
Say this, — 

'Fair sir, you spet on me on Wednesday last ; 
You spum'd me such a day ; another time 
You call'd me dog ; and for these courtesies 
I'll lend you thus much monies P* 

Ant. 1 am as like to call thee so again. 
To spet on thee again, to spurn thee too. 
If thou wilt lend this money, lend it not 
As to thy friends ; (for when did friendship take 
A breed of barren metal of his friend ?) 
But lend it rather to thine enemy ; 
Who, if he break, thou may'st with better face 
Exact the penalties. 

» Spet—^mn the more received orthography in Shak- 
spere's time ; and it was used by Milton : — 

" The wonib 
or Stygian darkness speU her thickest gloom.'* 
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SAy. Why, look you, how you storm ! 

I would be friends with you, and have your love ; 
Forget the shames that you have stain 'd me with; 
Supply your present wants, and take no doit 
Of usance for my monies, and you '11 not hear 

me : 
This is kind I offer. 

Bast, This were kindness. 

Shy. This kindness will I show : 
Go with me to a notary : seal me there 
Your single bond ; an^ in a merry sport. 
If you repay me not on such a day. 
In such a place, such sum, or sums, as are 
Express'd in the condition, let the forfeit 
Be nominated for an equal pound 
Of your fair flesh, to be cut off and taken 
In what part of your body pleaseth me. 

Ani. Content, in faith ; FU seal to such a bond. 
And say there is much kindness in the Jew. 

Bass, You shall not seal to such a bond for me ; 
1*11 rather dwell* in my necessity. 

Ani, Why, fear not, man ; I will not forfeit it ; 
Within these two months, that's a month before 
This bond expires, I do expect return 
Of thrice three times the value of this bond. 

» Dw/J— continue. 



SAy. O father Abraham, what these Christians 
are. 
Whose own hard dealings teaches them suspect 
The thoughts of others ! Pray you, tell me this ; 
If he should break his day, what should I gain 
By the exaction of the forfeiture ? 
A pound of man's flesh, taken from a man. 
Is not so estimable, profitable neither. 
As flesh of muttons, beefs, or goats. I say. 
To buy his favour I extend this friendship ; 
If he will take it, so ; if not, adieu ; 
And, for my love, I pray you wrong me not. 

AnL Yes, Shylock, I will seal unto this bond. 

SAy. Then meet me forthwith at the notary's ; 
Give him direction for this merry bond. 
And I will go and purse the ducats straight ; 
See to my house, left in the fearful guard • 
Of an unthrifty knave ; and presently 
I will be with you. [iEriV. 

AhI, Hie thee, gentle Jew. 

This Hebrew will turn Christian ; he grows kind. 

Bass, I like not fair terras and a villain's mind. 

AnL Come on ; in this there can be no dismay, 
My ships come home a month before the day. 

[Exeunt. 

A Fearful guard— k guard that is the cause of fear. 




|- Aigosles wllh portJy sai^'J 
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* Scene I. — "Arfftaies with portly Bail."* 

The largest vesselA now used, and supposed to 
have been ever employed in Venetian commerce, 
are of tWo hundred tons. Fleets of ^such made 
up the ancient " argosi^ with portly sail." The 
smallest trading vessels, — coasters, "petty traf- 
fickera," — are brigs and brigantines, which may 
be seen daily hovering, "with their woven wings," 
around the Island City. 

The most splendid '* pageants of the sea " ever 
beheld, were perhaps some that put forth from 
Venice in the days of her glory. Cleopatra's bar/u'^e 
itielf cbuld not surpass the Buciutoro, with its 
exterior of scarlet and gold, its burnished oars, its 
iifiaid deck and seats, its canopy and throne. The 
galleys of many of the wealthier citizens almost 
equalled this state vessel in splendour, to jud;ie 
by the keels and other remains of ancient vessels 
which are preserved at the ai-senal. — (M.) 

' Scene I. — " Plucking Uie grass to know where sits 
the wind*' 

Though sea-weed is much more common than 
grass in Venice, there is enough land -vegetation in 
the gardens belonging to some of the palazzi to 
furnish the means of Solanio's experiment. — (M.) 




of Venice we have an oath, 'By two-headed Janus ;* 
and here, says Dr Warburton, Shakspeare shown 
his knowledge in the antique : and so again does 
the Water poet, who describes Fortune — 

' Like a Janui with a double face.'" 
Farmer had just told us that '' honest John Taylor, 
the Water-poet, declares that he never learned his 
Accidence, and that Latin and French were to 
him Heathen -Greek." Now, Warburton's remark 
does not apply to the simple use by Shakspere of 
the term " two headed Janus,'* but to the propriety 
of its use in aRsociation with the image which was 
passing in Salarino's mind, of one set of heada 
that would '* laugh, like parrots," — and others of 
" vinegar aspect " — the open-mouth'd and cJosM 
mouth'd — "strange fellows," — as different as the 
Janus looking to the east, and the Janus looking 
to the west. 



' Scene I: — " Now^ by two-headed Janus,'' &e. 

Warburton, upon this passage, justly and sen- 
sibly says, "Here Shakspeare shows his knowledge 
in the antique. By two-headed Janus is meant 
those antique bifrontine heads, which generally 
represent a yonnj; and smiling face, together with 
an old and wrinkled one, being of Pan and Bac- 
chus, of Saturn rud Apollo, &c. These are not 
uncommon in collections of antiques, and in the 
books of the antiquaries, as Montfaucon, Spanheim," 
&c. Farmer upon this displays his unfairuea? and 
impertinence very strikingly : -"In the Merchant 
408 




* Scene I. — " Let me play the Fool." 

The part of the Fool, running over with " uiirth 
and laughter,*' was opposed to the ''sad" part 
which Antonio played. The Fool which Shakspere 
found in possession of the " stage " was a rude 
copy of the domestic fool — licentious, if not witty. 
Our great poet, in clothing him with wit, hid half 
his grossness. In the time of Middleton (Charles 
I.), when the domestic Fool was extinct, and the 
Fool of the stage nearly so, he is thus described 
retrospectively : — 

" Oh, the clowns that I have seen in my time! 
The very passing out of one of them would have 
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Made a young heir laugh though his father lay adying; 
A man undone in law the day before 
(The saddest case that can be) might for his second 
Hare burst himself with laughing, and ended all 
His miseries. Here was a merry world, my masters." 
Mayor of Quinborougk. 

» ScBNB IL — "He hath neither Lathi, French, nor 
Italian.** 

" A satire/* eaya Warburton, " on tbo ignomnce 
of the yonng English travellers in our author's 
time." Authors are not much in the habit of sa- 
tirizing themselves ; and yet, according to Fanner 
and his school, Shakspere knew '* neither Latin, 
French, nor Italian.** 

<* SoBNK III.—" Venice, A pttblic Place.** 

Though there are three hundred and six canals 
in Venice, serving for thoroughfares, there is no 
lack also of streets and public places. The streets 
are probably the narrowest in Europe, from the 
value of ground in this City of the Sea. The 
public places (excepting the grejftt squares before 
St. Mark's and the Ducal PaUce) are small open 
spaces in front of the churches, or formed by the 
intersection of streets, or by four ways meeting, or 
n bridge. These resouQd with a hubbub of voices, 
from the multitude of oooferences perpetually 
going on ; thus forming a remarkable contrast with 
the neighbouring canals, where the plash of the 
oar, and its echo from tl^e higb walls of the 
houses, is usually all tfoat is heard. As conferences 
cannot well take place on these watery ways, and 
the inhabitants had, a few years ago, nowhere else 
to meet, all out-door conversation must take place 
in the alleys and on the bridges ; and it is probable 
that a greater amount of discourse goes up from 
the streets of Venice than from any other equal 
space of ground in Europe. There must, however, 
he less now than there was, since Napoleon con- 
ferred on the Venetians the inestimable boon of 
the public gardeqs, where thousands of the in- 
habitants can now converse while pacing the 
grass, (that rare luxury to a Venetian,) under the 
shade of a grove of acacias.— (M.) 



7 Scene III.^"5/ty/oci-'* 
Farmer asserts that Shakspere took the name of 
his Jew from a pamphlet, entitled ' Caleb Shilloche 
his prophesie, or the Jew's prediction.' Bos well, 
who had seen a copy of this pamphlet, says its 
date was 1607. Farmer^s theory is therefore 
worthless. Scialae was the name of '* a Marionite 
uf Mount Libani^s,*' as we learn from ' An Account 
of Manuscripts in the Library of the King of 
France,* 1789. 

» ScK.VB IlL— " What news on the Rialto t '* 

The Rialto spoken of throughout this play is, in 
all probability, not the bridge to which belong our 
English associations with the name. The bridge 
was built in 1591, by A. da Ponte, under the Doge 
Pascal Cicogna. 

The Rialto of ancient commerce is an island, — 
one of the largest of those on which Venice is 
built. Its name is derived from riva aila, — hiffh 



«4or0,— and its being lai*ger and somewhat more 
elevated than the ot^hers accounts for its being the 
first inhabited. The most ancient church of the 
city is there ; and there were erected the buildings 
for the magistracy and commerce of the infaiit 
settlement. The arcades used for these purposes 
were burned down in the great fire of 1518, and 
i-ebuilt on the same spot in 1555, as they now 
stand. Bialto Island is situated at the bend of 
the Orand Canal, by which it is bounded on two 
sides, while the Rio delle Beccarie and another 
small caoal bound it on the other two. There is a 
vegetable market there daily ; and, though the 
gneat squares by St. Mark's are now the places 
'* where merchants most do congregate," the old 
rendezvous is still so thronged, and has yet so 
mucl^ the character of » " mart," as to justify now, 
as formerly, the question, '^What news on the 
Rialto?"— (M.) 

^ soENB in. 

" lie lends oiU money gratis, and brings down 
The rate of usance here with us in Venice.** 

When the commerce of Venice extended over 
the whole civilized world, and Cyprus, Candia, 
and the Morea were her dependencies (which was 
the case during a part of Shakspere's century), 
the city was not only the resort of strangers from 
all lands, but the place of residence of merchants 
of every nation, to whom it was the policy of the 
state to afford every encouragement and ''com- 
modity.' Much of this convenience consisted in the 
lending of capital, which was done by the Jews, 
to the satisfaction of the government. These 
Jews were naturally feared and disliked by their 
n^erchaift debtors ; but while they were e^ential 
to these very parties, and countenanced by the 
ruling powers, they throve, to the degree declared 
by Thomas, in his * History of Italy,* published 
in 1561, — ten years before the republic lost 
Cyprus, 

*' It is almost incredyble what gaine the Vene- 
tians receive by the usurie of the Jewes, both pri- 
vately and in common. For in everie citie the 
Jewes kepe open shops of usurie, taking gaig^ of 
ordinarie for xv in the hundred by the yere ; and 
if, at the yere's end, the gaige be not redeemed, it 
is forfeite, or at least dooen away to a great disad- 
vantage, by reason whereof the Jewes are out of 
measure wealthie ip those parts." — (M.) 

I** ScBNE III. "" yo*i have rcUed me 

About my monies, and my usances,* 

Upon this passage Douce observes, — ** Mr. Stee- 
yens asserts that use and usance anciently signified 
usury, but both his quotations show the contrary-** 
Ritson and Malone both state that usance signifies 
interest of money. And so usury formerly did. 
When interest was legalizcil, usury came to signify 
excessive interest. It is evident, from Bacon's mas- 
terly 'Essay on Usury,' in which he has anticipated 
all that modem political economy has given us on 
the subject, that usury meant interest at any rate. 
One of the objections, he says, which is urged 
against usury is, " that it is against nature for 
^ouey to beget i^oncy." 
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[' The villain Jew with outcries rais'd the duke ; 
Who went with him to search Bassanio's ship.'] 



ACT IT. 



SCENE I.— Belmont. A Room in Portia'* 
House, 

Flourish of Cornets, Enter the Prince of Mo- 
rocco, and his Train ; Portia, Nerissa, and 
other of her Attendants.* 

Mor, Mislike me not for my complexion, 
The shadow'd livery of the burnish'd sun. 
To whom I am a neighbour, and near bred. 
Bring me the fairest creature northward born, 
Where Phoebus* fire scarce thaws the icicles, 
And let us make incision for your love. 
To prove whose blood is reddest, his, or mino. 
I tell thee, lady, this aspect of mine 
Hath fear*d the valiant ; by my love, I swear, 
The best-regarded virgins of our clime 
Have lov'd it too: I woidd not change this 

hae, 
Except to steal your thoughts, my gentle 

queen. 
Por. Tn terms of choice T am not solely Ird 
410 



By nice direction of a maiden's eyes : 
Besides, the lottery of my destiny 
Bars me the right of voluntary choosing : 
But, if my father had not scanted me. 
And hedg'd me by his wit,* to yield myself 
His wife who wins me by that means I told you, 
Yourself, renowned prince, then st-ood as fair 
As any comer I have look'd on yet. 
For my affection. 

Mor. Even for that I thank you ; 

Therefore, I pray you, lead me to the caskets, 
To try my fortune. By this scimitar, 
That slew the Sophy, and a Persian prince . 
That won three fields of Sultan Solyman, 
I would o'er-stare** the sternest eyes that look. 
Out-brave the heart most daring on the earth, 
Pluck the young sucking cubs from the she bear, 

« Wit. The word is here used in its ancient senseof men 
X^\ power ill general. To wUe. from the Anglo-Saxon wilam^ 
i% tn know. 

b O'er-ttare. So the folio and one of the qnartos ; the 
ordinary read np, which is of the other quarto, is nnt-xtnre. 
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Yea, mock ihe lion when he roars for prey, 
To win thee, lady But, alas the while ! 
ff Hercules and Lichas play at dice 
Which is the better man, the greater throw 
May turn by fortune from the weaker hand : 
So is Alcides beaten by his page ; * 
And so may I, blind fortune leading me. 
Miss that which one unworthier may attain, 
And die with grieving. 

For. You must take your chance ; 

And either not attempt to choose at all, 
Or swear, before you choose, — if you choose 

wrong, 
Never to speak to lady afterward 
In way of marriage ; therefore be advis*d. 

Mor, Nor will not ; come, bring me unto my 
chance. 

For. First, forwaixi to the temple; after dinner 
Your hazard shall be made. 

Mor. Good fortune then ! {^Cornets. 

To make me blest or cursed'st among men. 

[Exeunt. 

SCENE 11. -Venice. A Street. 

Enter Launcelot Gobbg.'* 

Laun, Certainly my conscience will serve me 
to run from this Jew, my master : The fiend is 
at mine elbow, and tempts me ; saying to me, — 
Gobbo, Launcelot Gobbo, good Launcelot, or 
good Gobbo, or good Launcelot Gobbo, use your 
legs, take the start, run away : — My conscience 
says,— no; take heed, honest Launcelot; take 
heed, honest Gobbo; or (as aforesaid) honest 
Launcelot Gobbo; do not run: scorn running 
with thy heels : ^ WeU, the most courageous fiend 
bids me pack. Via! says the fiend; away! 
says the fiend, for the heavens;** rouse up a 
brave mind, says the fiend, and run. Well, my 
conscience, hanging about the neck of my heart, 
says very wisely to me, — my honest friend, Laun- 
celot, being an honest man's son, or rather an 
honest woman's son; — ^for, indeed, my father 
did something smack, something grow to, he had 
a kind of taste; — well, my conscience says, 

« Page. All the old copies read rage. But there can be 
no doubt that Lichas, the unhappy eeryant of Hercules, wai 
thus designated. The correction was made by Theobald. 

b The original stage direction is, "Enter the clown," by 
which name Launcelot is invariably distinguished. 

c When Pistol says, • • He hears with ©srs." Sir H ugh Evans 
calls the phrase ** affectations." Perhaps Lnuncelot u es 
"$eom running with thy heeli " in the same afTected fashion. 
Stoevens, however, suggests the following marvellous emen- 
dation: "Do not run; scorn running; withe thy heels; 
i. e. connect them with a withe (a band made of osier*), as 
the les;8 of cattle are hampered in some countries." 

d For the heavens. Tht« expression is simply, as GifTord 
states, <*a petty oath." It occurs in Ben Jonson and 
Dckker. 



Launcelot, budge not: budge, says the fiend; 
budge not, says my conscience : Conscience, say 
I, you counsel wdl ; fiend, say I, you counsel 
well: to be ruled by my conscience I should 
stay with the Jew my master, who (God bless 
the mark !) is a kind of devil ; and to run away 
from the Jew I should be ruled by the fiend, 
who, saving your reverence, is the doil himself: 
Certainly, the Jew is the very devil incarnation : 
and, in my conscience, my conscience b a kind 
of hard conscience, to offer to counsel me to 
stay with the Jew: The fiend gives the more 
friendly counsel : I will run, fiend ; my heels are 
at your commandment, I will run. 

3tier Old (Jobbo, tcitA a basket. 

Gob. Master, young man, you, I pray you; 
which is the way to master Jew's P 

Laun. [Aside^ O heavens, this is my true- 
begotten father! who, being more than sand- 
blind,* high-gravel blind, knows me not : 1 will 
try conclusions with him. 

Qob. Master young gentleman, I pray you 
which is the way to master Jew's ? ' 

Laun: Turn upon your right hand at the next 
turning, but, at the next turning of all, on your 
left ; marry, at the very next tuniing, turn of no 
hand, but turn down indirectly to the Jew's 
house. 

Gob. By God's sonties, 'tvnll be a hard way 
to liit. Can you tell me whether one Launcelot 
that dwells with him dwell with him, or no P 

Laun. Talk you of young master Launcelot ? 
—Mark me now— [<wi(fo.] now will I raise the 
waters : — ^Talk you of young master Launcelot P 

Gob. No master, sir, but a poor man's son : 
his father, though I say it, is an honest exceed- 
ing poor man, and, God be thanked, well to live. 

Laun. Well, let his father be what a will, we 
talk of young master Launcelot. 

Qob. Your worship's friend, and Launcelot.** 

Laun. But I pray you ergo^ old man, ergoy I 
beseech you, talk you of young master Laun- 
celot.* 

Gob, Of Launcelot, an't please your master- 
ship. 

• 5ond-A/»i»</-having an imperfect sight, as If there were 
sand in the eye. Gravetbtitid, a coinage of Launcelot's, is 
tne exaggeration of sand-blind. Pvr-btindy or pore-blind. If 
we may judge from a sentence in Latimer, is something less 
than sand-blind :^**They be pur-blind and sand-blind." 

b The same form of expression occurs in Love's Labour s 
Lost—" Your servant, and Costard." It would seem, from 
the context, that the old man's name was Launcelot;—" I 
beseech you, talk you of / oung master Launcelot," says the 
clown, when the old man has named himself. 

This sentence is usually put interrogatively, contrary to 
the punctuation of all the old copies; which It not to be so 
utterly despised as the modem editors would pretend. The 
Cainbiidg;! editors say the sign was oiten omitted, and that 
Mr. D)ce rt-marks :hat it i^ a repetition Inconclusive. 

ill 
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Laun. Ergo, master Launcelot; talk not of 
master Laancelot, father ; for the young gentle- 
roan (according to fates and destinies, and such 
odd sayings, the sisters three, and sooh branches 
of learning,) is, indeed, deceased; or, as you 
would say in plain terms, gone to heaven. 

Oob, Marry, God forbid! the boy was the 
very staff of my age, my very prop. 

Laun. Do 1 look like a cudgel, or a hovel- 
post, a staff, or a propP — ^Do you know me, 
father ? 

Gob, Alaok the day, I know you not, young 
gentleman : but, I pray you tell me, is my boy 
(Qod rest his soul !) alive or dead ? 

Laun. Do you i^ot kijow roe, father ? 

Gob, Alack, sir, I am sand-blind, I know you 
not. 

Laun. Nay, indeed, if you had your eyes you 
might fail of the knowing me: it is a wise 
father that knows his own child. Well, old man, 
I will tell you news of your son : Give me your 
blessing : truth will come to light ; rourder can*- 
not be hid long; a man's son may; but, in the 
end, truth will out 

Gob. Pray you, sir, stand up ; I am sure you 
are not Launcelot, roy boy. 

Laun. Trnj you, lefs have no more fooling 
about it, but give me your blessing ; I am Laun- 
celot, your boy that was, your son that is, your 
child tiiat shall be. 

Gob. I cannot think you are my son. 

Laun. I know not what I shall think of 
that: but I am Launcelot, the Jew's man; 
and I am sure Margery, your wife, is my mo- 
ther. 

Gob. Tier name is Margery, indeed: I'll be 
sworn if thou be Launcelot, thou art mine own 
flesh and blood. Jjord, worshipp'd might he be ! 
what a beard hast thou got ! thou hast got more 
hair on thy chin than Dobbin my phill-horse* 
has on his tail. 

Laun. It should seem then that Dobbin's tail 
grows backward: I am sure he had roore hair 
of hb tail than I have of my face, when I last 
saw him. 

Gob. Lord, how art thou changed ! How dost 
thou and thy master agree ? I have brought him 
a present. How 'gree you now P 

Laun. Well, well ; but for mine own part, as 
I have set up my rest to run away, so I will not 
rest till I have run some ground. My master's 
a very Jew. Give him a present! give him a 



• Phill^ortf. The word is so spelt in all the old copies. 
1 1 is the same as thUl-horte^ihe horse in the shafts—and is 
tiie word best undsrAtood in the midland counties. 
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halter: I am famish'd in his service; you may 
tell every finger I have with my ribs. Father, 
I am glad you are come : give me your present 
to one master Bassanio, who, indeed, gives rare 
new liveries ; if I serve not him, I will run as 
far as God has any ground.' — rare fortune ! 
here comes the roan ;— to him, father ; for I am 
a Jew if I serve the Jew any longer. 

^nier Bassasio, wUA Leonahdo, and other 
Followers. 

Bats. You may do so : — but let it be so hasted 
that supper be ready at the farthest by tv^ of 
the clock : See these letters deliver*d ; put the 
liveries to making ; and desire Gratiano to come 
anon to my lodging. [Exit a Servant. 

Laun, To him, father. 

Gob. God bless your worship ! 

Bass. Gramercy ! Would'st thou aught with 
me? 

Gob, Here's my son, sir, a poor boy, — 

Laun. Not a poor boy, sir, but the rich Jew's 
man; that would, sir, as my father shall spe- 
cify,— 

Gob. He hath a great infection, sir, as one 
would say, to serve, — 

Laun. Indeed, the short and the long is, I 
serve the Jew, and have a desire, as my father 
shall specify, — 

Gob. His master and he (saving your wor- 
ship's reverence) are scarce cater-cousins ; 

Laun. To be brief, the very truth is, that the 
Jew having done me wrong, doth cause me, as 
my father, being I hope an old man, shall frutify 
unto you, — 

Gob. I have here a dish of doves,* that I 
would bestow upon your worship ; and my suit 
is,— 

Laun. In very brief, the suit is impertinent • 
to myself, as your worship shall know by this 
honest old man; and, though I say it, though 
old man, yet, poor roan, roy father. 

Bass. One speak for both : — ^What would you ? 

Tjaun. Serve you, sir. 

Gob. That is the very defect of the matter, 
sir. 

Bass. I know thee well^ thou hast obtained 
thy suit : 
Shylock, thy mas^^r, spoke ivitl^ me this day. 
And hath preferr'd thee, if it be preferment. 
To leave a rich Jew's service, to become 
The follower of so poor a gentleman. 

Laun. The old proverb is very well parted 

<^ Impertinent. Launoelot is a blunderer as well as one 
who •'can play upon a word; " heje he mtAi}ipeflinenl' 
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between my master Sliylock and you, sir ; you 
have the grace of God, sir, and lie hath enough. 

BcM. Thou speak'st it well. Go, father, with 
thy son :— 
Take leave of thy old master, and inquire 
My lodging out : — give him a livery 

ITo hii followers. 
More guarded • than his fellows* : See it done. 

LauH, Father, in : — I cannot get a service, no ! 
— I have ne'er a tongue in my head!— Well; 
[looking on his palm] if any man in Italy have 
a fairer table ; which doth offer to swear upon a 
book I shall have good fortune ! Go to, here's 
a simple line of life ! * here's a small trifle of 
wives: Alas, fifteen wives is nothing; eleven 
widows and nine maids, is a simple coming in 
for one man : and then, to 'scape drowning 
thrice; and to be in peril of my life with the 
edge of a feather-bed ; here are simple 'scapes ! 
Well, if fortune be a woman, she's a good wench 
for this gear. — Father, come. I'll take my leave 
of the Jew in the twinkling of an eye. 

[Exeunl Launcelot and Old (tOBBO. 

Bass, I pray thee, good Jjconardo, think on 
this; 
These things being bought, and orderly bestow 'd, 
Ketum in haste, for I do feast to-night 
My best-esteem'd acquaintance : hie thee, go. 

Lfon, My best endeavours shall be done 
herein. 

Enter Gratiano. 

Ora. Wliere is your master ? 

T^eon. Yonder, sir, he walks. 

\Exit LfiONAKDO. 

Gra, Signior Bassanio, — 

Bass, Gratiano! 

Gra, I have a sidt to you. 

Bass. You have obtain'd it. 

Gra. You must not deny me : I must go with 

you to Belmont. 
Bass. Wliy, then you must. — But hear thee, 
Gratiano; 
Thou art too wild, too rude, and bold of voice ; 
Parts, that become thee happily enough. 
And in such eyes as ours appear not faults ; 
But where they are not known, why, there they 
show 



• More guarded— xtioxt ornamented, laced, fWnged. 

b This patisage in ordinarily pointed thus—" Weil; if any 
man in Italy have a fairer table, which doth offer to swear 
npon a book.— I shall have good fortune." The punctuation 
which we have adopted was suggested by Tyrwhitt, and 
indeed it is borne out by the original punctuation. The 
table (palm) which doth offer to swear upon a book is not 
Tery different from other palms : but the pa!m which doth 
offer to swear that the owner shall have good fortune is a 
fair Uble to be proud of. (See Illustration.) 



Something too liberal : — ^pray thee take pain 
To allay with some cold drops of modesty 
Thy skipping spirit ; lest, through thy wild be- 
haviour, 
I be misconstrued in the place I go to, 
And lose my hopes. 

Gra. Signior Bassanio, hear mc ; 

If I do not put on a sober habit. 
Talk with respect, and swear but now and then. 
Wear prayer-books in my pocket, look de- 
murely ; 
Nay raore> while grace is saying, hood mine 

eyes 
Thus with my hat, and sigh, and say amen ; 
Use all the observance of civility, 
Like one well studied in a sad ostent* 
To please his grandam,— never trust me more. 

Bass, Well, we shall see your bearing. 

Gra. Nay, but I bar to-night ; you shall not 
gage me 
By what we do to night. 

Bass, No, that were pity ; 

I would entreat you rather to put on 
Your boldest suit of mirth, for we have Mends 
That purpose merriment : But fare you well, 
I have some business. 

Gra. And I must to Lorenzo and the rest ; 
But we will visit you at supper-time. 

[ExennL 

SCENE III.— Venice. A Room in ShylockV 
House, 

Enter Jessica and Launcelot. 

Jes. I am sorry thou wilt leave my father so ; 
Our house is heU, and thou, a merry devil, 
Didst rob it of some taste of tediousness : 
But fare thee well : there is a ducat for thee : 
And, Launcelot, soon at supper shalt thou see 
Lorenzo, who is thy new master's guest i 
Give him this letter ; do it secretly. 
And so farewell ; I would not have my father 
See me in talk •» with thee. 

Tjaun. Adieu ! — tears exhibit ray tongue. 
Most beautiful pagan,— most sweet Jew! If a 
Christian did not play the knave and get thee, 
I am much deceived : ^ But, adieu 1 these foolish 
drops do somewhat drown my manly spirit: 
adieu ! [Exit. 



• 0«/f»/— display. 

b In talk. We prefer this reading of the quartot. That 
of the folio is, tee me talk witKthe^. 

c We follow, for once, the reading of the second folio. 
The qnartos, and the folio of 16SS, read, " If a Christian do 
not play the knave and get thee, I am much deceiTed.** 
The matter is hardly worth the fierce contioversy which 
Steevens and Malone had upon the subject. 
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Jet. Farewell, good Launcelot. 
Alack, what heinous sin is it in me. 
To be asham*d to be my father's child ! 
But though I am a daughter to his blood, 
I am not to his manners : Lorenzo, 
If thou keep promise, I shall end this strife ; 
Become a Christian, and thy loving wife. 

[Rvil. 

SCENE IV.— Venice. A Street 
Enter Gratiano, Lobenzo, Salakhjo, and 

SOLANIO. 

Lor. Nay, we will slink away in supper-time ; 
Disguise us at my lodging, and return 
All in an hour. 

Gra. We have not made good preparation. 
Salar. We have not spoke us yet of torch- 
bearers. 
Sclan. 'Tis vile, unless it may be quaintly or- 
dered; 
And better, in my mind, not undertook. 
Lor. 'Tis now but four o'clock ; we have two 
hours 
To furnish us. — 

Enter Launcelot, wHh a letter. 

Friend Launcelot, what's the news ? 

Laun. An it shall please you to break up • this, 
it shall seem to signify. 

Lor. I know the hand: In faith, 'tis a fair 
hand; 
And whiter than the paper it writ on 
Is the fair hand that writ. 

(ha. Love-news, in faith. 

iMitn, By your leave, sir. 

Lor, Whither goest thouP 

Laun. Marry, sir, to bid my old master the 
Jew to sup to-night with my new master the 
Christian. 

Lor, Hold here, take this : — tell gentle Jes- 
sica, 
I will not fail her ; — speak it pnvately : go. 
Gentlemen, \JExit Launcelot. 

Will you prepare you for this masque to-night P 
I am provided of a torch-bearer. 

Salar. Ay, marry, I'll be gone about it straight. 

Solan, And so will I. 

Lor, Meet me and Gratiano 

At Grationo's lodging some hour hence. 

Salar. Tis good we do so. 

\Bxeunt Salar. and Solan. 

» To break up thi$. It would icarcely require an expla- 
nation, that, to break uo, was to open^ unless Steevens had 
explained that, to break up, is a tenn of carving. In the 
Winter's Tale we have, *' break up the seaU, and read." 
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Gra, Was not that letter from fair Jessica ? 

Lor, I must needs tell thee all: She hath 
directed 
How I shall take her from her father's house ; 
What gold and jewels she is furnish d with ; 
What page's suit she hath in readiness. 
If e'er the Jew her father come to heaven, 
ft will be for his gentle daughter's sake : 
And never dare misfortune cross her foot. 
Unless she do it under this excuse, — 
That she is issue to a faithless Jew. 
Come, go with me ; peruse this as thou goest : 
Fair Jessica shall be my torch-bearer. 

[Exeunt 

SCENE v.— Venice. Be/ore Shylock'* Lfoiuf. 
Enter Shylock and Launcelot. 

SAy. Well, thou shalt see, thy eyes shall be 
thy judge. 
The difference of old Shylock and Bassanio : 
What, Jessica ! — thou shalt not gormandize,^ 
As thou hast done with me ; — What, Jessica ! — 
And sleep and snore, and rend apparel out ; — 
Why, Jessica, I say ! 

Laun, Why, Jessica ! 

SAy. WTio bids thee cdl P I do not bid thee 
call. 

Laun. Your worship was wont to tell me I 
could do nothing without bidding. 

Enter Jessica. 

Jes, Call you P Wliat is your will ? 

SAy. I am bid forth to supper, Jessica ; 
There are my keys:— But wherefore should 

IgoP 
I am not bid for love ; they flatter me : 
But yet ril go in hate, to feed upon 
The prodigal Christian.— Jessica, my girl. 
Look to my house : — I am right loath to go ; 
There is some ill a brewing towards my rest. 
For I did dream of money-bags to-night. 

Laun. I beseech you, sir, go; ray young 
master doth expect your reproach. 

Sky, So do I his. 

Laun, And they have conspired together, — 
I will not say, you shall see a masque ; but if 
you do, then it was not for nothing that my 
nose fell a bleeding on Black-Monday ^ last, at 
six o'clock i' the morning, faUing out that year on 
Ash- Wednesday was four year in the afternoon. 

SAy, What! are there masques P Hear you 
me, Jessica : 
Lock up my doors; and when you hear the 
drum. 
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And the vile squealing* of the wry-neck'd fife,' 
Clamber not you up to the casements then, 
Nor thrust your head into the public street. 
To gaze on Christian fools with varnish'd faces : 
But stop my house's ears, I mean my case- 
ments; 
Let not the sound of shallow foppery enter 
My sober house. — By Jacob's staff 1 swear, 
I have no mind of feasting forth to-night : 
But 1 will go. — Go you before me, sirrah ; 
Say, I will come. 

Lann. 1 will go before, sir. — 

Mistress, look out at window, for all this ; 
There will come a Christian by, 
Will be worth a Jewess* eye.' 

[Exit Laun. 
Shy, What says that fool of Hagar*s off- 
spring, baP 
Jes. His words were. Farewell, mistress ; 

nothing else. 
Shy. The patch ** is kind enough ; but a huge 
feeder. 
Snail-slow in profit, and he sleeps by day 
More than the wild cat : drones hive not with 

me. 
Therefore I part with him ; and part with him 
To one that I would have him help to waste 
His borrowed purse. — Well, Jessica, go in ; 
Perhaps, I wiU return immediately ; 
Do as I bid you. 

Shut doors after you : Fast bind, fast find ; 
A proverb never stale in thrifty mind. [Exit. 
Jea, Farewell; and if my fortune be not cross'd, 
I have a father, you a daughter, lost. [Exit. 

SCENE Nl.—The same. 
Enter Gratiano and Salaeino, masqued, 
Ora, This is the pent-house, under which 
Lorenzo 
Desir'd us to make stand. 

Salar. His hour is almost past. 

Gra. And it is marvel he out-dwells his hour, 
For lovers ever run before the clock. 

Solar. 0, ten times faster Venus' pigeons fly 
To seal love's bonds new made, than they are 

wont 
To keep obliged faith unforfeited ! 

« Squealing. So the fvilio and one of the qtiartos ; the 
other quarto, ifrhich ii usually followed, has squeaking. 

b Patch. The domestic Tool was sometimes called a 
pa'oh ; and it is probable that this class was thus named 
horn the patched dress of their vocation. The usurper in 
Hamlet, the " vice of kings," was *' a king of shreds and 
patches." It is probable that In this way the word patch 
came to be an expression of contempt, as, in A Midsummer- 
Night's Dream — 

•• A crew of patches, rude mechanicals." 
ShYlock here uses the word in this sense ; Just as we say 
still, croes-patch. 



Ora. That ever holds : who riseth from a 
feast. 
With that keen appetite that he sits down P 
Where is the horse that doth untread again 
His tedious measures with the unbated fire 
That he did pace them first? All things that arc. 
Are with more spirit chased than enjoy'd. 
How like a younger,' or a prodigal. 
The scarfed »» bark puts from her native bay, 
Hn^d and embraced by the strumpet wind ! 
How like a prodigal doth she return ; 
With over-weather'd ribs, and ragged sails. 
Lean, rent, and beggar'd by the strumpet wind ! 

Euler Lorenzo. 

Salar. Here comes Lorenzo; — more of this 

hereafter. 
Lor. Sweet friends, your patience for my long 
abode: 
Not T, but my affairs, have made you wait : 
When you shall please to play the thieves for 

wives, 
I 'U watch as long for you then.— Approach ; 
Here dwells my father Jew : — Ho I who's 
within ? 
Eater Jessica, above^ in boy*s clothes, 

Jes, Who are you ? Tell me, for more cer- 
tainty. 
Albeit I'll swear that I do know your tongue. 

Lor. Lorenzo, and thy love. 

Jes. Lorenzo, certain ; and my love, indeed ; 
For who love I so much ? and now who knows 
But you, Lorenzo, whether I am yours P 

Lor. Heaven, and thy thoughts, are witness 
that thou art. 

Jes. Here, catch this casket ; it is worth the 
pains. 
I am glad 't is night, you do not look on mc. 
For I am much asham'd of my exchange : 
But love is blind, and lovers cannot see 
The pretty follies that themselves commit ; 
For if they could, Cupid himself would blush 
To see me thus transformed to a boy. 

Lor. Descend, for you must be my torch- 
bearer. 

Jes. What, must I hold a candle to my 
shames P 
They in themselves, good sooth, are too too light. 
Why, *t is an office of discovery, love ; 
And I should be obscur'd. 

Lor. So are you, sweet. 

Even in the lovely garnish of a boy. 

a Younger. So all the old copies. It is the same word 
as ynunker and youngling. 
b Scarfed bark— the vessel gay with streamers. 
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But come at once ; 

For the close night doth play the runawaj, 
And we are staid for at Bassanio's feast. 
Jet. I will make fast the doors, and gild 

myself 
With some more dacats, and be with you 

straight. [Exityfrom above. 

Ora. Now, by my hood, a Gentile and no 

Jew. 
Lor. Beshrew me, but I love her heartily : 
For she is wise, if 1 can judge of her ; 
And faur she is, if that mine eyes be true ; 
And true she is, as she hath prov'd herself ; 
And therefore, like herself, wise, fair, and 

true. 
Shall she be placed in my constant soul. 

Enter Jessica, below. 

What, art thou come ?— On, gentlemen, away; 
Our roasquing mates by this time for us stay. 

[Ejcity ioilh Jessica and Salakino. 

Enter Antonio. 

Ant. Who's there ? 

Gra. Siguier Antonio P 

Ant. Fye, fye, Gratiano! where are all the 
rest? 
'Tis nine o'clock : our friends all stay for you : 
No masque to-night ; the wind is come aboufc ; 
Bassanio presently will go aboard : 
I have sent twenty out to seek for you. 

Gra. I am glad on't; I desire no more delight 
Than to be under sail and gone to-night. 

[Exetmt. 

SCENE VI [.— Belmont. A Room in Portia'* 
House. 

Flourish of Cornets. Enter Portia, wUh the 
Pmnce op Morocco, and both their Trains. 

For. Go, draw aside the curtains, and discover 
The several caskets to this noble prince : — 
Now make your choice. 

Mor. The first, of gold, who this inscription 
bears: 

* Who chooseih me shall gain what many men desire.* 
The second, silver, which this promise carries : 

* Who chooseth me shall get as much as he dei'erves.' 

Tliis third, dull lead, with warning all as blunt : 

* Who chooseth me must give and hazard all he hath.' 

How shall I know if I do choose the right P 
Por. The one of them contains my picture, 
prince ; 
If you choose that, then I am yours witlml. 
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Mor. Some god direct my judgment ! Let 
me see. 
I will survey the inscriptions back again : 
What says this leaden casket P 

' Who chooseth me must give and hatard all he hath.* 

Must give— For what? for lead? hazard for 

lead? 
This casket threatens : Men that hazard all 
Do it in hope of fair advantages : 
A golden mind stoops not to shows of dross ; 
rU then nor give, nor hazard, aught for lead. 
What says the silver, with her virgin hue P 

• Who chooseth me shall get as much as he deserves.* 

As much as he deserves? — Pause there, ^lo- 

rocco. 
And weigh thy value with an even hand : 
If tliou be'st rated by thy estimation. 
Thou dost deserve enough ; and yet enough 
May not extend so far as to the lady : 
And yet to be afeard of my deserving 
Were but a weak disabling of myself. 
As much as I deserve ! — Why, that's the lady : 
I do in birth deserve her, and in fortunes, 
In graces, and in qualities of breeding ; 
But more than these, in love I do deserve. 
What if I stra/d no further, but chose here ?— 
Let's see once more this saying grav'd in gold : 

* Who chooseth me shall gain vhat many men dcMre. 

Why, that's the lady : all the world desires her : 
From the four comers of the earth they come. 
To kiss this shrine, this mortal breathing saint. 
The Hyrcanian deserts, and the vasty wilds 
Of wide Arabia, are as through-fares now. 
For princes to come view fair Portia : 
The watery kingdom, whose ambitious head 
Spits in the face of heaven, is no bar 
To stop the foreign spirits ; but they come. 
As o'er a brook, to see fair Portia. 
One of these three contains her heavenly pic- 
ture. 
Is't like that lead contains her ? 'Twere damn- 

ation 
To think so base a thought : it were too gross 
To rib her cerecloth in the obscure grave. 
Or shall I think in silver she's immur'd, 
Being ten times undervalued to tried gold ? 
sinful thought ! Never so rich a gem 
Was set in worse than gold. They have in 

England 
A coin that bears the figure of an angel '® 
Stamped in gold ; but that's insculp'd upon ; 
But here an angel in a golden bed 
Lies all within. — Deliver me the key ; 
Here do I choose, and thrive I as I may I 
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Pf, There, take it, prince, and if my form 
lie there. 
Then I am jours. 

[He unlocks the golden ca^keL 
Mor. hell ! what have we here ? 
A carrion death, within whose empty eye 
There is a written scroll P 1*11 read the writing. 

* All that glisters ii not gold, 
Often have you heard that told : 
Many a man bU life hath sold 
But my outside to behold : 
Gilded tombs* do worms infold. 
Had you been as wise as bold, 
Young in limbs, in Judgment old. 
Tour answer had not been inacroll'd: 
Pare you well ; your suit is cold.* 

Cold, indeed ; and labour lost : 
Then, farewell heat ; and welcome frost. — 
Portia, adieu ! I have too griev'd a heart 
To take a tedious leave : thus losers part. 

[Exit 
Poi'. A gentle riddance : — ^Draw the curtains, 
go;— 
Let all of his complexion choose me so. 

[Exeunt. 

SCENE VIII.— Venice. A Street. 
Enter Salaeiito and Solanio. 

Salar. Why man^ I saw Bassanio under sail ; 
With him is Ghratiaiio gone along ; 
And in their ship, I am sure, Lorenzo is not. 

Solan. The villain Jew with outcries rius'd the 
duke; 
Who went with him to search Bassanio's ship. 

Salar. He came too late, the ship was under 
sail: 
But there the duke was given to understand, 
That in a gondola were seen together" 
Lorenzo and his amorous Jessica ; 
Besides, Antonio certified the duke. 
They were not with Bassanio in his ship. 

Solan. I never heard a passion so confus'd, 



a OUded iombg. The reading of all the old editions is 
*' gilded Umber." The critics of the Augustan age could 
not understand that timber^ a word of common acceptation 
and in some uses technical, could belong to poetry. Rowe, 
therefore, turned timber into wood. Johnson converted the 
timber and the leood into tomhg. We are disposed to agree 
with Douce that timber is potsiblp the right reading. But 
we think that Malono's interpretation of this reading may 
be questioned—*' Worms do infold gilded timber." To this 
Steevens replies—" How is it possible for worms that have 
bred within timber to infold itt" It is somewhat strange 
that neither Malone nor Steevens saw that, without any 
violation of grammatical propriety, timber might be used as 
a plural ooim. Gilded timber— timbers — eoffine-^do infold 
worms, not worms the timber. In the same manner, the 
golden casket which Morocco unlocked contained "a carrion 
death." Still, the original reading is liarsh and startling ; 
and Johnson very Ju»tly observes that the old mode of 
writing lombes might be easily mistaken for limber. 

CoMBDTESL— Vol. I. E E 



So strange, outrageous, and so variable. 
As the dog Jew did utter in the streets : 
* My daughter ! — my ducats ! — my daugh- 
ter! 
Fled with a Christian P — my christian ducats ! — 
Justice ! the law ! my ducats, and my daughter ! 
A sealed bag, two sealed bags of ducats. 
Of double ducats, stol'n from me by my daugh- 
ter! 
And jewels ; two stones, two rich and precious 

stones, 
StoPn by my daughter! — Justice! find the 

girl! 
She hath the stones upon her, and the ducats !' 
Salar. Why, all the boys in Venice follow 
him. 
Crying, — his stones, his daughter, and his 
dticats. 
Solan. Let good Antonio look he keep his day. 
Or he shall pay for this. 

Salar, Marry, well remembered : 

I reason'd* with a Frenchman yesterday. 
Who told me, — in the narrow seas that part 
The French and English, there miscarried 
A vessel of our country, richly fraught : 
I thought upon Antonio when he told me. 
And wish'd in silence that it were not his. 
Solan, You were best to tell Antonio what 
you hear ; 
Yet do not suddenly, for it may grieve him. 
Salar. A kinder gentleman treads not the 
earth. 
I saw Bassanio and Antonio part : 
Bassanio told him, he would make some speed 
Of his return j he answer'd— * Do not so, 
Plubber not business for my sake, Bassanio, 
But stay the very riping of the time ; 
And for the Jew's bond, which he hath of me. 
Let it not enter in your mind of love i 
Be merry ; and employ your chiefest thoughts 
To courtship, and such fair ostents of love 
As shall conveniently become you there :' 
And even there, his eye being big with tears. 
Turning his face, he put his hand behind him. 
And with affection wondrous sensible 
He wrung Bassanio's hand, and so they parted. 
Solan. I think he only loves the world for 
him. 
I pray thee, let us go and find him out. 
And quicken his embraced heaviness 
With some delight or other. 
SaJar. Do we so. [Exeunt. 

a Reoeon'd is here used for discourt'd. We have the same 
employment of the word in Beaumont and Fletcher— 

"There Is no end of women's reasoning.** 

417 



Digitized by 



Google 



Act II.] 



THE MERCHANT OF VENICE 



[SCSMB (X. 



SCENE IX.— Belmont. A Room in Portia'* 
House, 

Enter Nerissa, with a Servant. 

Ner, Quick, quick, I pray thee, draw the 
curtain straight ; 
The prince of Arragon hath ta'en his oath. 
And comes to his election presently. 

Flourish of Comets. Enter the Prince of Arra- 
gon, Portia, and their Trains. 

Par. Behold, there stand the caskets, noble 
prince ; 
If you choose that wherein I am contain'd. 
Straight shall our nuptial rites be solemnized ; 
But if you fail, without more speech, my lord. 
You must be gone from hence immediately. 

Ar. I am enjoin'd by oath to observe three 
things : 
First, never to unfold to any one 
Which casket 'twas I chose ; next, if I fail 
Of the right casket, never in my life 
To woo a maid in way of marriage ; lastly. 
If I do fail in fortune of my choice. 
Immediately to leave you and be gone. 

Por, To these injunctions every one doth swear 
That comes to hazard for my worthless self. 

Ar, And so have I address'd me : Fortune now 
To my heart's hope! — Gold, silver, and base lead. 

* Who chooteth me must give and haxard all he hath : ' 
You shall look fairer, ere I give, or hazard. 
What says the golden chest ? ha ! let me see : 

* Who chooseth me shall gain what many men desire. 

What many men desire. — That many may be 

meant 
By the fool multitude, that choose by show. 
Not learning more than the fond eye doth teach, 
Which pries not to the interior, but, like the 

martlet. 
Builds in the weather on the outward wall. 
Even in the force and road of casualty. 
I will not choose what many men desire. 
Because I will not jump with common spirits. 
And rank me with the barbarous multitudes. 
Why, then to thee, thou silver treasure-house ; 
TeU me once more what title thou dost bear : 

* Who chooseth me shall get as much as he deserves: ' 

And well said too. For who shall go about 

To cozen fortune, and be honourable 

Without the stamp of merit ! Let none presume 

To wear an undeserved dignity. 

O, that estates, degrees, and offices, 

Were not derived corruptly ! and that clear 

honour 
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Were purchas'd by the merit of the wearer ! 
How many then should cover that stand bare I 
How many be commanded that command 1 
How much low peasantry would then be glean'd 
From the true seed of honour ! and how much 

honour 
Pick'd from the chaff and ruin of the times. 
To be new vamish'd I Well, but to my choice : 

* Who chooseth me shall get as much as he deserves : ' 

I will assume desert : — Give me a key for this. 
And instantly unlock my fortunes here. 

Por. Too long a pause for that which you find 
there. 

Ar, What's here ? the |>ortrait of a blinking 
idiot. 
Presenting me a schedule ? I will read it. 
How much unlike art thou to Portia P 
How much unlike my hopes and my deservings ? 

' Who chooseth me shall have as much as he deaervet.' 

Did I deserve no more than a fool's head P 
Is that my prize ? are my deserts no better ? 

Por. To offend, and judge, are distinct offices. 
And of opposed natures. 

Ar. What Is here P 

' The Are seven times tried this ; 
Seven times tried that Judgment is 
That did never choose amiss : 
Some there be that shadows kiss; 
Such have but a shadow's \AU% : 
There be fools alive, 1 wis, 
Silver'd o'er: and so was this. 
Take w.iat \v Ife you will to bed, 
I will ever be your head : 
So begone ; you are sped.'* 

Still more fool I shall appear 
By the time I linger here : 
With one fool's head I came to woo. 
But I go away with two. 
Sweet, adieu ! 1*11 keep my oath. 
Patiently to bear my wroth. 

\Exeunt Aeublaoon and Train. 
Por, Thus hath the candle sing'd the moth. 
these deliberate fools ! when they do choose. 
They have the wisdom by their wit to lose. 
Ner. The ancient saying is no heresy ; — 
Hanging and wiving goes by destiny. 
Por. Come, draw the curtain, Nerissa. 

Enter a Servant. 

Serv. Where is my lady P 
Por. Here ; what would my lord ? 

Serv, Madam, there is alighted at your gate 
A young Venetian, one that comes before 

a This line is usually corrupted into— 

" So begone, nfy you are sped"— 
for the sake of the metre, as the syllable-counters say. 
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To signify the approaching of his lord : 
From whom he bringeth sensible regreets ;* 
To wit, besides commends aud courteous breath, 
Gifts of rich value ; yet I have not seen 
So likely an ambassador of love : 
A day in April never came so sweet. 
To show bow costly summer was at hand. 
As thLs fore-spurrer comes before his lord. 

A RegreeU — salutations. 



Por. No more, I pray thee; I am half 
afeard. 
Thou wilt say anon he is some kin to thee. 
Thou spend*st such high-day wit in praising 

him. 
Gome, come, Nerissa ; for I long to see 
Quick Cupid's post that comes so mannerly. 
Ner. Bassanio, lord love, if thy will it be ! 

[EreuHt. 



\S. 




[' In a gondola were seen together.' J 



E E 2 
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* Scene I. 

TnE stage direction of the quartos is carious, as 
exhibiting a proof that some attention to costume 
prevailed in the ancient theatres: — '* Enter Moro- 
chus, a tawny Moore all in white, and three or foure 
followers accordingly, with Portia, Nerissa, and 
their trains." 

* Scene II. — " Which is the way to master Jew's t '* 

It does not appear that the Jews (hardly used 
everywhere) had more need of patience in Venice 
than in other states. The same traditional reports 
against them exist there as elsewhere, testifying to 
the popular hatred and prejudice : but they were 
too valuable a part of a commercial population not 
to be more or less considered and taken care of. 
An island was appropriated to them ; but they long 
ago overflowed into other parts of the city. Many 
who have grown extremely rich by money-lending 
have their fine palaces in various quarters ; and of 
these, some are among the most respectable and 
enlightened of the citizens. The Jews who people 
their quarter are such as are unable to rise out of it. 
Its buildings are ancient and lofty, but ugly and 
sordid. " Our synagogue*' is, of course, there. 
Judging by the commotion among its inhabitants 
when the writer traversed it, it would seem that 
strangers rarely enter the quarter. It is situated on 
the canal whieh leads to Mestre. There are houses 
old enough to have been Shylock's, with balconies 
from which Jessica might have talked ; and ground 
enough beneath, between the house and the water, 
for her lover to stand, hidden in the shadow, or 
under " a pent-house." Hence, too, her gondola 
might at once start for the mainland, without 
having to traverse any part of the city. — (M.) 

' Scene II. — " / will run as far as Qod has any 

ground.** 
A characteristic speech in the mouth of a Vene- 
tian. Ground to run upon being a scarce con- 
venience in Venice, its lower orders of inhabitants 
regard the great expanse of the mainland with 
feelings of admiration which can be little entered 
into by those who have been able, all their days, 
to walk where they would. — (M.) 

* Scene II. — " / Jiave here a dish of doves'* 
Mr. Brown, as we have noticed in The Taming of 
the Shrew, has expressed his decided conviction that 
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some of the dramas of Shakspere exhibit the most 
striking proofs that our poet had visited Italy. The 
passage before us is cited by Mr. Brown as one of 
these proofs : — " Where did he obtain his numerous 
graphic touches of national manners? where did he 
learn of an old villager's coming into the city with 
* a dish of doves ' as a present to his son's master ? 
A present thus given, and in our days too, and of 
dovei, is not uncommon in Italy. I myself have 
partaken there, with due relish, in memory of 
poor old Qobbo, of a dish of doves, presented by 
the father of a servant."— {Aut<>biographical 
Poems.) 




5 Scene II.—" Go to, here's a simple line of life/" 

Palmistry, or chiromancy, had once its learned 
professors as well as astrology. The printing-press 
consigned the delusion to the gypsies. Chiromancy 
and physiognomy were once kindred sciences. 
The one has passed away amongst other credulities 
belonging to ages which we call ignorant and su- 
perstitious. The other, although fashionable half a 
century ago, is professed by none, but, more or less, 
has its influence upon alL The wood-cut which . 
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we prefix is copied from a little book with which 
Shakspore must have been familiar : — * Briefe intro 
ductioos, both natural, pleasaunte, and also delec- 
table, unto the Art of Chiromancy, or manuel 
divination, and Phisiognomy : with circumstances 
upon the faces of the Signes. Also certain Canons 
or Rules upon Diseases and Sicknesses, &c. Written 
in y* Latin tongue by Jhon Indagioe, Piiesto, and 
now lately translated into Englishe, by Fabian 
Withers. For Richard Jugge, 1558/ Launcelot> 
as well as his betters, were diligent students of the 
mysteries interpreted by John Indagine, Priest ; 
and a simple or complex line of life were indica- 
tions that made even some of the wise exult or 
tremble. Lauucelot's ''small trifle of wives " was, 
however, hardly compatible with the simple line of 
life. There must have been too many crosses in 
such a destiny. 

• Scene V. — " Thou shdU not gormandize," 

The word gormandize, which is equivalent to 
the French gourmander, is generally considered 
to be of uncertain origin. Zachary Grey, however, 
in his 'Notes on Shakspeare,' quotes a curious 
story from Webb's ' Vindication of Stone-Heng 
restore i* (1665), which at any rate will amuse, 
if it does not convince, our readers : — " During 
the stay of the Danes in Wiltshire they consumed 
their time in profuseness and belly cheer, in 
idleness and sloth. Insomuch that, as from their 
laziness in general, we even to this day call them 
Lur-Danes ; so, from the licentiousness of OurmoTid 
and his army in particular, we brand all luxurious 
and profuse people by the name of Gurmandizers. 
And this luxury and this laziness are the sole 
monuments, the only memorials, by which the 
Danes have made themselves notorious to posterity, 
by lying encamped in Wiltshire." 

7 Scene V.—" Black Monday," 

Stow, the Chronicler, thus describes the origin of 
this name :—" Black-Monday is Easter-Monday, 
and was so called on this occasion : in the 84 th of 
Edward III. (1360), the 14th of April, and the 
morrow after Easter-day, King Edward, with his 
host, lay before the city of Paris : which day was 
full dark of mist and hail, and so bitter cold, that 
many men died on their horses' backs with the 
cold. Wherefore unto this day it hath been called 
Black-Monday." 

• Scene V.—" The wry-neck' d fife," 

There is some doubt whether the fife is here the 
instrument or the musician. Boswell has given a 
quotation from Bamaby Richs Aphorisms, 1618, 
which ia very much in point : — " A fife is a tory- 
neckt musicianf for he always looks away from his 
instrument" And yet we are inclined to think 
that Shakspere intended the instrument. We are 
of this opinion principally from the circumstance 



that the passage is an imitation of Horace, in which 
the instrument is decidedly meant : — 

** Prim& nocte domura claude ; neque in vias, 
Sub caDtu querulx despice tibiee. ''—(Carm. 1. ill. 7.) 

(By the way, Fai*mer has not told us from what 
source, except the original, Shakspere derived this 
idea ; nor could Farmer, for there was no English 
translation of any of the Odes of Horace in Shaks- 
pere*s time.) But, independent of the internal 
evidence derived from the imitation, the form of 
the old English flute — the 6fe being a small flute — 
justifies, we think, the epithet wry-ncch'd. This 
flute was called the fliUe d hec, the upper part or 
mouth-piece resembling the beak of a bird. And 
this form was as old as the Pan of antiquity. The 
terminal figure of Pan in the Townly Gallery 
exhibits it : — 




» Scene V.—" Will he wortli a Jewess eye,* 
The play upon the word alludes to the common 
proverbial expression, " worth a Jew's eye." Tiiat 
worth was the price which the persecuted Jev/s 
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paid for the immunity from matilation and death. 
When oar raimoiouB King John extorted an enor- 
mous Bum from the Jew of Bristol by drawing his 
t«eth, the threat of putting out an eye would have 
the like effect upon other Jews. The former pre- 
valence of the saying is proved from the fact that 
we still retain it, although its meaning is now 
little known. 

^^ SoENB VII. — " A coin that bears the Jlyure of an 
angel." 

Verstegan, in his ' Restitution of Decayed Intel- 
ligence/ gives the following account of the origin 
of the practice amongst the English monarchs of 
insculping an angel upon their coin : — 

" To come now unto the cause of the general 
calling of our ancestors by the name of Englishmen, 
and our country consequently by the name of Eng- 
land, it is to be noted, that the seven petty king- 
doms aforenamed, of Kent, South-Saxons, East- 
English, West-Saxons, East-Saxons, Nor;humber8, 
and Mercians, came in fine one after another by 
means of the West-Saxons, who subdued and got 
the sovereignty of all the rest, to be all brought 
into one monarchy under King Egbert, king of the 
said West-Saxons. This king then considering 
that so many different names as the distinct king- 
doms before had caused, was now no more neces- 
sary, and that as the people were all originally of one 
nation, so was it fit they should again be brought 
under one name ; and although they had had the 
general name of Saxons, as unto this day they are 
of the Welch and Irish called, yet did he rather 



choose and ordain that they should be all called 
English-men, as but a part of them before were 
called ; and that the country should be called 
England. To the affectation of which name of 
English-men, it should seem he was chiefly moved 
in respect of Pope Gregory, his alluding the name 
of EngelUce unto Angel-like. The name of Bngel 
is yet at this present in all the Teutonick tongues 
to wit, the high and low Dutch, &a, as much to 
say, as Angel, and if a Dutch-man be asked how 
he would in his language call an Angel-like-man, 
he would answ€r, ein Engliah-man; and being asked 
how in his own language he would or doth call an 
English-man, he can give no other name for him, 
but even the very same that he gave before for 
an Angel-like-man, that is, as before is said, ein 
English-man, Enyd being in their tongue an Angel, 
and English, which they write Engelsche, Angel- 
like. And such reason Mid consideration may 
have moved our former kings, upon their best coin 
of pure and fine gold, to set the image of an angel, 
which, may be supposed, hath as well been used 
before the Norman conquest, as since ** 
We subjoin the angel of Elizabeth. 

" ScBNE VIII.—" Xhal in a gondola were seen 
together." 

The only way of reaching the mainland was in ;i 
gondola. But to be " seen " was altogether a 
matter of choice, — the gondola being the mo*t 
private mode of conveyance in the world, (not 
excepting the Turkish palanquin,) and the fitt^nt 
for an elopement. 




[Angel of Queen Elizabeth.] 
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ACT III. 



SCENE L— Venice. A Street. 
Enter Solanio and Salabino. 



Solan. Now, what news on the Rialto P 

Salar. Why, yet it lives there unchecked, that 
Antonio hath a ship of rich lading wracked on 
the narrow seas, — the Goodwins, I think they 
call the place ; ' a very dangerous flat and fatal, 
where the carcases of many a tall ship lie buried, 
as they say, if my gossip report be an honest 
woman of her word. 

Solan. I would she were as lying a gossip in 
that, as ever knapp'd ginger, or made her neigh- 
bours believe she wept for the death of a third 
husband : But it is true, — without any slips of 
prolixity, or crossing the plain high-way of talk, 
— that the good Antonio, the honest Antonio, — 
O that I had a title good enough to keep his 
name company ! — 

Salar. Come, the full stop. 

Solan. Ha,— what say'st thou P— Why the 
end is, he hath lost a ship. 

Salar. I would it might prove the end of his 
losses ! 



Solan. Let me say amen betimes, lest the 
devil cross my prayer ; for here he comes in the 
likeness of a Jew. 

Enter Shylock, 

How now, Shylock ? what news an\ong the mer- 
chants P 

Shy. You knew, none so well, none so well as 
you, of my daughter*s flight. 

Salar. That's certain. I, for my part, knew 
the tailor that made the wings she flew withal. 

Solan. And Shylock, for his own part, knew 
the bird was fledg'd; and then it is the com- 
plexion of them all to leave the dam. 

Shy. She is damn'd for it. 

Salar. That's certain, if the devil may be her 
jud^. 

Shy. My own flesh and blood to rebel ! 

Solan. Out upon it, old carrion ! rebels it at 
these years P 

Shy. I say, my daughter is my flesh and blood. 

Salar. There is more difference between thy 
flesh and hers, than between jet and ivory; 
more between your bloods, than there is between 
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red wine and rhenish : — But tell us, do you hear 
whether Antonio have had any loss at sea or 
no? 

Shy. There I have another bad match: a 
bankrout, a prodigal, who dare scarce show his 
head on the Rialto ; a beggar, that was used to 
come so smug upon the mart. — Let him look to 
bis bond : he was wont to call me usurer ;— let 
him look to his bond: he was wont to lend 
money for a Christian courtesy; — let him look 
to his bond. 

Salar, Why, I am sure, if he forfeit, thou wilt 
not take his flesh P What's that good for ? 

Shy, To bait flsh withal : if it will feed no- 
thing ebe it will feed my revenge. He hath 
disgraced me, and hindered me half a million; 
laughed at my losses, mocked at my g^ins, 
seorned my nation, thwarted my bargains, cooled 
my friends, heated mine enemies; and what's 
his reason ? I am a Jew : Hath not a Jew eyes ? 
hath not a Jew lumds, organs, dimensions, 
senses, affections, pass out P fed with the same 
food« hurt with the same weapons, subject to the 
same diseases, healed by the same means, 
warmed and cooled by the samo winter and 
summer, as a Ciuristian is ? If you pric]^ ns, do 
we not bleed ? if you tickle us, do we not laugh P 
if you poison us, do we not dieP and if yon 
wrong us, shall we not revenge ? If we are like 
you in the rest, we will resemble you in that. 
If a Jew wrong a Christian, what is his humi- 
lity? revenge: If a Christian wrong a Jew, 
what should his sufferance be by Christian ex- 
ample P why, revenge. The villainy you teach 
me I will execute; and it shall go hard but I 
will better the instruction. 

Enter a Servant. 

Serv. Gentlemen, my master Antonio is at 
iiis house, and desires to speak with you both. 

Salar, We have been up and down to seek 
him. 

Enter Tubal. 

Solan. Here comes another of the tribe ; a 
third cannot be matched, unless the devil him- 
self turn Jew. 

[Exeunt Solan. Sal.vr. and Servant. 

Shy. How now. Tubal, what news from Ge- 
noa ? hast thou found my daughter ? 

Tub. I often came where I did hear of her, 
but cannot find her. 

Sky, Why there, there, there, there! a dia- 
mond gone, cost me two thousand ducats in 
Frankfort ! The curse never fell upon our nation 
till now ; I never felt it till now : — two thousand 
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ducats in that; and other precious, precious 
jewels. — I would my daughter were dead at my 
foot, and the jewels in her ear ! 'would she were 
hears'd at my foot, and the ducats in her coffin ! 
No news of them ? — ^Why, so : — and I know not 
how much is* spent in the search: Why, thou 
loss upon loss ! the thief gone with so much, and 
so much to find the thief; and no satisfaction, 
no revenge : nor no ill luck stirring but what 
lights o* my shoulders ; no sighs but o' my 
breathing ; no tears bnt o' my shedding. 

Tub. Yes, other men have ill luck too. An- 
tonio, as I heard in Genoa, — 

Shy. What, what, what P ill luck, ill luck ? 

Tub. — hatJi an argosy cast away, coming 
from Tripolis. 

Shy. I thank God, I thank God :— Is it true ? 
is it true P 

Tub. I spoke with some of the sailors that es- 
caped the wrack. 

Shy. I thank thee, good Tubal ; — Good news, 
good news-: ha ! ha ! — Where P in Genoa ? 

Tub. Your daughter spent in Genoa, as I 
heard, one night, fourscore ducats ! 

Shy. Thou stick'st a dagger in me:— I shall 
never see my gold again : Fourscore ducats at a 
sitting ! fourscore ducats ! 

Tub. There came divers of Antonio's credi- 
tors in my company to Yenice, that swear he 
cannot choose but break. 

Shy. I am very glad of it : Til plague liim ; 
I'll torture him ; I am glad of it. 

Tub. One of them showed me a ring, that he 
had of your daughter for a monkey. 

Shy. Out upon her ! Thou torturest me. Tu- 
bal: it was my turquoise ;' I had it of Leah, 
when I was a bachelor : I would not have given 
it for a wilderness of monkeys. 

Tub. But Antonio is certainly undone. 

Shy. Nay, that's true, that's very true : Go, 
Tubal, fee me an officer, bespeak him a fortm'ght 
before : I will have the heaj*t of him, if he for- 
feit ; for were he out of Venice, I can make 
what merchandize I will : Go, Tubal, and meet 
me at our synagogue; go, good Tubal; at our 
synag(^e. Tubal. [Exeunt, 

SCEiNE II.— Belmont. A Room i» Portia'* 

House. 

Enter Bassanio, Portia, Gratiano, KsmssA, 

and Attendants. The caskets are set out. 

For. I pray you, tany ; pause a day or two. 
Before you hazard ; for, in choosing wrong 

* Hov much it.So tbe folio. The quartos, whaft. 
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1 lose your company ; therefore, forbear a while : 
There's sometWiig tells me, (but it is not love,) 
I would not lose you ; and yon know yourself. 
Hate councils not in such a quality : 
But lest you should not understand me well, 
(And yet a maiden hath no tongue but thought,) 
I would detain you here some month or two. 
Before you yenture for me. I could teach you 
How to choose right, but then I am forsworn ; 
So will I never be : so may you miss me ; 
But if you do, you'll make me vnsh a sin, 
That I had been forsworn. Beshrew your eyes. 
They have o'er-look'd* me, and divided me ; 
One half of me is yours, the other half yours, — 
Mine own, I would say ; but if mine, then yours. 
And so all yours : ! these naughty times 
Put bars between the owners and their rights ; 
And so, though yours, not yours. — Prove it so, 
Let fortune go to heU for it,— not I. 
I speak too long ; but 'tis to pei^e ^ the time ; 
To eke it, and to draw it out in length. 
To stay you from election. 

Bass. Let me choose ; 

For, as I am, I live upon the rack. 

Por. Upon the rack, Bassanio ? then confess 
What treason there is mingled with your love. 

Bass, None, but that ugly treason of mistrust. 
Which makes me fear the enjoying of my love : 
There may as well be amity and life 
'Tween snow and fire, as treason and my love. 

Por, Kjy but I fear you speak upon •the rack. 
Where men enforced do speak any thing. 

Bass. Promise me Hfe, and rU confess the 
truth. 

Por, Well, then, confess and live. 

Bass, (Confess, and love. 

Had been the very sum of my confession : 
O happy torment, when my torturer 
Doth teach me answers for deliverance ! 
But let me to my fortune and the caskets. 

Por, Away then : I am lock'd in one of them ; 
If you do love me, you will find me out. 
Nerissa, and the rest, stand all aloof. 
Let music sound, while he doth make his choice ; 
Then, if he lose, he makes a swan-like end. 
Fading in music : that the comparison 
May stand more proper, my eye shall be the 

stream. 
And watery death-bed for him : He may win ; 

» O'erloofd. In the Merry Wives of Windsor we have 

*• Vlld worm, thou wast o**rlook'd even in thy birth." 

The word is here used in the same sense ; which is derived 
from the popular superstition q( the influence of fairies and 
witches. The «ye» of BassaQlo h»ve tftrlook'd Portia, and 
she yields to the enchantment. 

b PHze. Pnite and Peizt ore the qai^e words. To weigh 
the Itme, is, to keep it in suspense,~upon the balaince. 



And what is music then P then music is 
Even as the flourish when true subjects bow 
To a new-crowned monarch : such it is. 
As are those dulcet sounds in break of day. 
That creep into the dreaming bridegroom's ear, 
And summon him to marriage. Now he goes. 
With no less presence, but with much more love. 
Than young Alcides, when he did redeem 
The virgin tribute paid by howling Troy 
To the sea-moDster : I stand for sacrifice. 
The rest aloof are the Dardanian wives. 
With bleared visages, come forth to view 
The issue of the exploit. Go, Hercules ! 
Live thou, I live : — With much niuch more dis- 
may 
I view the fight, than thou that mak'st the fray. 

Music, whilst Bassanio commenis on the caskets 
to himself. 

SONQ. 

1. Tell me where is fapcy bred, 
Or in the heart, or in the h^ ? 
How begot, how nourished t 

Reply, reply.' 

2. It is engender'd in the eyes, 
With gazing fed ; and fancy dies 
In the cradle where it lies : 

Let us all ring ftmcy's knell ; 
ni begin it,— Ding, dong, bell. 
All. Ding, dong, bell. 

Bass, So may the outward shows be least 
themselves ; ^ 
The world is still deceived with ornament. 
In law, what plea so tainted and corrupt. 
But, being sec^son'd with a gracious voice, 
Obscures the show of evil P In religion. 
What damned error, but some sober brow 
Will bless it, and approve it with a text. 
Hiding the grossness with fair ornament P 
There is no vice so simple, but assumes 
Some mark of virtue on his outward parts. 
How many cowards, whose hearts are all as false 
As stayers of sand,« wear yet uj)on their chins 

• These words ** Reply, reply," which are unquestionably 
part of the song, were considered by Johnson to stand in 
the old copies as t marginal direction; and thus, tsum 
Johnson's time, in ro^y editions in which his authority 
is admitted, the line has been suppressed. In all the old 
copies the passage is printed thus, m Italic type :— 
<* How hegoty how nourished. Replie, replie," 
The reply Is then made; and, probably, by a second voice. 
The mutil^ion of the song, lu the belief that the words 
uere a stage direction, is cerUlnly one of the mort tasteless 
corruptions of the many for which the editors of Bhakspere 
are answerable. , ,^^, . 

b Tbe old stage direction for the conduct of this scene ba» 
been retained in the modem editions:— •♦Jfwfc, whUet Bas- 
sanio comments on the caskets to himself'* He has made up 
his mind whilst the music has proceeded, and then follows 
out the course of hi» thoughts In words. . . , , 

c Slayers of sand. This is ordinarily printed staire of 
sand; and no explanation is given by the commentators. In 
the first folio the word ia printed, as we print It-slayers, 
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The beards of Hercules and frowning Mars, 

Who, inward searched, have livers wbit^ as milk ; 

And these assume but valour's excrement. 

To render them redoubted ! Look on beauty, 

And you shall see 'tis purchased by the weight ; 

Which therein works a miracle in nature. 

Making them lightest that wear most of it : 

So are those crisped snaky golden locks, 

Which make such wanton gambols with the wind, 

Upon supposed fairness, often known 

To be the dowry of a second head, 

The scull that bred them in the sepulchre.' 

Thiis ornament is but the guiled * shore 

To a most dangerous sea ; the beauteous scarf 

Veiling an Indian beauty ; in a word. 

The seeming truth which cunning times put on 

To entrap the wisest. Therefore, thou gaudy 

gold, 
HArd food for Midas, I will none of thee : 
Nor none of thee, thou pale and common drudge 
'Tween man and man. But thou, thou meagre 

lead. 
Which rather threat'nest than dost promise 

aught, 
Thy paleness** moves me more than eloquence, 
And here choose I. Joy be the consequence ! 
Por. How all the other passions fleet to air, 
As doubtful thoughts, and rash-embrac*d despair. 
And shudd-ring fear, and green-ey'd jealousy. 

love, be moderate, allay thy ecstacy. 

In measure rain thy joy,*' scant this excess ; 

1 feel too much thy blessing, make it less, 
For fear I surfeit ! 

Bass. What find 1 here ? 

{Opening the leaden casket. 

In the same edition vre have, in Ag You Like It, " In these 
degrees have they made a paire of tiaire* to marriage." We 
have no great reliance upon the orthography of any of the 
old editions; but the distinction between stayers and staires 
U here remarkable. Further, the propriety of the image 
appears to us to justify the restoration of the original word 
in tbb passage. Cowards in their folseness — their assump- 
tion of appearances without realities— may be compared to 
stairs cf sand, which betray the feet of thAse who trust to 
them : but we have here cowards appearing ready to face an 
enemy wiih— 

" The beards of Hercules and flrowning Mai^ :" 
they are false as stayers of sand— banks, bulwarks of sand, 
— tbat the least opposition will throw down— vain defences 
—feeble ramparts. We derive the word stair flrom the 
Anglo-Saxon stigan, tn ascend; — stay — and thence stayer — 
from the Teutonic staen or sleken, to stand. 

• 6ut/fd,— deceiving. The active and passive participles 
are often substituted each for the other by Shakspere, and 
the other Elizabethan poets. 

b Paleness. So all the old copies. But it is ordinarily printed 
olaiuness, upon a suggestion of Warburton. It appeared to 
him that, because silver was called " thoupor/c and common 
drudge," lead ought to be distinguishid by some other 
quality. Malonc has Justly observed thst If the emphasis 
is placed on thy, Wdrburion's objection is obviated. 

c Rain thnjoy. Some would read rein thy joy. To rain 
is here to pour down. Lord Lansdowne, who in 1701 had 
the temerity to produce an improved version of The Mer- 
chant of V^enice, modernizes the passage into — 
"In measure pour thy joy." 
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Fair Portia's counterfeit ? What demi*god 
Hath come so near creation ? Move these eyes ? 
Or whether, riding on the balls of mine, 
Seem they in action ? Here are sever'd lips. 
Parted with sugar breath ; so sweet a bar 
Should sunder such sweet friends : Here in her 

hairs 
The painter plays the spider ; and hath woven 
A golden mesh to entrap the hearts of men. 
Faster than gnats in cobwebs ; But her eyes, — 
How could he see to do them ? having made one, 
Methinks it should have power to steal both his. 
And leave itself unfumish'd : * Yet look, how far 
The substance of my praise doth wrong this 

shadow 
In underprising it, so far this shadow 
Doth limp behind the substance. — ^Here's the 

scroll, 
The continent and summary of my fortune. 

• You that choose not by the view, 
Chance as fair, and choose as true ! 
Since this fortune falls to you, 
Be content, and seek no new. 
If you be well pleas'd with this, 
And hold your fortune for your bliss, 
Turn you where your lady is, 
And claim her with a loving kiss.' 

A gentle scroll. — ^Fair lady, by your leave : 

[Kissing her» 
\ come by note, to give and to receive. 
Like one of two contending in a prize. 
That thinks he hath done well in people's eyes. 
Hearing applause and universal shout. 
Giddy in spirit, still gazing in a doubt 
Whether those peab of praise be his or no ; 
So, thrice fair lady, stand I, even so ; 
As doubtful whether what I see be true. 
Until confirmed, sign'd, ratified by you. 
For, You see me, lord Bassanio, where I 
stand,** 
Such as I am : though, for myself alone, 
I would not be ambitious in my wish. 
To wish myself much better ; yet, for you, 
1 would be trebled twenty times myself; 
A thousand times more fair, ten thousand tiuies 
More rich ; 

That only to stand high in your account, 
I might in virtues, beauties, livings, friends, 

• C/n/«» nWk'd^unsurrounded by the other features. The 
pretty conceit of this passage is supposed by Steevens to 
have been founded ui>on a description in Greene'a * History 
of fair Bellora.' But it is by no means certain that the tract 
was written by Greene, or that it was published before The 
Merchant of Venice. The passage, however, illustrates the 
text, — " If Apelles had been tasked to have drawn her coun- 
terfeit, her two bright burning lamps would have so daxxled 
his quick-seeing senses, that, quite desp^ring to express 
with his cunning pencil so admirable a work of nature, he 
had been inforced to have stayed his hand, and left this 
larthly Venus uvJiniMhed." 

b This is Mr. While's reading, instead of You se^, vi^ 
lord, &c. 
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Exceed account : but tbe full sum of me 
Is sum of nothing ;• which, to term in gross, 
Is an unlesson'd girl, unschooFd, unpractised : 
Happy in this, she is not yet so old 
But she may learn ; happier than this, 
She is not bred so dull but she can leu*n ; 
Happiest of all, is, that her gentle spirit 
Commits itself to yours to be directed. 
As from her lord, her governor, her king. 
Myself, and what is mine, to you and yours 
Is now converted : but now I was the lord 
Of this fair mansion, master of my servants. 
Queen o'er myself ; and even now, but now. 
This house, these servants, and this same myself, 
Are yours, my lord, — I give them with this 

ring; 
Which when you part from, lose, or give away. 
Let it presage the ruin of your love. 
And be my vantage to exclaim on you. 
Basi, Madam, you have bereft me of all 

words. 
Only my blood speaks to you in my veins : 
And there is such confusion in my powers. 
As, after some oration fairly spoke 
By a beloved prince, there doth appear 
Among the buzzing pleased multitude ; 
Where every something, being blent together. 
Turns to a wild of nothing, save of joy, 
Expressed, and not expressed : But when this 

ring 
Parts from this finger, then parts life from 

hence; 
O, then be bold to say, Bassanio's dead. 

Ner, My lord and lady, it is now our time, 
That have stood by and seen our wishes 

prosper. 
To cry, good joy ; Good joy, my lord and lady ! 
Gra. My lord Bassanio, and my gentle lady, 
I wish you all the joy that you can wish ; 
For I am sure you can wish none from me : 
And, when your honours mean to solemnize 
The bargain of your faith, I do beseech you, 
Even at that time I may be married too. 
Bass. With all my heart, so thou canst get a 

wife. 
Gra, I thank your lordship ; you have got 

me one. 
My eyes, my lord, can look as swift as yours : 
You saw the mistress, I beheld the maid ; 
You lov^d, I lov'd ; for intermission 
No more pertains to me, my lord, than you. 
Your fortune stood upon the caskets there ; 

« Sum of nothing. So the folio, and one of the quartos. 
The quarto printed by Roberts reads #11111 of$omelking ; which 
is the ordinary text. We agree with Monck Mason in prefer- 
ring the reading of the folio, •♦ as it li" Portia's intention In 
this speech to undervalue herself." 



And SO did mine too, as the matter falls : 

For wooing here, until I sweat again. 

And swearing, till my very roof was dry 

With oaths of love, at last, — if promise last, — 

I got a promise of this fair one here, 

To have her love, provided that your fortune 

Achieved her mistress. 

For, Is this true, Nerissa ? 

Ner, Madam, it is, so you stand pleas'd 
withal. 

Bass. And do you, Gratiano, mean good 
faith P 

Gra. Yes, faith, my lord. 

Bass. Our feast shall be much honoured in 
your marriage. 

Gra. We'll play with them, the first boy for 
a thousand ducats. 

Ner, What, and stake down P 

Gra. No; we shall ne*er win at that sport, 
and stake down. 
But who comes here? Lorenzo, and his infidel? 
What, and my old Venetian friend, Solanio?* 

Enter LoREKZo, Jlssica, and Solanio. 

Bass. Lorenzo, and Solanio, welcome hither ; 
If that the youth of my new interest here 
Have power to bid you welcome: — By your 

leave, 
I bid my very friends and countrymen. 
Sweet Portia, welcome. 

For. So do I, my lord ; 

They are entirely welcome. 

Lor. I thank your honour :— For my part, my 
lord, 
.My purpose was not to have seen you here ; 
But meeting with Solanio by the way. 
He did entreat me, past all saying nay, 
To come with him along. 

Solan. I did, my lord. 

And I have reason for it. Signior Antonio 
Commends him to you. 

[Gives Bassanio a letter. 



« Solanio. For the reasons assigned hi the first note to this 

Slay, we have dispensed with the «:haracter of Saletrio, and 
ave substituted Solanio in the present s-'ene. It appears to 
us not only that there is no necessity for introducing a new 
character, Salerio, In addition to Solanio and Salarino, but 
that the dramatic propriety is violated by this introduction. 
In the first scene of this act the servant of Antonio thus 
addresses Solanio and Salarino :— " Gentlemen, my master 
Antonio is at his house, and desires lo speak with you both." 
To the unfortunate Antonio, then, these friends repair. What 
can be more natural than that, after the conference, the one 
should be despatched to Bassanio, and the other remain with 
him whose '• creditors grow cruel ? " We accordingly find in 
the third scene of this Act, that one of them accompanies 
Antonio when he is in custody of the gaoler. In the confusion 
in which the names are printed, it isdifflcult to say which goes 
to Belmont, and which remains at Venice. We have deter- 
mined the matter by the metre of this line, and of the subse- 
<iucnt lines in which the name is mentioned. 
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Ba99, Ere I ope his letter, 

I pray you tell me how my good friend doth. 

Solan, Not sick, my lord, unless it be in mind ; 
Nor well, unless in mind : his letter there 
Will show you his estate. 

Ora. Nerissa, cheer yon stranger; bid her 

welcome. 
Your hand, Solanio. What's the news from 

Venice P 
How doth that royal merchant, good Antonio ? 
I know he will be glad of our success ; 
We are the Jasons, we have won the fleece. 
Solan* I would you had won the fleece that he 

hath lost ! 
Par. There are some shrewd contents in yon 

game paper. 
That steal the colour from Bassanio's cheek ; 
Bome dear friend dead; else nothing in the 

world 
Could turn so much the constitution 
Of any constant man. What, worse and worse ? — 
With leave, Bassanio ; I am half yourself. 
And I must freely have the half of anything 
That this same paper brings you. 

Ba$8. sweet Portia> 

Here are a few of the unpleasant* st words 
That ever blotted paper ! (Jentle lady. 
When I did first impart my love to you, 
I freely told you, all the wealth I had 
Ban in my veins, — ^I was a gentleman ; 
And then I told you true : and yet, dear lady, 
Bating myself at nothing, you shall see 
How much I was a braggart : When I told you 
My state was nothing, I should then hare told 

you 
That I was worse than nothing ; for, indeed, 
I have engag'd myself to a dear friend, 
Engag'd my friend to his mere enemy, 
To feed my n^eans. Here is a letter, lady ; 
The paper as the body of my friend. 
And every word in it a gaping wound. 
Issuing life-blood. But is it true, Solanio ? 
Have all his ventures failed P What, not one hit P 
From Tripolis, from Mexico, and England, 
From Lisbon, Barbary, and India P 
And not one vessel 'scape the dreadful touch 
Of merchant-marring rocks ? 

Solan, Not one, my lord. 

Besides, it should appear, that if he had 
The present money to discharge the Jew, 
He would not take it : Never did I know 
A creature that did bear the shape of man. 
So keen and greedy to confound a man : 
He plies the duke at morning, and at night ; 
And doth impeach the freedom of the state 

i?8 



If they deny him justice : twenty merchants. 
The duke himself, and the magnificoes 
Of greatest port, have all persuaded wiUi him ; 
But none can drive him from the envious plea 
Of forfeiture, of justice, and his bond. 

Jes. When I was with him, I have heard him 
swear 
To Tubal, and to Chus, his countrymen. 
That he would rather have Antonio's flesh 
Than twenty times the value of the sum 
That he did owe him ; and I know, my lord. 
If law, authority, and power deny not. 
It will go hard with poor Antonio. 

Por, Is it your dear friend that is thus in 
trouble ? 

Bass, The dearest friend to me. the kindest 
man. 
The best condition'd and unwearied spirit 
In doing courtesies ; and one in whom 
The andent Roman honour more appears, 
llian any that draws breath in Italy. 

Por, What sum owes he the Jew P 

Bass. For me, three thousand ducats. 

Por. What, no more P 

Pay him six thousand, and deface the bond ; 
Double six. thousand, and then treble that. 
Before a friend of this description 
Shall lose a hair through Bassanio's fault. 
First, go with me to church, and call me wife : 
And then away to Venice to your friend ; 
For never shall you lie by Portia's side 
With an unquiet soul. You shall have gold 
To pay the petty debt twenty times over ; 
When it is paid, bring your true friend along : 
My maid Nerissa, and myself, mean time. 
Will live as maids and widows. Come, away ; 
For you shall hence upon your wedding-day ; 
Bid your friends welcome, show a merry 

cheer : 
Smce you are dear bought, I will love you dear. 
But let me hear the letter of your friend. 

Bass, [Reads,'] 

* Sweet BMsanIo, my ships have all miscarried, my credi- 
tors grow crael, ray estate is very low, my bond to the Jew 
is forfeit ; and since, In paying it, it is impossible I should 
live, all debts are cleared between you and I. if I might but 
rtee you at my death : notwithstanding, use your pleasure, if 
your love do not persuade you to come, let not my letter.* 

Por, love, despatch all business, and be 

gone. 
Bass. Smce I have your good leave to go 
away, 
I will make haste : but till I come again, 
No bed shall e'er be guilty of my stay. 
Nor rest be Jnterposer 'twixt us twain. 

\_Ereu/ff, 
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SCENE Ill.—Venice. A Street. 

Enter Shylock, Salarino, Antonio, and 
Gaoler. 

Shy. Gaoler, look to him. Tell not me of 
mercy ; — 
This is the fool that lends out money gratis ; — 
Gaoler, look to him. 
Ant, Hear me yet, good Shylock. 

Shy. I'll have my bond; speak not against 
my bond; 
I have sworn an oath that I will have my bond : 
Thou call'dst me dog, before thou hadst a 

cause: 
But, since I am a dog, beware my fangs : 
The duke shall grant me justice.— I do wonder. 
Thou naughty gaoler, that thou art so fond* 
To come abroad with him at his request. 
Ant. I pray thee, hear me speak. 
Shy. I']] have my bond ; I will not hear thee 
speak: 
rU have my bond ; and therefore speak no 

more. 
I'll not be made a sofk and dull-ey'd fool. 
To shake the head, relent, and sigh, and yield 
To Christian intercessors. Follow not ; 
m have no speaking ; I will have my bond. 

[Exit SlTYLOCK. 

Salar. It is the most impenetrable cur 
That ever kept with men. 

Ant. Let him alone ; 

FU follow him no more with bootless prayers. 
He seeks my life ; his reason well I know ; 
1 oft delivered from his forfeitures 
Many that have at times made moan to me ; 
Therefore he hates me. 

Salar. I am sure the duke 

"Will never grant this forfeiture to hold. 

Ant. The duke cannot deny the course of 
law. 
For the commodity that strangers have 
With us in Venice ; if it be denied, 
'Twill much impeach the justice of the state ; ^ 



« Fond. This is generally explained as foolUh—cne of 
the senses in which Shakspere Tenr often u»es the word. 
We are inclined to think that It here means indulgtnt, 
tender, weakly compassionate. 

b The construction of this passage, as It stands in all the 
old copies, is exceedingly difllcult ; and the paraphrases of 
Warborton and Malone do not remove the difficulty. Their 
reading, which is ordinarily followed, is :— 

** The Duke cannot deny the course of law ; 
For the commodity that strangers have 
With us in Venice, if it be denied. 
Will much impeach the Justice of the state.** 
ITere commodity governs impeach. But commodity Is used 
In the sense of traffic— commercial intercourse; and although 
the traffickers might impeach the Justice of the state, the 
traffic cannot. Capell. neglected and despised by all the 
commentators, has, with the very slightest change of the 



Since that the trade and profit of the city 
Consisteth of all nations. Therefore, go : 
These griefs and losses have so 'bated me, 
That I shall hardly spare a pound of flesh 
To-morrow to my bloody creditor. 
WeU, gaoler, on : — ^Fray God, Bassanio come 
To see me pay his debt, and Hien I care not ! 

[Exeunt. 

SCENE IV.— Behnont. A Boom in Fortia'# 
Hovse. 

Enter Fostia, Nerissa, Lo&enzo, Jessica, and 
Balthazab. 

Lor. Madam, although I speak it in your 
presence. 
You have a noble and a true conceit 
Of god-like amity ; which appears most strongly 
In bearing thus Uie absence of your lord. 
But, if you knew to whom you show this 

honour. 
How true a gentleman you send relief. 
How dear a lover of my lord your husband, 
I know you would be prouder of the work. 
Than customary boun^ can enforce you. 

Por. I never did repent for doing good, 
Nor shall not now : for in companions 
That do converse and waste the time together 
Whose souls do bear an equal yoke of love. 
There must be needs a like proportion 
Of lineaments, of manners, and of spirit ; 
Which makes me think, that this Antonio, 
Being the bosom lover of my lord, 
Must needs be like my lord : If it be so. 
How little is the cost I have bestow'd. 
In purchasing the semblance of my soul 
From out the state of hellish cruelty I 
This comes too near the praising of myself; 
Therefore, no more of it : hear other things. 
Lorenzo, I commit into your hands 
The husbandry and manage of my house. 
Until my lord's return : for mine own part, 
I have toward heaven breath'd a secret vow. 
To live in prayer &nd contemplation. 
Only attended by Nerissa here. 
Until her husband and my lord's return : 
There is a monastery two miles off, 
And there we will abide. I do desire you 
Not to deny this imposition ; 
To which my love, and some necessity. 
Now lays upon you. 

original, supplied a text which has a clear and precise 
meaning ; and this we have followed :— The Duke cannot 
deny the course of law on account of the interchange which 
strangers have with us in Venice; if it be denied, Hwitt 
much impeach the justice of the state. 
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Lor, Madam, with all my heart, 

I shall obey yoa in all fair commands. 

Tw. My people do already know my mind. 
And will acknowledge yon and Jessica 
In place of lord Bassanio and myself. 
So fare you well, till we shall meet again. 

Lor, Fair thoughts and happy hours attend 
on yon ! 

Jes. I wish your ladyship all heart's content. 

For, I thank you for your wish, and am well 
pleas'd 
To wish it back on yOu : fare you well, Jessica. 
{Exeunt Jessica and Lokbnzo. 
Now, Balthazar, 

As I have ever found thee honest, true, 
So let me find thee still : Take this same letter. 
And use thou all the endeavour of a man 
In speed to Padua ;* see thou render this 
Into my cousin's hand, doctor Bellario ; 
And, look, what notes and garments he doth 

give thee 
Bring them, I pray thee, with imagined speed 
Unto the tranect,^ to the common ferry 
Which trades to Venice :*— waste no time in 

words. 
But get thee gone ; I shall be there before thee. 

Balth, Madam, I go with all convenient speed. 

{Exit. 

Tor, Come on, Nerissa ; I have work in hand, 
That you yet know not of : we'll see our hus- 
bands 
Before they think of us. 

Ner, Shall they see us ? 

Tor, They shall, Nerissa ; but in such a habit. 
That they shall think we are accomplished 
With that we lack. I'll hold thee any wager. 
When we are both accouter'd like young men, 
I'll prove the prettier fellow of the two. 
And wear my dagger with the braver grace ; 
And speak, between the change of man and boy, 
With a reed voice ; and turn two mincing st^ps 
Into a manly stride ; and speak of frays. 
Like a fine bragging youth : and tell quaint lies. 
How honourable ladies sought ray love, 
Which I denying they fell sick and died ; 
I could not do withal : "^ then I'll repent. 
And wish, for all that, that I had not kill'd them : 



« Padua. The old copies read Mantua- evidently a mi«take ; 
a!< we have in the fourth Act :— 

" Caine you from Padua, from Bellari • f " 

b Tranect. No other example i« found of the use of 
this word in English, and yet there is little doubt that the 
word 18 correct. Tranare, and trainare, are interpreted by 
Florio not only an to draw, \rhich is the common acceptation, 
but as to pass or swim over. Thus the tranect was most 
probably the tow boat of the ferry. 

/ could not do withal. Oifford is very properly in- 
dij^nnnt at the mode in wliich a corruption of this reading 
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And twenty of these puny lies I'll tell. 
That men shall swear I have discontinued school 
Above a twelvemonth : — I have within my mind 
A. thousand raw tricks of these bragging Jacks, 
Which I will practise. 
Ner. Why, shall we turn to men P 

For, Fye ! what a question's that, 
If thou wert near a lewd interpreter 1 
But come, I'll tell thee all my whole device 
When I am in my coach, which stays for us 
At the park gate ; and therefore haste away. 
For we must measure twenty miles to-day. 

{Exeitnl. 

SCENE Y.—The same. A Garden. 
Enter Launcelot and Jessica. 

Txiun, Yes, truly ;— for, look you, the sins of 
the father are to be laid upon the children; 
therefore, I promise you I fear you. I was al- 
ways plain with you, and so now I speak my 
agitation of the matter : Therefore, be of good 
cheer; for, truly, I think, you are damn'd. 
There is but one hope in it that can do you any 
good; and that is but a kind of bastard hope 
neither. 

Jes, And what hope is that, I pray thee P 

Laun. Marry, you may partly hope that your 
father got you not, that you are not the Jew's 
daughter. 

Jes, That were a kind of bastard hope, in- 
deed ; so the sins of my mother should be visited 
upon me. 

Lattn, Truly then I fear you are damned both 
by father and mother: thus when I shun ScyUa, 
your father, I fall into Charybdis, your mother ; 
well, you are gone both ways. 

Jes, I shall be saved by my husband ; he 
hath made me a Christian, 

Laun. Truly, the more to blame he : we were 
Christians enough before ; e'en as many as could 
well live, one by another : This making of Chris- 
tians will raise the price of hogs; if we grow 
nil to be pork-eaters we shall not shortly have 
a rasher on tlie coals for money. 

Enter Lorenzo. 

Jes. I'll tell my husband, Launcelot, what 
you say ; here he comes. 

Lor. J shall grow jealous of you shortly, 
Launcelot, if you thus get my wife into comers. 



— f could not do with a/^— has been commented upon by 
Steevens, under the name of Collins. He says— "The 
phrase, so »hamele8««ly misinterpreted, it in itself perfectly 
innocent, and means neither more nor less than, / could not 

hflp it."— Notes on ' The Siltml Woman.' 
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Jes, Nay, you need not fear us, Ix)renzo. 
Tjauncelot and I are out: he tells me flatly, 
there is no mercy for me in heaven, because 1 
am a Jew's daughter : and he says, you are no 
good member of the commonwealth; for, in 
converting Jews to Christians, you raise the 
price of pork. 

Lor. I shall answer that better to the com- 
monwealth, than you can the getting up of the 
negro's belly; the Moor is with child by you, 
Launcelot. 

Laun, It is much, that the Moor should be 
more than reason: but if she be less than an 
honest woman, she is, indeed, more than I took 
her for. 

Lor. How every fool can play upon the word ! 
I think, the best grace of wit will shortly turn 
into silence; and discourse grow commendable 
in none only but parrots. — Go in, surah ; bid 
them prepare for dinner. 

Laun, That is done, sir; they have all 
stomachs. 

Lor, Goodly lord, what a wit-snapper are 
you ! then bid them prepare dinner. 

Laun, That is done, too, sir: only, cover is 
the word. 

Lor. Will you cover then, sir ? 

Laun. Not so, sir, neither ; 1 know my duty. 

Lor. Tet more quarrelling with occasion! 
Wilt thou show the whole wealth of thy wit in 
an instant? I pray thee, understand a plain 
man in his plain meaning ; go to thy fellows ; 
bid them cover the table, serve in the meat, and 
we will come in to dinner. 

Laun, For the table, sir, it shall be served in ; 
for the meat, sir, it shall be covered ; for your 



coming in to dinner, sir, why, let it be as hu- 
mours and conceits shall govern. 

[Exit Launcelot. 

Lor. O dear discretion, how his words are 
suited! 
The fool hath planted in his memory 
An army of good words ; and I do know 
A many fools, that stand in better place, 
Gamish'd like him, that for a tricksy word 
Defy the matter. How cheer'st thou, Jessica ? 
And now, good sweet, say thy opinion ; — 
How dost thou like the lord Bassanio's wife ? 

Jes. Past all expressing : It is very meet. 
The lord Bassanio live an upright life ; 
For, having such a blessing in his lady. 
He finds the joys of heaven here on earth ; 
And, if on earth he do not mean it, it 
Is reason he should never come to heaven. 
Why, if two gods should play some heavenly 

match. 
And on the wager lay two earthly women. 
And Portia one, there must be something else 
Pawn'd with the other ; for the poor rude world 
Hath not her fellow. 

Lor, Even such a husband 

Hast thou of me, as she is for a wife. 

Jes. Nay, but ask my opinion too of that. 

Lor, I will anon ; first, let us go to dinner. 

Jes. Nay, let me praise you, while I have a 
stomach. 

Lor. No, pray thee, let it serve for table- 
talk; 
Then, howsoe'er thou speak'st, 'mong othet 

things 
I shall digest it. 

Jes. Well, I'll set you forth. [Exeunt 
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[' The Goodwins.* From an original SketotL] 



ILLUSTRATIONS OF ACT III. 



* ScKy» L— " The Ooodicins, I think they call the 
place." 

The popular notion of the Goodwin Sand was, 
not only that it was " a very dangerous flat and 
fatal/* but that it possessed a " yoracious and in- 
gurgitating property ; so that should a ship of the 
largest size strike on it, in a few days it would be 
so wholly swallowed up by these quicksands, that 
no part of it would be left to be seim." It is to 
this belief that Shakspere most prubably alludes 
when he describes the place as one *' where the 
carcases of many a tall ship lie buried " It has, 
however, been ascertained that the sands of the 
opposite shore are of the same quality as that 
which tradition reports to have once formed the 
island property of Qoodwin, Earl of Kent. 

' Scene I.—" It was my turquoise" 
The turquoise, turkise, or Turkey-stone, was 
supposed to have a marvellous property, thus de- 
scribed in Fenton's * Secret Wonders of Nature,* 
1569 : — ** The turkeys doth move when there is 
any peril prepared to him that weareth it." Ben 
Jonson and Drayton refer to the same superstition. 
But the Jew, who had ''affections, senses, passions,** 
values his turquoise for something more than its 
commercial worth or its imaginary virtue. " I had 
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it of Leah, when I was a bachelor : I would not 
have given it for a wilderness of monkeys." 

" One touch of nature makea the whole world kin ; *' 
and Shakspere here, with marvellous art, shows us 
the betrayed and persecuted Shylock, at the mo- 
ment when he is raving at the desertion of his 
daughter, and panting for a wild revenge, as look- 
ing back upon the days when the fierce passions 
had probably no place in his heart — " I had it of 
Leah, when I was a bachelor.** 

» Scene IL— " The acull thai hred than in the 
sepidchi-e" 

Shakspere appears to have had as great an anti- 
pathy to false hair as old Stubbes himself; from 
whose * Anatomy of Abuses * we gave a quotation 
upon this subject in *A Midsummer-NighVs Dream* 
( Illusti-ations of Act I V.). Timon of Athens says :— 

— •• thatch rour poor thin roofs 
With burdens of the dead." 

In the passage before us the idea is more elabo- 
rated, and so it is also in the 68th Sonnet : — 

" Thus in hi« cheek the map of days outworn, 
When beauty liv'd and died as flowers do now. 
Before these bastard signs of fktr were borne. 
Or durst inliabit on a living brow ; 
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Before the golden tresses of the dead, 

The right of sepulchres, were shorn away, 
To live a second life on second head, 

Ere beauty's dead fleece made another gay .- 
In him those holy antique hours are seen, 

Without all ornament, itself, and true, 
Making no summer of another's green. 

Robbing no old to dress his beauty new. 

The "holy antique hours" appear to allude to a 
state of society in which the fashion, thus placed 
under its most reyolting aspect, did not exist. 
Stow says — " Women's periwigs were first brought 
into England about the time of the massacre of 
Paris" (1572). Barnaby Rich, in 1615, speaking 
of the periwig-sellers, tells us— "These attire- 
makers within these forty yeai*s were not known 
by that name." And he adds — "But now they 
are not ashamed to set them forth upon their 
stalls — such monstrous moppoles of hair — so 
proportioned and deformed that but within these 
twenty or thirty years would have drawn the 



passei-s by to stand and gaze, and to wonder at 
them." 

' Scene IV. — " Unto the tranect, to the cof/imon ferry 
Which trades to Venice, 
If Shakspere had been at Venice, (which, from 
the extraordinary keeping of the play, appears the 
most natural supposition,) he must surely have had 
some situation in his eye for Belmont. There is 
"a common ferry" at two places, — Fusina and 
Mestre. The Fusina ferry would be the one if 
Portia lived in perhaps the most striking situation, 
tmder the Euganean Hills. But the Mestre ferry 
is the most convenient medium between Padua and 
Venice. There is a large collection of canal -craft 
there. It is eighteen English miles from Padua, 
and five from Venice. Supposing Belmont to lie 
in the plain N.W. from Venice, Balthazar might 
cut across the country to Padua, and meet Portia 
at Mestre. while she travelled thither at a lady's 
speed.— (M.) 
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ACT IV. 



SCENE L— Venice. A Court of Justice. 

Enter Ihe Duke, the Magnificoes;* Antonio, 
Bassanio, Gratiano, Saiaeino, Solanio, 
and others, 

Duke. What, is Antonio here P 

Ant. Ready, so please your grace. 

Duke. I am sorry for thee ; thou art come to 
answer 
A stony adversary, an inhuman wretch 
Uncapable of pity, void and empty 
From any dram of mercy. 

Ant. I have heard 

Your grace hath ta'en great pains to qualify 
His rigorous course ; but since he stands ob- 
durate. 
And that no lawful means can carry me 
Out of his envy's reach,** I do oppose 
My patience to his fury ; and am arm'd 
To suffer, with a quietness of spirit. 
The very tyranny and rage of his. 

Duke. Go one, and call the Jew into the court. 

Solan. He's ready at the door : he comes, my 
lord. 



» Magnificoes. — So the old copies. Coryat calls the nobles 
of Venice, Clarissimoes. 

•> Env^s reach. Envy is here used in the sense of malicr, 
hatred; at in the translation of the Bible (Mark xv. 10.)— 
"For he knew that the chief priests had delivered him for 
•nrjr." 
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Enter Shtlock. 
Duke. Make room, and let him stand before 

our face. 
Shylock, the world thinks, and I think so too. 
That thou but lead'st this fashion of thy malice 
To the last hour of act ; and then, 'tis thought 
Thou'lt show thy mercy and remorse, more 

strange 
Than is thy strange apparent cruelty : 
And where thou now exact'st the penalty, 
(Which is a pound of this poor merchant's flesh,) 
Thou wilt not only lose the forfeiture, • 
But touch'd with human gentleness and love, 
Forgive a moiety of the principal ; 
Glancing an eye of pity on his losses, 
That have of late so huddled on his back, 
Enough to press a royal merchant** down, 
And pluck commiseration of his state 
From brassy bosoms, and rough hearts of flint. 
From stubborn Turks and Tartars, never ti^'d 
To offices of tender courtesy. 
We aD expect a gentle answer, Jew. 



a Mr. White prints loose^ undersUndiug by it the release 
of the forfelMire. 

b Royal merchant. Warburton Fays that ro^nl is not a 
mere sounding epithet, but was peculiarly applic.ible to the 
old Venetian merchants, who were rulers of principalities 
In the Archipelago. He adds that the title was given them 
generally throughout Europe. 



Digitized by 



Google 



Act IV] 



THE MERCHANT OF VENICE. 



[SCBVB I. 



Shy. I have possess'd your grace of what I 
purpose ; 
And by our holy Sabbath have I sworn, 
To have the due and forfeit of my bond : 
If you deny it, let the danger light 
Upon your charter, and your city's freedom. 
You'll ask me, why I rather choose to have 
A weight of carrion flesh, than to receive 
Three thousand ducats : I'll not answer that : 
But, say, it is my humour : Is it answer'd P 
What if my house be troubled with a rat. 
And I be pleas'd to give ten thousand ducats 
To have it ban'd P What, are you answer'd yet ? 
Some men there are love not a gaping pig ;• 
Some, that are mad if they behold a cat ; 
And others, when the bagpipe sings i' the nose. 
Cannot contain their urine : for affection. 
Master of passion, sways it to the mood** 
Of what it likes, or loaths : *Now, for your answer. 
As there is no firm reason to be render'd. 
Why he cannot abide a gaping pig; 
Why he, a harmless necessary cat ; 
Why he, a woollen* bagpipe,' — but of force 



• A gaping pig In Henry Vlll. (Act v., Re. i»t.) the 
porter at the Palace Yard thus addresses the mob:— 
" You'll leave your none anon, ye rascals, ye rude slaves : 
leave your gaping*' Here to gape is to hawl — a sense in 
which Littleton gives the word in his Dictionary. But, in 
Webster we have «* a pig's head gaping;" and in Fletcher, 
" gaping like a roasted pig." We are inclined to think that 
Shylock alludes' to the squeaking of the living animal. He 
is particularizing the objects of offence to other men ; and 
he would seaively repeat his own dislike to p«'rk, so strongly 
expressed in the first Act. 

b Shylock himself, in a previous scene, has distinguished 
between affection and passion : — •• Hath not a Jew hands, 
organs, dimension!*, senses, affections, passions?'* The dis- 
tinction, indeed, is a very marked one, in the original use 
of the words. Affection is that state of the mind, whether 
pleasant or disagreeable, which is produced by some ex- 
ternal object or quality. Passion is something higher and 
stronger— the suggestive state of the mind — agoing to a point 
by the force of its own will. The distinction is very happily 
preserved in an old play, • Never too Late : ' — *' His heart 
was fuller n( passions than his eyes of affections.'* Keeping 
in view this distinction, we have a key to this very difficult 
passage. In the original the period is closed at a/ec/ion ; 
and the line which follows, after a full point, is — 

" Masters of passion swags it to the mood," &c. 
Steevens would read, upon an ingenious suggestion of Mr. 
Waldron, — " Mistress of passion ;" — supposing that mistress 
was originally written mai»trrss, and thence corrupted into 
masters. But it appears to us a less violent change to read 
muster. The meaning then is, that affectum, either for love 
or dislike— sympathy or antipathy— being the master of 
pnssion,— sways it (passion) to the mood of what it {affec- 
tion) likes or loaths. If we were to adopt the reading which 
Malune iirefers, — 

" Masters of passion swag it to the mood 
Of what it likes cr loaths," 
the second it would be inconsistent with the sense. The 
masters (if masters should be the word) govern the passion, 
not allowing it to Judge of what it likes or loaths ; and we 
ought in that case to read— of what theg like or loath. 

e Woollen. So the old copies. It is ordinarilv written 
swollen bagpipe, upon the suggestion of Sir John Hawkins. 
Dr. Johnson would read wooden. Douce very properly 
desires to adhere to the old reading, having the testimony 
of Dr. Leyden in his edition of ' The Complaynt of Scot- 
land,' who informs us that the Lowland bagpipe commonly 
had the bag or sack covered with woollen cloth, of a green 
colour, a practice which, he adds, prevailed in the northern 
counties of England. 

2F2 



Must yield to such inevitable shame, 
As to offend himself, being offended ; 
So can I give no reason, nor I will not, 
More than a lodg*d hate, and a certain loathing, 
I bear Antonio, that I follow thus 
A losing suit against him. Are you answer'd ? 
Bass. This is no answer, thou unfeeling man, 
To excuse the current of thy cruelty. 
SAy. I am not bound to please tiiee with my 

answer. 
Bass. Do all men kill the things they do not 

loveP 
SAy. Hates any man the thing he would not 

kill? 
Bass. Every offence is not a hate at first. 
SAy. What, would'st thou have a serpent stin^ 

thee twice P 
Jftt I pray you, think you question with the 
Jew.* 
You may as well go stand upon the beach, 
And bid the main flood bate his usual height ; 
You may as well use question with the wolf. 
Why he hath made the ewe bleat for the lamb ; 
You may as well forbid the mountain pines 
To wag their high tops, and to make no noise. 
When they are fretted with the gusts of heaven : 
You may as well do any thing most hard. 
As seek to soften that (than which what's 

harder P) 
His Jewish heart : — Therefore, I do beseech 

you. 
Make no more offers, use no further means, 
But, with all brief and plain conveniency. 
Let me have judgment, and the Jew his will. 
Bass. For thy three thousand ducats here is 

six. 
SAy. If every ducat in six thousand ducats 
Were in six parts, and every part a ducat, 
I would not draw them, — i would have my 
bond. 
Duk^. How shalt thou hope for mercy, ren- 

. during none ? 
S/ty. What judgment shall I dread, doing no 
wrong P 
You have among you many a purchas'd slave. 
Which, like your asses, and your dogs, and 

mules. 
You use in abject and in slavish parts. 
Because you bought them : — Shall I say to 

you. 
Let them be free, marry them to your heirs P 
Why sweat they under burthens ? let their beds 
a We believe that this line should be understood thus :— 
" I pray you think [consider that] you question with the 

Jew." 
The sentence ends, and Antonio goes on to show the hard- 
ness of the Jewish he4rt. 

435 



Digitized by 



Google 



Act IV.] 



THE MERCHAJ^T OF VENICE. 



[SCEKK I. 



Be made as soft as jours, and let their palates 
Be seasoned with such viands ? You will answer. 
The slaves are ours :— So do I answer you. 
The pound of flesh, which I demand of him. 
Is dearly bought ; 'tis mine, and I will have it : 
If you deny me, fye upon your law ! 
There is no force in the decrees of Venice : 
I stand for judgment : answer ; shall I have it f 

Duke, Upon my power, I may dismiss this 
court, 
Unless Bellario, a learned doctor. 
Whom I have sent for to determine this. 
Come here to-day. 

Solan, My lord, here stays without 

A messenger with letters from the doctor, 
New come from Padua. 

Duke, Bring us the letters; Call the mes- 
senger. 

Bass. Good cheer, Antonio ! What, man \ 
courage yet ! 
The Jew shall have my flesh, blood, bones, and 

all. 
Ere thou shalt lose for me one drop of blood. 

AfU, I am a tainted wether of the flock, 
Meetest for death ; the weakest kind of fruit 
Drops earliest to the ground, and so let me : 
You cannot better be employed, Bassanio, 
Than to live still, and write mine epitaph. 

Enter Neeissa, dressed like a lau>yer*8 clerk. 

Duke, Came you from Padua, from Bellario P 
Ner. From both, my lord: Bellario greets 
your grace. [Presents a letter, 

Bass, Why dost thou whet thy knife so ear- 
nestly? 
Shi/. To cut the forfeiture from that bankrout 

there. 
Ora. Not on thy sole, but on thy soul, harsh 
Jew, 
Thou mak'st thy knife keen ;* but no metal can. 
No, not the hangman's axe, bear half the keen- 
ness 
Of thy sharp envy. Can no prayers pierce 
theeP 
Shy, No, none that thou hast wit enough to 

make. 
Gra. O, be thou damn'd, inexecrable'* dog ! 
And for thy life let justice be accus'd. 
Thou almost mak'st me waver in my faith, 
To hold opinion with Pythagoras, 

• A paisage in Henry IV., Part II., will explain this :— 
" Thou hld'st a thousand daggers in thy thoughts ; 
Which thou hast whetted on thy stony heart, 
To stab at half an hour of my life." 
»> Inejcecrable.— 80 the old copies. The ordinary reading 
is inexorable. Malone thinks that in is used as an aug- 
menUtive jMtrticle, the sense being most execrable. 
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That souls of animals infuse themselves 
Into the trunks of men : thy currish spirit 
Govem'd a wolf, who, hang'd for human slaugh- 
ter 
Even from the gallows did his fell soul fleet. 
And, whilst thou la/st in thy unhallow'd dam, 
Infus'd itself in thee ; for thy desires 
Are wolfish, bloody, sterv'd,* and ravenous. 

Shy, Till thou can'st rail the seal from off my 
bond. 
Thou but offend'st thy lungs to speak so loud : 
Repair thy wit, good youth ; or it will fall 
To cureless ruin. — I stand here for law. 

Duke, This letter from Bellario doth com- 
mend 
A young and learned doctor to our court : — 
Where is he P 

Ner, He attendeth here hard by. 

To know your answer, whether you'll admit him. 

Duke. With all my heart: — some three or 
four of you 
Go give him courteous conduct to this place. — 
Meantime, the court shall hear Bellario's letter. 

[Clerk reads.'\ * Your grace shall understand, that, at the 
receipt of your letter, I am very sick : but in the instant 
that your messenger came, in loving visitation was with 
me a young doctor of Rome; his name is Balthazar: I 
acquainted him with the cause in controversy between the 
Jew and Antonio the merchant : we turned o'er many books 
together: he is fttmi^h'd with my opinion; which, better'd 
with his own learning, (the greatness whereof I cannot 
enough commend,) comes with him, at my importunity, to 
fill up your grace's request in my stead. I beseech you, 
let his lack of years be no impediment to let him lack a 
reverend estimation ; for I never knew so young a body 
with so old a head. I leave him to your gracious accept- 
ance, whose trial shall better publish his commendation.' 

Duke, You hear the learned Bellario, what he 
writes: 
And here, I take it, is the doctor come. — 

Enter Poktia, dressed like a doctor of laws. 

Give me your hand : Came you from old Bel- 
lario? 

For, I did, my lord. 

Duke. You are welcome : take your place. 
Are you acquainted with the difference 
That holds this present question in the court P 

For, I am informed throughly of the cause. 
Which is the merchant here, and which the Jew ? 

Duke, Antonio and old Shylock, both stand 
forth. 

For. Is your name Shylock P 

Shy. Shylock is my name. 

For, Of a strange nature is the suit you follow; 
Yet in such rule that the Venetian law 



■ Si«-»*<f— synonymous with §tarved, and used by Spensei 
and the elder poets. 
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Cannot impugn you, as you do proceea.— 
You stand within his danger,* do you not ? 

[To AUTONIO. 

Ant Ay, so he says. 

For. Do you confess the bond ? 

Ani. I do. 

Per, Then must the Jew be merciful. 

Shy, On what compulsion must I ? tell me that. 

Por. The quality of mercy is not strain'd; ^ 
It droppeth, as the gentle rain from heaven 
Upon the place beneath : it is twice bless'd; 
It blesseth him that gives, and him that takes : 
'Tis mightiest in the mightiest ; it becomes 
The throned monarch better than his crown ; 
His sceptre shows the force of temporal power, 
The attribute to awe and majesty. 
Wherein doth sit the dread and fear of kings ; 
But mercy is above this sceptred sway. 
It is enthroned in the hearts of kings. 
It is an attribute to God himself; 
And earthly power doth then show likest Grod's 
When mercy seasons justice. Therefore, Jew, 
Though justice be thy plea, consider this — 
That in the course of justice, none of ua 
Should see salvation : we do pray for meiev ; 
And that same prayer doth teach us all to render 
The deeds of mercy. I have spoke thus much. 
To mitigate the justice of thy plea ; 
Which if thou follow, this strict court of Venice 
Must needs give sentence *gainst the merchant 
there. 

Shy. My deeds upon my head ! I crave the law. 
The penalty and forfeit of my bond. 

Por. Is he not able to discharge the money P 

Bass. Yes, here I tender it for him in the 
court; 
Yea, twice the sum : if that will not suffice, 
I will be bound to pay it ten times o'er. 
On forfeit of my hands, my head, my heart : 
If this will not suffice, it must appear 
That malice bears down truth.^ And I beseech 

you, 
Wrest once the law to your autJiority : 
To do a great right do a little wrong ; 
And curb this cruel devil of his wilL 

Por, It must not be; there is no power in 
Venice 

» Dr. Jamieson says, • In hit dawnger^ under hi* dawnger, 
In hit power as a captive. The old French danger firequently 
occurs as iignUy'mg power, dominion." Steevens quotes IVom 
Harl. MS. (1013):— 

" Two detters some tyme there were 
Oughten money to an usurere, 
The one was in his daungere, 
Pyve hundred poundes tolde." 

But the phrase is not used by Portia In the limited and 
secondary sense of bein? in debt, 
b Trntk, is here used in the sense of honesty. 



Can alter a decree established : 
'Twill be recorded for a precedent ; 
And many an error, by the same example. 
Will rush into the state : it cannot be. 

Shy. A Daniel come to judgment! yea^ a 
Daniel ! 
wise young judge, how do I honour thee ! 

Por. I pray you, let me look upon the bond. 

Shy. Here 'tis, most reverend doctor, here it is. 

Por, Shylock, there's thrice thy money offer'd 
thee, 

Shy. An oath, an oath, I have an oath in 
heaven : 
Shall I lay perjury upon my soul P 
No, not for Venice. 

Por, Why, this bond is forfeit ; 

And lawfully by this the Jew may claim 
A pound of flesh, to be by him cut off 
Nearest the merchant's heart : — Be merciful ; 
Take thrice thy money ; bid me tear the bond. 

Shy, When it is paid according to the tenour. 
It doth appear you are a worthy judge ; 
You know the law, your exposition 
Hath been most sound : I charge you by the law. 
Whereof you are a well-deserving pillar. 
Proceed to judgment : by my soul I swear. 
There is no power in the tongue of man 
To alter me : I stay here on my bond. 

Ani, Most heartily I do beseech the court 
To give the judgment. 

Por, Why then, thus it is : 

You must prepare your bosom for his knife. 

Shy. O noble judge ! O excellent young man ! 

Por, For the intent and purpose of the law 
Hath full relation to the penalty, 
Which here appeareth due upon the bond. 

Shy. 'Tis very true: O wise and upright 
judge! 
How much more elder art thou than thy looks ! 

Por. "Hierefore, lay bare your bosom. 

Shy. Ay, his breast : 

So says the bond ; — ^Doth it not, noble judge ? — 
Nearest his heart, those are the very words. 

Por. It is so. Are there balance here, to weigh 
The flesh? 

Shy. I have them ready. 

Por. Have by some surgeon, Shylock, on 
your charge, 
To stop his wounds, lest he should bleed to death. 

Shy. Is it so nominated in the bond P 

Por. It is not so expressed ; But what of that P 
'Twere good you do so much for charity. 

Shy. I cannot find it ; 'tis not in the bond. 

Por. Come, merchant, have you any thing to 
sayP 
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AnL But little; I am arm'd, and well pre- 
pared. — 
Give me your hand, Bassanio ; fare you well I 
Grieve not that I am fallen to this for you ; 
For herein fortune shows herself more kind 
Than is her custom : it is still her use. 
To let the wretched man outlive his wealth. 
To view with hollow eye, and wrinkled brow, 
An age of poverty; from which lingering pe- 
nance 
Of such a ndsery doth she cut me off. 
Commend me to your honourable wife : 
Tell her the process of Antonio's end. 
Say, how I lov'd you, speak me fair in death ; 
And, when the tale is told, bid her be judge 
Whether Bassanio had not once a love. 
Repent not you that you shall lose your friend. 
And he repents not that he pays your debt ; 
For, if the Jew do cut but deep enough, 
m pay it instantly with all my heart. 

Bass, Antonio, I am marri^ to a wife. 
Which is as dear to me as life itself; 
But life itself, my wife, and all the world, 
Are not with me esteemed above thy Ufe ; 
I would lose all, ay, sacrifice them all 
Here to this devil, to deliver you. 

For. Your wife would give you little thanks 
for that. 
If she were by, to hear you make the offer. 

Ora. I have a wife, whom I protest I love ; 
I would she were in heaven, so she could 
Entreat some power to changjs this currish Jew. 

Ner. 'Tis well you offer it behind her back ; 
The wish would make else an unquiet house. 

Shy, These be the Christian husbands : I have 
a daughter ; 
Would any of the stock of Barrabas 
Had been her husband, rather than a Christian ! 

[Aiide. 
We trifle time ; I pray thee pursue sentence. 

For. A pound of that same merchant's flesh 
is thine ; 
The court awards it, and the law doth give it. 

Shy. Most rightful judge ! 

For, And you must cut this flesh from off his 
breast; 
The law allows it, and the court awards it. 

Shy. Most learned judge! — A sentence; 
come, prepare. 

For. Tarry a little; — there is something else. — 
This bond doth give thee here no jot of blood ; 
The words expressly are a pound of flesh : 
Then take thy bond, take thou thy pound of flesh;* 



« The quartos have take then, instead of then take. 
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But, in the cutting it, if thou dost shed 
One drop of Christian blood, thy lands and goods 
Are, by the laws of Venice, confiscate 
Unto the state of Venice. 

Ora. O upright judge! — Mark, Jew!— O 
learned judge ! 

Shy. Is that the law P 

For. Thyself shall see the act : 

For, as thou urgest justice, be assured 
Thou shalt have justice, more than thou desirest. 

Gra. O learned judge! — Mark, Jew; — a 
learned judge I 

Shy, I take this offer then, — ^pay the bond 
thrice, 
And let the Christian go. 

Bass. Here is the money. 

For, Soft. 
The Jew shall have all justice; — soft; — no 

haste; — 
He shall have nothing but the penalty. 

Ora. Jew! an upright judge, a learned 
judge! 

For, Therefore, prepare thee to cut off the 
flesh. 
Shed thou no blood; nor cut thou less, nor 

more, 
But just a pound of flesh : if thou tak'st more. 
Or less, thau just a pound,— be it but so much 
As makes it light, or heavy, in the substance. 
Or the division of the twentieth part 
Of one poor scruple, — ^nay, if the scale do turp 
But in the estimation of a hair, — 
Thou diest, and all thy goods are confiscate. 

Ora. A second Daniel, a Daniel, Jew ! 
Now, infidel, I have thee on the hip. 

For, Why doth the Jew pause P take thy for- 
feiture. 

Shy, Give me my principal, and let me go. 

Bass, I have it ready for thee ; here it is. 

For, He hath refus'd it in the open court ; 
He shall have merely justice, and his bond. 

Ora. A Daniel, still say I; a second Daniel ! — 
I thank thee, Jew, for teaching me that word. 

Shy, Shall I not have barely my principal ? 

For, Thou shalt have nothing but the for- 
feiture. 
To be so taken at thy peril, Jew. 

Shy. Why then the devil give him good of it ! 
ril stay no longer question. 

For, Tarry, Jew ; 

The law hath yet another hold on you. 
It is enacted in the laws of Venice, — 
If it be proved against an alien. 
That by direct or indirect attempts 
He seek the life of any citizen. 
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The party 'gainst the which he doth contrive 
Shall seize one half his goods ; the other half 
Comes to the privy coffer of the state 5 
And the offender's life lies in the mercy 
Of the doke only, 'gainst all other voice. 
In which predicament, I say, thou stand'st : 
For it appears by manifest proceeding. 
That, indirectly, and directly too. 
Thou hast contriv'd against the very life 
Of the defendant; and thou hastincurr'd 
The danger formerly by me rehears'd. 
Down therefore, and beg mercy of the duke. 
Gra, Beg that thou may'st have leave to hang 
thyself : 
And yet, thy wealth being forfeit to the state, 
Thou hast not left the value of a cord ; 
Therefore, thou must be hang'd at the state's 
charge. 
Ihike. That thou shalt see the difference of 
our spirit, 
I pardon thee thy life before thou ask it : 
For half thy wejith, it is Antonio's ; 
The other half comes to the general state. 
Which humbleness may drive unto a fine. 
For, Ay, for the state ; not for Antonio. 
Shy, Nay, take my life and all, pardon not that : 
You take my house, when you do take the prop 
That doth sustain my house ; you take my life. 
When you do take the means whereby I live. 
For, What mercy can you render him, An- 
tonio? 
Gra. A halter gratis ; nothing else, for God's 

sake. 
AiU. So please my lord the duke, and all the 
court. 
To quit the fine for one half of his goods ; 
I am content, so he MriU let me have 
The other half in use,* to render it, 
Upon his death, unto the gentleman 
That lately stole his daughter ; 
Two things provided more,— That for this fa- 
vour. 
He presently become a Christian ; 
The other, that he do record a gift. 
Here in the court, of all he dies possess'd. 
Unto liis son Lorenzo and his daughter. 

Duke, He shall do this ; or else 1 do recant 
The pardon that I late pronounced here. 

For, Art thou contented, Jew; what dost 

thou say P 
Shy, I am content. 

Par. Clerk, draw a deed of gift. 

Shy, I pray you give me leave to go from hence : 

•> In use. Mr. SUunton says in use here, is in trust for 
Shylock ; that •• this is a conTcyance to uses, "and that here 
Shakfpere has " the strictness of a technical conveyancer." 



I am not well ; send the deed after me. 
And I will sign it 
Bidie. Gfct thee gone, but do it 

Gra. In christening, thou shalt have two god- 
fathers ; 
Had I been judge, thou should'st have liad ten 

more,* 
To bring thee to the gallows, not the font. 

[Exii SUYLOCK. 

Diih. Sir, I entreat you with me home to 

dinner. 
For. I humbly do desire your grace of 
pardon. 
I must away this night toward Padua ; 
And it is meet I presently set forth. 
Duke. I am sorry that your leisure serves you 
not. 
Antonio, gratify this gentleman ; 
For, in my mind, you are much bound to him. 
lExeunt Dttk-E, Magnificoes, affd Train. 
Bass. Most worthy gentleman, I and my 
friend. 
Have by your wisdom been this day acquitted 
Of grievous penalties ; in lieu whereof. 
Three thousand ducats, due unto the Jew, 
We freely cope your courteous pains withal. 
JnL And stand indebted, over and above. 
In love and service to you evermore. 

For. He is well paid that is well satisfied : 
And I, delivering you, am satisfied. 
And therein do account myself well paid ; 
My mind was never yet more mercenary. 
I pray you know me, when we meet again ; 
I wish you well, and so I take my leave. 
Fass. Dear sir, of force I must attempt you 
further ; 
Take some remembrance of us, as a tribute. 
Not as a fee : grant me two things, I pray you. 
Not to deny me, and to pardon me. 
For, You press me far, and therefore I wiU 
yield. 
Give me your gloves, I '11 wear them for you" 

sake; 
And, for your love, I'll take this ring from 

you:— 
Do not draw back your hand ; 1 11 take no more; 
And you in love shall not deny me this. 

Boss, This ring, good sir,— alas, it is a trifle ; 
I will not shame myself to give you this. 

For, I will have nothing else but only this ; 
And now, methinks, I have a mind to it. 

Bass. There's more depends on this than on 
, the vdue. 

!> T^n more. Jurymen were lost inglycalied godfathers — 
"^ tio\ ' " 



* (iodfathers in law,*' as Berf Jonson has It. 
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Act IV.] 



THE MERCHANT OF VENICE. 



[SCSNE II. 



The dearest ring in Venice will I give you. 
And Rnd it out by proclamation ; 
Only for this I pray you pardon me. 

For. I see, sir, you are liberal in offers : 
You taught me first to beg ; and now, methinks, 
You teach me liow a beggar should be answered. 
Basi. Gk)od sir, this ring was given me by my 
wife ; 
And, when she put it on, she made me vow 
That I should neither sell, nor give, nor lose it. 
For, That 'sense serves many men to save 
their gifts. 
An if your wife be not a mad woman. 
And know how well I have deserved this ring, 
She would not hold out enemy for ever, 
For giving it to me. Well, peace be with you ! 
{Exeunt Portia and Nehissa. 
Ant. My lord Bassanio, let him have the 
ling; 
Let his deservings, and my love withal. 
Be valued 'gainst your wife's commandment. 
Bass, Go, Gratiano, run and overtake him ; 
Give him the ring; and bring him, if thou 

can'st, 
Unto Antonio's house : — away, make haste. 

[Exit Gratiano. 
Come, you and I will thither presently ; 
And in the morning early will we both 
Fly toward Belmont : Come, Antonio. 

\Rteunt. 



SCENE U.— Venice. A Street, 

Enter Portia and Nerissa. 
For. Inquire the Jew's house out, give him 
this deed. 
And let him sign it ; we 'U away to-niglit. 
And be a day before our husbands home : 
This deed will be well welcome to Lorenzo. 
Enter Gratiano. 
Gra. Fair sir, you are well o'erta'en : 
My lord Bassanio, upon more advice, 
Hath sent you here this ring ; and doth entreat 
Your company at dinner. 

For. That cannot be : 

His ring I do accept most thankfully, 
And so, I pray you, tell him : Furthermore, 
I pray you, show my youth old Shylock's house. 
Gra. That will I do. 

Ner. Sir, I would speak with you :— 

I'll see if I can get my husband's ring. 

[7b Portia. 
Wliich I did make him swear to keep for ever. 
For. Thou may'st, I warrant. We shall have 
old swearing. 
That they did give the rings away to men ; 
But we'll outface them, and outswear them too. 
Away, make haste ; thou know'st where 1 will 
tarry. 
Ner. Come, good sir, will you show me to 
this house ? [Exeunt. 




(street in Venice.) 
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ILLUSTRATIONS OF ACT IV. 



SoBNE I. — "SojM men there are,"* kc. 
Therb ia a passage in Donne's 'Devotions/ 
(1626), in which the doctrine of antipathiett is put 
in a somewhat similar manner : — " A man that is 
not afraid of a lion is afraid of a cat ; not afraid 
of starving, and yet ia afraid of some joint of meat 
at the table, presented to feed him ; not afraid of 
the sound of drums and trumpets and shot, and 
those which they seek to drown, the last cries of 
men, and is afraid of some particular harmonious 
instrument ; so much afraid, as that with any of 
these the enemy might drive this man, otherwise 
valiant enough, out of the Reld." 

* ScENB I. — " Bagpipe^ 

We extract the following notice of this instru- 
ment (which we apprehend is not the '' particular 
harmonUma instrument" alluded to by Donne) 
from the 'English Cyclopedia :* — " The bagpipe, or 
something nearly similar to it, was in use among 
the ancients. Blanchinus gives a figure of it, 
under the name of tibia utricularis, though this 
is not pi*ecisely the same as the modem instrument. 
Lnsciuius, in his 'Musurgia' (1536) has a wood- 
cut of it, whence it appears that the bagpipe in his 
time was in all respects the same as ours. Indeed, 
it is mentioned, though iiot described, by Chaucer, 
who says of his miller — 

' A baggepipe vrel coude he blovre and soune ; ' 
and this, we are told in the same prologue, was 
the music to which the Canterbury pilgrims per- 
formed their journey." The following engraving 
is copied from a carving in the church of Ciren- 



cester, which is supposed to be of the period of 
Henry VII. 



i^:' 




v\r: 



5 SCKNE I. 

" The qtuUity of mercy is not strain'd," &c. 
Douce has pointed to the following verse ia Ec- 
cleaiasticus (xxxv. 20) as having suggested the 
beautiful image of the rain from heaven : — "Mercy 
is seasonable in the time of affliction, as clouds of 
rain in the time of drought.'* The subsequent 
passage, when Portia says, *' we do pmy for mercy," 
is considered by Sir William Blackstone to be out 
of character as addressed to a Jew. Shakspere 
had probably the Lord's Prayer immediately in his 
mind ; but the sentiment is also found in Eccle- 
sinsticus, ch. xxvili. 
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ACT V. 



SCENE 1.— BelmoDt. Avenue io Portia'* 
Hoitxe, 

Enter Lorenzo and Jessica. 

Lor. The moon shines bright : — In such a 
night as this. 
When the sweet wind did gently kiss the trees. 
And they did make no noise, — ^in such a night, 
Troilus, methinks, mounted the Trojan walls. 
And sigh*d his soul toward the Grecian tents, 
Where Cressid lay that night. 

Jea. In such a night, 

Did Thisbe fearfully o'ertrip the dew ; 
And saw the lion's shadow ere himself. 
And ran dismay'd away. 

Lor, In such a night, 

Stood Dido with a willow in her hand^ 
Upon the wild sea-banks, and waft her love 
To come again to Carthage. 

Jes, In such a night, 

Medea gathered the enchanted herbs ^ 
That did renew old ^son. 
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Lor, In such a night, 

Did Jessica steal from the wealthy Jew ; 
And with an unthrift love did run from Venice, 
As far as Belmont. 

Jes, In such a night. 

Did young Lorenzo swear he lov'd her well ; 
Stealing her soul with many vows of faith. 
And ne'er a true one. 

Lor. In such a night. 

Did pretty Jessica, like a little shrew. 
Slander her love, and he forgave it her. 

Jes. I would out-night you, did no body come : 
But, hark, I hear the footing of a man. 

Enter Stephano. 

Lor. Who comes so fast in silence of the 

night? 
Steph. A friend. 
Lor. A friend? what friend? your name, I 

pray you, friend. 
Steph. Stephano is my name; and I bring 

word, 
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Act V.l 



THE MERCHANT OF VENICE 



[SCKME I. 



My mistress will before the break of day 
Be here at Belmont ; she doth stray about 
By holy crosses/ where she kneels and prays 
For happy wedlock hours. 

Lor. Who comes with her ? 

Steph. None, but a holy hermit, and her 
maid. 
I pray you, is my master yet returned P 

Ij)r, He is not, nor we have not heard from 
him. — 
But go we in, I pray thee, Jessica, 
And ceremoniously let us prepare 
Some welcome for the mistress of the house. 

Enter Latjncelot. 

Laun. Sola, sola, wo ha, ho, sola, sola ! 

Lor, Who calls ? 
^ Laun, Sola! Did you see master Tjorenzo, 
and mistress Lorenzo ? sola, sola ! 

Lor, Leave hollaing, man ; here. 

Laun. Sola! where? where? 

Lor. Here. 

Laun. Toll him, there's a post come from my 
master, with his horn full of good news; my 
master will be here ere morning. \_Ejit. 

Lor, Sweet soul, lef s in, and there expect 
their coming. 
And yet no matter ; — Why should we go in P 
My friend Sfcephano, signify, 1 pray you. 
Within the house, your mbtress is at hand : 
And bring your music forth into the air. 

{Exit Stephano. 
How sweet the moon-light sleeps upon this 

bank!* 
Here will we sit, and let the sounds of music 
Creep in our ears ; soft stillness, and the night, 
Become the touches of sweet harmony. 
Sit, Jessica.' Look how the floor of heaven 
Is thick inlaid with patines ^ of bright gold. 
There's not the smallest orb which thou be- 

hold'st 
But in his motion like an angel sings. 
Still quiring to the young-eyed cherubins : ** 
Such harmony is in immortal souls ; 
But whilst this muddy vesture of decay 
Doth grossly close it in,* we cannot hear it. — 



a Patiius. The word in the folio it spelt patens. A patine 
is the small flat dish or pUte used in the service of the altar. 
Archbishop Laud bequeaths to the Duke of Buckingham 
his "chalice and paiin of gold." 

b Cherubins. We follow the orthography of the old 
editions, though cherubim may be more correct. Spenser 
uses cherubins as the plural of cherubin; Milton, more 
learnedly, cherubim. 

Close it in. In one of the quartos, and the folio, this is 
printed close in it ; the v«rb in this case being probably com- 
pound— c/ote-jn. Close us in, has crept into some texts, — 
for which there is no authority. 



Enter Musicians. 

Come, ho, and wake Diana with a hymn ; 
With sweetest touches pierce your mistress* 

ear. 
And draw her home with music. 
Jes. I am never merry when I hear sweet 

music. [Music. 

Lor. The reason is your spirits are attentive : 
For do but note a wild and wanton herd. 
Or race of youthful and imhandlcd colts. 
Fetching mad bounds, bellowing, and neighing 

loud. 
Which is the hot condition of their blood ; 
If they but hear perchance a trumpet sound. 
Or any air of music touch their ears. 
You shall perceive them make a mutual stand. 
Their savage eyes tum'd to a modest gaze. 
By the sweet power of music : Therefore, the 

poet 
Did feign that Orpheus drew trees, stones, and 

floods; 
Since nought so stockish, hard, full of rage. 
But music for the time doth change his nature : 
The man that hath no music in himself, ' 
Nor is not mov'd with concord of sweet sounds, 
Is fit for treasons, stratagems, and spoils ; 
The motions of his spirit are dull as night, 
And his affections dark as Erebus : 
Let no such man be trusted. — Mark the music. 

Enter Portia and Nerissa, at a distance. 

For. That light we see is burning in my 
hall. 
How far that little candle throws his beams 1 
So shines a good deed in a naughty world. 

Ner, When the moon shone we did not see 
the candle. 

For, So doth the greater glory dim the less : 
A substitute shines brightly as a king, 
Until a king be by ; and then his state 
Empties itself, as doth an inland brook 
Into the main of waters. Music ! hark ! 

Ner, It is your music, madam, of the house. 

Por. Nothing is good, I see, without respect ; 
Mcthinks it sounds much sweeter than by day. 

Ner. Silence bestows that virtue on it, 
madam. 

Por. The crow doth sing as sweetly as the 
lark,8 
When neither is attended ; and, I think. 
The nightingale, if she should sing by day, 
When every goose is cackling, would be thought 
No better a musician than the wren. 
How many things by season seasoned are 
To their right praise, and true perfection ! — 
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Act v.] 



THE MERCHANT OF VENICE. 



[SCKKE 1. 



Peace ! How the moon* sleeps with Endymion, 
And would not be awak'd ! [Music cease>t. 

Lor. lliat is the voice, 

Or I am much deceived, of Portia. 

Por, He knows me, as the blind man knows 
the cuckoo, 
By the bad voice. 

Lor, Dear lady, welcome home. 

Por. We have been praying for our hus- 
bands' welfare, 
Which speed, we hope, the better for our words. 
Are they returned ? 

Lor, Madam, they are not yet ; 

But there is come a messenger before, 
To signify their coming. 

Por. Go in, Kcrissa ; 

Give order to my servants, that they take 
No note at all of our being absent hence ; 
Nor you, Lorenzo ; — Jessica, nor you. 

[A iuckci sounds. 

Lor. Your husband is at hand; I hear his 
trumpet : 
We are no tell-tales, madam ; fear you not. 

Por. This night, mcthinks, is but the day- 
light sick.' 
It looks a little paler ; 'tis a day 
Such as the day is when the sun is hid. 

Enter Bassanio, Antonio, Gratiano, and their 
Followers. 
Bass. We should hold day with the Antipodes, 
If you would walk in absence of the sun. 
Por. Let me give light, but let me not be 
light; 
For a light wife doth make a heavy husband. 
And never be Bassanio so for me ; 
But God sort all ! — You are welcome home, my 
lord. 
Ba^s. I thank you, madam : give welcome to 
ray friend. — 
This is the man, this is Antonio, 
To whom I am so infinitely bound. 

Por. You should in all sense be much bound 
to him, 

• Peace! Moid the moon, &c. So all the old copies. 
Malone substituted, Peace! Hoa! The moon. Tlicre are 
certainly examples in Shakspere of the union of these 
interjectional words; as in Romeo and Juliet — Peace! 
Hoa! For tfinme! In this, and in other instances, they 
express a violent interposition. Ma-'one thinks that Portia 
uses the words as romninnding the music to cease. This 
would be a singularly unlady-like act of Portia, in reality, 
as well an in expression. We apprehend that, having been 
talking somewhat loudly to Nerissa as she approached the 
house, she checks herself as she comes close to it, with the 
interjection— PMf/*/— equivalent to huslt! and then gives 
the poe'ical reason for being silent:— 

'• How the moon sleeps with Endymion, 
And would not be awak'd." 

The stage direction, Mtnic eea$et, is a coincidence with 
Portia's Peace! but not a consequence of it. 
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For, as I hear, he was much bound for you. 

Ant. No more than I am well acquitted of. 

Por. Sir, you are very welcome to our house : 
It must appear in other ways than words. 
Therefore, I scant this breathing courtesy. 

[Gratiano and Nerissa seem to talk apart. 

Gra. By yonder moon, I swear you do me 
wrong; 
In faith, I gave it to the judge^s clerk : 
Would he were gelt that had it, for my part, 
Since you do take it, love, so much at heart. 

Por. A quarrel, ho, already? what's the 
matter P 

Gi-a. About a hoop of gold, a paltry ring 
That she did give me ; whose poesy was 
For all the world, like cutler*s poctiy 
Upon a knife, * Love me, and leave me not.' 

Ner. What talk you of the poesy, or the 
value? 
You swore to me, when I did give it you. 
That you would wear it till the hour of death ; 
And that it should lie with you m your grave : 
Though not for me, yet for your vehement 

oaths. 
You should have been respective,* and have 

kept it. 
Gave it a judge's clerk !— but well I know. 
The clerk will ne'er wear hair on's face that 
had it. 

Gra. He will, an if he live to be a man. 

Ner. Ay, if a woman live to be a man. 

Gra. Now, by this hand, I gave it to a 
youth,— 
A kind of boy; a little scrubbed^ boy, 
No higher than thyself, the judge's clerk ; 
A prating boy, that begg'd it as a fee ; 
I could not for my heart deny it him. 

Por. You were to blame, 1 must be plain with 
you. 
To part so slightly with your wife's first gift ; 
A thing stuck on with oaths upon your linger. 
And so riveted with faith unto your flesh. 
I gave my love a ring, and made him swear 
Never to part with it ; and here he stands, — 
I dare be sworn for him, he would not leave it. 
Nor pluck it from his finger, for the wealth 
Tliat the world masters. Now, in faith, Grratiano, 
You give your wife too unkind a cause of grief; 
An 'twere to me, I should be mad at it. 

Bass. Why, I were best to cut my left hand off, 
And swear, I lost the ring defending it. [^Aside. 

Gra. My lord Bassanio gave his ring away 



» ffrtptfr/fr**,— regardful. 

b Scrubbed. Warton would read stubbed^ in the sense of 
$(unUd. 
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CSCEXE I. 



Unto llie judge that begg'd it, and, indeed, 
Deseiyd it too ; and then the boy, his clerk. 
That took some pains in writing, he begg'd mine : 
And neither man, nor master, would t^e aught 
But the two rings. 

Tor, What ring gave you, my lord P 

Not that, I hope, which you received of me. 

BaM. If I could add a lie unto a fault, 
I would deny it ; but you see, my finger 
Hath not the ring upon it, it is gone. 

For, Even so void is your false heart of truth. 
By heaven, I will ne'er come in your bed 
Until I see the ring. 

Ner. Nor I in yours. 

Till I again see mine. 

Basi. Sweet Portia, 

If you did know to whom I gave the ring. 
If you did know for whom I gave the ring, 
And would conceive for what I gave the ring. 
And how unwillingly I left the ring, 
When nought would be accepted but the ring, 
You would abate the strength of your displeasure. 

For, If you had known the virtue of the ring, 
Or half her worthiness that gave the ring. 
Or your own honour to contain^ the ring, 
You would not then have parted with the ring. 
What man is there so much unreasonable, 
If you had pleas'd to have defended it 
With any terms of zeal, wanted the modesty 
To nrge the thing held as a ceremony ? 
Nerissa teaches me what to believe ; 
1*11 die for't, but some woman had the ring. 

Bois. No, by mine honour, madam, by my soul, 
No woman had it, but a civil doctor, 
Which did refuse three thousand ducats of me, 
And begg'd the ring ; the which I did deny him. 
And sufTer'd him to go displeas'd away ; 
Even he that had held up the very life 
Of my dear friend. What should I say, sweet 

lady? 
I was enforc'd to send it after him ; 
I was beset with shame and courtesy ; 
My honour would not let ingratitude 
So much besmear it : Paidon me, good lady ; 
For, by these blessed candles of the night, 
Had you been there, I think, you would have 

begg'd 
The ring of me to give the worthy doctor. 

For. Let not that doctor e'er come near my 
house : 
Since he hath got the jewel that 1 lov'd. 
And that which you did swear to keep for me, 
I will become as liberal as you ; 
FU not deny him any thing I have, 

■ Coatain, and retain, are here synonymous. 



No, not my body, nor my husband's bed : 

Know him I shall, I am well sure of it : 

Lie not a night from home; watch me, like 

Argus; 
IS you do not, if I be left alone. 
Now, by mine honour, which is yet mine own, 
I'll have that doctor for my bedfellow. 

Ner. And I his clerk; therefore be well ad- 
vis'd. 
How you do leave me to mine own protection. 

Gra. Well, do you so : let not me take him 
then; 
For, if I do, I'll mar the young clerk's pen. 

AnL I am the unhappy subject of these 
quarrels. 

For. Sir, grieve not you; you are welcome 
notwithstanding. 

Bass. Portia, forgive me this enforced wrong ; 
And, in the hearing of these many friends, 
I swear to thee, even by thine own fair eyes. 
Wherein I see myself, — 

For. Mark you but that ! 

In both my eyes he doubly sees himself : 
In each eye one : — swear by your double self. 
And there's an oath of credit. 

Bass, Nay, but hear me ; 

Pardon this fault, and by my soul I swear, 
I never more will break an oath with thee. 

AnL I once did lend my body for liis wealth ; 
Which, but for him that haii your husband's ring, 

[To Portia. 
Had quite miscarried : I dare be bound again. 
My soul upon the forfeit, that your lord 
Will never more break faith advisedly. 

For. Then you shall be his surety : Give him 
this; 
And bid him keep it better than the other. 

Jnt. Here, lord Bassanio ; swear to keep this 
ring. 

Bass, By heaven, it is the same I gave the 
doctor ! 

For. I had it of him : pardon me, Bassanio ; 
For by this ring the doctor lay with me. 

N^r. And pardon me, my gentle Gratiano ; 
For that same scrubbed boy, the doctor's clerk, 
In lieu of this last night did lie with me. 

Gra. Why, this is like the mending of high- 
ways 
In summer, where the ways are fair enough : 
What ! are we cuckolds, ere we have deserv'd it ? 

For. Speak not so grossly. — You are all 
amaz'd : 
Here is a letter, read it at your leisure ; 
It comes from Padua, from Bellario : 
There you shall find, that Portia was the doctor ; 
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Nerissa there, her clerk ; Lorenzo here 
Shall witness, I set forth as soon as yon, 
And but e'en now return 'd ; I have not yet 
Enter'd my house. — Antonio, you are welcome ; 
And I have better news in store for you 
Than you expect : unseal this letter soon ; 
There you shall find, three of your argosies 
Are richly come to harbour suddenly : 
You shall not know by what strange accident 
I chanced on this letter. 

Anl. I am dumb. 

Bass, Were you the doctor, and I knew you 
not? 

Gra. Were you the clerk, that is to make me 
cuckold ? 

Her. Ay ; but the clerk that never means to 
doit, 
Unless he live until he be a man. 

Bass, Sweet doctor, you shall be my bed- 
fellow ; 
When I am absent then lie with my wife. 

Ani. Sweet lady, you have given me life, and 
living; 
For here I read for certain, that my ships 
Are safely come to road. 



For, How now, Lorenso ? 

My clerk hath some good comforts too for you. 

Ner, Ay, and 1*11 give them him without a 
fee. — 
There do I give to you and Jessica, 
From the rich Jew, a special deed of gift. 
After his death, of all he dies possessed of. 

Lor. Fair ladies, you drop manna in the way 
Of starved people. 

For. It is almost morning. 

And yet, I am sure, you are not satisfied 
Of these events at full : Let us go in ; 
And charge us there upon inter*gatories,* 
And we will answer all things faithfully. 

Gra. Let it be so ; The first inter'gatory. 
That my Nerissa shall be sworn on, is. 
Whether till the next night she had rather stay. 
Or go to bed now, being two hours to-day : 
But were the day come, I should wish it dark, 
Till I were couching with the doctor's clerk. 
Well, while I live, I'll fear no other thing 
So sore,^ as keeping safe Nerissa's ring. 

[Eceunl. 
• Inter'gatories. Ben Jonson several times uses this 



elision, 
b 5orf— excessivelv- 



Bxtremely— much. 




[Italian Villa by Moonlight.] 
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» SOKNB L— ** Troilus, meihinks, motmted the Trojan 
walls.'* 
Our poet bad Chaucer in his mind : — 
" Tha <Ui« goth fast, and after that came eve, 
And yet came not to Troilus Cresseide. 
He lookitb forth, by hedge, by tre, by grcre, 
And ferre his heade ovir the walle he leide." 

• SoEi7E I. — " In such a nighty 

Stood Dido with a willow in her hand.** 

''This passage/' says Steevens, "contaios a 
small instance out of many that might be brought 
to prove that Shakspeare was no reader of the 
classics." And why? — beeause the Dido of the 
classics is never represented with a willow ! 
Sbakspere was not, like many of Steevens' day 
who had made great reputations with slender 
means, a mere transciiber of the thoughts of 
other men. He has here given us a pictwc of 
the forsaken Dido, which was perfectly intelligible 
to the popular mind. Those who remember 
Desdemona*s willow-soug in Othello need no 
laboured comment to show them that the willow 
was emblematic of the misery that Dido had to 
bear. 

^ Scene L— " In such a night, 

Medea gathered the enchanted herbs" &c. 
The picture of the similar scene in Qower {Con- 
fessio Amantis) is exceedingly beautiful : — 

" Thus it befell upon a night 
Whann there was nought but sterre light, 
She was vanished right as hlr list, 
Tliat no wight but herself wist : 
And that was at midnight tide. 
The world was still on every side.*' 

* Scene I. — " she doth stray about 

By holy crosses** 
These holy crosses still, as of old, bristle the 
land in Italy, and sanctify the sea. Besides those 
contained in churches, they mark the spots where 
heroes were bom, where saints rested, where 
tmvellers died. They rise on the summits of 
hills, and at the intersection of roads ; and there 
is now a shrine of the Madonna del Mare in the 
midst of the sea between Mestre and Venice, and 
another between Venice and Palestrina, where the 
gondolier and the mariner crass themselves in 
passing, and whose lamp nightly gleams over the 
waters in moonlight or storm. The days are past 



when pilgrims of all ranks, from the queen to the 
beggar-maid, might be seen kneeling and praying 
" for happy wedlock hours," or for what ever else 
lay nearest their hearts ; and the reverence of the 
passing traveller is now nearly all the homage 
that is paid at these shrines. — (M.) 

* Scene I. — " How sweet the mooidight sleeps upon 
this bank.'* 
One characteristic of an Italian garden is that 
its trees and shrubs are grown in avenues and 
gathered into thickets, while the grass-plots and 
turfy banks are studded with parterres of roses 
and other flowers, which lie open to the sunshine 
and the dews. The moonlight thus sleeps upon 
such lawns and banks, instead of being disturbed 
by the flickering of overshadowing trees. — (M.) 

^ Scene I. — "Sitf Jessica,** &q. 
Mr. Hallam, in his very interesting account of 
the philosophy of Campanella, thus pai-aphrases 
one cf the most imaginative passages of the Domi- 
nican friar: — "The sky and stars are endowed 
with the keenest sensibility ; nor is it unreasonable 
to suppose that they signify their mutual thoughts 
to each other by the transference of light, and 
that their sensibility is full of pleasure. The 
blessed apiiits, that inform such living and bright 
mansions, behold all things in nature, and in the 
divine ideas ; they have also a more glorious light 
than their own, through which they are elevated 
to a supernatural beatific vision." Mr. Hallam 
adds : " We can hardly read this, without recol- 
lecting the most sublime passage perhaps in Shak- 
speare ;" and he then quotes the following lines, 
which our readers will thank us for offering to 
them apart from the general text : — 

" Sit, Jessica. Look how the floor of heaven 

U thick Inlaid with patines of bright gold. 

There's not the smallest orb which thou behold'st 

But in his motion like an angel sings. 

Still quiring to the young-eyed cherubins : 

Such harmony is in immortal souls ; 

But whilst this muddy vesture of decay 

Doth grossly close it in, we cannot hear it." • 
Campanella was of a later period than Shakspere, 
who probably found the idea in some of the Pla- 
tonic works of which his writings unquestionably 
show that he was a student. In his bauds it has 

• Literature of Europe, vol. iii. p. M7. Mr. Hallam has 
quoted from memory; having put •• vault" for " floor," with 
two or three minor variations. 
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reached its utmost perfectiou of beauty. After 
these glorious lines, the parallel passage in Milton's 
' Arcades/ fine as it is, appears to us less perfect 
in sentiment and harmony : — 

•• In deep of night when drowsiness 
Hath lock'd up mortal sense, then listen I 
To the celestial Sirens' harmony, 
That sit upon the nine infolded spheres, 
And sing to those that hold the vital shears, 
And turn the adamantine spindle round, 
On which the fate of gods and men is wound. 
Such sweet compulsion doth in music lie. 
To lull the daughter of Necessity, 
And keep unsteady Nature to her law, 
And the low world in measur'd motion draw 
Aftjar the heavenly tune, which none can hear 
Of human mould, with gross unpurged ear." 

Coleridge has approached the subject in lines 
which are worthy to stand by the side of those of 
Shakspere and Milton : — 

" Soul of Alvar ! 
Hear our soft suit, and heed my milder spell ;— 
So may the gates of Paradise, unbarr'd, 
Cease thy swift toils 1 Since haply thou art one 
Of that innumerable company 
Who in broad circle, lovelier than the rainbow, 
Girdle this round earth in a dizzy motion. 
With noise too vast and constant to be heard ;— 
Pitliest unheard I For oh, ye numberless 
And rapid travellers I what ear unstunn'd, 
What sense unmadden'd, might bear up against 
The rushing of your congregated wings I " 

(Remise, Act in., Sc. i.) 

* SOBNB I. — "The man thcU hath no music in 
himself.'* 

There is a great controversy amongst the com' 
mentators upon the moral fitness of this passage ; 
and those who are curious in such mattere may 
turn to the variorum edition, for a loug and 



perilous attack upon Shakspere's opinions by 
Steevens, and to a defence of them, in their 
separate works, by Douce and Monck Mason. The 
interest of the dispute wholly consists in the 
solemn stupidity with which it is conducted. The 
summing-up of Steevens is unequalled : — "Let not 
this capricious sentiment of Shakspeare descend to 
posterity unattended by the opinion of the late 
Lord Chesterfield upon the same subject;*' and 
then he quotes one of his Lordship's letters, con- 
taining an insolent attack upon ** fiddlers." 

* Scene I. — " The crow doUi sing as sweetly as the 

larK &C. 
The animals mentioned in this play are all pro- 
per to the country, and to that part of it, to which 
the play relates The wren is uncommon ; but 
its note is occasionally heard. The crow, lark, 
jay, cuckoo, nightingale, goose, and eel, are all 
common in Lombardy.— (M.) 

• Scene I.—" This night, m^thinks, is hut the day- 

light «dt." 
The light of moon and stars in Italy is almost 
as yellow as sunlight in England. The planets 
bum like golden lamps above the pinnacles and 
pillared statues of the city and the tree-tops of 
the plain, with a brilliancy which cannot be 
imagined by those who have dwelt only in a 
northern climate. The infant may there hold out 
its hands, not only for the full moon, but for " the 
old moon sitting in the young moon's lap," — an 
appearance there as obvious to the eye as any 
constellation. Two hours after sunset, on the 
night of new moon, we have seen so far over the 
lagunea, that the night seemed indeed only a 
paler day,— " a little paler."— (M.) 
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SUPPLEMENTARY NOTICE. 



Mrs. Inchbald, in her edition of the Acted Drama, thns describes Lord Lanadown's arrctngemeni, 
vrith variatums, of The Merchant of Venice : — " The Jew of Venice, by Lord Lansdown, is an 
alteration of this play, and was acted in 1701. The noble author made some tmend<UioM in the 
work ; but having made tht Jew a comic character, as such he caused more laughter than detevtatioHt 
which wholly degti'oyed the moral designed by the original author." A comic Shylock is certainly 
the masterpiece of the improvements upon Shakspere. We have reached a period when it is scarcely 
necassary to discuss whether this emendation of Shakspere were right or wrong; nor, indeed, 
whether Mrs. Inchbald herself be perfectly correct in assuming that, if the trial scene were now 
brought upon the stage for the first time, " the company in the side-boxes would &int or withdraw." 
The Merchant of Venice of the stage is, in many respects, the play of Shakspere. Macklin put 
down Lord Lansdown. But it is, with green-room propriety, accommodated to the taste of " the 
company in the side-boxes," by the omission of a great deal of what is highest in its poetry, and 
by the substitution, in some cases, of the actors verses for Shakspere*s. It is scarcely worth while 
to enter into details upon matters which, with regard to Shakspere in a lai^e sense, are so intrin- 
sically worthless ; but we will furnish our readers with one parallel between the unoorrupted text 
and the text of the " prompt-book," to justify an opinion, which we venture to express with 
becoming diffidence, — that the sooner the prompt-books of Shakspere are burnt, the more creditable 
it will be to all those who interpret Shakspere to the public ear. Our specimen will simply consist 
of a lyric, which has been cast out of the prompt-book, as compared with one which has found its 
way iuto it. We may add that all the editions of this Acted Drama contain several other specimens 
of composi Hon, equally worthy of being compared with the "old and antique song" of Voltaire's 
" Iwirbariau." 
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A DuKT BY Shaksperk, not found in the Prompt-Book. A Ddbt from thb Pkompt-Book, not found in Shaksprr: 

" Tell me where is fkncy bred, « « *i. *i t ' « 

Or in the heart, or to th. hendt " ^'"j!": "^ ««""«/"«y- ^ ^ , 

H«w begot. !.«; nouri.h.df Whal labour would »em hard ! 

Reply, reply. ^^^ ^^^^ ^^ ^^ ^^^ ^^ 

It Is engendcr'd in the eyei , Thy love the sweet reward. 

With gaxing fed ; and fancy dies Loren%o and Jeuiea. 

In the cradle where it lies : The bee thus, uncomplaining, 

Let us all ring fancy's knell j Esteems no toil severe, 

I'll begin it,— Ding, dong, bell. The sweet reward obtaining, 

All. Ding, dong, bell." Of honey all the year." 

(Act HI., Edit, of 1623.) (Act v. of the Acted Drama.) 

Passing from such truly insignificant matters, (but which, insignificant as they are, occasionally 
demand a slight observation,) we come to an opinion in which Mrs. Inchbald is by no means 
singular — ^that detestation of the Jew is **tke moral designed by the original author.** It is 
probable that, even in Shakspere*s time, this was the popular notion. In an anonymous MS. 
'Elegy on Burbage,* "one of the characters he is represented to have filled is that of Shylock, 
who is called ' the red-haired Jew.* This establishes that the part was dressed in an artificial red 
beard and wig, in order to render it more odious and objectionable to the audience."* This 
circumstance, however, is by no means a proof to us that Shakspere intended the Jew to move the 
audience to unmitigated odium. The players might have thought, indeed, that he was not odious 
enough for the popular appetite, and in consequence made him " more odious and objectionable.** 
The question may be better understood as we proceed in an analysis of the characters and incidents 
of this drama. 

A contemporary German critic, Dr. Ulricit, has presented to us the entire plot of The Merchant of 
Venice under a very original aspect. His object has been to discover — what he maintains had not 
been previously discovered — the fundamental idea of the drama — ^the link which holds together all its 
apparently heterogeneous parts. We are scarcely yet accustomed to the profound views which the 
philosophical critics of Qermany are disposed to take of the higher works of art, and of the creations 
of Shakspere especially. We are more familiar with the common opinion that genius works upon no 
very settled principles, and produces the finest combinations by some happy accident. It is thus 
that some of us are disposed to reject the opposite doctrines as mystical and paradoxical; and 
that nearly all of us are inclined to agree that '^*twere to consider too curiously to consider so** as 
Tieck, and Ulrici, and others of their school consider. We, of England, however— strong as our 
determination may be to cling to what we call the common-sense view of a subject — are learning to 
receive with respect, at least for their ingenuity, those criticisms which look beyond the external 
forms of poetry ; and for this reason we do not hesitate to offer to our readers a rapid notice of 
Dr. Ulrici*8 judgment upon the drama before us. The critic first passes the several characters in 
review. Antonio is the noble and great hearted, yielding to a passive melancholy, produced by the 
weight of a too agitating life of action ; Bassanio, somewhat inconsiderate, but generous and sensible, 
is the genuine Italian gentleman, in the best sense of the word ; Portia is most amiable, and 
intellectually rich (geistreich) ; Jessica is a child of nature, lost in an oriental love enthusiasm. 
The critic presents these characteristics in a very few words ; but his portrait of Shylock is more 
elaborate. He is the well-struck image of the Jewish character in general — of the fallen member 
of a race dispersed over the whole earth, and enduring long centuries of persecution. Their firmness 
had become obstinacy; their quickness of intellect, craft; their love of possessions, a revolting 
avarice. " Nothing," says Dr. Ulrici, " had kept its rank in their imiversal decay, but the un- 
conquerable constancy, the dry mummy-like tenacity of the Jewish nature. So appears Shylock — 
a pitiable ruin of a great and significant by-past time — the glimmering ash-spark of a faded 
splendour which can no longer warm or preserve, but can yet bum or destroy. We are as little 
able to deny him our compassion, as we can withhold our disgust against his modes of thinking 
and acting." 

Dr. Ulrici next proceeds to notice Shakspere's mastership in the composition, uniting, and 
unfolding of the intricate plot. "We have three curious, and in themselves very complicated, 

• Collier's • New Particulars,' &c. 
t ' Ueber Shakspeare's dramatische Kunst und sein Verh&ltniss zu Calderon un G5the.' 
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knots wound into each other : — first, the process between Antonio and Shylock ; next, the marriages 
of Bassanio and Portia, of Gratiano and Nerissa ; and, lastly, the elopement of Jessica, and her love's 
history with Lorenza These various interests, actions, and adventures are disposed with such a 
clearness and fixedness — one so develops itself out of and with the others, — that we never lose the 
thread that everywhere reveals an animated and harmoniously-framed principle." The critic then 
proceeds to say, that, although an extemcU union of the chief elements is clearly enough supported, 
the whole seems in truth to be inevitably falling asunder; and that "we have now to inquire where 
lies the internal spiritual unity which will justify the combination of such heterogeneous elements in 
one drama." * 

Throughout many of Shakspere's plays, according to Dr. Ubici, the leading fundamental idea, 
concentrated in itself, is so intentionally hidden — the tingle makes itself so decidedly important, and 
comes before us so free, and self-sustained, and complete, — ^that the entire work is occasionally exposed 
to the ungrounded reproach of looseness of plan and want of coherency. On the other hand, there 
are sufficient intimations of the meaning of the whole scattered throughout ; so that whoever has in 
some degree penetrated into the depths of the Shaksperian art cannot well go wrong. The sense and 
significanoy of the process between Antonio and the Jew rest clearly upon the old juridical precept, 
Summum jiu, summa injtma — (the highest law, the highest injustice.) Shylock has, clearly, all that is 
material, except justice, on his side ; but while he seizes and follows his right to the letter, he falls 
through it into the deepest and most criminal injustice ; and the same injustice, through the internal 
necessity which belongs to the nature of sin, falls back destructively on his own head. The 
same aspect in which this principle is presented to ns in its extremest harshness, in the case of 
Shylock, shows itself in various outbursts of light and shadow throughout all the remaining 
elements of this drama. The arbitrary will of her father, which fetters Portia's inclination, and 
robs her of all participation in the choice of a husband, rests certainly upon paternal right ; but 
even this right, when carried to an extreme, becomes the highest injustice. The injustice which 
lies in the enforcement of this paternal right would have fallen with tragical weighty if chance had 
not conducted it to a fortimate issue. The flight and marriage of Jessica, against her father^s 
will, comprehends a manifest injustice. Nevertheless, who will condemn her for having withdrawn 
herself from the power of such a father ? In the sentence laid upon the Jew, by which he is 
compelled to recognise the marriage of his daughter, is again reflected the precept — Summum jus, 
summa injuria; right and unright are here so closely driven up into the same limit, that they 
are no longer separated, but immediately pass over one to the other. Thus we see th:it the 
different, and apparently heterogeneous, events tmite themselves in the whole into one point. 
They are only variations of the same theme. All human life is a great lawsuit ; where right is 
received as the centre and basis of our being. From this point of view proceeds the drama. But 
the more this basis is built upon, the more insecure does it exhibit itself. Unquestionably, right 
and law ought to uphold and strengthen human life. But they are not its basis and true centre. 
In them the whole truth of human existence does not lie enclosed. In their one-sideduess 
right becomes unright, and unright becomes right. Law and right have their legality and truth, 
not through and in themselves ; but they rest upon the higher principles of the true morality, from 
which they issue only as single rays. Man has in and for himself no rights, but only duties. 
But, at the same time, against others his duties are rights ; and there is no true living right that 
does not include, and may be itself indeed, a duty. Not upon right, then, but upon the heavenly 
grace rests the human being and life. The union of the human with the Divine will is the true 
animating morality of mankind — ^through which right and unright first receive their value and 
significancy. Shakspere indicates this in the following beautiful verses : — 

'• The quality of mercy is not strain'd ; 
It droppeth, as the gentle rain f^oni heaven 
Upon the place beneath : it is twice bless'd ; 
It blesseth him that gives, and him that takes : 
Tis mightiest in the mightiest ; it becomes 
The throned monarch better than his crown : 
His sceptre shows the force of temporal power, 
The attribute to awe and majesty, 
Wheiein doth sit the dread and fear of kings; 
But mercy is above this seeptred sway, 

451 



Digitized by 



Google 



SUPPLEMENTAEY NOTICE. 

It is enthroned in the hearts of kings, 
If is an attribute to God himself ; 
And earthly power doth then show Itkest God's 
When mercy seasons justice. Therefore, Jew, 
Though justice be thy plea, consider this — 
That, in the course of Justice, none of us 
Should see salvation : we do pray for mercy; 
And that same prayer doth teach us all to render 
The deeds of mercy." 

We have thus very briefly, and, therefore, somewhat imperfectly, exhibited the views of Dr. Ulrici, 
with reference to the idea In which this drama is conceived. They belong to that philosophy which, 
whether for praise or for blame, has been called transcendental. We cannot avoid expressing our 
opinion that, although Shakspere might not have proposed to himself so systematic a display of the 
contest that is unremittingly going forward in the world between our conventional and our natural 
being, he did intend to represent the anomalies that have always existed between the circumstances 
by which human agents are surrounded, and the higher motives by which they should act. And this 
idea, as it appears to us, is the basis of the large toleration which belongs to this drama, amidst its 
seeming intolerance. Men are to he judged upon a higher principle than belongs to mere edicts, — by 
and through all the associations amidst which they have been nurtured, and by which they have been 
impelled. We will take a case or two in point. 

Antonio is one of the most beautiful of Shakspere's characters. He does not take a very prominent 
part in the drama : he is a sufferer rather than an actor. We view him, in the outset, rich, liberal, 
surrounded with friends ; yet he is unhappy. He has higher aspirations than those which ordinarily 
belong to one dependent upon the chances of commerce ; and this uncertainty, as we think, produces 
his unhappiness. He will not acknowledge the forebodings of evil which come across his mind. 
Ulrici says ** It was the over-great magnitude of his earthly riches, which, although his heart was by 
no means dependent upon their amount, unconsciously confined the free flight of his souL" We 
doubt if Shakspere meant this. He has addressed the reproof of that state of mind to Portia, from 
the lipe of Kerissa : — 

" Par, By my troth, Nerissa, my little body is a- weary of this great world. 

** Ner, Tou would be, sweet madam, if your miseries were in the same abundance as your good fortunes are : And yet, 
for aught I see, <A<y art a$ tiek that turfeit with too mtrcA, at thep that ttarve with nothing," 

Antonio may say — 

*' In sooth, I know not why I am so sad ; " 

but his reasoning denial of the cause of his sadness is a proof to us that the foreboding of losses — 

" Enough to press a royal merchant down,—" 

is at the bottom of Ms sadness. It appears to us as a self-delusion, which his secret nature rejects, 
that he says, — 

" My ventures are not in one bottom trusted, 

Nor to one place ; nor is my whole estate 

Upon the fortune of this present year : 

Therefore, my merchandise makes me not sad.' 

When he has given the fatal bond, he has a sort of desperate confidence, which to us looks very unlike 
assured belief : — 

" Why, fear not, man ; I will not forfeit it ; 

Within these two months, that's a month before 

This bond expires, 1 do expect return 

Of thrice three times the value of this bond." 

And, finally, when his calamity has become a real thing, and not a shadowy notion, his deportment 
shows that his mind has been long familiar with images of i-uin : — 

" Give me your hand, Bassanio ; fare you well ! 
Grieve not that I am fallen to this for you ; 
For herein fortune shows herself more kind 
Than is her custom : it is still her use. 
To let the wretched man outlive his wealth, 
To view, with hollow eye and wrinkled teow, 
An age of poverty ; ttom which lingering penance 
or such a misery doth she cut met off." 
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The generosity of Antonio's nature unfitted him for a contest with the circumstunces amid which hia 

lot was cast. The Jew says^ 

'• In low BimplicUy, 
He lends out monejr gratis." 
He himself says — 

* I oft dellver*d firom his forfeitures * 

Many that have at times made moan to me." 

Bassanio describes him, as — 

" The kindest man, 
The l)eat conditioned and unwearied spirit 
In doing courtesies." 

To such a spirit, whose " means are in supposition " — whose ventures are " squander'd abroad " — the 
curse of the Jew must have sometimes presented itself to his own prophetic mind : — 

" This is the fool that lends out money gratis." 
Antonio and his position are not in harmony. But there is something else dbcordant in Antonio's 
mind. This kind friend — this generous benefactor — this gentle spirit— this man '• imwearied in doing 
courtesies " — can outrage and insult a fellow-creature, because he is of another creed : — 

Shy. •• Fair sir, you spet on rae on Wednesday la^t ; 
You spuin'd me ^uch a day ; another time 
You call'd me dog ; and for these courtesies 
ril lend you thus much monies. 

Ant. I am ai like to call thee so again, 
To spet on thee again, to spurn thee too." 

Was it without an object that Shakspere made this man, so entitled to command our affections and our 
sympathy, act so unworthy a part, and not be ashamed of the act f Most assuredly the poet did not 
intend to justify the :.. dignities which were heaped upon Shylock; for in the very strongest way he 
has made the Jew remember the insult in the progress of his wild revenge : — 

" Thou call'dst me dog, before thou had'Kt a cause : 
Rut, sbice I am a dog, beware my fkngs." 

Here, to our minds, is the £1*81 of the lessons of charity which this play teaches. Antonio i& as 
much to be pitied for his prejudices as the Jew for his. They had both been nurtured in evil 
opinions. They had both been surrounded by influences which more or less held in subjection 
their better natures. The honoured Christian is as intolerant as the despised Jew. The one 
habitually pursues with injustice the subjected man that he has been taught to loath ; the other, 
in the depths of his subtle obstinacy, seizes upon the occasion to destroy the powerful man that he 
has been compelled to fear. The companions of Antonio -exhibit, more or less, the same reflexion 
of the prejudices which have become to them a second nature. They are not so gross in their 
prejudices as Laimoelot, to whom " the Jew is the very devil incarnation." But to Lorenzo, who is 
about to marry his daughter, Shylock is a '^ faithless Jew." When the unhajpy father is bereft of 
all that constituted the solace of his home, and before he has manifested that spirit of revenge 
which might well call for indignation and contempt, he is to the gentlemanly Solanio " the villain 
Jew," and " the dog Jew." When the unhappy man speaks of his daughter's flight, he is met with 
a brutal jest on the part of Salarino, who, within his own circle, is the pleasantest of men : — " I, for 
my part, knew the tailor that made the wings she flew withal." We can understand the reproaches 
that are heaped upon Shylock in the trial scene, as something that might come out of the depths of 
any passion-stirred nature ; but the habitual contempt with which he is treated by men who in every 
other respect are gentle and good-humoured and benevolent, is a proof to us that Shakspere meant to 
represent the struggle that must inevitably ensue, in a condition of society where the innate sense of 
justice is deadened in the powerful by those hereditary prejudices which make cruelty virtue ; and 
where the powerless, invested by accident with the means of revenge, say with Shylock, *• The villainy 
you teach me I will execute ; and it shall go hard but I will better the instruction." The climax 
of this subjection of our higher and better natures to conventional circumstances is to be found 
in the character of the Jew's daughter. Young, agreeable, intelligent, formed for happiness, she 
is shut up by her f&ther in a dreary solitude. One opposed to her in creed gains her affections ; 
and the ties which bind the father and the child are bioken for ever. But they are not broken 
without compunction : — 
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*' Alack ! what betnoni sin U it in'me 
To be asham'd to be my father's child." 

This is nature. But when she has fled from him — robbed him — spent fouwcore ducats in one night — 
given his turquoise for a monkey — and, finally, revealed his secrets, with an evasion of the ties that 
bound them, which makes one's flesh creep, — 

*• When I waa with htm," — 
we see the poor girl plunged into the most wretched contest between her duties and her pleasures 
by the force of external circumstances. We grant, then, to all these our compassion ; for they 
commit injustice ignorantly, and through a force which they cannot withstand. Is the Jew 
himself not to be measured by the same rule ? We believe that it was Shakspere's intention so to 
measure him. 
When Pope exclaimed of Macklin's performance of Shylock, — 

• This is the Jew 
That Shakspere drew I " 

the higher philosophy of Shakspere was little appreciated. Macklin was, no doubt, from all 
traditionary report of him, perfectly capable of representing the subtlety of the Jew's malice and the 
energy of his revenge. But it is a question with us, whether he perceived, or indeed if any actor ever 
efiSciently represented, the more delicate traits of character that lie beneath these two great passions 
of the Jew's heart. Look, for example, at the extraordinary mixture of the personal and the national 
in his dislike of Antonio. He hates him for his gentle manners : — 
" How like a fawning publican he looks !" 

Hehateahim, "for he is a Christian ; "—he hates him, for that "he lends out money gratis ; "—but 
he hates him more than all, because 

" He hates our sacred nation." 

It is this national feeling which, when carried in a right direction, makes a patriot and a hero, 
that assumes in Shylock the aspect of a grovelling and fierce personal revenge. He has borne 
insult and injury " with a patient shrug ; " but ever in small matters he has been seeking 

retribution : — 

** I am not bid for love, they flatter me : 
But yet I'll go in hate, to feed upon 
The prodigal Christian." 

The mask is at length thi'own off— he has the Christian in his power ; and his desire of revenge, mean 
and ferocious as it is, rises into sublimity, through the unconquerable enei^ of the oppressed man's 
wilfulness. " I am a Jew : Hath not a Jew eyes f hath not a Jew hands ; organs, dimensions, senses, 
affections, passions? fed with the same food, hurt with the same weapons, subject to the same 
diseases, healed by the same means, warmed and cooled by the same winter and summer, as a 
Christian is f If you prick us, do we not bleed f if you tickle us, do we not laugh ? if you poison us, 
do we not die ? and if you wrong us, shall we not revenge ? If we are like you in the rest, we will 
resemble you in that." It is impossible, after this exposition of his feelings, that we should not feel 
that he has properly cast the greater portion of the odium which belongs to his actions upon the social 
circumstances by which he has been hunted into madness. He has been made the thing he is by 
society. In the extreme wildness of his anger, when he utters the harrowing imprecation, — " I would 
my daughter were dead at my foot, and the jewels in her ear I 'would she were hearsed at my foot, 
and the ducats in her coffin ; " the tenderness that belongs to our common humanity, even in its most 
passionate forgetfulness of the dearest ties, comes across him in the remembrance of the mother of 
that execrated child :— " Out upon her I Thou torturest me, Tubal : it was my turquoise ; I had it of 
Leah when I was a bachelor." 

It is in the conduct of Ihe trial scene that, as it appears to us, is to bo sought the concentration of 
Shakspere's leading idea in the composition of this drama. The merchant stands before the Jew 
a better and a wiser man than when he called him '* dog :" — 

" I do oppose 
My patience to his fhry, and am anu'd 
To suffer, with a quietness of spirit, 
The very tyranny and rage of his.'* 
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Misfortune has corrected the influences which, in happier moments^ allowed him to forget the 
gentleness of his nature, and to heap unmerited abuse upon him whose badge was sufferance. Tho 
Jew is unchanged. But if Shakspere in the early scenes made us entertain some comstassion for his 
wrongs, he has now left him to bear all the indignation which we ought to feel against one '' uncapable 
of pity." But we cannot despise the Jew. His intellectual vigour rises supreme over the mere 
reasonings by which he is opposed. He defends his own injustice by the example of as great an 
injustice of everyday occurrence — and no one ventures to answer him : — 

" You have among you many a purchaa'd slave, 
Which, like your asses, and your dogs, and mules, 
You use in abject and in slavish parts, 
Because you bought them r—Shall 1 say to yon, 
Let them be ft-ee, marry them to your heirs ? 
Why sweat ihey under burdens T let thfeir beds 
Be made as soft as yours, and let their palates 
Be season'd with such viands f You will answer. 
The slaves are ours :— So do 1 answer you. 
The pound of flesh, which I demand of him, 
Is dearly bought ; 'tis mine, and I will have it : 
If you deny me, tye upon your law I " 

It would have been exceedingly dii&cult for the merchant to have escaped from the power of the 
obdurate man, so strong in the letter of the law, and so resolute to carry it out by the example of his 
judges in other matters, had not the law been found here, as in most other cases, capable of being 
bent to the will of its administrators. Had it been the inflexible thing which Shylock required it to 
be, a greater injustice would have been committed than the Jew had finally himself to suffer. 
Mrs. Jameson has very justly and ingeniously described the struggle wluch Portia had, in abandoning 
the high ground which she took in her great address to the Jew : — " She maintains at first a calm 
self-command, as one sure of carrying her point in the end : yet the painful heart-thrilling uncertainty 
in which she keeps the whole court, imtil suspense verges upon agony, is not contrived for effect 
merely ; it is necessary and inevitable. She has two objects in view : to deliver her husband's friend, 
and to maintain her husband's honour by the discharge of his just debt, though paid out of her own 
wealth ten times over. It is evident that she would rather owe the safety of Antonio to anything 
rather than the legal quibble with which her cousin Bellario has armed her, and which she reserves 
as a last resource. Thus all the speeches addressed to Shylock, in the first instance, are either 
direct or indirect experiments on his temper and feelings. She must be understood from the 
beginning to the end, as examining with intense anxiety the effect of her own words on his mind and 
countenance ; as watching for that relenting spirit which she hopes to awaken either by reason or 
persuasion." * 

Had Shylock relented after that most beautiful appeal to his mercy, which Shakspere has here 
placed as the exponent of the higher principle upon which all law and right are essentially dependent, 
the real moral of the di-ama would have been destroyed. The weight of injuries transmitted to 
Shylock from his forefathers, and still heaped upon him even by the best of those by whom he was 
surrounded, was not so easily to become light, and to cease to exasperate his nature. Nor would it 
have been a true picture of society in the sixteenth century had the poet shown the judges of the 
Jew wholly magnanimous in granting him the mercy which he denied to the Christian. We certainly 
do not agree with the Duke, in his address to Shylock, that the conditions upon which his life is 
spared are imposed — 

" That thou shalt see the difference of our spirit. 

Nor do we think that Shakspere meant to hold up these conditions as anything better than examples 
of the mode in which the strong are accustomed to deal with the weak. There is still something 
discordant in this, the real catastrophe of the drama. It could not be otherwise, and yet be true to 
nature. 

But how artistically has the poet restored the balance of pleasurable sensations ! Throughout the 
whole conduct of the play, what may be called its tragic portion has been relieved by the romance 
which belongs to the personal fate of Portia. But after the great business of the drama is wound up, 
we fall back upon a repose which is truly refreshing and harmonious. From the lips of Lorenzo and 

* • Characteristics of Women,' vol. i. p. 75. 

455 



Digitized by 



Google 



SUPPLEMENTARY NOTICE 

Jessica, as they sit in the *' paler day '* of an Italian moon, are breathed the lighter strains of the 
most playful poetry, mingled with the highest flights of the most elevated. Music and the odours of 
sweet flowers are around them. Happiness is in their hearts. Their thoughts are. lifted by the 
beauties of the earth above the earth. This delicious scene belongs to what is universal and eternal, 
.and takes us far away from those bitter strifes of our social state which are essentially narrow and 
temporary. And then come the affectionate welcomes, the pretty, pouting contests, and the happy 
explanations of Portia and Kerissa with Bassanio and Gratiano. Here again we are removed into 
a sphere where the calamities of fortune, and the injustice of man warring against man, may be 
forgotten. The poor Merchant is once more happy. The "gentle spirit" of Portia is perhaps the 
happiest, for she has triumphantly concluded a work as religious as her pretended pilgrimage " by 
holy ci-osses." To use the words of Dr. Ulrici, " the sharp contrarieties of right and unright are 
played out." 




lOKtlON: a. CLAV, SOV, AND T\TIOR, PBlN-TCRt. 
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the csubli^shment of the perioilical ; AlcitarKicr H. 
Everett, editor, from i$2g to 1S34 ■ and President 
FcUon. William Tudor, the founder. Dr. J. G. 
Palfreyp the editor from 1S35 to 1S42, and Caleb 
Cuahiogt have contributed more th«in thirty arti- 
clest apitice ; and more than twenty each have 
heen contributed by Wilhim Hickling Preacntt, 
by James Russell Lowell, the editor from 1B64 to 
1 87 2, and by Charles EHoi Norton, the associate 
of Mr. Lowell for the first year of his term. 

The jVitfi/i AnurkiiN^ until the present editor, 
Mr. A, Thorndyke Rice, assumed charge, has 
been preeminently a Harvard College quarterly, 
edited and supported by Harvard professors. Of 
the members of the present College faculty, in 
addition to those already nnmcd, Professor Tor- 
rev has contributed seven articles; Dn Asa Gray 
and John Ftske six each, Professor Dunbar six, 
and Dr* Hedge two» 

Another Interesting feature of the Index is the 
frequency with which members of the Adams 
family appear in the list of contributors. In its 
page^ three jEjencrations of the family are repre- 
sented- Jahn Adams has two articles ; Charles 
Francis Adorns, thirteen ; Charles Francis Adams, 
Jr^ thiricen ; and Henry Adams, also the son of 
Charles Francis, and the editor from 1872 to 1876, 
ha* eighteen. John Quincy Adams doe^i not ap- 
pear among the contributors. 

tjf the other writers whose work deserves spe- 
cial notice are, among the historians, Mr, Bancroft 
and Mr. Francis Parkman ; among the poets, 
Bryant, whose *' Thanaiopsis ^* was here first pub- 
Ijfshcd J Danap Longfellow and Emerson ; and 
am^^ng the statesmen of the last generation, I^ewis 
Cass and Daniel Webster. 

CHAkLES F. THWING. 



A BIT OF OHAT. 

//. — 1 am sorry, Mr> Editor, that you should 
say ** We claim no authority." 

Editor^ — Where and when ? 

//* — Last month, when you claimed "no au- 
thority" to decide between the words " Savants" 
and ** Savans," 

^V. — We do not like to *W/iiim authority." 

//. ^- Just what the IV&rid is for is to make itself 
an authority in such things. And as I understand 
editing, this is just the difference between 'ive and 
/. The re.x^ton you do not say /in an article is 
that as tvt you have an authority which as / you 
are too modest ttv claim- 

E4* — We wish the HW^i/ to become such an 
Uthorit)', ver}^ true; ^ut you, and those like you, 
tusi help u» do it t 

^. — W^hen I edited the A/icrffiar/^f my sub- 
dkor, J., who really knew everything, iiaid of a 



A OHOIOE OF 8HAEE8FEABE8. 

I AM sometimes asked which is the best 
Shakespeare to buy. The question is not 
easily answered without a knowledge of the in- 
quirer's habits of reading, and of the condition of 
his purse. Perhaps the ideal edition is not yet 
produced, though it has been not a few times in 
the opinions of various editors. There may be 
thirty editions, each with its distinctive qualities, 
and each having its friends and upholders ; with 
others almost innumerable, which are mere re-im- 
pressions or reprints of some of the common- 
er texts. Perkins, for instance, in his Best Read' 
ingt names eighteen editions, which can readily 
be found in the market at prices ranging from 
one dollar to fifty. 

The edition de luxe^ fit for the cultured gentle- 
man, is, of course, Halliwell's, in sixteen folio 
volumes ; an edition which it took twelve years to 
pass through the press, which has fac-similes of 
early manuscripts, and of titles, and various ar- 
chaeological helps, and for which you may pay 
four hundred dollars, more or less, according as 
you have a fancy for India proofs or not, and then 
have the satisfaction of knowing that there are 
only, say, a hundred possessors of it beside your- 
self ; for I believe the edition is not all scattered 
yet, and there were only one hundred and fifty 
copies in all. 

If your pocket admits its purchase, and your 
shelves can accommodate it — this last consid- 
eration is often a stay to the acquisition of 
books — you wilhbe hardly content with it alone. 
You will want, with the rest of us of humbler 
aspirations, a convenient little edition, which will 
allow you physical comfort as well as intellect- 
ual elevation when you read ; and for such an 
edition, provided the book has been well read 
through the press, the question whose text it is, 
or what it is, is really (except you are making a 
study) not of great importance. I do not know 
among recent editions one which combines more 
nearly the best size and print for a lounger 
on a couch than what is known as "Valpy*s." 
The whole book has a gentleman-like air, and the 
recent impressions of it may cost twenty-five 
dollars or more for the fifteen volumes. The 
critical reader will be more content with the earli- 
er impression of forty-five years ago, because he 
will find the outline prints in it, after Boydell's 
pictures, sharper; but he will have to pay dearer 
for it. The Chiswick edition of 1826 — not that 
of 18 14 — is a rival of the Valpy with such a 
purchaser, but the volumes of this are somewhat 
thicker, and are only ten in number. Hudson 
used this edition as the basis of his original edi- 
tion, but it is not so handsome a book, though- 

Digitized by V 



-oogle 



Digitized by 



Google 



Digitized by 



Google 



Digitized by 



Google 



f 




Digitized by 



Google 



J 




This Book is Due 




1 MA?> 2 S iii4 


# 




1 n 


1 

i 


•S5 J924 


1 

I 

1 


9 HBtH 


■ 





f 



Digitized by 



Google 



